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PREFACE 


The  1980  session  of  the  Berkshire  Music  Center  marked  the  thirty-eighth  session 
of  these  activities  at  Tanglewood,  and  the  fortieth  anniversary  of  the  founding  of 
the  Music  Center.  Tanglewood  and  the  Berkshire  Music  Center  remain  unique  in  many 
ways — still  the  only  summer  institute  for  advanced  musical  study  operated  entirely 
by  a major  symphony  orchestra,  still  the  only  such  academy  where  students  can  pursue 
their  highest  goals  literally  side-by-side  with  their  professional  counterparts  in 
the  Boston  Symphony  Orchestra,  and  certainly  the  only  place  which  counts  among  its 
regular  visiting  teachers  luminaries  such  as  Leonard  Bernstein,  Aaron  Copland,  Andre 
Previn,  Colin  Davis,  and  the  many  other  guest  artists  at  each  summer's  Berkshire 
Festival. 

This  was  a 'typical'  summer  at  this  most  atypical  academy,  in  that  an  enor- 
mous variety  of  musical  activity  was  offered  to  qualified  participants  from  all 
over  the  world,  as  the  attached  summaries  will  indicate.  As  in  the  past,  the  Music 
Center's  Fellowship  Program  took  center  stage,  presenting  some  thirty  public  per- 
formances of  vocal,  chamber,  and  orchestral  music,  including  a wide  variety  of  con- 
temporary music.  The  Boston  Symphony  Orchestra  is  fortunate  in  the  support  of  those 
many  private  individuals  and  corporations  without  whose  generous  contributions 
(in  the  form  of  named  Fellowships)  the  activities  of  the  Fellowship  Program  would 
be  drastically  curtailed.  In  the  light  of  such  support,  however,  the  Orchestra  is 
able  to  offer  a richness  and  variety,  both  of  Faculty  and  of  activity,  rivalled 
nowhere.  For  string  players  at  the  Music  Center  this  summer  coachings  and  master 
classes  by  violinists  Louis  Krasner,  Rafael  Druian,  and  Arnold  Steinhardt  supple- 
mented the  teaching  of  our  regular  Faculty,  chaired  by  BSO  Concertmaster  and  Assist- 
ant Conductor  Joseph  Silverstein.  (We  note  with  deep  appreciation  the  gift  of 
$150,000  from  the  Culpeper  Foundation,  to  endow  the  position  of  Chairman  of  the 
Faculty).  For  conductors,  in  addition  to  work  with  Mr.  Ozawa,  Mr.  Schuller,  and 
Head  Coach  of  the  conducting  programs  Gustav  Meier,  guest  seminars  with  Leonard 
Bernstein,  Sir  Colin  Davis,  Andre"  Previn,  and  others,  provided  a remarkable  perspec- 
tive on  the  professional  conductor's  art.  For  singers  the  return  of  Phyllis  Curtin 
meant  a return  to  her  unique  teachings  in  all  aspects  of  vocal  technique.  In  addi- 
tion, master  classes  by  John  Vickers,  John  Shirley-Quirk , Jan  DeGaetani,  and  Elly 
Ameling  were  arranged.  Composers  in  the  Fellowship  Program  worked  with  Mr.  Schuller, 
Theodore  Antoniou,  and  this  year's  composer-in-residence,  George  Perle.  Each  of  the 
ten  young  composers  had  the  opportunity  to  hear  his  own  work  performed  by  members  of 
the  Fellowship  Program's  instrumental  corps;  in  a change  from  past  practice,  these 
new  compositions  were  heard  as  part  of  our  regular  chamber  music  series,  no  longer 
'segregated'  into  special  "new  music"  or  "composers'  forum"  concerts.  Most  members 
of  the  Fellowship  Program  are  instrumentalists,  those  special  young  performers  who  make 
up  the  Berksnire  Music  Center  Orchestra,  and  from  whose  ranks  are  drawn  all  the 
ensembles  needed  to  present  chamber  music  and  contemporary  music  performances.  The 
Orchestra  gave  public  performances  this  summer  under  the  batons  of  Gunther  Schuller, 
Seiji  Ozawa,  Gustav  Meier,  Andre  Previn,  and  the  conducting  Fellows.  As  always, 
critical  response  to  these  performances  (in  the  New  York  and  Boston  press  as  well 
as  in  our  local  Berkshire  papers)  indicated  that  the  Fellows  comprise  no  ordinary 
'student'  orchestra;  indeed,  this  orchestra  performs  right  up  to  those  highest  pro- 
fessional standards  which  serve  as  our  goals. 

In  order  to  expand  the  educational  opportunities  available  at  Tanglewood,  the 
Music  Center  has  continued  to  offer  various  Seminars.  Members  of  the  Seminars  also 
audition  to  attend  and  qualify  on  the  basis  of  talent  and  professional  promise. 

This  year  the  Phyllis  Curtin  Seminar  was  offered  to  about  30  young  singers;  the  Semi- 
nar for  Conductors,  led  by  new  Faculty  member  (and  BMC  alumnus)  Gustav  Meier,  involved 


Page  2 


sixteen  participants  from  all  over  the  world;  and  the  Listening  & Analysis  Seminar, 
enrolled  young  musicologists,  composers,  and  performers  who  sought  an  opportunity 
to  delve  deeply  into  the  music  being  performed  and  studied  here  this  summer,  under 
the  guidance  of  Peter  Gram  Swing. 

For  the  fifteenth  year,  our  colleagues  in  educational  activities  at  Tanglewood, 
Boston  University's  School  for  the  Arts,  offered  a wide  variety  of  programs  for 
young  musicians,  known  collectively  as  the  Boston  University  Tanglewood  Institute, 
these  programs  included  the  Young  Artists  Instrumental,  Vocal,  Piano,  and  Composi- 
tion Programs,  for  talented  high  school  age  musicians,  and,  in  addition,  a Harp 
Studies  Program,  a Saxophone  Symposium,  a Flute  Symposium  (led  by  BSO  Principal 
Flutist  Doriot  Dwyer) , the  Empire  Brass  Quintet  Symposium, ‘and  the  Applied  Music 
Program,  offering  a series  of  private  lessons  at  Tanglewood  with  Boston  Symphony 
Orchestra  members. 

Boston  University  has  moved  once  again  this  season  to  strengthen  its  commitment 
to  programs  at  Tanglewood:  following  their  purchase  two  years  ago  of  the  Indian  Hill 
campus  in  Stockbridge,  the  University  has  now  acquired  the  Holliston  Junior  College 
campus  (formerly  the  Winsor  Mountain  School)  near  Tanglewood  in  Lenox,  thus  insuring 
that  adequate  housing  and  practice  space  will  be  available  to  their  students  for  the 
forseeable  future. 

In  addition  to  the  busy  concert  schedule  which  forms  the  focus  of  activities 
for  these  many  young  performers,  a generous  grant  from  the  Fromm  Music  Foundation 
again  enabled  us  to  present  the  week-long  Festival  of  Contemporary  Music,  from  August 
9-16  this  year.  This  annual  'festival  within  a festival'  features  established 
classics  of  the  20th-century  literature  alongside  newly  composed  works — a series  of 
eight  concerts  representing  the  great  diversity  of  compositional  styles  current  in 
the  musical  world  today.  Practically  all  members  of  the  Tanglewood  community  partic- 
ipated in  these  concerts — the  Fellows,  members  of  the  Phyllis  Curtin  Seminar,  the 
Boston  Symphony  Orchestra,  the  Boston  Symphony  Chamber  Players,  and  members  of  the 
Boston  University  Tanglewood  Institute.  Highlights  of  the  Festival  included  the 
first  performances  of  two  works  commissioned  jointlv  by  the  Berkshire  Music  Center 
and  the  Fromm  Music  Foundation  at  Harvard:  Joel  Hoffman's  "Cnamber  Symphony,"  and 

Stephen  Paulus'  "Letters  for  the  Times." 

Student  activities  at  the  Music  Center  were  capped  by  ' Tanglewood-on-Parade , ' 
a festive  day-long  celebration  of  every  aspect  of  musical  life  at  Tanglewood,  includ- 
ing vocal,  chamber,  and  orchestral  concerts,  fanfares,  serenades  and  divertimenti . 
Also  included  in  the  day's  events  were  the  now  traditional  hot  air  balloon  ascent 
from  the  grounds;  the  locomotive  from  Eastover  which  carried  Mr.  Ozawa,  Mr.  Williams, 
and  a small  troupe  of  dancing  girls;  and  of  course  a gala  evening  concert  featuring 
all  of  Tanglewood 's  orchestral  forces — the  Boston  Symphony,  the  Berkshire  Music 
Center,  and  the  Young  Artists  Orchestras — in  a program  which  included  the' perennial 
favorite,  Tchaikovsky's  '1812  Overture.'  Fireworks  over  the  lake  completed  the  day, 
which  drew  over  15,000  people  to  Tanglewood. 

Notwithstanding  this  light-hearted  'finale'  to  the  summer,  the  1980  session  was 
one  during  which  the  real  significance  of  Koussevitzky ' s vision,  and  the  remarkable 
history  of  Tanglewood  as  a wellspring  of  the  coming  generation  of  professional 
musicians  were  both  made  apparent.  One  need  look  no  further  than  the  Boston  Symphony 
Orchestra  itself  to  sense  this  continuity:  some  44  members  of  the  Orchestra  were  at 

one  time  students  at  the  Music  Center,  including  Music  Director  Seiji  Ozawa.  Indeed, 
just  as  the  BMC  exists  as  an  activity  of  the  BSO,  so  the  Orchestra's  musical  vitality 
owes  much  to  the  continuing  activities  of  the  Berkshire  Music  Center. 


BERKSHIRE  MUSIC  CENTER 
Opening  Exercises  - 1980 

Remarks  by  Gunther  Schuller 


For  exactly  40  years  on  a Sunday  very  much  like  this,  in  late  June  or  early 
July,  this  place  has  resonated  to  the  sounds  of  music  and  uplifting  words,  inaugu- 
rating another  Tanglewood  season,  another  summer  at  the  Berkshire  Music  Center. 

This  theatre  has  witnessed  the  coming  together  these  many  years  of  hundreds, 
actually  by  now  thousands  of  talented  young  musical  artists,  like  yourselves,  ready 
and  eager  for  a summer  of  intensive  study,  for  ears  and  minds  opened,  even  of 
mysteries  revealed,  hopefully  some  misconceptions  removed,  and  of  aspirations 
reaffirmed  and  perhaps  even  realized. 

We  are  gathered  here  today  because  of  the  inspiration  and  vision  of  one  man, 
Serge  Koussevitzky.  Though  many  have  in  successive  years  helped  to  perpetuate 
that  vision  - especially  Olga  Koussevitzky  in  recent  decades,  as  well  as  the  several 
successive  music  directors  of  the  Boston  Symphony  since  Koussevitzky 's  death 
(Charles  Munch,  Erich  Leinsdorf,  William  Steinberg  and  our  own  beloved  Seiji  Ozawa), 
it  is  Koussevitzky 1 s dream  and  its  first  realization  in  1940  that  we  celebrate 
this  year  and  today.  Undoubtedly  for  many  of  you  young  people  those  thoughts  and 
words  are  perhaps  a trifle  meaningless,  but  I don’t  think  they  will  be  eight  weeks 
from  now.  For  many  of  you  Serge  Koussevitzky  is  nov;  merely  a name,  a distant 
historical  figure.  Even  his  magnificent  recordings  with  the  Boston  Symphony  are 
far  too  rarely  played  today  for  reasons  that  are  difficult  to  understand.  But 
to  me  and  many  of  my  generation  Koussevitzky  was  a hero,  - he  is^  a hero.  He  made 
the  Boston  Symphony  Orchestra  over  a period  of  decades,  starting  in  1924,  into 
one  of  the  world's  four  or  five  best  orchestras.  He  was  an  indefatigable  supporter 
of  new  music,  not  only  through  commissions  but  by  his  real  and  genuine  commitment 
to  the  cause  of  new  music,  and  his  unshakeable  faith  in  the  creative  talents  of  his 
time.  His  commissions  alone  span  the  entire  spectrum  of  modem  music  of  the  first 
half  of  the  20th  century.  I will  mention  only  three  high  stations  - three  master- 
pieces - along  the  way.  His  very  first  commission  went  to  Alexander  Scriabin,  and 
that  produced  Prometheus:  The  Poem  of  Fire.  In  1930  it  was  Stravinsky's  Symphony 
of  Psalms  and  in  1943  it  was  Bartok's  Concerto  for  Orchestra  - not  a bad  record, 
filled  with  literally  dozens  of  other  great  works  we  nov;  maintain  and  celebrate  in 
our  repertory  - including,  of  course,  many  works  by  Aaron  Copland  who  is  celebrating 
his  80th  birthday  this  year  and  who,  40  years  ago,  stood  by  Koussevitzky 's  side  to 
inaugurate  the  first  Tanglewood  season.  It  is  significant  that  Koussevitzky 's 
primary  partner  in  this  enterprise  was  the  leading  American  composer  of  his  and 
our  time. 

But  Koussevitzky ' s achievements  as  a conductor,  as  an  orchestra  builder,  as  a 
mentor  and  friend  of  composers,  and  as  one  of  the  prime  educators  in  these 
capacities  of  our  nation  - all  these  pale  somewhat  when  set  against  the  creation  of 
this  Music  Center.  For  that  is  a legacy  even  more  significant  and  potent,  one 
that  had  in  the  very  grandeur  of  its  conception  the  seeds  of  survival  and  adapt- 
ability. Thus  you  who  come  here  today  are  the  beneficiaries  of  that  legacy  and 
of  that  dream. 

Don't  suppose  for  one  moment  that  that  vision  was  conceived  and  realized  over- 
night. We  are  told  that  Koussevitzky  began  to  think  about  such  a Music  Center 
already  in  his  young  days  in  Russia  around  1915.  He  tried  again  in  Paris  a decade 
later.  Despite  over  20  years  of  obstacles  and  disappointments,  he  clung  to  his 
vision  and  with  the  generous  help  of  wealthy  friends  and  support  of  the  then  Board 
of  Trustees  of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music  Center  became  a 
reality  40  years  ago  almost  to  this  day. 
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Tanglewood  was  conceived  by  an  idealist,  who  believed  that  there  must  be  a 
place  and  time  where  young  talented  musicians  can  pursue  the  highest  ideals  of 
artistry  and  musicianship,  in  a setting  of  musical  camaraderie  and  high  commitment 
to  the  art,  unencumbered  by  the  commerce  of  music,  - the  jobbing  and  gigging  scene 
as  we  call  it  today  - unencumbered  in  other  words,  by  some  of  those  aspects  of  our 
musical  profession  that  so  often  harass  us  and  even  make  some  of  uS  blush  in  shame. 

Though  Koussevit2ky  had  what  we  would  call  today  a brilliant  and  successful 
career,  career  ambition  was  not  his  primary  goal.  He  was  as  I have  said  an  idealist, 
and  a philosopher,  and  an  educator  - an  educator  in  the  broadest  and  deepest 
meaning  of  that  term.  He  cared  profoundly  for  young  people,  for  cultural  continuity 
and  the  future  of  music.  He  was  the  ideal  educator  because  he  believed  in  sharing 
with  others  what  he  had  been  fortunate  enough  to  gain  through  his  talents  and 
diligence.  With  all  of  his  awesome  authority  as  a world  musical  figure,  he  poss- 
essed a remarkable  humility  about  his  role  vis-a-vis  his  art,  the  art  of  music  - 
not  the  business  of  music.  He  would  have  been  shocked  by  some  of  today's  attitudes 
held  by  much  of  our  professional  musical  elite.  Indeed  Koussevit  3cy  was  fond  of 
exhorting  the  students  here  in  Tanglewood  at  the  opening  exercises  with  one  of  his 
favorite  axioms:  !,We  must  not  use  music;  we  must  serve  it."  And  serve  it  he  did, 
in  ways  that  were  magnificent  and  noble  and  far-reaching,  - and  still  with  us  today. 

Let  us  honor  him  and  his  vision,  manifested  in  these  magnificent  physical 
surroundings  where  the  wonder  and  transcendant  beauty  of  nature  are  not  only  a 
constant  presence  and  inspiration,  but  a benign  balming  counter-balance  to  the  toil 
and  pressures  we  must,  as  dedicated  musical  artists,  experience  here  in  these  next 
eight  weeks.  Let  us  honor  above  all  the  morality  and  integrity  of  Koussevit  ky's 
vision  and  life.  For  unsullied  morality  and  artistic  integrity  are  in  mighty  short 
supply  today  in  our  field.  We  are  told  that  much  of  that  condition  is  es crib able 
to  the  enormous  pressures  that  life  in  the  latter  part  of  the  20th  century  imposes 
on  us.  And  yet,  how  fortunate  are  we  vrho  toil  in  the  vineyards  of  music,  for 
surely  music  is  the  most  profoundly  humanizing  of  all  the  arts.  And  it  is  not 
too  grand  to  think  that  ve  artists  hold  in  our  hands  the  salvation  of  the  world 
(certainly  politicans  and  other  professional  do-gooders  have  not  been  able  to  offer 
us  much  surcease) . 

If  music,  the  creating  and  making  of  it,  is  not  about  some  higher  purpose  than 
merely  making  a living,  if  our  lives  as  musical  artists  do  not  over  the  years  add 
up  to  some  grander  statement  or  achievement,  limited  only  by  the  limitations  of  our 
talent,  then  we  allow  our  art  to  sink  to  the  lowest  and  most  menial  levels.  I know 
it's  tough  out  there  in  the  real  world,  and  you  young  people  have  good  reason  to  be 
concerned,  especially  given  the  competitiveness  in  our  field  in  this  country,  the 
aggressive  commercialism  that  permeates  much  of  it,  that  makes  mere  survival,  let 
along  flourishing,  so  difficult.  But  remember:  There  is  always  room  at  the  top. 

And  the  top  is  reached  by  talent  and  hard  work  - and  I would  like  to  add  to  that: 
idealism. 

You  have  the  talent;  otherwise  you  would  not  be  here.  Your  ability  to  work 
hard  and  well  and  effectively  - for  that  is  another  talent  as  crucial  as  musical 
talent  - will  be  tested  here,  often  and  severely.  My  most  profoundly  felt  admonit- 
ion to  you,  as  you  embark  on  these  eight  weeks  of  concentrated  study  - and  ail  the 
attendant  pleasures  thereunto  - is  to  not  let  the  prevailing  attitudes,  all  around 
us  in  America,  of  work-shirking  influence  you.  By  the  way,  what  ever  happened  to 
our  American  work  ethic?  Almost  everyone  is  nowadays  concerned  only  with  doing 
less  work  for  more  money.  It  is  as  if  work  is  some  kind  of  bane,  so -is.  lc..;J:hsome 
infliction.  What  ever  happened  to  the  joy  of  work?  the  pleasure  tnat  iL-mes  from 
achievement,  of  generating  a work  product?  It  is  as  if  work  in  one's  chosen 
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endeavor  or  profession  is  now  considered  a loathsome  but  necessary  burden,  some- 
thing that  is  inherently  antithetical  to  pleasure.  Well,  let  me  tell  you  that  if 
work  in  music  is  not  a pleasure,  you  shouldn’t  be  in  music.  And  if  monetary  gain 
is  your  only  goal  in  life,  you  are  in  the  wrong  field.  Real  money  - big  money  - in 
made  in  lots  of  places  - only  rarely  music. 

No,  one  goes  into  music  and  other  artistic  expressions  because  one  must,  one 
can't  help  one’s  self:  it  is  one’s  mission,  where  the  work  is  at  one  and  the  same 
time  the  pleasure  - even  when  not  immediately  measurable  in  fiscal  or  career- 
success  terms.  If  you  doubt  that,  then  explain  to  roe  the  phenomenon  you  experience 
- as  a musician,  or  as  a listener  - when  some  great  moment  of  music  makes  your 
hair  stand  on  end,  or  gives  you  goose  bumps,  - and  for  one  precious  moment  realigno 
all  the  molecules  in  your  body. 

That  cannot  be  faked,  and  it  cannot  be  bought.  It  is  that  transcendent  power 
of  music,  akin  to  the  power  of  nature,  of  which  I spoke.  That  is  why  music  and 
nature  are  here  at  Tanglewood  idealized  in  such  perfect,  almost  dissonance-less 
harmony . 

In  this  dream  setting,  rededicate  yourself  to  the  ideals  and  instincts  which 
impelled  you  towards  music  in  the  first  place,  and  work  hard!  That  is  not  only  a 
morality  question,  but  some  good  hard  practical  advice,  because  only  those  who  work 
harder  than  the  next  one,  like  salmon  struggling  upstream,  make  it. 

Your  arrival  here  in  Tanglewood  is  a crucial  moment  in  your  life  and  career. 
How  exactly  we  don't  know  yet.  Much  will  be  revealed  in  the  next  two  months,  and 
much  of  that  you  won’t  fully  understand  until  later  this  winter  - or  years  later 
as  hundreds  of  letters  I have  received  from  Tanglewood  students  through  the  years 
can  attest.  Take  advantage  of  this  unique  place,  this  unique  environment,  where 
dedicated  artist  teachers  stand  ready  to  help  you  - at  least  within  the  limitations 
of  an  eight  week  sojourn  - to  help  you  realize  yourself.  But  this  is  only  a 
momentary  and  early  station  in  your  life.  Learning  and  absorbing  in  music  is  for 
us  musicians  a life-long  and  never  ending  process.  Again  hard  work!  And  then,  if 
we  are  fortunate  - and  only  then  - we  may  mature  as  artists,  sometimes  to  the  point 
that  we  in  turn  become  the  mentors  and  teachers  of  the  next  generation.  It  is  a 
never-ending  cycle,  of  which  you  are  novr  a small  but  significant  part. 

You  have  all  heard  of  a wild-life  refuge.  Well  Tanglewood  is  a ’music-life 
refuge.  You  young  talents,  flocking  here  to  this  inspiring  natural  habitat,  are 
our  precious  charges,  for  you  represent  the  future  - the  best  of  that  future  - and 
what  we  do  here  in  some  small  or  large  measure  will  affect  that  future  musical 
environment.  Dedicate  yourselves  to  the  ideals  that  created  Tanglewood  and  that 
still  motivate  it  today  which,  as  a final  thought  to  leave  with  you  today  and  for 
the  next  eight  weeks  - and  the  rest  of  your  life  - might  be  summarized  in  this 
motto:  Think  not  what’s  in  it  for  you,  but  what’s  in  it  for  us. 


And  may  you  all  reach  the  Top! 
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BERKSHIRE  MUSIC  CENTER  - 1930 
PRIZES  - AWARDS  - COMMISSIONS 


Albert  Spalding  Prize. 

Michael  Curry 

$100 

Alfred  Krips  Prize 

Laurie  Shifrin 

$150 

C.D.  Jackson  Master  Awards 

Paul  Coker 

Ben  Pasternack 

Joe  Penrod 

Martin  Ami  in 

Kathy  Butler 

Glenn  Basham 

Diane  tlicholeris 

Valerie  Edwards  - 
Kevin  Criidder 
Martin  Kluger 
Kiki  Collins 
Lon  Bussel 1 _ 

Dan  Goldstein  — 
A1 ison  Hale 

$100 

Cecil  S.  Mapes  Memorial  Award 

Wendy  Sharp 

$100 

'■mitri  'ii  tropoulos  Award 

’avid  '-'oose  , 

$M0 

Gregor  Piatigorsky  Prize 

Deborah  Petty 

$100 

Gustav  Golden  Award 

Roberto  Diaz 

$150 

Harry  Shapiro  Award 

Justin  Cohen 

$250 

Henri  Kohn  Memorial  Prize 

Jeff  von  der  Schmidt 

$500 

Henry  B.  Cabot  Award 

Robin  Seletsky 

$100 

High  Fidelity/Musical  America  Prize 

Margaret  Cusack 

$100 

Joseph  Silverstein  Prize 

Karen  Iglitzen 

$150 

Koussevitzky  Tanglewood  Composition 

Prize 

Aivaro  Cordero 

$250 

Margaret  Grant  Memorial  Composition 

Prize 

Thomas  Allen  LeVines 

$250 

Pierre  Mayer  Award 

Tomoko  Kato 

$150 

Warren  Sears/Bess  Richards  Memorial 

Prize 

Valentina  Charlap 

$100 

FROMM  MUSIC  FOUNDATION- 

■BERKSHIRE  MUSIC  CENTER 

1980  COMMISSIONS 

Stephen  Paul  us 
Joel  Hoffman 

Letters  For  The  Times 
Chamber  Symphony 

First  performance  at  the  1930  Festival  of  Contemporary  Music 
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BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE  - AWARDS  - 1930 


Rome  Festival  Orchestra  Scholarship  Award  - $500.00  awarded  to: 

Catherine  Brubaker  - viola 
Young  Artists  Instrumental  Program 

2802  East  Croydon 
Tucson,  Arizona  85716 
SS#  527-79-6122 

James  Pappoutsakis  Memorial  Flute  Award  - $50.00  awarded  to: 

Bart  Feller  - flute 

Young  Artists  Instrumental  Program 

4 Myrtle  Drive 

Great  Neck,  New  York  11021 

SS#  073-44-5877 

Outstanding  Young  Artists  Pianist  Award  - $50.00  awarded  to: 

Bonnie  Anderson 

Young  Artists  Piano  Award  - Session  II 
52  Keyes  Road 

Westford,  Massachusetts  01886 
SS//  014-60-7380 

Outstanding  Young  Artists  Vocalist  Award  - $50.00  awarded  to:  (3  awards) 

Richard  Porterfield  - baritone 
Young  Artists  Vocal  Program 

719  S.W.  Timberline  Drive 
Lake  Oswego,  Oregon  97034 
SS//  540-86-2539 

Merle  Perkins  - alto 
Young  Artists  Vocal  Program 

7900  A Stenton  Avenue 
Philadelphia,  Pennsylvania  19118 
SS#  191-58-0588 

Cyrus  Ginwala  - tenor 
Young  Artists  Vocal  Program 

60  Stonybrook  Road 

Belmont,  Massachusetts  02178 

SS//  025-46-3880 


■W  1 1 


Outstanding  Young  Artists  Instrumentalist  Award  - $50.00  awarded  to:  (4  awards) 


Frank  Almond-violin 

Young  Artists  Instrumental  Program 

8331  Mono  Lake  Drive 

San  Diego,  California  92119 

SS#  570-45-8214 

Barto  Smith-piano 

Young  Artists  Instrumental  Program 

812  Jefferis  Court 
Eustis,  Florida  32726 
SS#  266-75-6938 

Willa  Henigman-oboe 

Young  Artists  Instrumental  Program 

1085  West  Park  Street 

Long  Beach,  New  York  11561 

SS#  112-62-0118 

Andrew  Mark 

Young  Artists  Instrumental  Program 
575  Maddock  Road 

Springfield,  Pennsylvania  19064 
SS#  185-44-7009 
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BERKSHIRE  MUSIC  CENTER 


ENROLLMENT  STATISTICS  - 1930 


Fellowship  Program 

8 wks 

*4  wks 

Instrumental ists 

108 

Composers 

10 

Conductors 

*4 

Vocal ists 

12 

total  Fellowship: 

Coach/Accompan i s ts 

2 

eight  weeks  137 

Piano  Technic l§n 

1 

Tanglewood  Seminars 

Phyllis  Curtin  Seminar 

25 

total  Seminars:  55 

Coaches /Acconpan ists 

3 

eight  weeks  *4*! 

listening  and  Analysis  Sem. 

11 

four  weeks  1 1 

Conducting  Seminar 

16 

Audi  tors 

*4 

5 

Boston  University  Tanglewood  Institute 

8 wks 

*4  wks 

Young  Artists  Instrumental 

102 

Young  Artists  Composition 

6 

Appl ied  Music 

*45 

total  BUTI:  33*4 

Harp  Studies  (6  wks) 

11 

eight  weeks  203 

Young  Artists  Vocal 

50 

s i x weeks  1 1 

Empire  Brass  Quintet  Symposium 

60 

four  weeks  120 

Young  Artists  Piano 

30 

Flute  Symposium 

22 

Saxophone  Sympos i urn 

8 

ALL  PROGRAMS  - TOTAL  ENROLLMENT:  526 


COMPARATIVE  DATA  ON  MEMBERS 


Sex 

Female 

Male 


1975 

r BMC  BU 
111  9*4 

92  9*J 
203  W 


1976 
BMC  BU 
110  91 

06  J3 i 
TsG  225 


1977 
BMC  BU 
9*»  13*» 
105  101 
199  235 


1973 
BMC  BU 
90  102 
98  106 
215 


1979 
BMC  BU 
82  1A5 
9*4  1 *4 1 

T7Z2& 


1980 
BMC  BU 
37  182 
105  152 
192  33*4 


Fellowship  Program  only: 
Number  of  former  members: 


195*4  - 2 

I960  - 

*4 

1966  - 

76 

1972  - 

*4*4 

1973  - 

3*4 

1955  - 1 

1961  - 

8 

1967  - 

76 

1973  ~ 

*46 

1979  - 

36 

1956  - 1 

1962  - 

17 

1968  - 

50 

197*4  - 

26 

1930  - 

23 

1957  - 1 

1963  - 

52 

1969  - 

*42 

1975  - 

26 

1958  - 1 

196*4  - 

0 

1970  - 

*49 

1976  - 

21 

1959  - *4 

1965  - 

70 

1971  - 

39 

1977  - 

25 

*over,  please* 


COMPARATIVE  DATA  OH  MEMBERS  (cont'd)  - Fellowship  Program  only 


States  Represented  in  1930: 


Alabama 

1 

Minnesota 

1 

Arkansas 

1 

Mi  ssouri 

2 

Cal i fornia 

16 

New  Jersey 

6 

Colorado 

*4 

New  York 

23 

Connecticut 

*4 

North  Carolina 

3 

De 1 awa  re 

1 

Ohio 

1 

Florida 

3 

Pennsylvania 

5 

Georgi  a 

2 

Rhode  Island 

1 

1 1 |ini os 

6 

Tennessee 

1 

Indiana 

1 

Texas 

6 

Kansas 

1 

Vermont 

2 

Kentucky 

2 

Virginia 

1 

Mai  ne 

3 

Wash i ngton 

3 

Maryland 

2 

Washington  D.C. 

1 

Massachusetts 

11 

Wi scons i n 

3 

Mi chigan 

2 

All  Programs: 

ries  represented 

in  1980: 

Belgium 

1 

Canada 

13 

Canada 

1 

Ch  i na 

1 

Ch  i na 

2 

England 

1 

England 

2 

Haiti 

2 

Indones i a 

1 

Hong  Kong 

1 

Japan 

6 

Indonesia 

1 

Zimbabwe 

1 

Japan 

8 

1 

South  Australia 

2 

Zimbabwe 

Spain 

1 

South  Austral i a 

2 

Sweden 

1 

Spain 

1 

Venezuela 

1 

Sweden 

1 

Venezuela 

1 

Age  of  members: 

1971 

1972 

1973 

197*4. 

1975 

1976 

1977 

1978. 

>1979 

'1930 

under  20 

27 

25 

13 

16 

1*» 

19 

12 

10 

1*4 

9 

20  to  2*> 

100 

36 

88 

39 

37 

38 

82 

79 

7*4 

73 

25  to  29 

35 

*41 

ko 

2 

33 

28 

37 

32 

*40 

k3 

30  to  3k 

10 

7 

k 

2 

3 

k 

5 

3 

5 

6 

35  to  39 

1 

2 

1 

0 

0 

0 

1 

1 

0 

0 

*40  and  over 

1 

0 

0 

0 

0 

0 

0 

0 

0 

0 

17*4 

161 

1 *46 

139 

137 

13)9 

137 

130 

133 

137 

Geographic  Distribution 

i : 

1971 

1972 

1973 

197*4 

1975 

+976 

1977 

1973 

1979 

1930 

number  of  states: 

31 

20 

2k 

29 

25 

23 

32 

28 

23 

31 

foreign  countries 

: 11 

8 

11 

11  r 

7 

10 

11 

3 

5 

10 

BERKSHIRE  MUSIC  CENTER  - 1980  SESSION 


NAMED  FELLOWSHIPS 


Violins 


Agee,  Martin 
Basham,  Glenn 
Beaulieu,  Mark 
Binford,  Rebekah 
Butler,  Kathleen 
Chou,  Paxil 
Collins,  Kiki 
Cooper,  Dianne 
Fu,  Xiao-hong 
Iglitzen,  Karen 
Jones,  Margaret 
Kato,  Tomoko 
Kelly,  Velda 
Li,  Lily 

Moncure,  Melinda 
Newman , J enni f er 
Newman,  Julie 
Nicholeris,  Diane 
Ozu,  Michie 
Poole,  Donna 
Romanul,  Victor 
Sharp,  Wendy 
Shifrin,  Laurie 
Stearns,  Katheryn 
Wu,  Nancy 
Yoneda,  Rikako 

Violas 

Busch,  Cynthia 
Charlap,  Valentina 
Diaz,  Roberto 
Fagerburg,  Rachel 
Geannelis,  Pamela 
Hunt,  Lorraine 
Johansson,  Birgitta 
Kuchar , Theodore 
Mika,  Timothy 
Strba,  Daniel 

Wedell,  Steven 
Yagiela,  Nancy 

Cellos 


Akitsu,  Satoshi 
Chang,  Li-ke 
Crudder,  Kevin 
Curry,  Michael 


Spencer  Fellowship 

Anna  Gay  Noe  Fellowship 

Stuart  Haupt  Fellowship 

Stella  H.  Triest  Memorial  Fellowship 

Hannah  and  Leonard  Stone  Foundation  Fellowship 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Berkshire  Eagle  Fellowship 

Thomas  D.  Perry,  Jr.,,  Fellowship 

Leo  L.  Beranak  Fellowship 

Bradley  Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Hodgkinson  Fellowship 
Red  Lion  Inn  Fellox^ship 

Claudette  Sorel  - Mu  Phi  Epsilon  Fellowship 

Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 

Irving  Usen  Fellowship 

U.  S.  Components,  Inc.,  Fellowship 

Carlotta  M.  Dreyfus  Fellowship 

Anna  Sternberg  Fellowship 

William  Kroll  Memorial  Fellowship 

Leonard  Bernstein  Fellowship 

Arthur  M.  Abell  Fellowship 

Jerome  Schlichter  Fellowship 

Irving  Usen  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 


Seiji  Ozax*a  Fellov/ship 

Fromm  Music  Foundation  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Stanley  Chappie  Fellowship 

Mr.  and  Mrs.  David  B.  Arnold  Fellowship 

Lee  Savings  Bank  Fellowship 

Tandberg  of  America  Fellowship 

Fromm  Music  Foundation  Fellowship 

Arthur  Fiedler  Fellowship 

Ada  Holding  Miller-National  Federation  of  Music 
Clubs  Fellowship 

Dorothy  and  Montgomery  Crane  Fellowship 
First  Agricultural  Bank  Fellowship 


Fellowship/Anonymous  Donor 
Leonard  Bernstein  Fellowship 
Marion  Voorhees  Buttenheim  Fellowship 
Berkshire  County  Savings  Bank  Fellowship 


*over,  please 
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Elliott,  Carol 
Gummere,  Christine 
Kelly,  Katherine 

Petty,  Deborah 
Romanul,  Michael 
Scholtz,  Andrew 
Schoyen,  Jeffrey 

Passes 

Gilbert,  Chris 
Glichlich,  Lynn 

Oppelt,  Robert 
Pitts,  Timothy 
Price,  Mifceal 
Semes,  Michael 
Zory,  Matthew 

Flutes 

Cornils,  Lois 
Hale,  Alison 
Kallas,  Daphne 
Milch,  Iva 
Trent,  Joseph 

Oboes 


Beck,  Karen 
Bussell,  Lon 
Edwards,  Valerie 
Goldstein,  Daniel 
LaFitte,  Barbara 


Clarinets 


Berge,  Marie 
Haddad,  Lori 
Helmers,  William 
Sackett,  John 
Seletsky,  Robin 

Bassoons 


Bally,  Cynthia 
Ekholm,  Karla 

Kaufmann,  Charles 
Sogg,  David 
Storchheim,  Lisa 


Adams  Super  Markets  Corporation  Fellowship 
Jason  and  Elizabeth  Starr  Fellowship 
David  R.  and  Muriel  K.  Pokross  Financial  Aid  Fund 
Fellowship 

Fromm  Music  Foundation  Fellowship 
Arthur  Fiedler  Memorial  Fellowship 
Robert  Drinan  - WCRB,  Boston,  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 


WNAC-TV  Fellowship 

Berkshire  Life  Insurance  Co.  & Berkshire  Hilton 
Inn  Fellowship 

Mr.  and  Mrs.  Max  Delson  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Fromm  Music  Foundation  Fellowship 


Lillian  C.  Norton  Fellowship 

Kandell  Fellowship 

Surdna  Foundation  Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 

Margaret  Boyer  Fellowship 


Freida  and  Samuel  Strassler  Fellowship 
Rice  Fellowship 
Augustus  Thorndike  Fellowship 
Fromm  Music  Foundation  Fellowship 
Frelinghuysen  Foundation  Fellowship 


Sarah  Ann  Leinbach  Fellowship 
Irene  and  David  Bernstein  Fellowship 
U.  S.  Components,  Inc.,  Fellowship 
Fromm  Music  Foundation  Fellowship 
Emil  Friedlander  Memorial  Fellowship 


Koussevitzky  Music  Foundation  Fellowship 
Frank  Stanley  Beveridge  Foundation,  Inc. , 
T Fellowship 

C.  D.  Jackson  Master  Award  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Orleton  Charitable  Trust  Fellowship 


Horns 
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Dimsdale,  Todd 
Dowlin,  Joan 
Hall,  Tully 
Obstf elder,  Cheryle 
von  der  Schmidt,  Jeff 

Tn  unpets 

Cohen,  Justin 
Deichert,  Lynn 
DeVuyst,  Russell 
Hamlin,  James 
Marino,  Nicholas 

Trombones 


Burnam,  Joseph 
Johansen,  Mark 
Roy craft,  Thomas 
Wilson,  Ronnie 

Tuba 


Sheahan,  Gerard 
Percussion 


Englander,  Michael 
Johnson,  K.  David 
Kluger,  Martin 
Liuzzi,  Don 
Maris,  Greg 
Mizukoshi,  Toshimasa 

Harps 

Gottlieb,  Karen 
Wright,  Valerie 

Keyboard 

Acre,  Amira 
Coker,  Paul 
Jacob,  Stefanie 
Lindorff,  Joyce 
Harpsichord 
Lustman,  Julie 
Pasternack,  Benjamin 
Tao,  Jennifer 


M&rth  F.  and- William  A." Seike  Fellowship 
Mead  Corporation  Fellowship 
Leonard  Bernstein  Fellowship 
Selly  A.  Eisemann  Memorial  Fellowship 
Fromm  Music  Foundation  Fellowship 


Empire  Brass  Quintet  Fellowship 
Stanley  Chappie  Fellowship 
Surdna  Foundation  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Geraldine  R.  Dodge  Foundation  Fellowship 


Fellowship/Anonyraous  Donor 
Empire  Brass  Quintet  Fellowship 
Jane  and  William  H.  Ryan  Fellowship 
Leonard  Bernstein  Fellowship 


M.  Peter  Schweitzer  Fellowship 


Fromm  Music  Foundation  Fellowship 
Ina  and  Haskell  R.  Gordon  Fellowship 
David  and  Libby  Casty  Fellowship 
John  Major  Nalle  Fellowship 
Asher  J.  Shuffer  Memorial  Fellowship 
C.  D.  Jackson  Master  Award  Fellowship 


John  and  Susanne  Grandin  Fellowship 
Kathleen  Hall  Banks  Fellowship 


Wulsin  Fellowship 
English-Speaking  Union  Fellowship 
Wulsin  Fellowship 

Aaron  and  Abby  Schroeder  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
R.  Amory  Thorndike  Fellowship 
Hon.  and  Mrs.  Peter  I.  B.  Lavan  Fellowship 


over  please 


Conductors 


Hoose,  David 
Ling,  Jahja 
Maxym,  Robert 

Oue,  Eiji 

Vocal  Fellows 

Craig,  Robert 
Cusack,  Margaret 
Kennedy,  Robert 
Law,  Mary 
Osborne,  Robert 
Otten,  Laurie  Stewart 
Penrod,  Joe 
Prentice,  Tracy 
Raymond,  Gloria 
San ter,  Renee 
Stingley,  Mark 
Willis,  Diane 

Vocal  Coaches 


Amlin,  Martin 
Eckert,  Marcia 

Composers 


Baitz,  Richard 
Campanelli,  Richard 
Carnes,  Michael 
Cordero,  Alvaro 
Gasser,  Luis 
Hoffman,  David 
LeVines,  Thomas 
Starr,  Daniel 
Thorne,  Nicholas 
Wright,  Geoffrey 


Dmitri  Mitropoulos  Fellowship 
Leonard  Bernstein  Fellowship 
William  and  Mary  Greve  Foundation,  Inc., 
Fellowship 

Kcussevitzky  Memorial  Fellowship 


Boston  Symphony  Orchestra  Fellowship 
Fromm  Music  Foundation  Fellowship 
Kimberly-Clark  Fellowship 
Orleton  Charitable  Trust  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Ina  and  Eugene  Schnell  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Leonard  Bernstein  Fellowship 
Seven  Hills  Fellowship 

High  Fidelity /Musical  America  Fellowship 
Ann  Robinson  Harter  Memorial  Fellowship 


Nat  King  Cole  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 


Rudolf  Nissim  Fellowship 
Nikos  Skalkottas  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Omar  Del  Carlo  Tanglewood  Fellowship 
Country  Curtains  Fellowship 
Bruno  Maderna  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Fromm  Music  Foundation  Fellowship 


BERKSHIRE  MUSIC  CENTER  - I960 


FORWARDING  ADDRESSES 


Violins 

Agee,  Martin 
Basham,  Glenn 
Beaulieu,  Mark 
Binford,  Rebekah 
Butler,  Kathleen 

Chou,  Paul 
Collins,  Kiki 
Cooper , Dianne 
Fu,  Xiao-hong 
Iglitzen,  Karen 
Jones,  Margaret 
Kato,  Tomoko 
Kelly,  Velda 
Li,  Lily 

Moncure,  Melinda 
Newman,  Jennifer) 
Newman,  Julie  ) 
Nicholeris,  Diane 
Ozu,  Michie 
Poole,  Donna 
Romanul,  Victor 
Sharp,  Wendy 

Shifrin,  Laurie 


Stearns,  Katheryn 
Yoneda,  Rikako 
Wu,  Nancy 


4635  Venturi  Lane,  Ft.  Collins,  Colo  80525 
1308  Westbury  Drive,  Mobile,  AL  36609 

2024  Strathmoor  Blvd. , Louisville,  KY  40205 
University  of  Alaska,  728A  Chandalar,  Fairbanks, 

Alaska,  99701 

63  East  Lake  Road,  Skane^teles,  NY  13152 

535  Winslow  Ave.,  Long  Beach,  CA  90814 

Village  Green  Apts.,  Ann  Arbor,  Michigan  48103 

41  Woodward  Street,  Newton  Highlands,  MA  02161 

68  Pearl  Street,  New  Haven,  CT  06511 

8118  Gannon  Ave.,  St.  Louis,  MO  63130 

232  Hidaka-machi , Takasaki,  Gunma,  370  Japan 

Route  2,  Box  319,  Greensboro,  NC  27405 

1318  Highcrest  Drive,  Hixson,  Tenn  37343 

5606  Queensberry  Ave.,  Springfield,  VA  22151 

Rochester  University,  Eastman  School  of  Music,  Eastman 

Residence  Hall,  424  University  Ave.,  Rochester  NY  14604 

14  Connell  Street,  Braintree,  MA  02184 

c/o  Mrs.  Sasaki,  4-5-3  Daita,  Setagayaku,  Tokyo,  Japan 

E,  1427  Rowan,  Spokane,  WA  99207 

90  Clinton  Road,  Brookline,  MA  02146 

P.  0.  Box  958  Yale  Station,  New  Haven,  CT  06520 

772  Ames.  Ave,  Palo  Alto,  CA  94303 

26  Murray  St.,  Binghamton,  NY  13908 

Hartt  School  of  Music,  U of  Hartford,  W.  Hartford, 

CT  06105 

2416  Mahan  Drive,  Louisville,  KY  40299 
1-1-46  Kitano  Mi taka-city,  Tokyo,  Japan 
20441  Germain  Street,  Chatsworth,  CA  91311 


Violas 


Busch,  Cynthia 
Charlap,  Valentina 

Diaz,  Roberto 
Geannelis,  Pamela 
Fagerburg,  Rachel 
Hunt,  Lorraine 
Johansson,  Birgitta 
Kuchar , Theodore 
Mika,  Timothy 
Strba,  Daniel 
Wedell,  Steven 
Yagiela,  Nancy 


#302,  5841  Morrowfleld  Ave.,  Pittsburgh,  PA  15217 
23  Henry  Street,  Winchester,  MA  01890 
19  Hearthston  Lane,  Monsey,  NY  10952 
33  Gainsborough  Street,  Boston,  MA  02115 
618  Whitney  Ave.,  New  Haven,  CT  06511 

19  Burr  Street,  Jamaica  Plain,  MA  02130 
San  Francisco  Cons,  of  Music,  1201  Oriega  St., 
8221  Valley  Lane,  Cleveland,  Ohio  44130 
4711-C  Scenic  Drive,  Newburgh,  Ind.  47630 
1999  Big  Bend  Dr.,  Des  Plaines,  IL  60016 

c/o  Atlantic  Sym.  Orch. , 2011  Elm  St.  Halifax, 
38552  Orangelawn,  Livonia,  MI  48150 


S.F . CA 
94122 


N. S . Cana 


Cellos 
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Akitsu,  Satoshl 
Chang,  Li-ke 
Cr udder,  Kevin 
Curry,  Michael 
Elliott,  Carol 
Gummere,  Christine 
Kelly,  Katherine 
Petty,  Deborah 
Romanul , Mi chae 1 
Scholtz,  Randy 
Schoyen,  Jeffrey 


Basses 

Gilbert,  Chris 
Glichlich,  Lynn 
Oppelt,  Robert 
Pitts,  Timothy 
Price,  Mikeal 
Semes,  Michael 
Zory,  Matthew 


Flutes 

Comils,  Lois 
Hale,  Alison 
Kallas,  Daphne 
Milch,  Iva 
Trent,  Joseph 


Oboes 

Beck,  Karen 

Bussell,  Lon 
Edwards,  Valerie 
Goldstein,  Daniel 
LaFitte,  Barbara 


Clarinets 

Berge,  Mark 
Haddad,  Lori 
Helmers,  William 


Sackett,  John 
Seletsky,  Robin 


41  Woodward  Street,  Newton  Highlands,  MA  02161 
706  S.  Park,  Bloomington,  IN  47401 

814  Houchin,  Jefferson  City,  MO  65101 

535  West  110th  Street,  NY,  NY  10025 

121  Timber  View  Drive,  Oak  Brook,  Illinois  60521 

1926  Handley  Drive,  #24,  Fort  Worth,  Texas  76112 

90  Clinton  Road,  Brookline,  MA  02146 

245  Long  Neck  Point  Road,  Darien,  CT  06820 

4325  Greenvale  Drive,  Decator,  GA  30034 

33  Gainsborough  Street,  Boston,  MA  02115 


1677  10th  Ave.,  San  Francisco,  CA  94122 

24  Westland  Ave.,  #22,  Boston,  MA  02115 

NCSA  200  Waughtown  Street,  Winston-Salem,  NC  27107 

33  Gainsborough  Street,  Boston,  MA  02115 

2727  Hayden  Street,  Greensboro,  NC  27407 

212  Edgewood  Ave.,  Trafford,  PA  15085 

301  West  108  St.,  #9 A,  NY,  NY  10025 


605  West  16th  Street,  Sterling,  Illinois  61081 
189  Claremont  Ave.,  #4,  NY,  NY  10027 
8701  Shore  Road,  Brooklyn,  NY  11209 
36  Moraine  Street,  Jamaica  Plain,  MA  02130 
45  Westland  Avenue,  #15,  Boston,  MA  02115 


Hawthorn  Vale,  Mill  Hill  Hollow,  Poynton,  Cheshire, 
England 

810  Bramble  Way,  Los  Angeles,  CA  90049 

40  Vinal  Avenue,  Somerville,  MA  02143 

65  Bissell  Drive,  Buffalo,  NY  14226 

259  W.  Johnson,  S-l;  Philadelphia,  PA  19144 


2305  Hillsdale  Way,  Boulder,  Colorado  80303 
33  Gainsborough  Street,  Boston,  MA  02115 
43  Covered  Bridge  Lane,  Newark,  Delaware  19711 
c/o  Milwaukee  Symphony,  929  N.  Water  St.,  Milwaukee, 
Wisconsin  53202 

663  33rd  Ave.,  #2,  San  Francisco,  CA  94121 
349  13th  Street,  Brooklyn,  NY 


Bassoons 
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Bally,  Cynthia 
Ekholm,  Karla 
Kaufmann,  Charles 
Sogg,  David 
Storchheim,  Lisa 


Horns 

Dimsdale , Todd 
Dowlin,  Joan 
Hall,  Tully 
Obstf elder,  Cheryle 
von  der  Schmidt,  Jeff 


Trumpets 

Cohen,  Justin 
Deichert,  Lynn 
DeVuyst,  Russell 
Hamlin,  James 
Marino,  Nicholas 


Trombones 

Burnam,  Joseph 
Johansen,  Mark 
Roy craf t , Thomas 
Wilson,  Ronnie 


Tuba 

Sheahan,  Gerard 


Percussion 

Englander,  Michael 
^Johnson,  K.  David 
Kluger,  Martin 
Liuzzi,  Don 
Maris,  Greg 
Mizukoshi,  Toshimasa 


Harps 

Gottlieb,  Karen 
Wright,  Moya 


40  Ogle  Road,  Old  Tappan  Way,  NJ  07675 
2295  17th  Avenue,  San  Francisco,  CA  94116 
P.  0.  Box  10,  E.  Lebanon,  Maine  04027 
19262  Hidden  Hill  Road,  Los  Gatos,  CA  95030 
22921  Travis,  El  Toro,  CA  92630 


412  S.  Fielder,  Arlington,  Texas,  76013 
1055  Lemon  Street,  Menlo  Park,  CA  94025 
7283  S.  Olive  Way,  Englewood,  CO  80112 
1826  77th  Court,  Elmwood  Park,  ILL  60635 
217  Barranca  Drive,  Monterey  Park,  CA  91754 


103  Segsbury  Road,  Williamsville , NY  14221 
2365  Brookridge  Avenue,  Minneapolis,  MN  55422 
229  Fairfield  Avenue,  Woonsocket,  RI  02895 
242  West  104  Street,  NY,  NY  10025  Apt.  6EF 
Saddle  Brooke  High  School,  Saddle  Brooke,  NJ  07662 


P.  0.  Box  2352,  Bloomington,  Ind.  47402 
413  South  3rd  Avenue,  Lombard,  111.  60148 
1256  Page  Street,  #5,  San  Francisco,  CA  94117 
133  Fairview,  Garland,  Texas  75040 


RR  #1,  Box  #7,  Sharon,  WI  53585 


130 3-D  Oak  Street,  Santa  Monica,  CA  90405 

2000  Ora  Drive,  Fayetteville,  Arkansas  72701 

20  Del  Place,  Smithtown,  NY  11787 

398  E.  Evergreen  Avenue,  Philadelphia,  PA  19118 

29  Custer  Street,  #205,  Jamaica  Plain,  MA  02130 

c/o  Greg  Maris,  29  Custer  Street,  Jamaica  Plain  02130 


c/o  Ethel  Evans,  2001  Sacramento  St.,  San  Francisco, 
CA  94109 

c/o  Hong  Kong  Philharmonic,  GPO  Box  3858,  Hong  Kong 


Keyboard 
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Acre,  Amira 

Coker,  Paul 

Jacob,  Stefanie 
Lus  tman , Julie 
Pasternack,  Benjamin 
Tao,  Jennifer 

Lindorff,  Joyce  (hpsi) 


Conductors 

Hoose,  David 
Maxym,  Robert 
Mur salim,  Jahja 
Oue,  Eiji 


Vocal  Fellows 

Craig,  Robert 
Cusack,  Margaret 


Kennedy,  Robert 
Law,  Mary 

Osborne,  Robert 
Otten,  Laurie 
Penrod,  Joe 
Prentice,  Tracy 
San ter,  Renee 
Stingley,  Mark 
Raymond,  Gloria 
Willis , Diane 


Vocal  Coaching 

Amlin,  Martin 
Eckert,  Marcia 

Phyllis  Curtin  Seminar 

Bennett,  Karol 
Bennett,  Kathryn 
Bowles,  Virginia 
Brown,  Janet 
Clark,  Adrienne 
Crumb , Thomas 
Fiord'll  a,  B^rnad#*  tte 
Flynn,  Maureen 


20  Banff,  Dollard  des  Ormeaux,  Quebec  H9A2C1 
154  West  70th  Street,  #7N,  NY,  NY  10023 
51  Sittingbourne  Ave.,  Bush  Hill  Park,  Enfield, 
Middlesex  EN12DB,  England 

427  S.  Henderson,  #7,  Bloomington,  Indiana47401 

60  West  76  Street,  #2F,  NY,  NY  10023 

43  Crystal  Road,  Levittown,  PA  19057 

Music  Dept.,  State  Univ.  of  New  York  at  Stonybrook, 

NY  11794 

235  West  102  Street,  # 11-1,  NY,  NY  10025 


480  Belmont  Street,  Watertown,  MA  02172 
Kaiserstrasse  7,  6676  Mandelbachtal  6,  W.  Germany 
470  Prospect  Street,  #46,  New  Haven,  CT  06541 
33  Gainsborough  St.,  Boston,  MA  02115 


7410  Arden  Road,  Bethesda,  MD  20034 
215  West  101  Street,  9D,  NY,  NY  10025 
c/o  Cincinnati  Opera,  1241  Elm  Street,  Cincinnati, 
Ohio  45210  (after  9/23) 

2804-303  Avent  Ferry  Road,  Raleigh,  NC  27606 
c/o  Yale  School  of  Music,  96  Wall  St.,  New  Haven, 
CT  06820 

420  West  End  Avenue,  #12-A,  NY,  NY  10024 

58  Grove  Hill  Park,  Newton,  MA  02159 

536  Ft.  Washington  Ave.,  1-J,  NY,  NY  10033 

1028  Townsend  Avenue,  New  Haven,  CT  06512 

23  West  73rd  Street,  NY,  NY  10023  #611 

c/o  Marlyn  Stingley,  2346  Wesley,  Salina,  KS  67401 

214  Walden  Street,  Cambridge,  MA  02138 

515  East  Beacon  Road,  Lakeland,  FL  33803 


51  Park  Drive,  #16,  Boston,  MA  QL215 
317  West  99th  Street,  #SA,  NY,  NY  10025 


114  N.  76,  Kansas  City,  Kansas  66111 
1907  Cedar  Pt.  Road,  Sandusky,  OH  44870 
9 Barrett  Street,  Malden,  MA  02148 
3 Atherstone  Street,  Dorchester,  MA  02124 
255  West  90th  Street,  #2A,  NY,  NY  10024 
8 Dempsey  Drive,  Ansonia,  CT  06401 
424  Westminster  Rd.,  Brooklyn,  NY  11218 
P.  0.  Box  604,  Stockbridge,  MA  01262 


Phyllis  Curtin  Seminar 
Halvorson,  Carl 
Houfek,  Timothy 
Hugo , John 
Humes,  Steven 
Johnson,  Anne 
Lindsey,  L.  Charles 
Lipsitt,  Steven 
Mashos,  Kari 
Morrison  Richard 
Parker,  John 

Phillips,  Sue 
Rhoda,  Julia 
Stone,  Meredith 
Sullivan,  John 
Swanson,  Margaret 

Tabachnik,  Robin 
Westbrook-Geha,  Mary 


Phyllis  Curtin  Seminar 

Breitman,  David 
Meyer,  James 
Myers,  Lurray 


Composers 

Baitz,  Richard 
Campanelli,  Richard 
Carnes,  Michael 
Cordero,  Alvaro 
Gasser,  Luis 
Hoffman,  David 
LeVines,  Thomas 
Starr,  Daniel 
Thorne,  Nicholas 
Wright,  Geoffrey 


Conducting  Seminar 

Aks,  David 
Burdick,  Alan 
Deutsch,  Margery 
Fa gin,  Gary 
Guell,  Xavier 
Kitahara,  Yukio 
Kozinski,  Stefan 
Nakata,  Masaki 
Nirenberg,  Nelson  M. 

Ogle,  James 

Schapiro,  Daniel 
Stulberg,  Neal 
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4236  Yale  Station,  New  Haven,  CT  06520 

4940  Baltimore,  Kansas  City,  Missouri  64112 

18  Hadel  Road,  Scotia,  NY  12302 

11211  Hessler  St.,  #11,  Cleveland  Ohio  44106 

264  Harvard  St.,  #2,  Cambridge,  MA  02139 

36  Wayne  Street,  Springfield,  MA  01118 

69  Lyon  St.,  New  Haven,  CT  06511 

2012  Commonwealth  Ave.,  #B.  E. , Brighton,  MA  02135 

5892  Ascot  Drive,  Oakland,  CA  94611 

Rte.  3,  Box  750  Kingwood  Estates,  Sevierville,  Tenn. 

37862 

1624A  Treetop  Trail,  Akron,  Ohio  44313 
33  Gainsborough  St.,  Boston,  MA  02115 
347  Highland  Ave.,  Quincy,  MA  02170 
48  Cottage  Street,  Cambridge,  MA  02139 
170  Fletcher  Road,  N.  Kingstown,  RI  02852 

I ) 

49-40  Little  Neck  Pkwy. , Little  Neck,  NY  11362 
199  Boylston  Street,  Watertown,  MA  02172 


Coaches 


107  Antrim  Street,  Cambridge,  MA  02139 
160  West  85th  Street,  NY,  NY  10024 
4718  Woodend,  Kansas  City,  Kansas  66106 


514  West  110th  Street,  # 123,  NY,  NY  10025 
1600  Traver  Road,  Ann  Arbor,  Michigan  48105 

23  Eastburn  Street,  Brighton,  MA  02135 

321  Harvard  Street,  #204,  Cambridge,  MA  02138 
Vails  y Taberner  2-3°-l  , Barcelona  6 Spain 

24  John  Street,  #1,  Brookline,  MA  02146 
1008  Lincoln  Avenue,  Prospect  Park,  PA  19076 
367  Franklin  Avenue,  Princeton,  NJ  08540 
RFD  #1,  Marshfield,  VT  05658 

5100  Horst  Road,  Baltimore,  MD  21237 


22  West  88th  Street,  #4,  NY,  NY  10024 
Heidelberg  College,  Dept,  of  Music,  Tiffin,  Ohio  44883 
c/o  Sheehan,  1 Erland  Rd.»  Stony  Brook,  NY  11790 
One  Fuller  Place,  Cambridge,  MA  02138 

Benedicto  Mateo  60,  Barcelona  34,  Spain 
2-34-2  Koenji-Kita,  Tokyo,  Japan 
331  West  20th  Street,  NY,  NY  10011 
28  rue  Ernest  Renan  75015,  Paris,  France 
Praia  de  Botafogo,  80  Apt.  604  - 3C02,  Rio  de 
Janeiro,  Brasil 

c/o  N.  Carolina  Symphony,  P.0.  Box  28026,  Raleigh, 

N.C.  27611 

Diag.  79  No  957,  La  Plata  1900  Argentina 
808  West  End  Avenue,  #909,  NY,  NY  10025 
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Conducting  Seminar  - cont. 


Tanaka,  Yoshikazu 
Toscano,  Thomas 
Cokkinias,  Peter 
Takaseki,  Ken 


76  Venocho  Murasakino  Kito-ku,  Kyoto,  Japan 
4393  Washington  Street,  Roslindale,  MA  02131 
23  Henry  Street,  Winchester,  MA  01890 
1000  Berlin  30,  Maasson  str.  8,  West  Germany 


Listening  and  Analysis  Seminar 


Benoit,  Aline 
Butler,  Ruth  C. 
England,  Barbara 
Fiering,  Wendy 
Klice,  Joseph 
Landi,  Barb 
Leger,  Francis 
Moritz,  Michael 
Nakanishi,  Aska 
Smith,  James 
Swing,  Peter  Gram 
Wilkie,  Douglas 
Yaniv,  Yossi 


6 Shirley  Terrace,  Randolph,  MA  02368 

RD  2,  Box  543,  Center  Valley,  PA  18034 

378  William  Street,  Pittsfield,  MA  01201 

142  Elgin  Street,  Newton  Centre,  MA  02159 

211  Housatonic  # 1A,  Lenox,  MA  01240 

88  Park  Avenue,  Madison,  NJ  07940 

104  Hemenway  Street,  #17,  Boston,  MA  02115 

7-3-25  Roppongi,  Minato-ku,  Tokyo  106,  Japan 

11  Pelham  Street,  Princeton,  NJ  08540 

Ecole  Ste.  Trinite,  Box  857,  Port-au-Prince,  Haiti 

614  Hillborn  Avenue,  Swarthmore,  PA  19081 

3613  Potrero  Drive,  Fullerton,  CA  92635 

565  Fort  Washington  Ave.,  NY  10033 


Librarian 
Creditor,  Bruce 
Vocal  Coordinator 


Jean  Scarrow 

Stage  Crew 

Whitaker,  Douglas 
Gauger,  Steve 
Kalish,  Bob 

Sound  Crew 


Newton,  John 
Schuller,  George 
Press,  Stuart 

Hall  School 


Siegel,  Larry 
Jones,  Marcia 

Piano  Technician 
Parker,  Brian 


17  Leonard  Road,  Sharon,  MA  02067 


66  Chiswick  Road,  # 21,  Brookline,  MA  02146 


10  Rockwood  Road,  Natick,  MA  01760 
23  Auburn  Street,  Brookline,  MA  02146 
838  West  End  Avenue,  NY,  NY  10025 


74  Green  Street,  Jamaica  Plain,  MA  02130 
167  Dudley  Road,  Newton  Centre,  MA  02159 
41  Placid  Road,  Newton,  MA  02159 


791  Tremont  Street,  Boston,  MA  02118 
64  Bartlett  Avenue,  Pittsfield,  MA  01201 


c/o  Niederman,  3217  Columbia  St.  #13,  San  Diego,  CA 
92103 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  1980 


Abraham,  Eve 
viola 

6406  Stratford  Rd. 
Chevy  Chase,  MD  20015 

(301)  654-0127 

Abrams,  Rebecca  Ann 
flute 

2223  Delancey  Place 
Philadelphia,  PA  19103 

(215)  732-3565 

Abrams,  Susan 
violin 

456  Concord  Ave. 
Lexington,  MA  02173 

(617)  862-8587 

Almond,  Frank  - 
violin 

^ ...  v J333.1  Mono  Lake  Dr. 

San  Diego,  CA  92119 

(714)  463-1459 

Anderson,  David 
trumpet 

160  Crestvue  Manor  Dr. 
Pittsburgh, PA  15228 

(412)  531-1584 

Bamforth,  Jeanne 

P.0.  Box  299  (Rear  6 Summit  Ave.) 

cello 

Rockport,  MA  01966 

(617)  546-6960 

Becker,  Bonita 

2356  W.  Catalina  Ave. 

(602)  962-4321 

violin 

Mesa,  AZ  85202  - 

- 

Bohn,  Hans 
trombone 

Box  62 

Ono,  PA  17077 

(717)  865-2952 

Bristol,  Robert 
clarinet 

338  Castlewood  Dr. 
Devon,  PA  19333 

(215)  647-9392 

Brooks,  Nola  Renee 
viola 

656  L St.  NE 
Washington,  DC  20002 

(202)  544-2755 

Brubaker,  Catherine 
viola 

2802  E.  Croydon 
Tucson,  AZ  85716 

(602)  326-8744 

Button,  Dana 
violin 

S.R.  Box  20127 
Fairbanks,  AK  99701 

(907)  455-6203 

Cappadocia,  Charles 
cello 

255  Hillcrest  Ave. 
Hamilton  L8P  2X3 
- ~ -Ontario,  Canada 

(416)  527-7749 

Casimir,  Richard 
violin 

Holy  Trinity  School 
Box  857 

Port-au-Prince,  Haiti 

2-03-40 

Chen,  Eddie 
viol  in 

15811  Brookvilla  Dr. 
Houston ,TX  77059 

(713)  486-0586 

Ciolkowski,  David 
clarinet 

30  Johnstone  Rd. 

Great  Neck,  NY  11021 

(516)  487-5468 

Ci-on,  Shira-Devra 
oboe 

12  Bel  crest  Rd. 

West  Hartford,  CT  06107 

(203)  521-9500 

YAIP-2 


Cortell,  Eric 
percussion 

12  Partridge  Rd. 
Lexington,  MA  02173 

(617)  862-3496 

D'Avanzo,  Michael 
cello 

50  Elton  St. 
Providence, RI  02906 

(401)  751-3102 

D'Avanzo,  Sylvia 
violin 

50  Elton  St. 
Providence,  RI  02906 

(401)  751-3102 

Davis,  Lauren 
viol  in 

75N.  Fostertown  Dr. 
Newburgh, NY  12550 

(914)  561-5622 

Davis,  Wendy 
violin 

30  Bala  Ave. 
Bala-Cynwyd,  PA  19004 

(215)  839-4340 

Day,  Louis 
viola 

2862  Faraday  Ct. 
Decatur,  GA  30033 

(404)  636-7404 

Delvecchio,  Francine 
cello 

2600  Walnut  St. 

Thunder  Bay 

Ontario,  Canada  P7C  1L2 

(807)  623-8902 

Dennis,  Phillip 
clarinet 

3179  Partridge  Lane 
Belvidere,  fL  61008 

(815)  547-7309 

Detweiler,  David 
trumpet 

9607  Pembroke  Place 

Vienna ,VA  22180 

(703)  281-4966 

Dwyer,  Maureen 
viola 

4 a '.seme  re  Court 
Boston „MA  02131 

(617)  327-1061 

Emerson,  George 
string  bass 

9216  St.  Marks  PL. 
Fairfax,  VA  22031 

(703)  591-7478 

Feller,  Bart 
flute 

4 Myrtle  Dr. 

Great  Neck, NY  11021 

(516)  482-3009 

Fisher,  Douglas 
bassoon 

P.0.  Box  12 

North  Thetford,  VT  05054 

(802)  333-9549 

Fitzpatrick,  Josie 
viola 

547  North  Broadway 
Lex  lug ton ,KY  40508 

(606)  255-4152 

Gander,  Nick 
cel  lo 

211  Roslyn  Hills  Dr. 
Richmond,  VA  23229 

(804)  282-4643 

Gilmar,  Elyssa 
cello 

219  Meetinghouse  Lane 
Merion,PA  19066 

(215)  664-6893 

Gordon,  Alan 
viola 

535  Ash  St. 
Winnetka,IL  60093 

(312)  446-5716 

Groves,  Duane 
trombone 

960  Tamarack  Trail  .. 
Forest  Park,GA  30050 

(404)  366-6142 

Gute, Charles 
viola 

4556  S.  Silverbeach 
Tucson ,AZ  85730 

(602)  790-3184 

Hayward,  Adam 
violin 

14  Long  Lots  Lane 
Westport,  CT  06880 

(203)  226-0197 

Henigman,  Willa 
oboe 

1085  West  Park  St. 
Long  Beach,  NY  11561 

(516)  432-3736 

Hess,  Jonathan 
piano 

648  Country  Lane 
Glencoe,  IL  60022 

(312)  835-3897 

Hoffman,  Paul 
viola 

4420  Plymouth  Rd. 
Knoxville,TN  37914 

(615)  522-5803 

Houston,  Ronald 
viola 

15  Norfield  Woods  Rd. 
Weston,CT  06883 

(203)  227-7152 

Hughes, Mark 
French  horn 

8106  Sherbrooke  Court 
Springfield,VA  22152 

(703)  451-3888 

Jolly,  Catherine 
cello 

3951  Oaknore  Rd. 
Oakland  ,Ca  94602 

(415)  531-6551 

Kali,  Maile 
violin 

4312  E 7th 
Tucson, AZ  85711 

(602)  323-2524 

Katz,  Derek 
bassoon 

152  Clover  Lane 
Princeton.NJ  08540 

(609)  921-7379 

Kay,  Erika 
tuba 

156  M'i  11  brook  Circle 
Norwood, NJ  07648 

(201)  768-8584 

Kropewnicki , Carol 
violin 

311  Jamestown  Rd. 

• Bridgewater,NJ  08807 

(201)  469-4665 

Lesowski,Jay 

bassoon 

1090  Eddie  Dowling  Highway 
North  Smithfield,RI  02895 

(401)  762-3154 

Loiselle,Paul 
bass  trombone 

Amherst  Rd. 
Granby,MA  01033 

(413)  467-7811 

Longenecker , Fred 
oboe 

P.D3 

New  Holland.PA  17557 

(717)  354-5271 

Low,  David 
cello 

5233  Lemona  Ave. 
Van  Nuys,CA  91411 

(213)  981-4243 

Lucas, Daniel 
percussion 

58  North  Silver  Lane 
Sunderland, MA  01375 

(413)  665-2364 

MacGaffey,  Jennifer 
cello 

625  Sandalwood 
El  Centro,  CA  92243 

(714)  353-0755 

Magri,  Aileen 
percussion 

65  Albemarle  Rd. 
Norwood, MA  02062 

(617)  769-2045 

Mark,  Andrew 
cello 

575  Haddock  Rd. 
Springfield, PA  19064 

(215)  544-0251 

YAIP-4 


Maroney,  Shannon 
viola 

516  Cedar  St.  N.W. 
Washington,  DC  20012 

(202)  882-3424 

McRoberts,  Linda 
French  horn 

8701  E.  Sandalwood  Dr. 
Scottsdale, AZ  85253 

(602)  994-1247 

Merrill,  Joseph 
trumpet 

RFD  1 Box  561  RT.  35A 
West  Buxton,  ME  04093 

(207)  642-3448 

Moonan,  David 
French  horn 

811  Amherst  Dr. 
Rome, NY  13440 

(315)  337-4193 

Morris,  Theodore 
flute 

South  Rd. 

Denmark, ME  04022 

(207)  452-2606 

Mount,  David 
violin 

37  Opeongo  Rd. 
Ottawa,  Ontario 
Canada  K1S  4L3 

(613)  237-0081 

Newdome,  Beth 
violin 

990  Burkwood  Rd. 
Mansfield, OH  44907 

(419)  756-2206 

Nielsson,  Lisa 
violin 

633  Milan  Ave. 

South  Pasadena, CA  91030 

(213)  799-5831 

Nussbaum,  Beth 
violin 

203  Country  Club  Rd. 
Newton,  MA  02159 

(617)  527-1034 

Parker,  Kim 
flute 

103  Huntington  Bay  Rd. 
Huntington, NY  11743 

(516)  427-7556 

Perrault,  Raoul 
viol  in 

Holy  Trinity  School 
Port-au-Prince,  Haiti 

2-2188 

Peterson, Jonathan 
violin 

231  Bizerte 
Houston ,TX  77022 

(713)  695-9601 

Phillips,  Dana 
viola 

2 Lower  Alcatraz  Place 
Mill  Valley, CA  94941 

(415)  388-9289 

Poliak,  Eleanor 
violin 

239  So.  Hawthorne  Dr. 
South  Bend,  IN  46617 

(219)  232-3541 

Porter,  Joanne 
violin 

16  July  Rd. 
Sudbury ,MA  01776 

(617)  443-2580 

Rabin,  Ronald 
cello 

16  Evers  St. 

Hicksvil le,  NY  11801 

(516)  931-7257 

Ramsey,  Laurie 
violin 

1422  Cedar  Lane 
Norfolk, VA  23508 

(804)  423-8944 

Randolph,  John 
violin 

7406  West view 
Houston ,TX  77055 

(713)  686-6339 

Rawstron,  Amy 
violin 

1 Mentzer  Ave. 
Northborough,MA  01532 

(617)  393-8093 

YAIP-5 


Richman,  Lucas 
apprentice  conductor/violin 

5114  Del  Moreno  Dr. 
Woodland  Hills,CA  91364 

(213)  340-2306 

Rosky,  Laura 
violin 

2304  Speed.  Ave. 
Louisville, KY  40205 

(502)  451-3085 

Rubel,  Anne 
violin 

518  Annursnac  Hill  Rd. 
Concord, MA  01742 

(617)  369-7718 

Rupert,  Greg 
viola 

4906  Brain  St. 
Fairfax,  VA  22032 

(703)  323-5206 

Ruze,  John 
bassoon 

350  Fitchburg  Turnpike 
Concord, MA  01742 

(617)  369-2396 

Salvo,  Anthony 
violin 

65  Brown  St. 
Hamden, Ct  06518 

(203)  281-9643 

Schlichting,  Robert 
cello 

315  E.  10th  St. 

The  Dalles, OR  97058 

(503)  296-9318 

Schumann,  Laura 
violin 

2440  Kenwood  Dr. 
Boulder, CO  80303 

(303)  494-8844 

Searfoss,  Steven 
percussion 

117  Lee  Circle 
Bryn  Mawr,  PA  19010 

(215)  525-7701 

Seeber,  Todd 
double  bass 

3370  S.W.  110th  Ave. 
Beaverton,0R  97005 

(503)  644-0958 

Selvig,  Pamela 
violin 

7604  S.E.  41st 
Mercer  Island,  WA  98040 

(206)  232-8576 

Senechal,  Diana 
cello 

9 Greenwood  Lane 
So.  Hadley ,MA  01075 

(413)  534-5459 

Shader,  Jennifer 
double  bass 

132  Homer  St. 

Newton  Centre,  MA  02159 

(617)  969-4966 

Shapiro,  Daniel 
apprentice  conductor/piano 

4004  Bouton  Dr. 
Lakewood,  CA  90712 

(213)  636-7031 

Shrieves,  Patrick 
percussion 

186-5  Gravel  Hill  Rd. 
Freehold,  NJ  07728 

Simoncelli,  Eero 
clarinet 

340  Sycamore  Ave. 

Merion  Station,  PA  19066 

(215)  664-9742 

Sleet,  Jeff 
cello 

4015  Apore  St. 

La  Mesa,  CA  92041 

(714)  465-2397 

Smith*  Barto 

apprentice  coiKfnctor/piano 

812  Jefferis  Ct. 
Fustis  , FL  32726 

(904)  357-3672 

Smith,  June 
violin 

1115-46th  Place  S.E. 
Washington,  DC  20019 

(202)  581-2083 

YAIP-6 


Sternad,  Pamela 

18415  30th  PI.  N. 

(612)  473-0004 

violin 

Plymouth,  MM  55447 

Symchych,  Stephen 

4 Woodland  Rd. 

(617)  470-1661 

violin 

Andover,  MA  01810 

Taddei,  Marc 

338  Carlton  Terrace 

(201)  447-2529 

trombone 

Ridgewood,  NJ  07450 

Tibbetts,  Lisa 

26  Loughran  Ave. 

(203)  322-6243 

violin 

Stamford , CT  06902 

Tipton,  Martin 

570  Westfield  Ave. 

(201)  232-2372 

French  horn 

Westfield,  NJ  07090 

Tortolano,  Allegra 

Box  93 

(802)  899-3564 

violin 

Underhill,  VT  05489 

Wakao,  Keisuke 

5-36-10  Kitazawa 

03  (468)  0885 

oboe 

Setagaya-Ku,  Tokyo  155 

Japan 

Warren,  Danette 

1050  S.W.  84th 

(503)  292-4962 

violin 

Portland,  OR  97225 

Weinberg,  David 

850  W.  43  Court 

(305)  538-7183 

viola 

Miami  Beach,  FL  33140 

Wernick,  Warren 

889  Oxford  Rd. 

(516)  374-9483 

trumpet 

Woodmere,  NY  11598 

Young,  Owen 

5425  Forbes  Ave. 

(412)  422-9202 

cello 

Pittsburgh,  PA  15217 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
APPLIED  MUSIC  PROGRAM  1980 


Able,  Elizabeth 
French  horn 

7908  Chouinard  St. 

Vi 11 e LaSalle,  Quebec 
Canada  H8N  2E6 

(514)  365-5955 

Backway,  Karen 
clarinet 

31  Dooley  Dr. 
Kitchener,  Ontario 
Canada  N2A  1L5 

(519)  576-6655 

Barrow,  Catherine 
violin 

6 Forest  St. 
Worcester,  MA  01609 

(617)  757-6420 

Bodden,  Bruce 
flute 

321  31st  Ave.  SO. 
Seattle,  WA  98144 

(205)  323-2073 

Bose,  Rachel 
clarinet 

419  W-H'ow  V is+n  Dr. 
Seabrooi':,  TX  7/136 

(713)  334-4652 

Carlander,  Jill 
violin 

Star  Route  A P.O.  Pox  1453-B 
Anchorage,  AK  96562 

(907)  344-6063 

Carricato,  John 
clarinet 

37  Li"rh*on  Ave. 

Sim  in  auwn,  NY  11787 

(515)  724-0347 

Chisholm,  Richard 
trombone 

IDS  Whitman  Place 
Qc.’iwy,  Alberta 
Canada  V6K  1M7 

(403)  285-0097 

Crociati,  Mark 
clarinet 

20  Grandview  Dr. 
Plymouth,  MA  02360 

(617)  746-3073 
XAQ4)  636-3654_ 

Viol  TTP' 

GA  8034? 

Dozier,  Audrey 
violin 

1928  Lowel 1 Ave. 
Louisville,  KY  40205 

(502)  452-6764 

Fiore,  Susan 
viola 

107  Pease  Rd. 
Woodbricfge,  CT  06525 

(203)  397-9329 

Gellert,  Jennifer 
violin 

East  Neck  Rd. 
Huntington,  NY  11743 

(516)  427-2121 

Gonatas,  Dinos 
oboe 

518  Manor  Rd. 
Wynnewood,  PA  19096 

(215)  M19-4550 

Gratz,  Susan 
flute 

391  May  St. 
Buffalo,  NY  14211 

(716)  897-1154 

Habel , Allen 
clarinet 

2726  Girard  Ave.  S.  #306 
Minneapolis,  MN  55408 

(612)  827-4966 

APPLI ED-2 


Haeckl,  Jennifer 
flute 

419  Lynnbrook  Dr. 
Youngstown,  NY  14174 

(716)  745-3986 

Haemmel,  Katherine 
flute 

177  Hillside  Terrace 
Waynesville,  NC  28786 

(704)  456-8533 

Heisel,  Judith 
clarinet 

3712  Coumbia  Pike  #6 
Arlington,  VA  22204 

(703)  521-5844 

Henson,  Marie 
violin 

4616  Woodfield  Rd. 
Bethesda,  MD  20014 

(301)  949-6673 

Hill , Nicholas 
viola 

2353  South  Missouri 
Springfield,  MO  65807 

(417)  887-2124 

Hinton,  Christina 
cello 

143  Hoyt  St.  6B 
Stamford,  CT  06905 

(203)  359-4972 

Hsu,  Diane 
flute 

6545-48th  N.E. 
Seattle,  WA  98115 

(206)  524-9748 

Katz,  Peter 
flute 

2128  Parker  Blvd. 
Tonawanda,  NY  14150 

(716)  836-0918 

Kennedy,  Colleen 
oboe 

R.  R. #5 

Lindsay,  Ontario 
Canada  K9V  4R5 

(705)  324-7956 

Kolsky,  Allan 
clarinet 

164  Irving  Ave. 
Providence,  RI  02906 

(401)  831-4219 

Kramer,  Deborah 
cello 

12  Bonnie  Ct. 
Wallingferd,  CT  06492 

(203)  269-9355 

Lei  her,  Monica 
clarinet 

92  Cardinal  Cres.  S. 
Waterloo,  Ontario 
Canada  N2J  2E8 

(519)  885-3960 

*■  -••A  - • 

Lin,  Joseph 
violin 

•19  Wheat  Sheaf  Lane 
Princeton,  NJ  08540 

(609)  921-1629 

L i vsiii)  Ulfu™ 

*4^H7T 

Louis,  MO  C317C 

Nije,  Mai  i lyn 
clarinet 

13  Cleveland  Dr. 

Croton -on  Hudson,  NY  10520 

(914)  271-9383 

raye,  Mary 
viol  in 

804  Shady lawn  Rd. 
Chapel  Hill,  NC  27514 

(919)  942-7156 

Paul,  Susan 
clarinet 

707  Moyga ra  Rd. 
Monona,  WI  53716 

(608)  222-2421 

Phillips,  Tracy 
clarinet 

602  Elm  St. 

Ray n ham,  MA  02768 

(617)  822-6249 

APPLI ED-3 


Quong,  Sandra 
flute 

9343  Tovito  Dr. 
Fairfax,  VA  22031 

(703)  273-0732 

Sadilek,  Ruth 
viol  in 

4542  S.W.  Taylors  Ferry  Rd. 
Portland,  OR  97219 

(503)  246-4597 

Shepherd,  Scott 
bassoon 

Rt.  1 Box  3C 
Sheridan,  AR  72150 

(501)  942-4178 

Simon,  Andrew 
clarinet 

30  Harvard  Lane 
Hastings-on-Hudson,  NY  10706 

(914)  478-0348 

Somlyo,  Lauren 
oboe 

205  West  End  Ave. 
New  York,  NY  10023 

(212)  877-1670 

Speer,  Kymberly 
oboe 

201  S.  Ash 
Stanwood , IA  52337 

(319)  945-3346 

Susser,  Peter 
cello 

151  Leonia  Ave. 
Leonia,  NJ  07605 

(201)  947-4038 

Usami,  Toshimasa 
trombone 

1-11-22  Katagishi-Cho 
Kama ishi -Shi 
Iwate-Ken,  Japan  026-03 

0193-28-3022 

Vacher,  Mary  Ann 
clarinet 

407  High  St. 
Bridgewater,  MA  02324 

(617)  697-7002 

Voskuil,  Sonia 
viol  in 

404  South  St. 
Portsmouth,  NH  03801 

(603)  436-2209 

Weinberg,  Arthur 
viol  in 

362  Warren  Ave. 
Cincinnati,  OH  45220 

(513)  751-1353 

Whitman,  Connie 
violin 

840  N.E.  79th  St. 
Seattle,  WA  98115 

(206)  524-2338 

/ A 1 n \ nr  r 1 -7^0 

ftkit rr 

LcW^KUILRSpF  UI3 

Toj ater&rrsm 

Z i mho  1 inn  n Rill 

clarinet 

Fieldman,  Gary-percussicn 
81  Wilkin  Dr/ 

14111  Rnnuita  Dr. 
Del  Mar,  CA  oz 014 

(714)  755-6435 

Longmeadow,  Mass.  01106 
(U13)  567-5353 


' • ' . ' 

■ ' • ' : ' 

' 

• 

• 

’ .. 

. . ■ 

' ‘ 

* •:  • ; 

- 

* • 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FLUTE  SYMPOSIUM  1980 


Arman ious,  Ema 

7122  Wood  Heather 
Houston.TX  77040 

(713)  466-9648 

Bleam,  Margaret 

729  Lancaster  Dr. 
Warrenton,  VA  22186 

(703)  347-7467 

Block,  Heidi  ... 

7940  Biscayne  Pt.  Circle 
Miami  Bch. , FL  33141 

(305)  866-4042 

Caplan,  Susan 

6 Wilson  St. 
Wellesley,  MA  02181 

(617)  237-5690 

Crambert,  Anna 

587  Watford  Lane 
Berwyn,  PA  19312 

(215)  644-8457 

de  Freitas,  Anna  Maria 

834  South  Dr. 

North  Baldwin, NY  11510 

(516)  489-1551 

Devos,  Cathy 

745  Gradient 

St.  Louis,  M0  63125 

(314)  892-1785 

Erickson,  Janette 

1711  Laverne  Ave. 
Clovis,  CA  93612 

(209)  299-3228 

Eyman,  Barbara 

17  Huckleberry  Dr.  So. 
Norwalk, Ct.  06850 

(203)  847-3979 

Gershator,  Yonah 

171  Dean  St. 
Brooklyn,  NY  11217 

(212)  625-4245 

Goldberg,  Michele 

108  RadcTiff  Dr. 
Brentwood;  NY  1I7I7 

(516)  231-8662 

Goyer,  Rebecca 

8 Bradford  Dr. 
Windsor, Ct.  06095 

(203)  688-5959 

John,  Margaret 

19  Saddle  Club  Rd. 
Lexington,  MA  02173 

(617)  862-2513 

Jones,  Kimberly 

53  East  Quincy  St. 
North  Adams, MA  01247 

(413)  663-5734 

Kluger,  Risa  Lynn 

20  Del  Place 
Hauppauge,  NY  11787 

(516)  265-8581 

Koppel , Lisa 

12432  S.E.  26th  Place 
Bellevue,  WA  98005 

(206)  747-9036 

Laderman,  Michael 

760  West  End  Ave. 
New  York, NY  10025 

(212)  866-4715 

Lei  and.  Amity 

767  Santa  Rita  Ave. 
Los  Altos,  CA  94022 

(415)  941-5082 

Neher,  Laura 

71  Martin  St.  Apt.  32 
Cambridge,  MA  02138 

(617)  492-1397 

Perke‘s,  Tal 

15832  Lime  Grove  Rd. 
Poway,  CA  92064 

(714)  748-1780 

Qualls,  Kimberly 

360  NE  268th 
Gresham,  OR  97030 

(503)  665-7623 

Schnitzer,  Bumby 

1464  Beacon  St. 
WaFan,*  MA  02168 

(617)  527-1779 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM  1980 


SESSION  I 


Chen, Elizabeth 

7 White  Pine  Knoll  Rd. 
Wayland,  MA  01778 

(617)  358-4254 

Davey,  Lynn 

3444  Surrey  Lane 
Falls  Church,  VA  22042 

(703)  560-2346 

Ellinger,  Susan 

Hand  Rd. 

North  Ferrisburg,  VT  05473 

(802)  425-2934 

Garvey,  James 

8403  Roos  i 

Houston,  TX .77036 

(713)  771-0811 

Goodson,  Kathryn 

2167  Tecumseh  Pk.  Lane 
W.  Lafayette,  IN  47906 

(317)  463-5401 

Hung,  Kineta 

45  Blue  Pool  Rd. 

Happy  Valley,  Hong  Kong 

5-737293 

Hwang,  Maria 

15  Penn  Blvd. 
Scarsdale,  NY  10583 

(914)  472-2753 

Kahn,  Joy 

Tanglewood  Rd. 

West  Hurley,  NY  12491 

(914)  679-8016 

Marcken,  Katherine  de 

11,  Avenue  de  la  Seigneur ie 
1302  Dion-Valmont,  Belgium 

010-22-2532 

Moore,  Helen 

7972  Shell  dale  Way 
Cincinnati,  OH  45242 

(513)  984-2059 

Peloquin,  Marc 

157  Harrison  Ave. 
Woonsocket,  RI  02895 

(401)  762-3207 

Relation,  Ann 

138  E.  Arlington  Rd. 
Erie,  PA  16509 

(814)  866-5653 

Rockwell,  Jennifer 

1370  Frontenac  Ave. 
Sunnyvale,  CA  94087 

(408)  739-1308 

Roehl , Lynn 

10034  Creekwood  Circle 
Plymouth,  MI  48170 

(313)  453-5848 

Schultheis,  Paul 

617  East  Lake  Dr. 
Edwardsvil le,  IL  62025 

(618)  656-3160 

Sherrill,  Teresa 

20  S.  Fairfield  Dr. 
Dover,  DE  19901 

(302)  697-1296 

Skavish,  Elizabeth 

8131  Post  Rd. 

Allison  Park,  PA  15101 

(412)  364-1597 

YAPP-2 


SESSION  II 


Anderson,  Bonnie 

52  Keyes  Rd. 
Westford,  MA  01886 

(617)  692-8378 

Andrucki,  Laura 

8 Neil  Dr. 

Smith town,  NY  11787 

(516)  724-2395 

Bailey,  Kenner 

401  South  Owensby 
LaPlata,  MO  63549 

(816)  332-7183 

Berman,  Elaine 

7649  Brookhaven  Rd. 
Philadelphia,  PA  19151 

(215)  473-3167 

Bremzen,  Anna 

7965  Summerdale  Ave.  Apt.  C-2 
Philadelphia,  PA  19111 

(215)  742-7948 

Currin,  Rachel 

166  Scofieldtown  Rd. 
Stamford,  CT  06903 

(203)  329-9778 

Diehl,  Keila 

Box  255 

Ross,  CA  94957 

(415)  453-3823 

Ezrin,  Andrew 

134  Annawan  Rd, 
Waban,  MA  02168 

(617)  527-1167 

Lasson,  Lisa 

198  Woodcliff  Rd. 
Newton,  MA  02161 

(617)  244-0525 

Lowery,  Leona 

749  Varnum  St.  N.W. 
Washington,  DC  20011 

(202)  882-0331 

Panko,  Jeffrey 

311- 12th  St.  So. 

Wisconsin  Rapids,  WI  54494 

(715)  423-9446 

Renak,  Amy 

268  Highland  Ave. 
Pittsfield,  MA  01201 

(413)  442-3783 

Sharkey,  Jeffrey 

6 Pagoda  Lane 
Newark,  DE  19711 

(302)  731-5196 

Travis,  Susan 

18585  Walmer  Lane 
Birmingham,  MI  48009 

(313)  642-5728 

Weiss,  Kenneth 

620  West  239th  St. 

(212)  549-4943 

Riverdale,  NY  10463 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
SAXOPHONE  SYMPOSIUM  1980 


Bonomolo,  Donna 

263  Monroe  Dr. 

Mastic  Beach,  NY  11951 

(516)  281-1811 

Butler,  Darryl 

4801  Medora  Dr. 
Suitland,  MD  20023 

(301)  568-1015 

Evans,  Thomas 

1718  Ramona  Dr. 
Camarillo,  CA  93010 

(805)  482-9902 

Gruenbaum,  Peter 

260  Dean  Rd.  Box  427 
Brookline,  MA  02146 

(617)  734-1297 

Harris,  Rick 

3014  Kings  Rd. 
Regina,  Sask. 
CANADA  S4S  2H6 

(306)  586-4143 

Najdek,  Denise 

29  Thornwood  Dr. 
Shirley,  NY  11967 

(516)  281-8539 

Stone,  Brian 

2909  Arizona  St.  #18 
Santa  Monica,  CA  90404 

(213)  829-2710 

Trokel,  Mary 

1192  Park  Ave. 

New  York,  NY  10028 

(212)  876-8485 
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BOSTON  UNIVERSITY  ! ANGLEWOOD  INSTITUTE 
HARP  STUDIES  PROGRAM  1980 


Albright,  Margaret 

2400  W.  Berwyn  Rd. 
Muncie,  IN  47304 

(317)  288-0139 

Bessman,  Ruthanr.e 

113  Ozark  Tr. 
Madison,  HI  53705 

Brannock,  Beth 

2061  Urban  St. 
VJinston-Salem,  NC  27107 

(919)  784-0739 

Davis,  Saul 

4421  Fourth  Ave.  South 
Minneapolis,  MI  55409 

(612)  825-4362 

Gatta,  Maria 

4 Berkley  Rd. 
Scotia,  NY  12302 

(518)  399-3376 

Hal  pern,  Emily 

720  The  Parkway 
Mamaroneck,  NY  10543 

(914)  698-2126 

Lo,  Margaret 

30215  Stellamar,  Dr. 
Birmingham,  MI  48010 

(313)  647-5987 

Mills,  Carolyn 

1600  Peabody  Ave. 
Memphis,  TN  38104 

(901)  726-9500 

Sampler,  Cyndi 


1806  Rogue 
Austin,  TX  78723 


(512)  928-0725 


Smith,  Rachel le 


2800  West  Main 
Richmond,  IN  47374 


(317)  935-1073 


Willett,  Kimberlee 


4922  Showalter  Rd. 
Roanoke,  VA  24017 


(703)  362-2732 


jmm 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM  1980 


Goldberg,  Jeffrey 

5 Rangel ey  Rd, 

Chestnut  Hill,  MA  02167 

(617)  734-6426 

Myers,  Bruce 

190  Wyoming  Ave. 
Maplewood,  NJ  07040 

(201)  762-4976 

i t"TJ 

Ramsay,  Graham 

20800  Homestead  Rd.  #14B 
Cupertino,  CA  95014 

(408) 

255-5824 

Singer,  Alex 

138  Glenfern  Ave. 
Hamilton,  Ont. 
Canada  L8P  2V2 

(416) 

527-7082 

Sobel,  Laurence 

44  Baker  Hill  Rd. 
Great  Neck, NY  11023 

(516) 

466-8492 

Zweifel,  Ellen 

412  Glendale  Rd. 
Northvale,  NJ  07647 

(201) 

768-3759 
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Alexander,  Andrew 
baritone 

27  Cushing  Ave. 
Belmont,  MA  02178 

(617)  484-1053 

Beauchamp,  Virginia 
soprano 

10903  Creektree  Dr. 
Houston,  TX  77070 

(713)  469-1218 

Benson,  Kelley 
soprano 

3512  East  Broadway  #708 
Pearland,  TX  77581 

(713)  485-6023 

Broad,  Elaine 
soprano 

59  Stirling  St. 
Longmeadow,  MA  01106 

(413)  567-5176 

Buchanan,  Jensen 
soprano 

1499  Oakridge  Rd. 
Neenah,  WI  54956 

(414)  722-2145 

Burr,  Theresa 
soprano 

1106  Turkey  Point  Rd. 
Edgewater,  MD  21037 

(301)  261-4471 

Carlson,  Letitia 
soprano 

5907  McKnight 
Houston,  TX  77035 

(713)  729-3118 

Chase,  Emily 
soprano 

'544  E.  86th  St. 

New  York,  MY  10028 

(212)  861-8285 

Curtis,  Nancy 
soprano 

102  North  8th  Ave. 
Highland  Park,  NJ  08904 

(201)  572-0120 

Davis,  Brian 
bass/baritone 

4123  Caroline 
Toledo,  OH  43612 

(419)  476-9234 

Demeny,  Lylla 
soprano 

4 Alden  Rd. 
Greenwich,  CT  06830 

(203)  661-4075 

Dickson,  Patricia 
soprano 

20  Castledene  Cres. 
Agincourt,  Ontario 
Canada  MIT  1S1 

(416)  497-5298 

Field,  Naomi -Sue 
soprano 

Maplewood  Farm 
Cheshire,  MA  01225 

(413)  743-0996 

Fondren,  Jolena 
soprano 

7122  Quince 
Houston,  TX  77087 

(713)  861-5148 

Ginwala,  Cyrus 
tenor 

60  Stonybrook  Rd. 
Blemont,  MA  02178 

(617)  484-1493 

Holi field.  Victor 
tenor 

1618%  B Crestdale 
Houston , TX  77080 

(713)  467-9692 

Howland,  Diane 
soprano 

19  North  Farms  Rd. 
Haydenville,  MA  01039 

(413)  268-7104 

YAVP-2 


Hubbard,  Ann 
soprano 

5/36  William 
Edina,  MN  55436 

(612)  929-1041 

Ingram,  Chandra 
mezzo-soprano 

1213  Truman  Dr. 
Fostoria,  OH  44830 

(419)  435-5759 

Knight,  Deborah 
mezzo-soprano 

4 Brookridge  Dr. 
Scarborough,  Ontario 
Canada  M1P  3M1 

(416)  759-0633 

Lohnes,  Steven 
tenor 

44  Westlund  Rd.‘ 
Belmont,  MA  02178 

(617)  489-1641 

Lowenstein,  Marc 
tenor/baritone  - . . 

170  Cliff  Rd. 
Wellesley,  MA  02181 

(617)  237-2471 

Loynes,  Janet 
alto 

242  S.  Compo  Rd. 
Westport,  CT  06880 

(203)  227-4814 

Lynch,  Maura 
soprano 

73  Juniper  Rd. 
Centerville,  MA  02632 

(617)  771-3688 

Marsden,  John 
bass 

6 Glenview  Dr.  , Box  357 
Vineland,  Ontario 
Canada 

(416)  562-4903 

Martin,  David 
tenor 

512  Crest  Rd. 
Wilmington,  DE  19803 

(302)  762-2299 

McCally,  Patrick 
bass/baritone 

Post  Office  Box  450 
Wilsonville,  OR  97070 

(503)  682-2974 

Michaud,  Clare 
soprano 

4 Maple  Ave. 
Cortland,  NY  13045 

(607)  753-3114 

Mikus,  Lisa 
mezzo-soprano 

38  Maple  Ave. 
Montvale,  NJ  07645 

(201)  391-7044 

Moog,  C.  Steven 
bass/baritone 

610  Lilac  Ave. 

Webster  Groves,  M0  63119 

(314)  961-0587 

Morrison,  Merideth 
soprano 

R.R.  #1 

Bailieboro,  Ontario 
Canada  K0L  1B0 

(705)  939-6531 

Uf  t rnO  1 U ) L rvmWC 

Patton,  Helen 
soprano 

5945  Searle  Terrace 
Bethesda,  MD  20016 

(301)  229-3463 

Pease,  Jennifer 
alto 

109  North  Main  St. 
Sherborn,  MA  01770 

(617)  653-3187 

Pechet,  Roslyn 
mezzo  soprano 

104  Hammondswood  Rd. 
Chestnut  Hill,  MA  02167 

(617)  969-3999 

YAVP-3 


Perkins,  Merle 
alto 

7900  A Stenton  Ave. 
Philadelphia,  PA  19118 

(215)  248-3028 

Porterfield,  Richard 
baritone 

719  S.W.  Timberline  Dr. 
Lake  Oswego,  OR  97034 

(503)  636-9092 

Reetz,  Randall 
bass 

40  Norman  Ridge  Dr. 
Bloomington,  MN  55437 

(612)  831-7897 

Resnick,  Ellen 
soprano 

112  Newton  St. 
Brookline,  MA  02146 

(617)  232-4476 

Romer,  Cheryl 
soprano 

23864  Berdon  St. 

Woodland  Hills,  CA  91367 

(213)  340-5880 

Rothman,  Eve 
soprano 

185  East  85  St. 

New  York,  NY  10028 

(212)  534-4955 

Ryan,  Alison 
soprano 

7 Doris  Rd. 

New  Hartford,  NY  13413 

(315)  733-9474 

Sandlin,  Michael 
bass/baritone 

4007  Brookston 
Houston,  TX  77045 

(713)  729-9021 

Scherl , Susan 
alto 

25  Carol  Dr. 

Englewood  Cliffs,  NJ  07632 

(201)  569-8268 

Stern,  Howard 
bass/baritone 

3800  Red  Oak  Ct. 

New  Orleans,  LA  70114 

(504)  394-5827 

Sutin,  Daniel 
baritone 

2759  Sherwood  Rd. 
Columbus,  OH  43209 

(614)  231-7790 

Vail , Amy 
soprano 

241  Hemingway  Dr. 
Rochester,  NY  14620 

(716)  473-1755 

Valadez,  Catherine 
soprano 

5500  Antoine  Apt.  #202 
Houston,  TX  77092 

(713)  681-0766 

Wolfe,  Miriam 
soprano 

203  Douglas  Dr. 
Toronto,  Ontario 
Canada  M4W  2B6 

(416)  923-3970 

Woodard,  Mary 
soprano 

8932  Orange  Hunt  Lane 
Annandale,  VA  22003 

(703)  978-8543 

Wright.  Virginia 
soprano 

10  Hinckley  Rd. 
Waban,  MA  02168 

(617)  244-6886 

Gibson,  Everett-tenor 
2035  E.  79th  St. 
Chicago,  IL  60649 
(312)  768-3150 
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Baker,  Joshua 
French  horn 

10800  Georgetown  Pike 
Great  Falls  VA  22066 

(703)  759-3790 

Baxter,  David 
trumpet 

38  Branch  St. 
Scituate,  HA  02066 

(617)  545-9564 

Bayer,  Darryl 
trumoet 

22  Crane  Ave.  N. 
Taunton,  MA  02730 

(617)  022-1453 

Beckman,  Scott 
trumpet 

4914  Marathon  Dr. 
Madison,  WI  53705 

(603)  238-2677 

Bonnicksen,  Bruce 
trumpet 

303  Leach  Hill  Rd. 
Clarks  Summit,  PA  13411 

(717)  546-0594 

Brooks,  Arthur 
French  horn 

2920  Queen  Anne  Ave.  N. 
Seattle,  !!A  98109 

(206)  283-1246 

Burdick,  Daniel 
tuba 

16841  East  Jefferson 
Crosse  Pointe,  MI  48230 

(313)  885-4874 

QM*i  1 l‘b  , Ofrteti 
trumpgt — 

Ciccimaro,  Catherine 
French  horn 


43l Fores*  Row 
Gr-eat  Necfr,— f!Y  1142^ 

2C52  Ann  St. 
Philadelnhia,  PA  19134 


-tsirr 

(215)  NE4-1575 


Cloutier,  Daniel 
trombone 

Connolly,  Robert 
trumpet 

Court,  dames 
tuba 


64  Voodmere 

Trumbull,  CT  06611 

1725  South  Westwood 
Mesa,  AZ  85202 

18681  Osborne  Rd. 
Lakeville,  IN  46536 


(203)  261-5833 
(602)  838-8599 
(219)  784-8242 


Curtis,  Cynthia 
French  horn 


361  Chestnut  Rd.  (301)  547-7345 

Severna  Park,  MD  21146 


Du  Beau,  Peter 
tuba 


200  Brandy  Hill  Rd. 
Vernon,  CT  C606C 


(203)  875-0626 


Dulaney,  John 

125  Roseville  Rd. 

(203)  227-8968 

trumpet 

Westport,  CT  06880 

Edge,  Karl 

220-30  N.  El  Camino  Real 

(714)  433-9677 

trombone 

Oceanside,  CA  92054 

Enos,  Peter 

25  Dadant  Dr. 

(617)  657-7281 

trombone 

Wilmington,  MA  O'* 837 

EBOS-2 


Ferkel s Greta 
French  horn 

3321  Coventry  Ct. 
Ellicott  City,  MD  21043 

(301)  465-63*8 

Fitzgerald,  Ken 
trumpet 

1C502  Brentway 
Houston,  TX  77070 

(713)  469-3173 

Friedrichs,  Mike 
French  horn 

1794  S.  Juniper 
Escondido,  CA  92025 

(714)  743-3121 

Gabor,  Ricky 
trombone 

20  Surrey  Rd. 

Great  Heck,  NY  11020 

(516)  487-1229 

Gadzinski,  John 
tuba 

45  Glenwood  Rd. 

Colts  Neck,  NJ  07722 

(201)  946-9566 

Gold,  Sara 
French  horn 

16  Bradeen  St. 
Springvale,  ME  04083 

(207)  324-5349 

Griffin,  GeGrge 
trumpet 

62  Milton  St. 

North  Andover,  MA  01845 

(617)  688-1025 

Haugan,  Paul 
tuba 

2346  Hwy.  A3 
McFarland,  HI  53558 

(608)  838-83*5 

Hess,  Jo  Anne 
French  horn 

49  Mood  Lane 
Acton,  MA  01720 

(617)  263-5785. 

Higgins,  Jeffrey 
trumpet 

25  Ely  Ave. 

North  Scituate,  MA  02060 

(517)  545-3166 

Hi ley,  Matthew 
trumpet 

R.D.  #1  Lake  Bel-Air 
Woonsocket,  RI  02895 

(401)  766-5777 

Hollinqer,  Cheryl 
trumpet 

720  Orchard  Rd. 
Lititz,  PA  17543 

(717)  626-5846 

Hornbacher,  Mark 
trumpet 

114  Edward  Circle 
Verona,  HI  53593 

(608)  845-7008 

Ingber,  Jonathan 
trumpet 

3499  Elsinore  PI. 
San  Diego,  CA  921 17 

(714)  273-8671 

Keast.  Linda 
trumpet 

#6  11624  112  Ave. 
Edmonton,  Alberta 
Canada 

(403)  453-2201 

'•fctrba 

'623  Tiffany  Trail* 
Richardson,  TX  75QS1 

*214) 

Leff,  James 
trombone 

2 Caoel  Dr. 

Dix  Hills,  NY  11746 

(516)  692-2875 

Lindsay,  Paul 
trumpet 

302  E.  Chestnut  Ave. 
Metuchen,  HJ  08840 

(201)  494-9109 

Lipkins,  Leonard 
tuba 

61-55  98th  St. 

Reao  Park,  NY  11374 

(212)  271-9541 

I 

EBOS-3 


Li’psutz,  Gary 
trombone 

26  Nassau  Circle  (314)  567-34S5 

St.  Louis , MO  63141 

Marlatt,  Robert 
French  horn 

325  Grace  Dr.  (317)  935-3540 

Richmond,  IN  47374 

McKinley,  Eric 
French  horn 

1779  North  Lonqview  St.  (513)  426-1139 

Dayton,  OH  45432 

McLendon,  John 
trombone 

34  Lillian  Lane  (516)  433-4053 

PI  a inview,  NY  11303 

tdednicEtp-Jon 

^urnpet 

-fWMfeudtoruuk  ReL.  946«3£/L5_ 

14b NY  10605 

Michaud,  Gregory 
French  horn 

103  Pleasnt  Dr.  (617)  697-7126 

Bridgewater,  MA  02324 

Milinazzo,  Louis 
trumpet 

20  Myrtle  Ave.  (617)  245-8580 

Wakefield,  MA  01080 

Nesmith,  David 
French  horn 

4929  Labelle  Dr.  (614)  866-0527 

Columbus,  OH  43227 

ilewl  and , Lee  Ann 
French  horn 

99  West  Forest  Ave.  (201)  837-7621 

Teaneck,  NJ  07666 

Newman,  Miles 
trumpet 

1628  Sommerfeld  Ave.  (306)  374-3677 

Saskatoon,  Saskatchewan 
Canada  S7H  2S6 

Newman,  Steven 
trumpet 

443  Walker  Rd.  (215)  687-6374 

Wayne,  PA  19087 

Paaalidis,  Demetri 
bass  trombone 

1405  Pembrooke  Ln.  (714)  773-3389 

Anaheim,  CA  92804 

P-fidullffi)1  Trank 
trombone- 

LynSrook,  MV-HSG3 

Peterson,  Diane 
trumpet 

194  Mill  Spring  Rd.  (516)  627-9/I52 

Manhasset,  HY  11030 

Pfannkuch,  Johannes 
trombone 

2358  Bourne  Ave.  (612)  645-3784 

St.  Paul,  MN  55108 

Principe,  Stephanie 
French  horn 

409  Sweet  Briar  St.  (201)  583-4326 

Cliffwood  Bch.  NJ  07735 

f - y ^ 

4-331-2  CoiiimnTrily  Rd.-#44  (7144=^S=?9?&= 

Poway,  CA  900C1- 

Sand,  Shara 
trombone 

30  Ogden  Lane  (201)  462-6984 

Enqlishtown,  NJ  07726 

EBOS-4 


Schumacher,  James 
French  horn 

700  3rd  St.  S.E. 
Le  Mars , IA  51031 

(712)  546-4816 

Sharp,  Liane 
French  horn 

772  Ames  Ave. 

Palo  Alto,  CA  94303 

(415)  4S3-1545 

Shuster,  Todd 
French  horn 

3 Arnold  Dr. 
Bloomfield,  CT  06002 

(203)  242-7053 

Smith,  David 
French  horn 

65  Haqhoba  Rd. 

West  Acton,  MA  01720 

(617)  263-0172 

Steele,  Janice 
trumpet 

53143  Bruce  Hill 
Rochester,  MI  48063 

(313)  551-7508 

Steiner,  Michelle 
French  horn 

The  Gate  House 
Silver  Spring  Rd. 
Wilton,  CT  06897 

(203)  762-8739 

Stout,  Rick 
trombone 

5614  Braxtonshire 
Houston,  TX  77069 

(713)  440-8753 

Voigt,  Bradford 
trumpet 

143  Carlton  Ave. 
Warwick,  RI  02089 

(401)  863-4658 

Walter,  Lisa 
French  horn 

9356  S.W.  112  St. 
Miami,  FL  33176 

1^70.  g + u Awr, 

(305)  238-2457 
(415)  564-6086 

HA.  v_i'l  4 
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Zdzinski,  Stephen 
French  horn 

65  Wakefield  Terrace 
Mansfield,  PA  16933 

(717)  662-3440 

BERKSHIRE  MU  1C  CENTER  ADMINISTRATION 
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Administration 

Daniel  R.  Gustin,  Administrator 

Richard  Ortner,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Jacquelyn  Donnelly,  Secretary  to  the  Faculty 

Elizabeth  Burnett,  Librarian 

Theodora  DrSpos,  Assistant  to  the  Librarian 

Bruce  Creditor,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

John  Newton,  Electronic  Engineer 

Facul ty 


Susan  Almasi,  Vocal  Music  Coach 
Victor  Alpert,  Librarian 

Theodore  Antoni ou,  Assistant  Director  for  Contemporary  Music 
Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 
Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 
Emanuel  Borok,  Teacher  of  Chamber  Music 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Terry  Decima,  Vocal  Music  Coach 

Rafael  Druian,  Teacher  of  Violin  and  Chamber  Music 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 

Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Martin  Hoherman,  Chamber  Music  Coach 

Gi  1 bert-  Kal  i sh , Head  of  Keyboard  Activities 

Charles  Kavalovski , Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Gustav  Meier,  Head  CoachSCoordi nator  of  the  Conducting  Program 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

George  Perle,  Composer  in  Residence 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Margaret  Rohde,  Teacher  of  Solfege 

Gunther  Schuller,  Artistic  Director  ^ 

Joseph  Silverstein,  Chairman  of  Faculty,  Teacher  of^Violin  and  Chamber  Music 

Rolf  Smedvig,  Teacher  of  Trumpet  and  Chamber  Music 

Marylou  Speaker,  Teacher  of  Violin  and  Chamber  Music 

Arnold  Steinhardt,  Teacher  of  Violin  and  Chamber  Music 

Peter  Gram  Swing,  Instructor  of  Listening  S Analysis 
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Faculty  w 


Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 

Bernard  Zighera,  Teacher  of  Harp 

1980  Granrud  Artist~?n~ Res i dence 


Phyllis  Curtin  Soprano 

Visiting  Faculty 

Paul  Chihara 
Andre  Previn 
Barry  Vercoe 
Heinz  Karl  Gruber 


BOSTON  UNIVERSITY  TAMGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1930 


Admi ni strat i on 


Gerald  J.  Gross,  Executive  Director 
Gary  Zeller,  Administrator 
Elizabeth  McCrae,  Music  Coordinator 
Lois  M.  Dworkin,  Administrative  Assistant 

Office  Staff 


Andrea  Hart 
Carol  Kennedy 
Lisa  Kushious 
Philip  Maf fa 
Martha  Schoof 

Facilities/Dormitory  Staff 

Jeffrey  Jarvis,  Assistant  to  the  Vice-President  for  Operations 

Thomas  Klein,  Facilities  Manager  for  Operations 

Edward  Spytek,  Assistant  Facilities  Manager  for  Operations 

Susan  Hoaglund,  Assistant  Facilities  Manager  for  Housing/Head  Counselor  - TBS 

Elizabeth  Brahm,  Counselor  - TBS  - West  Campus 

Andrew  Cohen,  Head  Counselor  - Indian  Hill 

Tom  Evans,  Head  Counselor  - Berkshire  Christian  College 

Richard  Flanagan,  Counselor  - TBS  - West  Campus 

Del  Le  Barron,  Counselor  - TBS  • West  Campus 

Suzanne  Link,  Counselor  - Indian  Hill 


over,  please 
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Facilities/Dormitory  Staff 


Nancy  Richardson,  Counselor  - Indian  Hill 
Paul  Roberts,  Counselor  - Indian  Hill 
Julie  Schwart2,  Counselor  - TBS  - West  Campus 
Debra  Taylor,  Lifeguard/Counselor  - Indian  Hill 

Young  Artists  Instrumental  Program 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 

Roger  Voisin,  Director,  Brass,  V/oodwind  and  Percussion  Chamber  Music 

Robert  Ripley,  Director,  String  Chamber  Music 

Jerome  Maday,  Orchestra  Manager/Librarian 

Robert  Blossom,  Assistant  to  Orchestra  Manager/Librarian 

William  Kasel , Equipment  Manager  for  Miscellaneous  Programs 

Young  Artists  Vocal  Program 

Leonard  Atherton,  Director 

Mac  Morgan,  Chairman  of  Vocal  Department 

Mary  Davenport,  Voice  Faculty 

Robert  Gartside,  Voice  Faculty 

Kent  Kornmeyer,  Assistant  to  the- Director 

Laura  Cipriano,  Vocal  Staff 

Robert  Fink,  Vocal  Staff 

Malcolm  Halliday,  Vocal  Staff 

Steve  Karidoyanes,  Vocal  Staff 

Melanie  Kohn,  Vocal  Staff 

Mary  Beth  Richardson,  Vocal  Staff 

Amelia  Rdgers,  Vocal  Staff 

Steve  Judson,  Vocal  Staff 

Young  Artists  Piano  Program 

Maria  Clodes,  Director  - Session  I 

Stephen  Erickson,  Assistant  to  the  Director  - Session  I 
Anthony  di  Bonaventura,  Director  - Session  I 
Michael  Kramer,  Assistant  to  the  Director  - Session  II 
Husnu  Onarin,  Assistant  to  the  Director  - Session  I! 

Young  Artists  Composition  Program 

Theodore  Antoniou  - Director 
Robert  Sirota  - Coordinator 

Empire  Brass  Quintet  Symposium 


Directed  Jointly  by: 
Rolf  Smedvig 
Charles  A.  Lewis,  Jr. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  19'30  (cont'd) 


pg.  h 


Empire  Brass  Quintet  Symposium 
(con1 t) 

David  Ohanian 

Mormen  Botler 

Samuel  Pilafian 

Randall  Croley,  Assistant 

Scott  Force,  Assistant 

Robert  Blossom,  Stage  Manager 

Nancy  Winger,  Librarian 

Flute  Symposium 

Doriot  Anthony  Dywer,  Director 

Andre  Prieur,  Assistant  to  the  Director 

Saxophone  Sympos i um 


Harvey  Pittel,  Director 
Harp  Studies  Program 


Lucile  Lawrence,  Director 
Staff  Photographer 
Gary  Curtis 
Food  Service 

Milan  Bedrosian,  Director 

Timothy  Grant,  Supervisor,  Unit  Manager 


The  Faculty  of  the  Boston  University  “anglewood  Institute  also  includes 
*10  members  of  the  Boston  Symphony  Orchestra. 


TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1980 


Adamites , Kathleen 
Aliferis,  Jim 
Almas i,  Susan 
Alpert,  Victor 
Antoniou,  Theodore 
Atherton,  Leonard 
Barker,  Edwin 
Barron,  Ronald 
Bascio,  Patricia 
Bernell,  Bill 
Blass,  John 
Blossom,  Robert 
Borok,  Emanuel 
Bourdon,  William 
Boyce,  Naneen 
Brahm,  Elizabeth 
Bredice,  Frederick 
Brouker , Ron 
Brundidge , Harry 
Bullock,  Nancy 
Burlingame,  Marty 
Burnett,  Betty 
Cinella,  Tom 
Cipriano,  Laura 
Clarke,  Neil 
Cohen,  Andrew 
Cole,  Stewart  E. 
Creditor,  Bruce 
Curtin,  Phyllis 
Decima,  Terry 
de  la  Fuente,  Louise 
DiBoniventura,  Betsy 
Donnelly,  Jacquelyn 
Drapes,  Theodora 
Druien,  Raphael 
Dunbar,  'Richard 
Dwyer , Doriot  Anthony 
Eskin,  Jules 
Evans , Tom 
Fallon,  Deb 
Fine,  Burton 
Fink,  Robert 
Finn,  Margaret 
Firth,  Everett 
Flanagan,  Richard 
Garrett,  Margot 
Gauger,  Dionna 
Gauger,  Steve 
Galb,  Peter 
Gelbloom,  Gerald 
Gibson,  Sian 
Gomberg,  Ralph 
Gordon,  Judith 
Gould,  Stella 
Grant , Tim 
Gustin,  Daniel 
Hilliday,  Malcolm 
Handler,  Meg 
Harrington,  Sarah 
Hart,  Andrea 
Helmrich,  Dennis 
Hessberg,  Kim 
Hill,  Walter 
Hobart , Max 
Hobbs,  Joseph 
Hoag  .land,  Susan 
Hudson,  Jean 
Jones,  Marcia 
oudson,  Steve 
Kadinoff,  Bernard 
Kaljsh,  Gilbert 
Kalish,  Robert 


3 Lebanon  Ave. , Pittsfield,  MA  01201 

Lenox  Branch  Rd. , W.  Stockbridge 

c/o  Whitewood,  Rt.  49,  Pittsfield 

Mahkeenac  Heights,  Stockbridge 

New  Composer ' s Cottage , Seranak 

231  Walker  St,  Lenox 

Mahkeenac  Heights,  Stockbridge 

West  Stockbridge 

Stockbridge  Bowl,  Stockbridge 

Lake  Drive,  Stockbridge  Bowl,  Stockbridge 

179  Birch  Lane,  Beechwood,  Stockbridge 

TBS,  MH  214 

King  Arthur's  Dr.,  Becket 
5 Joseph  Ave. , Lee 
Seranak,  Lenox,  MA 
(TBS)  Lenox  Apartments 
140  Taconic  Ave. , Gt.  Barrington 
Tree  Farm  Rd. , Rte.  183,  Stockbridge 
55  Windsor  Ave. , Pittsfield 
Highfield  Dr.,  Lee 
The  Gould  House,  West  St.,  Lenox 
Main  Street,  Lenox 
Main  St. , Lee 
TBS,  Arts  & Music  Apts. 

Orchard  St. , Lee 

Indian  Hill,  MH  3,  Stockbridge 

109  Walker  St. , Lenox 

BCC  School  Apt . , 

Seekonk  Rd. , Gt.  Barrington 
71  Easton  Ave.,  Pittsfield 
Lenox  Branch  Rd.,  W.  Stockbridge 
Birchhill  Rd. , W.  Stockbridge 
327  East  St. , Lenox 
34  West  St. , Lenox 
Old  Hudson  Tpke. , Canaan,  NY 
Simon's  Rock,  Gt.  Barrington 
Stockbridge 

W.  Mountain  Rd. , Lenox 
BCC,  15 

Stockbridge  Rd.,  W.  Stockbridge 
Beechwood,  Stockbridge 
Indian  Hill,  MH3 
69  Housatonic  St.,  Lee 
Lime  Kiln  Road,  Lenox 
(TBS)  Stockbridge  Apts. 

Kenmore  Guest  HouSe/  State  St.,  Richmond 
Mahkeenac  Heights , Stockbridge 

» 91  13 


443-4532 

232-4464 

443-3025 

298-5568 

637-2945 

637-1434 

298-4717 

232-8503 

298-3474 

298-3756 

637-2240 

637-0897 

243-9847 

637-0108 

637-1834 

528-2736 

499-2421 

443-3025 

243-0846 

637-0652 

637-0058 

243-9874 

243-3649 
298-5505 
637-2888 
637-0838 
528-1020 
442-3139 
232-4464 
232-7014 
637-1 574 
637-1,' 3C 


528-0771 

298-5505 

637-2085 

637-0897 

232-7053 

298-4657 

298-5505 

243-2842 

637-1582 

637-2941 

698-2277 

298-3598 


Interlaken,  MA  298-3227 
10  Hawthorne  St. , Lenox  637-1272 
8 Clydesdale  Dr. , Pittsfield  443-5090 
Stockbridge  298-4862 
Lenox  Branch  Rd,  W.  Stockbridge  232-4464 


BCC , Lenox 
Indian  Hill,  MH  2 
RFD#  1,  Housatonic 
Indian  Hill,  MH  3 
Hall  School 

33  Palomino  Dr. , Pittsfield 
Indian  Hill 

74  Anita  Dr.,  Pittsfield 
The  Gould  House,  West  Street, 
Rolling  Hills,  Apt.  5-1,  Lenox 
429  Pomeroy  Ave.  , Pittsfield 
4 Post  Road,  Lenox 
TDS , MH  201 


Pay  Phone-637-9701; 637-0655 

298-358'’ 
232-4333 
298-5505 
443-640 .1 
443-1851 
293-5505 
443-3985 

Lenox  637-0652 

637-3687 

443-3067 

637-1840 

637-2962 


Stockbridge  Bowl  (Box  1766) , Lenox 

Hall  School,  Pittsfield 

Indian  Hill,  MH3 

Stockbridge 

East  St. , Lee 


637-2054 
(dorm) 443-6401 
298-5505 
398-3441 
242-3060 


fl 


If 


n 


1980  Tanglewood  Address  List 
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Kassel,  William 

TBS,  MH214 

637-0897 

Kavalovski,  Charles 

Goose  Pond,  Lee 

243-0411 

Kaye , Richard 

Berkshire  Hilton,  Pittsfield 

499-2000 

Kennedy , Edward 

4 Brunnel  Ave.,  Lenox 

637-0712 

Kennedy,  Phyllis 

III  II 

•1 

Killacky,  Ray 

77  Howard  St.,  Pittsfield 

443-5854 

Kiley,  David 

197  West  St. , Lenox  (Leave  note  at 

Switchboar< 

Kiley,  Jim 

II  II 

M 

II 

Klein , Tom 

Indian  Hill,  MH  2 

298-5505 

Kohn,  Melanie 

TBS,  Arts  & Mus.  Apts. 

Kornmeyer , Kent 

TBS,  MH  210 

637-0897 

Kouchious,  Lisa 

Indian  Hill,  MH  3 

298-5505 

Krasner,  Louis 

42  Walker  St. , Lenox 

637-2705 

Krol,  Pat 

BCC,  Lenox 

637-0655 

Pay  Phone-637-9701 

Lahart,  Barbara 

157  West  St. , Lenox 

637-0455 

Lahart,  Duke 

109  Plunkett  St. , Lenox 

637-0063 

Landon,  Angela 

Lenox  Mt.  Rd. , W.  Stockbridge' 

232-8520 

LeBarron,  Del 

TBS , Stockbridge  J . 

637-2941 

- Ledbetter,  Steven 

34  Boat  Lane,  Richmond  Shores 

698-3408 

Lestz,  Glenn 

BCC,  Thompson,  211 

Link,  Suzanne 

Indian  Hill,  MH  3 

298-5505 

Lucy , Bob 

89  Prospect  St.,  Lee 

243-2540 

Maday,  Jerry 

(Library)  TBS,  MH  215 

637-0897 

Mandel,  Marc 

c/o  Dugan,  327  East  St. , Lenox 

637-1574 

Manewich,  Bill 

Shelburn,  MA 

625-9271 

At  Coca-Cola,  Northampton 

584-2050 

Maroni,  Jim 

414  East  St. , Lee 

243-1434 

Martin,  Leslie 

Goose  Pond,  Lee 

243-2598 

McCrae,  Elizabeth 

Mahkeenac  Heights , Stockbridge 

298-3716 

Meier,  Gustav 

Lenox  Mtn.  Rd. , W.  Stockbridge 

232-8520 

Milly,  Katie 

c/o  R.  Chapin  Alsop,  Merry  Brook, 

Tyringham 

Morris,  Tom 

Under  Mountain  Rd. , Lenox 

637-3550 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge 

298-350? 

Moynihan,  Betty 

480  Elm  St. , Pittsfield 

443-2510 

Nardacci,  Alex 

Stringer  Ave.,  Lee 

243-2382 

Newton,  John 

West  Center  Rd. , W.  Stockbridge 

232-7052 

O'Brien,  Michael 

159  West  St. , Lenox 

Oliver,  John 

Williamsville 

274-6910 

Ortner , Richard 

Cannan , NY 

Owens , Ann 

The  Gould  House,  West  St. , Lenox 

637-0652 

Ozawa,  Seiji 

Lenox 

Perkel,  John 

Mohawk  Lake  Rd. , Glendale 

298-3338 

Perle,  George 

Composers ' Cottage , Seranak 

637-2279 

Portnoi , Henry 

Mahkeenac  Heights , Stockbridge 

298-3370 

Pottle,  Russ 

P.O.  Box  758,  Stockbridge 

298-3780 

Press,  Stuart 

Mahkeenac  Heights , Stockbridge 

298-3346 

Quinn,  Elisabeth 

4 Post  Rd.,  Lenox 

637-3044 

Rawson,  Charles 

Brunell  Ave.,  Lenox 

637-3304 

Richardson,  Mary  Beth 

TBS,  Arts  & Music  Apts. 

Richardson,  Nancy 

Indian  Hill,  LH 

298-5505 

Roberts,  Paul 

Indian  Hill,  LH 

298-5505 

Robison,  Alfred 

Mahkeenac  Shores,  Stockbridge 

298-3428 

Rodgers , Amelia 

TBS.  MH  315  - • 

Rodman,  Betsy 

c/o  Perry,  Stockbridge  Rd. , Stockbridge 

Rohde,  Margaret 

BCC 

637-0871 

Roux,  Albert 

52  St.  Ann's  Ext.,  Lenox 

637-0383 

Ruehl,  Kirk 

TBX 

Salinetti,  Richard 

Highfield  Dr. , Lee 

243-1849 

Scarrow,. Jean 

Hall  School 

443-5563 

Schoof,  Martha 

TBS,  Arts  & Music  Apts. 

Schuller,  George 

Hall  School 

443-6401 

Schuller,  Gunther 

Lenox 

Schwartz,  Julie 

TBS , Lenox  Apt . 

637-1334 

Selke,  Ted 

Under  Mountain  Rd. , Lenox 

637-1606 

Shapiro,  Fran 

Stockbridge 

298-3590 

Shapiro,  Harry 

ft 

11 

Siegel , Larry 

Hall  School,  Pittsfield 

443-5563 

Silverman,  Jonathan 

22  Sunset  Ave. , Lenox 

637-0341 

Silverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge 

298-4754 

Sloan,  Larry 

Averic  Rd. , Stockbridge 

293-5522 

1980  Tanglewood  Address 
P.  3 


Smedvig,  Rolf 
Smith,  Roger 
Speaker,  Marylou 
Spierer,  Gabriella 
Spytek,  Ed 
Steelman,  Harry 
Stein,  Jane 
Steinhardt,  Arnold 
Stepanski , Tricia 
Sturma,  David 
Swing , Peter  Gram 
Taylor,  Deb 
Thornton,  Barbara 
Tivy,  Janet 
Toeplitz,  Gideon 
Tower,  George 
Trombley , Howard 
Vitti,  Joe 
Walt,  Sherman 
Whitaker , Doug 
Whitaker,  James 
Whitaker,  Pat 
Whitelaw,  Jordon 
Woodworth,  Carol 
Woodworth,  Sue 
Wyner , Adam 
Wyner , Yehudi 
Yampolsky,  Victor 
Zeller,  Gary 
Zighera,  Bernard 


List 


Furnace  Rd. , W.  Stockbridge 
New  Lenox  Rd. , Lenox 

Arthur  Fiedler  Lane,  Beechwood,  Stockbridge 


232-8517 

637-0703 

290-3071 


TBS,  MH  314 

Indian  Hill,  MH  2 298-5505 

59  Curtis  St.,  Dalton  684-0864 

c/o  Westbourne  Ter. , Brookline  617-731-9786 

c/o  Berkshire  Music  Center,  Tanglewood  637-1600 

c/o  R.  Chapin  Alsop,  Merry  Brook,  Tyringham 
73  Birch  Grove  Dr. , Pittsfield 
c/o  Douglas,  Stockbridge  Bowl 
Indian  Hill,  MH  3 
54  Tucker  St. , Lenox 
RFD#  1,  W.  Stockbridge 
East  Rd.,  Richmond 
63  Garland  Ave. , Pittsfield 
66  Grove  St.,  GT.  Barrington 


298-3940 

298-5505 

637-2081 

298-3766 

698-3445 

443-6287 

528-2912 


Glendale 

90  Mountain  Dr.,  Otis 


Richmond 

Douglass  House,  Stockbridge 

II  II 


443-2534 

ft 

It 


298-3003 

II 


c/o  Moffet,  Tyringham 

H If 


243-2332 

II 


Lot  37,  Fred  Snow  Rd. , Beckett 

Canaan  Rd . , Canaan , NY 

c/o  Nathan,  Stockbridge  Bowl 


623-5007 

518-781-4467 

298-3566 


SEE  REVERSE  FOR  LISTING  OF  DORMITORIES  AND  COUNSELORS 


Tanglewood  Address  List,  1980 
P-  4 


DORMS: 


Hall  School,  Pittsfield:  443-6401 


Dorm  Supervisors: 


G.  Buerger 
Marcia  Jones 
Larry  Siegel 
Pat  Whitaker 


443-6402 

II  $1 

443-5563 
443-2534  (home) 


Pay  Phones:  First  Floor,  behing  front  stairs 

Second  Floor  (south  Alcove) 

Second  Floor  (southwest  stairwell) 
Third  Floor  (north  alcove) 

Third  Floor  (southwest  stairwell) 
Fourth  Floor  (south,  end) 

The  Bible  Speaks,  West  Campus,  Lenox 


BUTI  Counselors: 

Elizabeth  Brahm 

637-1834 

Susan  Hoag land 

637-2963 

Richard  Flanagan 

637-2941 

Del  LeBarron 

II  II 

- • - 

Julie  Schwartz 

637-1834 

Pay  Phones: 

Lenox  (upstairs) 

637-9828 

(downstairs 

637-9886 

Berkshire  Christian  College,  Lenox : 

BUTI  Counselors:  Tom  Evans  637-0929 


447-9221 

447-9413 

447-9479 

447-9270 

447-9559 

447-9476 


DARTS : 


Pat  Krol 
Stella  Gould 


Dorm: 


637-0655; 


Pay  Phene: 


637-9701 


Indian  Hill,  Stockbridge:  298-5505 

BUTI  Counselors:  Andrew  Cohen 

Suzanne  Link 
Nancy  Richardson 
Paul  Roberts 
Deb  Taylor 


Please  Note:  When  calling  from  Tanglewood,  only  the  following  exchanges  are 

local  calls:  Lenox  637 

Lee  243 

Pittsfield  442 , 443 , 445 , 447 , 448 , 494 , 499 

Stockbridge  298 

Calls  to  all  other  towns  are  toll  calls.  Use  a WATS  line  before  placing  your 
call.  In  MA  dial  7. 


dial  6 for  NH,  CT,  NJ,  NY,  RI , VT. 
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BERKSHIRE  MUSIC  CENTER 

See  separate  schedules  for  Fellowship  Program  FIRST  WEEK 

chamber  music  assignmerts  Instrumental  June  30-July 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  30-July  6 


Section  A Wednesday  2:00  - 3:30 
Thursday  1:30  - 3:30 

Mr.  Kalish  Haydan  #1 
Beethoven  Piano  Trio  Op.  11 
Cl-Helmers 

Vlc-Akitsu  FOR  PERF.  JULY  13 

Pno-Coker 

Mr.  Krasner  MH  4 

Brahms  Piano  Quartet  Op.  60 

Vln-Newman,  Ju. 

Vla-Yagiela 

Vlc-Crudder 

Pno-Pastemack 

Mr.  Lehner  Studio  J 

Haydn  Quartet  Op.  33  #2 

Vln-Ozu 

Vln-Jones 

Via- Johansson 

Vlc-Kelly 

Mr.  Silvers tein  Hayden  //4 

Mozart  Quintet  in  C Major 

Vln-Kato 

Vln-Nicholeris 

Vla-Wedell 

Vla-Charlap 

Vlc-Scholtz 

Mr.  Bor ok  Hayden  #2 
Beethoven  Trio  Opus  9 
Vln-Butler 
Vla-Strba 
Vlc-Gummere 

Ms.  Speaker  MH  12 

Haydn  Lark  Quartet  Op.  64  #5 

Vln-Wu 

Vln-Fu 

Vla-Hunt 

Vlc-Chang 

Mr.  Hobart  MH  15 

Beethoven  Op.  29 

Vln-S  teams 

Vln-Yoneda 

Vla-Kuchar 

Vla-Diaz 

Vlc-Romanul 

Mr.  Gomberg  MH  13 
Corrette  Suite  d'apres 
Ob-LaFitte 

Cl-Haddad  FOR  PERF.  JULY  13 
Bsn-Kaufmann 


Mr.  Rosen  TiH  7 

Franck  Piano  Quintet 

Vln-Shifrin 

Vln-Chou 

Vla-Geannelis 

Vlc-Curry 

Pno- Jacob 

Mr.  Fine  Hayden  // 3 

Bartok  Quartet  No.  1 

Vln-Collins 

Vln-Li 

Vla-Mika 

Vlc-Elliott 

Mr.  Barker  MH  10 

Beethoven  Septet 

Vln-Romanul 

Vla-Busch 

Vlc-Schoyen 

Bass-Semes 

Cl-Sackett 

Bsn-Sogg 

Hrn-Hall 

Mrs.  Dwyer  TiH  11 

Mozart  Flute  Quartet  K.  285 

Fl-Trent 

Vln-Beaulieu 

Vla-Fagerburg  FOR  PERF.  JULY  13 

Vic-Petty 

Mr.  Kavaloveki  MH  6 

Beethoven  Piano  Wind  Quintet 

Ob-Goldstein 

Cl-Berge 

Bsn-Bally 

Hrn-Dimsdale 

Pno-Acre 

Mr.  Firth  Rehearsal  Stage 

Stravinsky  L'Histoire 

Vln-Basham 

Bass-Glichlich 

Cl-Seletsk.y 

Bsn-Storchheim 

Trp-Hamlin 

Trb -Wilson 

Perc-Johnson 


AR  Art  Room  BERKSHIRE  MUSIC  CENTER 


HSL  Hall  School  Library  Fellowship  Program 

MR  Music  Room 

Coaching 

SL  Student  Lounge 

Monday,  June  30 

10-11  J.  Meyer /Willis  (Haydn) 

SL 

Helmrich/Cusack  (Messiaen) 

HSL 

Amlin/Law  (Poulenc) 

AR 

Almasi/Otten  (Berg) 

100 

Garrett /Santer  (Liszt) 

102 

Decima/Penrod  (Schubert) 

MR 

11-12  Almas i/Stingley  (Barber) 

100 

Garrett /Wagoner  (Massenet) 

102 

Helmrich/Prentic  (Debussy) 

HSL 

Decima/Craig  (Schoenberg) 

MR 

Breitman/Kennedy  (Loeffler) 

SL 

Eckert /Orbonne  (Moussorgsky) 

AR 

Wednesday,  July  2 

10-11  Decima/J. Meyer /Willis  (Haydn)  AR 

Garrett/Amlin/Law  (Poulenc) 

100 

He lmr ich /Breitman/Kennedy 

102 

(Loeffler) 

Almas i /Eckert /Orbonne 

SL 

(Moussorgsky) 

11-12  Helmrich/Cusack  (Messiaen) 

102 

Almasi/Otten  (Berg) 

SL 

Garrett/Santer  (Liezt) 

100 

Decima/Penrod  (Schubert) 

AR 

Thursday,  July  3 

1:30-2:30  Almas i/Stingley  (Barber) 

SL 

Garrett /Wagoner  (Massenet) 

100 

Helmrich/Prentice  (Debussy) 

102 

Decima/Craig  (Schoenberg) 

AR 

Friday,  July  4 

10-11  J. Meyer /Willis  (Haydn) 

HSL 

Helmrich/Cusack  (Messiaen) 

AR 

Amlin/Law  (Poulenc) 

100 

Almasi/Otten  (Berg) 

102 

Garrett/Santer  (Liszt) 

SL 

Decima/Penrod  (Schubert) 

MR 

11-12  Almasi/Stingley  (Barber) 

102 

Garrett/Wagoner  ( JMassenet) 

SL 

Helmrich/Prentice  (Debussy) 

AR 

Decima/Craig  (Schoenberg) 

MR 

Breitman/Kennedy  (Loeffler) 

HSL 

Eckert /Orbonne  (Mussorg.) 

100 

FIRST  WEEK 
June  30-July  6 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  7-13 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Kalish  Hayden  #1 
Beethoven  Piano  Trio  Op.  11 
Cl-Helmers 

Vlc-Akitsu  FOR  PERF.  JULY  13 

Pno-Coker 

Mr.  Krasner  MH  4 

Brahms  Piano  Quartet  Op.  60 

Vln-Newman,  Ju. 

Vla-Yahiela 

Vlc-Crudder 

Pno-Pasternack 

Mr.  Lehner  Studio  J 

Haydn  Quarfeet  Op.  33  #2 

Vln-Ozu 

Vln- Jones 

Vla-Johansson 

Vlc-Kelley 

Mr.  Silverstein  Hayden  #4 

Mozart  Quintet  in  C Major 

Vln-Kato 

Vln-Nicholeris 

Vla-Wedell 

Vla-Charlap 

Vlc-Scholtz 

Mr.  Borok  Hayden  #2 
Beethoven  Trio  Op.  9 
Vln-Butler 
Vla-Strba 
Vlc-Gummere 

Ms.  Speaker  MH  12 

Brahms  Op.  51  #2 

Vln-Wu 

Vln-Fu 

Vla-Hunt 

Vic- Chang 

Mr.  Hobart  MH  15 

Mozart  G minor  2 Viola  Quintet 

Vln- St earns 

Vln-Yoneda 

Vla-Kuchar 

Vla-Diaz 

Vlc-Roroanul 

Mr.  Gomberg  MH  13 

Milhaud  Suite  d*apres  Corrette 


Mr.  Rosen  MH  7 

Franck  Piano  Quintet 

Vln-Shifrin 

Vln- Chou 

Vla-Geannelis 

Vlc-Curry 

Pno- Jacob 

Mr.  Fine  Hayden  //3 

Bartok  Quartet  No.  1 

Vln-Collins 

Vln-Li 

Vla-Mika 

Vlc-Elliott 

Mr.  Barker  MH  10 

Beethoven  Septet 

Vln-Romanul 

Voa-Busch 

Vlc-Schoyen 

Bass-Semes 

Cl-Sackett 

Bsn-Sogg 

Hm-Hall 

Mrs.  Dwyer  MH  11 

Mozart  Flute  Quartet  K.  285 

Vln-Beaulieu 

Vla-Fagerburg  FOR  PERF.  JULY  13 

Vic-Petty 

Fl-Trent 

Mr.  Kavalovski  MH  6 

Beethoven  Piano  Wind  Quintet 

Ob-Goldstein 

Cl-Berge 

Bsn-Bally 

Hrn-Dimsdale 

Pno-Acre 

Mr.  Firth  Rehearsal  Stage 

Vln-Basham  Stravinsky  L* His to ire 

Bass-Glichlich 

Cl-Seletsky 

Bsn-Storchheim 

Trp -Hamlin 

Trb-Wilson 

Perc-Johnson 


Ob-LaFitte 

Cl-Kaddad 

Bsn-Kaufmann 


FOR  PERF.  JULY  13 


tf 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  A CONTINUED  Thursday,  Friday 

1:30  - 3:30 

Mr.Smedvig  Studio  F 

Jan  Bach  Laudes 

Ilrn-Obstf  elder 

Trp-DeVuyst 

Trp-Deichert 

Trb-Burnam 

Tba-Sheahan 

Mr.  Barron  Studio  E 

Nelhybel  Quintet  #2 

Hrn-Dowlin 

Trp-Marino 

Trp-Cohen 

Trb-Roy craft 

Trb-Johansen 


SECTION  B Monday  and  Saturday 
1:30  - 3:30 

Mr.  Krasner  Theatre 

Bach  Brandenburg  Concerto  #6 

Vla-Busch 

Vla-Diaz 

Vla-Geannelis  FOR  PERF.  JULY  13 

Vla-Mika 

Vlc-Scholtz 

Bass-Pitts 

Hpsi-Lindorff 

Mr.  Voisin  Rehearsal  Stage 

Ibert  Capriccio 

Vln-Kelly 

Vln-Poole 

Vla-Yagiela 

Vlc-Crudder 

FI-Hale 

Ob-Beck 

Cl-Berge 

Bsn-Ekholm 

Trp-Marino 

Harp -Wright 

Mr.  Iloose  West  Barn 
Campanelli  Mare  Tristezza 
Fl-Kallas 
Cl-Seletsky 

Bsn-Storchheim  FOR  PERF.  JULY  13 

Vln-Shifrin 

Vla-Hunt 

Vlc-Elliott 

Pno-Tao 


SECTION  B Monday  and  Saturday 

1:30  - 3:30 

Mr.  Druian  Hayden  #4 

Beethoven  Op.  18  // 4 

Vln-Butler 

Vln-Kato 

Vla-Wedell 

Vlc-Elliott 

Mr.  Wyner  MH  8 

Brahms  Piano  Trio  Op.  8 

Vln-Romanul 

Vlc-Akitsu 

Pno-Lustman 

Mr.  Hoherman  Hayden  #3 
Schumann  Quartet  No.  3 
Vln-Cooper 

Vln-Agee  WILL  MEET 

Vla-Johansson  SAT.  ONLY 

Vlc-Romanul 


SECTION  C Wednesday  and  Saturday 

3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Mozart  Quartet  K.  478 
V ln-N ewman , Je . 

Vla-Fagerburg 

Vlc-Schoen 

Pno-Tao 

Mr.  Krasner  MH  8 

Haydn  Quartet  Op.  54  //I 

Vln-Igli£zin 

Vln-Moncure 

Vla-Strba 

Vlc-Gummere 

Mr.  Wyner  Scenic  Shed 

Handel  Kammertrio  #9 

Vln-Sharp 

Vln-Binford 

Vlc-Kelly 

Hpsi-Lindorff 

Mr.  Steinhardt  MH  4 

Brahms  Sextet  Op.  18 

Vln-Collins 

Vln-Shifrin 

Vla-Charlap 

Via- Hunt 

Vlc-I'etty 

Vlc-Curry 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  7-13 


SECTION  C CONTINUED 

Wednesday  and  Saturday 

3:45  - 5:45 


Mr.  Druian  Hayden  #4 

Haydn- Quartet  Op.  50  #4 

V In- Bash am 

Vln-Poole 

Vla-Kuchar 

Vlc-Chang 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program 
Vocal  Coaching 


SECOND  WEEK 
July  7-13 


Monday  July  7 

Thursday  July  10 

**7 

10-11  Garrett /Amlin/Law  (Poulenc) 

AR 

1:30- 

-3:30 

Decima/Craig  (Schoenberg) 

SL 

Helmrich/Myers/KitBennett , Humes ,Parker , 

Helmrich/Prent ice  (Debussy) 

HSL 

Tabachnik,  Westbrook  Geha 

AR 

Almasi/Stingley  (Barber) 

10C 

Decima/Eckert/Flynn, Sullivan, Crumb , 

Breitman/Kennedy  (Loeffler) 

102 

Mashos , Brown 

MR 

11-12  Garrett/Santer  (Liszt) 

AR 

Garrett/Amlin/Halvorson/Phillips/Rhoda/ 

Decima/Penrod  (Schubert) 

SL 

Lindsey , Johnson 

SL 

Helmrich/Cusack  (Messiaen) 

HSL 

Oliver /Breitman/KarolBennett/Fiorella/ 

Almasi/Otten  (Berg) 

100 

Swanson , Hu go , Mo r r i s on 

HSL 

1:30-2:30 

Almas i/ J . Meyer / Stone , Clark ,Lips it  t , 

Amlin/Rhoda  (Rossini) 

AR 

Boxtfles , Houfek 

100 

2-3  Myers /Kit  Bennett  (Schumann) 

HSL 

4-5 

Decima/J. Meyer /Willis  (Haydn) 

MR 

Eckert /Crumb  (Schoeck) 

SL 

Breitman/Fiorella  (Webern) 

100 

Friday,  July  11 

J. Meyer /Stone  (Copland) 

102 

10-11  Almasi/Law  (Barber) 

AR 

3-4  Eckert/Mashos  (Strauss 

SL 

Garrett/Santer  (Liszt) 

,SL 

Breitman/Hugo  (Faure) 

100 

Helmrich/Cusack  (Messiaen) 

HSL 

J. Meyer /Bowles  (Faure) 

102 

Decima/Penrod  (Schubert) 

100 

4-5  J.Meyer/Willis  (Haydn) 

102 

Eckert /Flynn  (Mozart) 

102 

Eckert /Osborne  (Mussorgsky) 

SL 

Breitman/Ka. Bennett  (pasatieri)  MR 

Myers /Humes  (Ravel) 

AR 

Amlin/Prentice  (TI&.) 

101 

Breitman/KarolBennett  (Pasatieri) 

J. Meyer /Clark  (Mahler) 

103 

100 

Myers /Craig  (Faure) 

105 

11-12  Almasi/Otten  (Berg) 

AR 

Tuesday  July  3 

Garrett /Raymond  (Chausson) 

SL 

10-11  Amlin/Phillips  (Poet's  Echo) 

AR 

Decima/Stingley  (Schumann) 

100 

J .Meyer/Clark  (Mahler) 

SL 

Eckert /Sullivan  (Faure) 

102 

Eckert/Flynn  (Mozart) 

HSL 

Breitman/Fiorella  (Webern) 

MR 

2-3  Garrett /Raymond  / Chausson) 

AR 

Amlin/Halvorson  (Faure) 

HSL 

Decima/Craig  (Schoenberg) 

SL 

J. Meyer/Stone  (Rorem) 

103 

Almasi/Stingley  (Barber) 

HSL 

Myers /Ki . Bennett (Schumann) 

105 

4-5  Garrett /Amlin/Law  (Poulenc) 

AR 

1-2 

Almasi/Eckert/Osborne  (Muss.) 

AR 

Helmrich/Prentice  (Debussy) 

HSL 

Breitman/Swanson  (Dallapicc.) 
Amlin/Phillips  (Poet'sEcho) 

MR 

Decima/J .Meyer/Willis  (Haydn) 

SL 

HSL 

Myers/Parker  (Beethoven) 

100 

Decima/ J.Meyer/Willis  (Haydn) 

100 

Breitman/Swanson  (Dallapiccola) 

102 

Myers /Humes  (Ravel) 

102 

Eckert/Sullivan  (Faure) 

MR 

2-3 

Eckert /Crumb  (Schoeck) 

AR 

Breitman/Hugo  (Faure) 

MR 

Wednesday,  July  9 

Amlin/Rhoda  (Rossini) 

HSL 

10-11  Garrett/Santer  (Liszt) 

AR 

J.Meyer/Lipsitt  (Schubert) 

100 

11-12  Garrett /Raymond  (Chausson) 

AR 

Myers/Parker  (Beethoven) 

102 

Almasi/Otten  (Berg) 

MR 

3-4 

Myers /Tabachnik  (Mompon) 

AR 

Helmrich/Cusack  (Messiaen) 

SL 

Eckert/Mashos  (Strauss) 

MR 

Decima/Penrod  (Schubert) 

HSL 

Amlin/Lindsey  (Poulenc) 

100 

Eckert /Osborne  (Mussorgsky) 

100 

Breitman/Morrison  (Bacon) 

HSL 

1:30-2:30 

II. Meyer/Bowles  (Faure) 

102 

Amlin/Halvorson  (Faure) 

AR 

Myers /Tabachnik  (Mompar) 

MR 

Sat. 

July  12 

Breitman/Morrison  (Bacon) 

SL 

1-2 

Myers/Wes tbrook-Geha  (Debuss . ) 

AR 

J. Meyer /Lipsitt  (Schubert) 

HSL 

Amlin/Johnson  (Schubert) 

MR 

Eckert/Brown  (Poulenc) 

100 

J. Meyer /Houfek  (Schumann) 

100 

2:30-3:30 

Eckert/Brown  (Poulenc) 

102 

Myers /Wes tbrook-Geha  (Debussy) 

MR 

Amlin/Lindsey  (Poulenc) 

AR 

**. 

J. Meyer /Houfek  (Schumann) 

HSL 

to  arrange : Friday  or  Saturday: 

3:30-4:30  Amlin/ Johnson  (Schubert) 

AR 

Helmrich/ Breitman/Kennedy /Mika  (Loeffler) 

4 : 30-5 : 30  Helmrich/Breitman/Kennedy/ 

Mika  (Loeffler) 

MR 
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EERKSHIEE  music  center 

Fellov/ship  Program  THIRD  Rr,EK 

Conducting  July  14-20 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  14-20 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  14-20 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  14-20 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Silvers tein  Hayden  #4 
Brahms  Quintet  Op.  Ill 
Vln-Romanul 

Vln-Basham  FOR  PERF.  JULY  27 

Vla-Busch 

Vla-Mika  Will  rehearse  without 

Vlc-Romanul  coach  on  Thursday 


Ms.  Speaker  MH  12 

Mendelssohn  Quartet  Op.  44  No.  1 

Vln-Yoneda 

Vln-Cooper 

Vla-Yagiela 

Vlc-Akitsu 


Mr.  Borok  Hayden  if  2 

Brahms  Op.  51  No.  2 

Vln-Ozu 

Vln-Beaulieu 

Vla-Geannelis 

Vlc-Schoyen 

MR.  Lehner  Studio  J 
Dvorak  Quintet  Op.  77 
Vln-Butler 
Vln-Fu 

Vla-Diaz  FOR  PERF.  AUG.  3 

Vlc-Chang 

Bass-Pitts 


Mr.  Hobart  MH  15 

Beethoven  Op.  95 

Vln-Kato 

Vln-Iglitzin 

Vla-Johansson 

Vic-Petty 

Mr.  Fine  Hayden  #3 
Smetana  Quartet  No.  1 
Vln-Nicholeris 
V In- Jones 
Vla-Kuchar 
Vlc-Gummere 


Mr.  Gomberg  MH  6 
Loeffler  Rapsodies 
Vla-Fagerburg 
Ob-Beck 
Pno-Coker 

Mr.  Kavalovski  MH  7 
Beethoven  Piano  Wind  Quintet 
Ob-Go Ids tein 

Cl-Berge  FOR  PERF.  JULY  20 

Bsn-Bally 

Hrn-Dimsdale 

Pno-Acre 


Mr.  Rosen  MH  13 
Beethoven  Op.  59  No.  1 
Vln-Collins 

Vln-Li  FOR  PERF.  AUG.  3 

Vla-Hunt 

Vlc-Crudder 

Mr.  Kalish  Hayden  if  1 
IQphnanyi  Piano  Quintet  No.  2 
V ln-N ewman , J e . 

Vln-Stearns 

Vla-Charlap  FOR  PERF.  AUG.  3 

Vlc-Kelly 

Pno-Pasternack 

Mr.  Barker  Chamber  Music  Hall 

Bass  Solo  Class 

Bass-Gilbert 

Bass-Glichlich 

Bass-Oppelt 

Bass-Semes 

Bass-Zory 

Bass-Price 


Mrs.  Dwyer  MH  11 

Schoenberg  Quintet 

FI-Hale 

Ob-LaFitte 

Cl-Sackett 

Bsn-Kaufmann 

Hm-Hall 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Englander 

Perc-Johnson 

Perc-Kluger 

Perc-Liuzzi 

Perc-Maris 

Perc-Mizukoshi 

Mr.  Smedvig  Studio  F 

Taxin  Quintet 

Hrn-Schmidt 

Trp-Marino 

Trp-Hamlin 

Trb-Roycraft 

Tba-Sheahan 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Chamber  Music  July  14-20 

SECTION  A CONTINUED  Wednesday,  Thursday  SECTION  C Tuesday  and  Thursday 

1:30  - 3:30  3:45  “ 5:45 


Mr.  Barron  Studio  E 

Villa  Lobos  Choros  #4 

Hrn-Dowlin 

Hrn-Ob  s t f e Id  er 

Hm-Dimsdale 

Trb-Wilson 

Mr.  Hoherman  MH  10 

Schumann  Quartet  Op.  41  No.  1 

Vln-Poole 

Vln-Binford 

Vla-Wedell 

Vlc-Elliott 

Mr.  Meier  West  Bam 

Conducting  Seminar 

Vln-Chou 

Vln-Sharp 

Vla-Strba 

Vlc-Curry 

Bass-Price  on  ^je(j#  • Glichlich  on  Thur. 

SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  KRASNER  MH  4 
Haydn  Quartet  Op.  64  #5 
Vln-Newman,  Ju. 

Vln-Sharp 

Vla-Fagerburg 

Vlc-Kelly 

Mr.  Druian  Hayden  #4 

Schubert  Op.  29 

Vln-Wu 

Vln-Agee 

Vla-Strba 

Vlc-Scholtz 

Mr.  Voisin  Studio  E 
Read  Nine  by  Six 
Fl,Picc-Kallas 
Ob, E.H. -Bussell 
Cl,  B Cl-Helmers 
Bsn-Sogg 
Hrn-Dowling 
Trp-Deichert 

Mr.  Wyner  MH  8 

Brahms  Piano  Trio  Op.  8 

Vln-Romanul 

Vlc-Akitsu 

Pno-Lustman 


Mr.  Krasner  MH  4 
Prokofiev  Quintet 
Vln-Nicholeris 
Vla-Wedell 

Bass-Zory  FOR  PERF.  AUG.  3 

Ob-Bussell 

Cl-Seletsky 

Mr.  Druian  Hayden  // 4 

Schubert  Trio  Op.  99 

Vln-Fu 

Vlc-Chang 

Pno- Jacob 

Mr.  Kalish  Hayden  #1 
Piano  Trio  Op.  121A 
Vln-Shifrin 

Vlc-Ourry  FOR  PERF.  JULY  27 

Pno-Tao 

Mr.  Wyner  Scenic  Shed 
■ Telemann  Concerto 
• Vln-Moncure 
j Vln-Kelly 
Vln-Chou 
j Vln-Cooper 
I Hpsi-Lindorf f 

1 

SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Steinhardt  MH  7 
Brahms  Sextet 
Vln-Collins 
Vln-Shifrin 

Vla-Charlap  FOR  PERF.  JULY  20 

Vla-Hunt 

Vic-Petty 

Vlc-Curry 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  14-20 


SECTION  D Monday  3:15  - 5:15 

Wednesday  3:45  - 5:45 

Mr.  Krasner  MH  4 
Brahms  Horn  Trio 
Vln-Newman,  Ju. 

Hm-Dimsdale 

Pno-Lustman 

Mr.  Schuller  Scenic  Shed 

Roslavetz  Nocturn 

Vla-Busch 

Vla-Diaz 

Vlc-Akitsu 

Ob-Beck  FOR  PERF.  JULY  20 

Hrp-Gottlieb 

Mr.  Antoniou  Rehearsal  Stage 
Krenek  Kltharoulos 
Vln-Romanul 
Vln-Newman,  Je. 

Vln-Binford 

Vln-Wu 

Vln-Kelly  FOR  PERF.  AUG.  6 

V In- Jones 

Vla-Wedell 

Vla-Yagiela 

Vlc-Romanul 

Vlc-Scholtz 

Bass-Gilbert 

Ob-Edwards 

Perc-Kluger 

Harp -Wright 

Pno-Tao 


SECTION  E Friday  and  Saturday 
3:45  - 5:45 

Mr.  Oue  West  Barn 
Cordero  Colloquium 
Vln-Li 

Vln-Newman,  Ju. 

Vla-Strba 

Vlc-Crudder  FOR  PERF.  JULY  27 

Bass-Price 

FI-Milch 

Ob-Bussell 

Cl-Haddad 

Bsn-Kaufmann 

Hrn-Obstf elder 

Trp-Cohen 

Trb-Burnam 

Per  c -Englander 

Perc-Maris 

Pno-Coker 


SECTION  E CONTINUED  Friday  and  Saturday 

3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

J. Hoff man  Chamber  Symphony 

Schoenberg  3 Pieces 

V Irx-N  i cho  1 e r i s 

Vln-Ozu 

Vla-Geannelis 

Vlc-Romanul 

Bass-Oppelt  FOR  PERF.  AUG.  6 

Fl-Cornils 

Ob-Goldstein 

Cl-Sackett 

Bsn-Bally 

Hr n- Schmidt 

Trp-Hamlin 

Trb-Wilson 

Harp-Gottlieb 

Perc-Liuzzi 

Perc-Mizukoshi 

Cel-Acre 


SECTION  F Saturday  9:00  - 11:00 

Mr.  Oue  Chamber  Music  Hall 
London  Psalm  of  These  Days 
Vla-Hunt 
Bass-Zory 

Fl,Picc-Kallas  FOR  PERF. 

Cl-Sackett 

Trp-Cohen 

Trb-Wilson 

Tba-Sheahan 

Perc-Maris 

Per c-Eng lander 

Pno-Jacob 


SECTION  G Saturday  11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 
Perle  Concertino 
FI-Milch 
FI-Hale 
Ob-Edwards 
Ob-LaFitte 
Cl-Seletsky 
Cl-Sackett 
Bsn-Storchheim 
BsnOKaufmann 
Hrn-Schmidt 
Urn-Hall 
Trp-Hamlin 
Trp-Marino 
Trb-Roycraf t 


FOR  PERF. 


Trb-Wilson 

Perc-Johnson 

Pno-Lustman 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  14-20 


SECTION  H Tuesday  and  Thursday  3:45  - 5:45 
Saturday  9:00  - 11:00 

Mr.  Maxum  Rehearsal  Stage 
D.  Hoffmann,  Gravity  Slide 
Vln-Romanul 
Vla-Johansson 

Vlc-Akitsu  FOR  PERF.  JULY  20 

Fl-Trent 

01-Iielmers 

Cl-Berge 

Per c- Johnson 


... 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


THIRD  WEEK 
July  14-20 


Monday  July  14 

10-11  Myers/Craig  (Faure)  AR 

Amlin/Prentice  (Strauss)  100 

1- 2  Decima/Stingley  (Schumann)  AR 

2- 3  Decima /Raymond  (Brahms)  SL 

2 : 30-3 r 30  Eckert/Osborne  (Mussorg.)  AR 

3:30-4:30  Amlin /Lindsey  (Poulenc)  100 

Eckert /Masho  (Strauss)  AR 

Breitman/Morrison  (Bacon)  MR 

Myers/Tabachnik  (Mompon)  102 

4:30-5:40  Amlin/Johnson  (Schubert)  100 

Eckert /Brown  (Poulenc)  AR 

Helmrich/Breitraan /Mika/Kennedy 
(Loeffler)  MR 

Myers /Wes tbrook-Geha  (Debussy)  102 

Tuesday  July  15 

10-11  Myers/Kit  Bennett  (Schumann)  AR 

Breitman/Ka. Bennett  (Pasatieri  ) MR 
Eckert /Flynn  (Mozart)  100 

Amlin/Halvorsen  (Faure)  102 

2- 3  Myers /Humes  (Ravel)  SL 

Eckert/Sullivan  (Faure)  102 

Amlin/Phillips  (Poet's  Echo)  1C3 

Almasi/Law  (Mahler)  AR 

Garrett/Otten  (Carnes)  100 

He lmr i ch / Br  e i tman /Mika / Kennedy 

(Loeffler)  HSL 

J.Meyer/Houf ek  (Schumann)  203 

3- 4  Myers /Parker  (Beethoven)  SL 

Breitman/Fiorella  (Webern)  201 

Eckert /Crumb  (Schoeck)  102 

Amlin/Rhoda  (Rossini)  103 

Almasi/Penrod  (Ravel)  AR 

Garrett /Raymond  (Chausson)  100 

Helmrich/Stingley  (Paulus)  HSL 

J.Meyer/Lipsitt  (Schubert)  203 

4- 5  Eckert /Brown  (Poulenc)  102 

J. Meyer /Clark  (Mahler)  203 

Breitman/Swanson  (Dallapicc.)  201 
Myers/Tabachnik  (Mompon)  SL 

5- 6  J .Meyer/Bowles  (Faure)  203 

Breitman/Hugo  (Faure)  201 

Eckert /Mashos  (Strauss)  102 

7:30-8:30  J. Meyer/Stone  (Rorem)  AR 

3:30-9:30  J. Meyer /Willis  (Haydn)  AR 

Wednesday  July  16 

10- 11  Garrett /Cusack  (Obradors)  AR 

Kelmrich/Santer  (Rubin)  100 

11- 12  Garrett /Raymond  (Chausson)  A.R 

Decima/Stingley  (Schumann)  MR 

Helmrich/Otten  (Poulenc)  100 


Wednesday  July  16 

1:30-2:30  Almasi/Eckert /Osborne  AR 

(Mussorgsky) 

Decima/Amlin/Prentice  (Strauss)  SL 
J .Meyer /Houfek  (Schumann)  101 

Myers /Westbrook-Geha  (Debussy)HSL 
Breitman/Morrison  (Bacon)  102 

Helmrich /Kennedy  (Paulus)  ?IR 

2:30-3:30  Almasi/Law  (Mahler)  AR 

Decima/Stingley  (Schumann)  SL 

Helmrich/Raynond  (Paulus)  MR 

J. Meyer /Bowles  (Faure)  ..  101 

Breitman/Fiorella  (Webern)  102 

Myers /Parker  (Beethoven)  HSL 

Amlin/Johnson  (Schubert)  100 

Eckert /Flynn  (Mozart)  201 

3:30-4:30  J.Meyer/Lipsitt  (Schubert)  101 
Breitman/Swanson  (Dallapicc.)  102 

Myers /Ki. Bennett  (Schumann)  HSL 

Amlin/Lindsey  (Poulenc)  100 

Eckert/Crumb  (Schoeck  201 

4:30-5:30  Myers /Humes  (Ravel)  HSL 

Eckert /Sullivan  (Faure)  201 

Thursday  July  17 

10-11  Breitman/Hugo  (Faure)  100 

10-12  He lmr ich /Myers /Ki. Bennett,  Humes, 
Parker,  Tabachnik,  Westbrook- 
Geha  AR 

Decima/Eckert /Flynn,  Sullivan, 

Crumb , Mashos , 3rown  MR 

1- 2  Deciraa/J. Meyer /Willis  (Haydn)  AR 

Almasi/Penrod  (Ravel)  100 

Amlin/Phillips  (Poet's  Echo)  102 

J. Meyer /Stone  (Rorem)  MR 

2- 3  Almasi/Myers/Craig  (Faure)  100 

Decina/Raymond  (Brahms)  AR 

Amlin/Halvorson  (Faure)  102 

J. Meyer/Clark  (Mahler)  MR 

Friday  July  18 

10- 11  Almasi/Law  (Mahler)  100 

Helmrich/Otten  (Poulenc)  102 

J. Meyer /Willis  (Haydn)  AR 

Myers/Craig  (Faure)  SL 

Amlin/Prentice  (Strauss)  HSL 

Breitman/Mika/Kennedy  (Loeff.)  101 

11- 12  Almasi/Eckert/Osborne  (Mussor.)lOO 

Helmrich/Santer  (Rubin)  102 

4:30-5:30  Brietman/Ka. Bennett (Pasat . ) TfR 
Amlin/Rhoda  (Rossini)  AR 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


Saturday  July  19 

1-3  Oliver/Breitman/Ka. Bennett,  Fiorella, 


Swanson,  Hugo , Morrison  MR 

Helmrich/ Amlin/Halvorson , Phillips , 
Rhoda, Lindsey , Johnson  HSL 

Almas i/J. Meyer /Stone, Clark ,Lipsitt , 
Bowles,  Houfek  AR 

3- 4  Almas i /Penrod  (Ravel)  AR 

Helmrich/Santer  (Rubin)  HSL 

4- 5  Helrarich/Otten  (Poulenc)  HSL 


THIRD  WEEK 

July  14-20 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  MEEK 
July  21-27 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 


Mr.  Silverstein  Hayden  #4 
Brahms  Quintet  Op.  Ill 
Vln-Roraanul 
Vln-Basham 

Vla-Busch  FOR  PERF.  JULY  27 

Vla-Mika 

Vlc-Romanul 

Ms.  Speaker  MH  12 

Beethoven  Quartet  Op.  74 

Vln-Yoneda 

Vln-Cooper 

Vla-Yagiela 

Vlc-Akitsu 

Mr.  Hobart  MH  15 

Beethoven  Quartet  Op.  95 

Vln-Kato 

Vln-Iglitzin 

Vla-Johansson 

Vic-Petty 

Mr.  Fine  Hayden  //3 

Smetana  Quartet  No.  1 

V ln-N i choler i s 
¥on- Jones 
Vla-Fagerburg 
Vlc-Gummere 

Mr.  Rosen  MH  13 
Beethoven  Op.  59  #1 
Vln-Collins 
Vln-Li 

Vla-Hunt  FOR  PERF.  AUGUST  3 

Vlc-Crudder 

Mr.  Lehner  Studio  J 
Dvorak  Quintet  Op.  77 
Vln-Butler 
Vln-Fu 

Vla-Diaz  FOR  PERF.  AUG.  3 

Vlc-Chang 

Bass-Pitts 

Mr.  Gomberg  MH  6 
Loeffler  Rapsodies 
Vla-Kuchar 
Ob-Beck 
Pno-Coker 


Mr,.  Nieland  MH  ID 

Schumann  Quartet  Op.  41  #1 

Vln-Poole 

Vln-Binf ord 

Vla-Wedell 

Vlc-Elliott 

Mrs.  Dwyer  MH  11 

Schoenberg  Quintet 

FI-Hale 

Ob-LaFitte 

Cl-Sackett 

Bsn-Kaufmann 

Hrn-Hall 

Mr.  Kalish  Hayden  #1 
Dohnanyi  Quintet  No.  2 
V 1 n-N  ewman , J e . 

Vln-Stearns 

Vla-Charlap  FOR  PERF.  AUG.  3 

Vlc-Kelly 

Pno-Pasternack 

Mr.  Sraedvig  Studio  F 

Stravinsky  Octet 

Fl-Kallas 

Cl-Berge 

Bsn-Ekholm 

Bsn-Bally 

Trp-Cohen 

Trp-Hamlin 

Trb-Roycraf t 

Trb-Wilson 

Mr.  Kavalovski  Studio  E 

Hysliweczk  Octet 

Ob-Bussell 

Ob-Edwards 

Cl-Helmers 

Cl-Haddad 

Bsn-Storchheim 

Bsn-Sogg 

Hrn-Obstf elder 

Hrn-Dimsdale 

Mr.  Druian  MH  7 
Schubert  Op.  29 
Vln-N ewman,  Ju. 

Vln-Agee 

Vla-Strba 

Vlc-Scholtz 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


MORE  SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Barron  Studio  B 

Ewald  Quintet  No.  2 

Hr n- Schmidt 

Trp-Marino 

Trp-DeVuyst 

Trb=Burnam 

Tba-Sheahan 

Mr.  Barker  Scenic  Shed 

Bass  Seminar 

Bass-Gilbert 

Bass-Glichlich 

Bass-Oppelt 

Bass-Price 

Bass-Semes 

Bass-Zory 

Mr.  Bor  ok  Hayden  //  2 

T chaikovsky  Plano  Trio 

Vln-Beaulieu 

Vlc-Curry 

Pno- 


SECTION  B Monday  1:30  - 3:30 

Friday  9:00  - 11:00  AM 

Mr.  Druian  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-Sharp 
Vln-Iglitzin 

Vla-Hunt  FOR  PERF.  AUG.  18 

Vla-Busch 

Vlc-Curry 

Vlc-Crudder 

Mr.  fchuller  Studio  F 
Powell  Shadows 
Hrn-Obstf elder 
Trp-Hamlin 

Trp-Cohen  FOR  PERF. 

Trb-Wilson 

Tba-Sheahan 

Mr.  Wyner  MH  3 

Messiaen  Quartet 

Vln-Romanul 

Vic-Petty 

Cl-Seletsky 

Pno-Lustman 


SECTION  B CONTINUED  Monday  1:30  - 3:30 

Friday  9:00  - 11:00 

Mr.  Vcisin  Studio  E 
Read  Nine  by  Six 
Fl,Picc-Kallas 
Ob, E.H. -Bussell 
Cl , B . Cl-Helmer s 
Bsn-Sogg 
Hrn-Dowlin 
Trp-Deichert 

Mr.  Maxym  Rehearsal  Stage 
Harris  For  The  Might  to  Wear 
FI, Alto  FI-Hale 
Cl, Alto  Cl-Berge 
B Cl-Haddad 
Vln ,Vla-Collins 
Vla-Charlap 
Vlc-Elliott 

Pno-Tao  FOR  PERF . 

Vo ic e-Ray raond 

Mr.  Antoniou  Hayden  #3 
Sprat lan  Unnamed 
Vln-Ozu 

Vlc-Akitsu  FOR  PERF. 

Fl-Trent 

Voice-Cusack 


SECTION  C Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Krasner  MH  4 
Prokofiev  Quintet 
Vln-Nicholeris 
Vla-Wedell 
Bass-Zory 

Ob-Bussell  FOR  PERF.  AUG.  3 

Cl-Seletsky 

Mr.  Kalish  Hayden  #1 
Hadley  Piano  Quintet 
Vln-;Yoneda 
Vln-Iglitzin 

Vla-Geannelis  FOR  PERF. 

Vlc-Schoyen 

Pno-Acre 

Mr.  Schuller  Studio  J 
Bax  Sonata 
Vla-Hunt 
Hrp-Gottlieb 


FOR  PERF.  AUG.  3 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


SECTION  C Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Hoose  Studio  B 
Starr  Flourishes 
Trp-Hamiin 
Trp-Marino 

Trp-Cohen  FOR  PERF.  AUG.  3 

Trp-Deichert 

Trp-DeVuyst 

Trp- 

Mr.  Druian  Hayden  #2 

Schubert  Piano  Trio  Op.  99 

Vln-Fu 

Vlc-Chang 

Pno- Jacob 

Mr.  Wyner  ScenicShed  Tuesday ; Studio  E 

Carter  Sonata  Saturday 

Vlc-Roraanul 

FI-Milch 

Ob-Edwards 

Hpsi-Lindorf f 


SECTION  D Wednesday  and  Saturday 
3:45  - 5:45 

Mr.  Krasner  MH  4 

Haydn  Quartet  Op.  64  #6 

Vln-Wu 

Vln-Sharp 

Vla-Fagerburg 

Vlc-Kelly 

Mr.  Kalish  Hayden  #1 
Beethoven  Op.  121A 
Vln-Butler 

Vlc-Curry  FOR  PERF.  JULY  27 

Pno-Tao 

Mr.  Schuller  ScenicShed  Wed.;  Studio  E 
Thomas  Fear  Not  Saturday 

Cl-Seletsky 

Bsn-Storchheim  FOR  PERF. 

Hpsi-Lindorf f 

Mr.  Meyer  Rehearsal  Stage  Wed;  East 

Paulus  Letters  Barn  on  Sat 

Vln-Kato 

Vln-Beaulieu 

Vla-Kuchar 

Vlc-Akitsu  FOR  PERF. 

Fl-Trent 

Ob-Goldstein 

Cl-Helmers 

Bsn-Sogg  Perc  Kluger 


SECTION  D Wednesday  and  Saturday 
3:45  - 5:45 

Mr.  Oue  West  Barn 
Cordero  Colloquium 
Vln-Li 

Vln-Nevman,  Jul 

Vla-Strba  FOR  PERF.  JULY  27 

Vlc-Crudder 

Bass-Price 

FI-Milch 

Ob-Bussell 

Cl-Haddad 

Bsn-Kaufmann 

Hrn-Obstf elder 

Trp-Cohen 

Trb-Burnam 

Perc-Englander 

Perc-Maris 

Pno-Coker 


SECTION  E Friday  11:15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 
Krenek  Kitharoulos 
Vln-Romanul 

V ln-Newman,  Je.  FOR  PERF.  AUG.  12 

Vln-Binford 

Vln-Wu 

Vln-Kelly 

Vln-Jones 

Vla-Wedell 

Vla-Yagiela 

Vlc-Romanul 

Vlc-Scholtz 

Bass-Gilbert 

Ob-Edwards 

Perc-Kluger 

Hrp-Wright 

Pno-Tao 


SECTION  F Thursday  11:15  - 1:15 

Saturday  9:00  - 11:00  AM 

Mr.  Antoniou  MH  7 

Kessner  Chamber  Concerto 

Vln-Nicholeris 

Vln-Chou 

Vla-Diaz 

Vlc-Crudder 

Bass— Semes  FOR  PERF.  Aug.  12 

Fl-Cornils 

Ob-Beck 

Cl-Haddad 

Bsn-Sogg 

Pno-Pasternack 


. 


' 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


1:15  SECTION  H Thursday  9:00  - 11:0)0  AM 
11:00 


SECTION  F CONTINUED  Thursday  11:15  - 

Saturday  9:00  - 

Mr.  Schuller  Rehearsal  Stage 
Perle  Concertino 
FI-Milch 

Fl-IIale  FOR  PERF. 

Ob-Edwards 
Ob-LaFitte 
Cl-Seletsky 
Cl-Saclcett 
Bsn-Storchheim 
Bsn-Kaufmann 
Hrn-Schmidt 
Hrn-Hall 
Trp-Hamlin 
Trp-Marino 
Trb-Roy craft 
Trb-Wilson 
Perc-Johnson 
Pno -Lust man 

Mr.  Ling  ScenicShed  Thurs;  Studio  E Sat. 

Carnes  Ruminations 

Vla-Fagerburg 

Cl-Berge 

Bsn-Bally  FOR  PERF.  AUG.  3 

Hpsi-Lindorf f 

Voice-Otten 


SECTION  G Monday  7:30  - 9:30 
Tuesday  1:30  - 3:30 

Mr.  Steinhardt  Hall  School  Music  Room 
Monday;  MH  7 Tuesday 

Haydn  Op.  76  #5 

Vln-Basham 

Vln-Sharp 

Vla-Strba 

Vlc-Elliott 


Mr.  Antoniou  Rehearsal  Stage 

Hoffman/Schoenberg 

Vln-Nicholeris 

Vln-Ozu 

Vla-Geannelis  FOR  PERF.  AUG.  12 

Vlc-Romanul 

Bass-Oppelt 

Fl-Cornils 

Ob-Goldstein 

Cl-Sackett 

Bsn-Bally 

Hrn-Schmidt 

Trp-Hamlin 

Trb-Wilson 

Hrp-Gottlieb 

Perc-Liuzzi 

Perc-Mizukoshi 

Cel-ficre 


SECTION  I Monday  7:30  - 9:30 

Saturday  11:15  - 1:15 

Mr.  Antoniou  Hall  School  Library  Mon. 

RehStage  Sat. 

Scelsi  Pranam  I 
Vln-Butler 

Vln-Basham  (will  not  report  Monday) 
Vla-Busch 

Vlc-Gummere  FOR  PERF. 

Fl-Cornils 

E.H. -Bussell 

Cl-Helmers 

Bsn-Bally 

Alto  Sax-Cokkinias 

Hrn-Dimsdale 

Trp-Deichert 

Trb-Burnam 

Tape- 


SECTION  J Friday  and  Saturday 
11:15  - 1:15 


Mr.  Krasner  MH  A 
Brahms  Horn  Trio 
Vln-Kato 
Hrn-Dimsdale 
Pno-Lustman 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  21-27 


MORE  SECTION  J Friday  and  Saturday 

11:15  - 1:15 

Mr.  Schuller  East  Barn 

Thorne  6 Set  Pieces 

Vla-Mika 

Vla-Strba 

Bass-Pitts 

Cl-Berge  FOR  PERF. 

B Cl-Haddad 

Bsn-Ekholm 

CB-Kaufman 

Trp-Marino 

Trp-DeVuyst 

Trb-Roycraf t 

Per c- Johnson 

Perc-Liuzzi 

Pno/Cel-Coker 

!lr.  Oue  West  Barn 

London  Psalm  of  These  Pays 

Vla-Hunt 

Bass-Zory 

Fl,Picc-Kallas  FOR  PERF. 

Cl-Sackett 

Trp-Cohen 

Trb-Wilson 

Tba-Sheahan 

Perc-Maris 

Perc-Englander 

Pno- Jacob 


s. 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FOURTH  WEEK 
July  21-27 


Monday,  July  21 

10-11  Garrett/Raymond  (Ch'ausson) 

100 

Almasi/Law  (Mahler) 

HSL 

Helmrich/Santer  (Am. grp) 

AR 

Decima/Raymond  (Brahms) 

SL 

11-12  Garrett/Cisack  (Obradors) 

100 

Almasi/Penrod  (Ravel) 

HSL 

Helmrich/Otten  (Poulenc) 

AR 

Decima/Stingley  (Schumann) 

SL 

12-1  Garrett/Otten  (Carnes) 

100 

12:30-1:30  Amlin/Santer  (Baitz) 

AR 

1:30-2:30  Myers/Craig  (Faure) 

HSL 

Amlin/Prentice  (Strauss) 

AR 

Breitman/Hugo 

100 

J. Meyer /Bowles 

102 

2:30-3:30  Myer /Humes 

HSL 

Amlin/Halvorson 

AR 

Breitman/Ka. Bennett 

100 

J. Meyer /Stone 

102 

Eckert /Flynn 

SL 

3:30-4:30  Myers/Parker 

HSL 

Amlin/Phillips 

AR 

Breitman/Fiorelia 

100 

J. Meyer /Clark 

102 

Eckert /Sullivan 

SL 

4:30-5:30  Breitman/Swanson 

100 

J. Meyer /Lipsitt 

102 

7:30-8:30  Breitman/Morrison 

100 

J . Meyer /Houfek 

102 

Tuesday,  July  22 

12-1  Decima/Kennedy  (Wolf) 

MR 

Garrett/Willis  (Respighi) 

AR 

1-3  Almasi/ J. Meyer/ Stone ,Clark/Lipsitt , 

Bowles , Houfek 

AR 

Oliver/Breitman/KaBennet , 

Fiorella, 

Swanson ,Hugo , Morrison 

HSL 

1-2  My ers/Ki. Bennett 

SL 

Eckert /Mashon 

100 

Amlin/Rhoda 

102 

Decima/Raymond  (Brahms) 

MR 

2-3  Myers/Westbrook-Geha 

SL 

Eckert /Crumb 

100 

Ami in /Lindsey 

102 

3-4  Myers /Tabachnk 

SL 

Eckert /Brown 

100 

Amlin/ Johnson 

102 

Almasi/Osborne  (Ibert) 

AR 

Wednesday,  July  23 

10-12  Garre tt/Amlin/Halvorson , Phillips , 
Rhoda, Lindsey , Johnson  AR 

Decima/Eckert ; Flynn, Sullivan, Crumb , 
Mashos,  Brown  100 

Helmrich/Myers/Ki. Bennett , Humes  , 
Parker ,Tabachnik, Wes tbrook-Geha  HSL 


Wednesday  July  23  continued 
1730-2:30  Garrett/Willis  (Respighi)  AR 
Almasi/Lev  (Mahler)  ‘100 

Decima/Stingley  (Schumann)  102 

J. Meyer /Lipsitt  HSL 

2:30-3:30  Garrett/Raymond(Chausson)  AR 
Almasi/Myers/Craig  (Faure)  100 

Decima/Kennedy  (Wolf)  102 

J.Meyer/Houfek  HSL 

3:30-4:30  Garrett/Otten  (Carnes)  AR 

Almasi /Penrod  (Ravel)  100 

Decima/Amlin/Prentice  (Strauss)  102 
4:30-5:30  Garrett /Cusack  (Obradors)  AR 
Almasi/Osbome  (Ibert)  100 

Thursday,  July  24 

10-11  Amlin/Prentice  (Strauss)  AR 

12:30-1:30  Decima/Stingley  (Schumann)  MR 
1:00-1:30  Helmrich/Raymond  (Paulus)  AR 
1:30-2:30  Helmrich/Santer  (Am. grp)  AR 

Decima/Kennedy  (Wolf)  MR 

Myers/Tabachnilc  100 

Eckert/Mashos  102 

Amlin/Halvorson  HSL 

Breitman/Fiorelia  SL 

2:30-3:30  Helmrich/Otten  (Poulenc)  AR 

Decima/Raymond  (Brahms)  MR 

Myers /Humes  100 

Amlin/PHillips  HSL 

Breitman/Swanson  SL 

3:30-4:30  Myers /Parker  100 

Amlin/Lindsey  HSL 

4:30-5:30  Amlin/ Johnson  HSL 

Friday,  July  25 

10-11  Eclcert/Crumb  AR 

Breitman/Morrison  100 

12:30-1:00  Helmrich/Stingley  (Paulus)  AR 
12:30-1:30  Almasi /Osborne  (Ibert)  100 

1:00  - 1:30  Helmrich/Kennedy  (Paulus)  AR 
1:30-2:30  Almasi/Law  (Mahler)  100 

Helmrich/Otten  (Poulenc)  AR 

Garrett/Willis  (Respighi)  102 

Myers/Craig  (Faure)  101 

Eckert /Flynn  SL 

Breitraan/KaBennett  203 

Jl.  Meyer /Cl  ark  201 

2,30-3.30  Garrett/Cusack  (Obradors)  102 
Almasi /Penrod  (Ravel)  100 

Helmrich/Santer  (Am. grp)  AR 

Myers/KiBennett  101 

Eckert /Brown  SL 

Breitman/Hugo  203 

J. Meyer /St one  201 

Saturday,  July  26 

12-1  Amlin/Rhoda  SL 

J .Meyer/Bowles  AR 

Eckert/Sullivan  100 

Myers /Wes tbrook-Geha  102 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  28-August  3 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIFTH  UEEK 

July  2 8- August 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-August  3 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Dvorak  Quintet  Op.  77 
Vln-Butler 
Vln-Fu 

Vla-Diaz  FOR  PERF.  AUG.  3 

Plc-Chang 

Bass-Pitts 

Mr . Bor ok  Hayden  #2 
Tchaikovsky  Piano  Trio 
Vln-Beaulieu 
Vlc-Curry 
Pno- Jacob 

Mr.  Rosen  MH  10 
Beethoven  Op.  59  No.  1 
Vln-Collins 

V ln-Li  FOR  PERF.  AUG.  3 

Vla-Hunt 

Vlc-Crudder 

Mr.  Smedvig  Studio  F 

Stravinsky  Octet 

Fl-Kallas 

Cl-Berge 

Bsn-Ekholm 

Bsn- Bally 

Trp-Cohen 

Trp-Hamlin 

Trb-Roycraf t 

Trb-Wilsnn 

Ms.  Speaker  Iffl  12 
Mozart  K.  465 
Vln-Shifrin  ~ 

Vln- Kelly 
Via- Busch 
Vlc-Kelly 

-tr.  Hobart  MH  15 
Barber  String  Quartet 
Vln-Agee 

Vln-Wu  FOR  PERF.  AUG.  10 

Vla-Fagerburg 

Vlc-Gummere 

;ir.__Flne_  Hayden  #3  Mozart  K.  428 

Vln- Basham 

Vln-Ozu 

Vla-Strbc. 

V lc-Romanui 


Mrs.  Dwyer  MH  11 
Dittersdorf  Nottuino 
Fl-Cornils 

FI-Milch  FOR  PERF.  AUG.  3 

FI-Hale 

Fl-Trent 

Mr.  Gomberg  MH  13 
Mozart  Oboe  Quartet 
Vln-Moncure 
Vla-Yagiela 
Vlc-Scholtz 
Ob -Bussell 

Mr.  Krasner  TtH  4 

Mozart  Adagio  & Fugue,  K.  546 

Vln-Jones 

Vln-Binford 

Vla-Johanssen 

Vlc-Schoyen 

Mr.  Barron  Studio  B 

Friederich  Suites  1.  2 

Hrn-IIall 

E-fl  Trp-DeVuyst 

B-fl  Trp-Deichert 

Trb~Bui.nam 

Tb  a -She  ah  an 

Mr.  Kav atovski  Studio  E 

Haydn  Sextets 

Ob-Beck 

Ob~LaFitte 

Bsn-Storchheim 

Bsr.-Kau  f mann 

Hrn-Obstf elder 

Hrn-Schmidt 

Mr.  Barker  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Semes 

Bass-Gilbert 

Bass-Oppelt 

Erss-Clichlich 

Mr.  Wyner  MH  6 
3ocche"~ ini  Trio  #2,  Op.  9 
Vln-Newman,  Ju. 

Vln-Yoneda 

Vic-Petty 


h m 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  2 8- Aug.  3 


SECTION  B Tuesday,  Friday  1:30  - 3:30 

Mr.  Kalish  Hayden  //I 
Dohnanyi  Quintet  No.  2 
Vln-Newman,  Je. 

Vln-Stearns 

Vla-Charlap  FOR  PERF.  AUG.  3 

Vlc-Kelly 

Pno-Pasternack 

Mr.  Wyner  MH  8 

Messiaen  Quartet 

Vln-Romanul 

Vic-Petty 

Cl-Seletsky 

Pno-Lustman 

Mr.  Druian  MH  7 
Schoenberg  Verklarte  Nacht 
Vln- Sharp 
Vln-Iglitzin 

Vla-Hunt  FOR  PERF.  AUG.  18 

Via- Busch 

Vlc-Curry 

Vlc-Crudder 

Mr.  Schuller  MH  10 
Schuman,  W.  , Quartet tino 
Bsn-Kaufmann 
Bsn-Bally 

Bsn-Sogg  FOR  PERF.  AUG.  3 

Bsn-Ekholm 


SECTION  C Tuesday  and  Thursday 
11:15  - 1:15 

Mr.  Wyner  Scenic  Shed 
Carter  Sonata 
Vlc-Romanul 
FI-Milch 

Ob -Edwards  WILL  ALSO  MEET 

Hpsi-Lindorf f FRIDAY  9:00  - 11:00 

Mr.  Maxym  Rehearsal  Stage 
Harris  For  The  Night  To  Wear 
Vln-Collins 
V]a.- 

Vla-Charlap 

Vlc-Elliott  FOR  PERF.  AUG.  9 

FI,  A FI-Hale 

Cl,  A Cl-Berge 

B Cl-Haddad 

Pno-Tao 

Vc- Raymond 


Mr.  Krasner  MH  4 

Mozart  K.  46 4 

Bln=Chou 

Vln=Cooper 

Vla-Geannelis 

Vlc-Chang 

Mr.  Borok  MH  5* 

Schoenberg  Verklarte  Nacht 
Vln-Kato 

Vlc-Elliott  WILL  MEET  THIS  WEEK 

Pno-Coker  WITHOUT  COACH 

Mr.  Voisin  Studio  E 

Ewald  Quintet  No.  3 

Hrn-Dowlin 

Trp-Deichert 

Trp-Marino 

Trb-Wilson 

Tba-Sheahan 

Mr.  Oue  Rehearsal  Stage 
Baltz  Haiku 
Vln-Collins 
Fl-Cornils 
Perc-Liuzzi 

Perc-Kluger  FOR  PERF . 

Gta-Gasser 

Vc-Otten 

Mr.  Hoose  Hayden  #3 

Sprat lan  3 Ben  Jonson  Songs 

Vln-Ozu 

Vlc-Akitsu  FOR  PERF.  AUG.  10 

Fl-Trent 

Vc-Cusack 


SECTION  C Tuesday  and  Thursday 
11:15  - 1:15 

Mr.  Krasner  MH  4 
Prokofiev  Quintet 
Vln-Nicholeris 

Vla-Wedell  FOR  PERF.  AUG.  3 

Bass-Zory 

Ob-Bussell 

Cl-Seletsky 

Mr.  Ling  Studio  E 
Powell  Windows 
Hm-Obstf  elder 
Trp-Hamlin 

Trp-Cohen  FOR  PERF.  AUG.  9 

Trb-Wilson 

Tba-Sheahan 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  27-Aug. 3 


SECTION  C CONTINUED 

Tuesday  and  Thursday  11:15  - 1:15 

Mr.  Kalish  Hayden  #1 
Schubert  Piano  Trio  Op.  148 
Vln-Butler 

Vlc-Gummere  FOR  PERF.  AUG.  24 

Pno-Lustman 


SECTION  D Monday  and  Friday 

11:15  - 1:15 

Mr.  Druian  MH  7 

Mozart  K.  458 

Vln-Li 

Vln-Poole 

Vla-Mika 

Vlc-Curry 

Mr.  Kalish  Hayden  #1 

Faure  Piano  Quartet  Op.  45 

Vln-Moncure 

Vla-Wedell 

Vlc-Crudder 

Pno-P  as  t ernack 

Mr.  Schuller  Scenic  Shed 
Thomas  Fear  No  More 
Cl-Seletsky 

Bsn-Storchheim  FOR  PERF.  AUG.  9 
Hpsi-Lindorf f 

Mr.  Hoose  Theatre 
Flourishes 
Trp-Hamlin 
Trp-Marino 

Trp-Colien  FOR  PERF.  AUG.  3 , 

Trp-Deichert 

Trp-DeVuyst 

Trp-Kasel 


SECTION  E Tuesday  and  Thursday 

9:00  - 11:00 

Mr.  Ling  Scenic  Shed 
Carnes  Ruminations 
Vla-Fagerburg 
Cl-Berge 
Bsn-B^ally 
Hpsi-Lindorf  f 
Vc-Otten 


MORE  SECTION  E Tuesday  and  Thursday 

9:00  - 11:00 

Mr.  Oue  Rehearsal  Stage 
London  Psalm  of  These  Days _ 

Vla-Hunt 

Bass-Zory 

Fl,Picc-Kallas  FOR  PERF.  Aug.  10 

Cl-Sackett 

Trp-Cohen 

Trb-X'Jilson 

Tba-Sheahan 

Perc-Maris 

Perc-Englander 

Pno- Jacob 


SECTION  F Monday  and  Friday 
9:00  - 11:00 

Mr.  Druian  MH  7 

Grieg  Quartet 

Vln-Steams 

Vln-Nicholeris 

Vla-Kuchar 

Vlc-Akitsu 

Mr.  Antoniou  Dunbar  Bam 
Scelsi  Pranam  I 
Vln-Butler 
Vln-Basham 

Vla-Busch  FOR  PERF.  AUG.  12 

Vlc-Gummere 

Fl-Comils 

E.H. -Bussell 

Cl-Helmers 

Bsn-Bally 

Alto  sax-Cokkinias 

Hrn-Dimsdale 

Trp-Deichert 

Trb-Burnam 

Vc-Westbrook-Geha 

Tape- 


SECTION  G Thursday  3:45  - 5:45 

Mr.  Schuller  Scenic  Shed 
Bax  Sonata 

FOR  PERF.  AUG.  3 


FOR  PERF.  AUG.  3 


Vla-Hunt 
Har; -Gottlieb 


1 - 1 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  28-Aug.  3 


MORE  SECTION  G Thursday  3:45  - 5:45  SECTION  J Thursday  9:00  - 11:00 


Mr.  Antoniou  Rehearsal  Stage 
Krenek  Kitharaulos 
Vln-Romanul 
Vln-Newman,  Je. 

Vln-Binford  FOR  PERF.  AUG.  12 

Vln-Wu 

Vln-Kelly 

V In- Jones 

Vla-Wedell 

Vla-Yagiela 

Vlc-Romanul 

Vlc-Scholtz 

Bass-Gilbert 

Ob-Edwards 

Perc-Kluger 

Harp-Wright 

Pno-Tao 


SECTION  H Monday  1:30  - 3:30 

Saturday  3:45  - 5:45 


Mr.  Schuller  Rehearsal  Stage 
Perle  Concertino 
FI-Milch 
FI-Hale 
Ob-Edwards 
Ob-LaFitte 
Cl-Seletsky 
Cl-Sackett 
Bsn-Storchheim 
Bsn-Kaufmann 
Hrn- Schmidt 
Hrn-Hal 1 
Trp-Hamlin 
Trp-Marino 
Trb-Roy craft 
Trb-Wilson 
Per c- Johnson 
Pno-Lustman 


FOR  PERF.  AUG.  10 

REHEARSAL  WILL  BEGIN 
AFTER  CONCERT  IN 
CHAMBER  MUSIC  HALL 
ON  SATURDAY 


SECTION  I Tuesday  9:00  - 11:00 

Mr.  Meier  Theatre 

Paulus  Letters 

Vln-Kato 

Vln-Beaulieu 

Vla-Kuchar 

Vlc-Akitsu  FOR  PERF.  AUG.  10 

Fl-Trent 

Ob-Goldstein 

Cl-Helmers 

Bsn-Sogg 

Perc-Kluger 


Mr.  Antoniou  Theatre 

Kessner  Chamber  Concerto 

Vln-Nicholeris 

Vln-Chou 

Vla-Diaz 

Vlc-Crudder  FOR  PERF.  AUG.  12 

Bass-Semes 

Fl-Comils 

Ob-Beck 

Cl-Haddad 

Bsn-Sogg 

Pno-Pasternack 


SECTION  K Saturday  1:30  - 3:30 

Mr.  Antoniou  Dunbar  Bam 

Hoffman/Schoenberg 

Vln-Nicholeris 

Vln-Ozu 

Vla-Geannelis 

Vlc-Romanul 

Bass-Oppelt 

Fl-Cornils  FOR  PERF.  AUG.  L2 

Ob-Goldstein 

Cl-Sackett 

Bsn-Bally 

Hrn-Schmidt 

Trp-Hamlin 

Trb-Wilson 

Hrp-Gottlieb 

Perc-Liuzzi 

Perc-Mizukoshi 

Cel-Acre 


Wednesday  3:45  - 5:45 
SECTION  L'  Tridcy  9:00  - 11:00 

Mr.  Schuller  Rehearsal  Stage 
Thorne  Six  Set-Pieces 
Vla-Mika 
Vla-Strba 

Bass-Semes  FOR  PERF.  AUG.  9 

Cl-Berge 

B Cl-Haddad 

Bsn-Ekholm 

CBsn-Kaufmann 

Trp^Marino 

Trp-DeVuyst 

Trb-Roy craft 

PercOJohnson 

Perc-Liuzzi 

Pno/ Cel-Coker 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FIFTH  WEEK 
July  28-August  3 


Monday,  July  28 

9-11  Westbrook-Geha  (Scelsi)  1 

DunBarBam 

10-11  Almasi/Law  (Mahler) 

AR 

Helmrich/Santer  (AmGrp) 

100 

Decima/Stingley  (Schumann)  HSL 

Garrett /Penrod  (Antoniou) 

102 

11-12  Almasi/Osborne  (Ibert) 

AR 

Helmrich/Otten  (Poulenc) 

100 

Decima/Kennedy  (Wolf) 

Hsl 

Garrett/Willis  (Respighi) 

102 

Amlin/Prentice  (Strauss) 

SL 

Myers/Craig  (Faure) 

MR 

12-1  Almas i/ Raymond  (Harris) 

AR 

1-2  Almas i/Penrod  (Ravel) 

AR 

1:30-2:30  Amlin/Lipsitt 

100 

Eckert/Bowles 

HSL 

Myers /Clark. 

AR 

J.  Meyer /Brown 

102 

Breitman/Fiorella 

SL 

2:30-3:30  Amlin/Humes 

100 

Eckert /Flynn 

HSL 

Myers /Wes  tbr  ook-Geha 

AR 

J. Meyer /Houfek 

102 

B r e i tman / Linds ey 

SL 

3:30-4:30  Amlin/Rhoda 

100 

Eckert /Sullivan 

HSL 

Myers /Parker 

AR 

J . Meyer / Johnson 

102 

Br e i tman / Swans o n 

SL 

Tuesday,  July  29 

9-11  Otten  (Carnes)  ScenicShed 

11:15-1:15  Raymond  (Harris) 

RehStage 

1-2  Eckert /Hugo 

AR 

Breitman/Crumb 

HSL 

1:30-3:30  Santer  (Baitz) 

RehStage 

Cusack  (Sprat lan) 

Hayden// 3 

Osborne/S tingley-Conductors 

Seminar 

WBarn 

2-3  Almasi/Law  (Mahler) 

102 

Amlin/KiBennett 

100 

Eckert /Phillips 

AR 

Myers/ Stone 

SL 

' J. Meyer /Morrison 

103 

Breitman/Mashos 

HSL 

3-4  Almasi/Osborne  (Ibert) 

102 

Amlin/Tabachnik 

100 

Myers/Halvorson 

SL 

J . Meyer /KaBennett 

103 

AR 

100 

HSL 

102 

SL 

AR 

100 

HSL 

102 

AR 

100 

HSL 


Wednesday , July  30 

10- 11  Almas i /M^e r s /Craig  (Faure) 

Decima/Amlin/Prentice  (Strauss) 
Garrett/Otten  (Carnes) 
Helmrich/Santer  (AmGrp_ 

J. Meyer/Cusack  (Liszt) 

11- 12  Almas i /Raymond  (Harris) 

Decima/Stingley  (Schumann) 

Garrett /Penrod  (Antoniou) 
Helmrich/Willis  (Antoniou) 

1- 2  Almas i/Penrod  (Ravel) 

Decima/Kennedy  (Wolf) 

Garrett/Willis  (Respighi) 
Helmrich/Westbrook— Geha  (Scelsi) 102 
Amlin/Santer  (Baitz)  ItR 

2- 4  Almasi/Breitman/ Crumb ,Mashos , 

Lindsey ,Fiorella, Swanson  AR 

Decima/Myers /Clark, Stone ,Westbrook- 
Geha, Parker .Halvorson  100 

Garr e t t / J .Meyer /Mor ri son , Brown , 
Johnson,  KaBennett,  Houfek  HSL 

Helmrich/Eckert /Sullivan , Phillips , 
Bowles, Hugo,  Flynn  102 

Oliver/Amlin/KiBennett ,Humes , 

Lipsitt ,Rhoda ,Tabachnik  MR 

3- 4  Meier /Raymond,  Kennedy ,Stinley 

(Paulus)  WBarn 


Thursday,  July  31 

9-11  Otten  (Carnes)  ScenicShed 

11:15-1:15  Raymond  (Harris)  RehStage 
12:30-1:30  Helmrich/Otten  (Poulenc)  AR 
Amlin/santer  (Baitz)  10( 


Friday,  August  1 

9- 11  Westbrook-Geha  (Scelsi) 

10- 11  J. Meyer /Cusack  (Liszt) 

Almas i /Raymond  (Harris) 
Amlin/Prentice  (Strauss) 

11- 12  Almasi/Law  (Mahler) 

Helrmich/ Santer  (AmGrp) 

Garrett /Willis  (Respighi) 
11:30-12:30  Decima/Kennedy.  (Wolf) 

12- 1  Almasi/Osborne  (Ibert) 

Helmrich/Otten  (Poulenc) 

12:30-1:30  Decima/Stingley  (Schumann)  MR 
1-2  Helmrich/Willis  (Antoniou)  102 

1:30-2:30  Almas i /Myers /Craig  (Faure)  AR 
1:30-3:30  Santer.' (Baitz)  RehStage 

Cusack/ Sprat lan  Hayden  #3 

2:30-3:30  Almas i/Penrod  (Ravel)  AR 


Dunbar Barn 
100 
AR 
102 
AR 
102 
100 
MR 
AR 
102 
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Fellowship  Program  SIXTH  WEEK 
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BERKSHIRE  TTUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  Aug.  4-10 
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3:30-5:30 
Piano  Seminar 
Ms.  Almas i 
HS  Art  Room 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  August  4-10 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  August  4-10 


FCM  Concert  II 
Theatre 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SIXTH  WEEK 

August  4-10 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  4-10 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Hobart  MH  15 
Barber  String  Quartet 
Vln-Agee 

Vln-Wu  FOR  PERF.  AUG.  10 

Va-Fagerburg 

Vlc-Gummere 

Mr.  Smedvig  Studio  F 

Stravinsky  Octet 

Fl-Kallas 

Cl-Berg 

Bsn-Ekholm 

Bsn-Bally  FOR  PERF.  AUG.  10 

Trp-Cohen 

Trp-Hamlin 

Trb-Roy craft 

Trb-Wilson 

Mr.  Bor ok  MH  5 
Schoenberg  Verklarte  Nacht 
Vln-Kato 

Vlc-Elliott  FOR  PERF.  AUG.  17 

Pno-Coker 

Ms.  Speaker  MH  12 
Mozart  K.  465 
Vln-Shif rin 
Vln-Kelly 
Vla-Busch 
Vlc-Kelly 

Mr.  Druian  MH  7 
Grieg  Quartet 
Vln-S  teams 
Vln-Nicholeris 
Vla-Kuchar 
Vlc-Akitsu 

Mr.  Krasner  MH  4 

Mozart  Adagio  & Fugue  K.  546 

V In- Jones 

Vln-Binford 

Vla-Johanssen 

Vlc-Schoyen 

Mr.  Berker  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Semes 

Bass-Gilbert 

Bass-Oppelt 

Bass-Glichlich 


Mr.  Silvers tein  Hayden  #4 

Ravel  Quartet 

Vln-Sharp 

Vln-Yoneda 

Vla-Diaz 

Vlc-Curry 

Mr. Fine  Hayden  // 3 
Debussy  Trio 
Vla-Strba 

FI-Hale  FOR  PERF.  AUG.  17 

Hrp-Wright 

Mr.  Gomberg  MH  6 
Mozart  Piano  Quintet 
Ob-LaFitte 
Cl-Seletsky 

Bsn— Sogg  FOR  PERF.  AUG.  18 

Hrn-Schmidt 

Pno-Jacob 

Mrs.  Dwyer  MH  11 

Piston  Quintet 

Vln-Basham 

Vln-Moncure 

Vla-Wedell 

Vic-Petty 

FI-Milch 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Iglitzin 

Vln-Butler 

Vla-Geannelis 

Vlc-Crudder 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata 

Perc-Mizukoshi 

Per c-Eng lander 

Pno-TaO 

Piano-Acre 

Mr.  Rosen  MY  10 
Borodin  Quartet  No.  2 
Vln-Romanul 
Vln-Newman , Ju . 

Vla-Yagiela 

Vlc-Romanul 


• 40 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  4-10 


SECTION  A CONTINUED  Wednesday  & Thursday 

1:30  - 3:30 


SECTION  B CONTINUED  Tuesday  1:30  - 3:30 

Friday  1:45  - 3:45 


Mr.  Barron  Studio  E 

Carter  Quintet 

Hrn-Hall 

tTrp-Deichert 

Trp-Marino 

Trb-Bumam 

Trb-Johansen 


Mr.  Krasner  MH  4 

Dvorak  Quintet 

Vln-Chou 

Vln-Li 

Vla-Kuchar 

Vla-Strba 

Vlc-Chang 


Mr.  Kavalovski  MH  13 
Stamitz  Trio  in  E-flat 
Vln-Beaulieu 
Vlc-Scholtz 
Hrn-Dowlin 


SECTION  B Tuesday  1:30  - 3:30 
Friday  1:45  - 3:45 

Mr.  Ilaxym  Theatre 

Harris  For  The  Night  To  Wear 

Vln-Collins 

Vla-Geannelis 

Vla-Charlap 

Vlc-Elliott  FOR  PERF.  August  9 

F1.AF1,  Hale 

Cl,  A Cl-Berge 

B Cl-Haddad 

Pno-Tao 

Vc-Raymond 

Mr.  Antoniou  Dunbar  Bam 

Varese/Reich 

Perc-Englander 

Per c- Johns on 

Perc-Kluger 

Perc-Liuzzi 

Perc-Maris  FOR  PERF.  AUG.  12 

Perc-Mizukoshi 

Perc-Cortell 

Perc-Fieldman 

Perc-Lucas 

Perc-Magre 

Perc-Searfoss 

Perc-Shrieves 

Pno- Jacob 

Mr.  Druian  MH  7 
Schoenberg  Verklarte  Nacht 
V In- Sharp 
Vln-Iglitzin 

Vla-Hunt  FOR  PERF.  AUG.  18 

Vla-Bus ch 

Vlc-Curry 

Vlc-Crudder 


Mr.  Schuller  Rehearsal  Stage 
N,  Thorne  From  The  Dying  Earth 
Vln-Shifrin 
Vic-Petty 

Bass-Oppelt  FOR  PERF.  AUG.  18 

FI,  A Fl-Trent 
Ob-Beck 
E.H. -Edwards 

Bl-Berge  (will  not  report) 

B Cl,  A Cl-Helmers 
Hrn-Schmidt 

Timp,  Perc-Maris  (will  report  when  Reich 

is  rehearsing 

Pno-Pas  ternack 

Mr.  Voisin  Studio  E 

Beethoven  Octet,  Ifozart  Serenade  // 11 

Ob-Bussell 

Ob-Goldstein 

Cl-Sackett 

Cl-Seletsky  FOR  PERF.  AUG.  22 

Bsn-Bally 

Bsn-Ekholm 

Hrn-Obstf elder 

Hm-Dimsdale 


SECTION  C Monday  and  Wednesday 

9:00  - 11:00  a.m. 


Mr.  Oue  Rehearsal 

Baitz  Haiku 

Vln-Collins 

Fl-Comils 

Perc-Liuzzi 

Perc-Kluger 

Gtr-Gasser 

Vc-Otten 


Stage 


FOR  PERF.  AUG.  10 


Mr.  Schuller  Scenic  Shed 

Bax  Sonata 

Vla-Hunt 

Hrp-Gottlieb  FOR  PERF.  AUG.  10 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  4-10 


SECTION  C CONTINUED  MONDAY  AND  WEDNESDAY 

9:00  -11:  00 

Mr.  Kalish  Hayden  #1 
Schubert  Trio  Op.  100 
Vln-Butler 

Vlc-Gummere  FOR  PERF.  AUG.  24 

Pno-Lustman 

Mr.  Krasner  MH  4 
Mozart  K.  464 
Vln-Chou 
Vln-Cooper 
Vla-Geannelis 
Vic- Chang 

Mr.  Druian  MH  7 

Mozart  K.  458 

Vln-Li 

Vln-Poole 

Vla-Mika 

Vlc-Curry 


SECTION  D Monday  and  Wednesday 
11:15  - 1:15 

Mr.  Oue  Rehearsal  Stage 

Psalm  of  These  Days 

Vla-Hunt 

Bass-Zory 

Fl,Picc-Kallas 

Cl-Sackett  FOR  PERF.  AUG.  10 

Trp-Cohen 

Trb-Wilson 

Tba-Sheahan 

Perc-Maris 

Perc-Englander 

Pno-Jacob 

Mr.  Hoose  Hayden  #2 
Spratlan  Ben  Jonson  Songs 
Vln-Ozu 
Vlc-Akitsu 

Fl-Trent  FOR  PERF.  AUG.  10 

Vc-Cusack 

Mr.  Schuller  Scenic  Shed 
Thomas  Fear  No  More 
Cl-Seletsky 

Bsn-Storchheim  FOR  PERF.  AUG.  9 

Hpsi-Lindorff 

Mr.  Wyner  MH  8 
Haydn  Piano  Trio 
Vln-Fu 
Vlc-Chang 
Pno-Acre 


SECTION  E Tuesday  and  Thursday 

9:00  - 11:00  a.m. 

Mr.  Antoniou  Rehearsal  Stage 
Castaldo  Askesls 
Vln-Butler 
Vln-Basham 

Via— Busch  FOR  PERF.  AUG.  12 

Vlc-Gummere 

Bass-Price 

Fl-Comils 

E.H. -Bussell 

Cl-Helmers 

Hrn-Dimsdale 

Trp-Deichert 

Trb-Burnam 

Perc-Mizukoshi 

Perc-Maris 

Pno-Acre 

Mr.  Schuller  Theatre 

Thome  Six  Set-Pieces 

Vla-Mika 

Vla-Strba 

Bass-Semes 

Cl-Berge 

B Cl-Haddad  FOR  PERF.  AUG.  9 

Bsn-Ekholm 

CB-Kaufmann 

Trp-Marino 

Trp-DeBuyst 

Trb-Roy craf  t 

Perc-Johnson 

Perc-Liuzzi 

Pno/Cel-Coker 

Mr.  Ling  Studio  E 
Powell  Windows 
Hrn-Obstf elder 
Trp-Hamlin 

Trp— Cohen  FOR  PERF . AUG . 9 

Trb-Wilson 

Tba-Sheahan 

Mr.  Wyner  MH  8 
Messiaen  Quartet 
Vln-Romanul 
Vic-Petty 

Cl-Seletsky  FOR  PERF.  AUG.  10 

Pno-Lustman 


FOR  PERF.  AUG.  22 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  4-10 


SECTION  F Tuesday  and  Thursday 
11:15  - 1:15 

Mr.  Schuller  Theatre 

Perle  Concertino 

FI-Milch 

FI-Hale 

Ob-Edwards 

Ob-LaFitte  FOR  PERF.  AUG.  10 

Cl-Seletsky 

Cl-Sackett 

Bsn-Storchheim 

Bsn-Kaufmann 

Hrn- Schmidt 

Hrn-Hall 

Trp-Hamlin 

Trp-Marino 

Trb-Roy craft 

Trb-Wilson 

Perc-Johnson 

Pno-Lustman 

Mr.  Meier  Rehearsal  Stage 

Paulus  Letters 

Vln-Kato 

Vln-Beaulieu  FOR  PERF.  AUG.  10 

Vla-Kuchar 

Vlc-Akitsu 

Fl-Trent 

Ob-Golstein 

Cl-Helmers 

Bsn-Sogg 

Perc-Kluger 

Pno-Acre 

Mr.  Antoniou  MH  10 
LeVines  Quartet 
Vln-Iglitzin 

Vln-Ozu  FOR  PERF.  AUG.  17 

Via- Hunt 

Vlc-Romanul 


SECTION  G Monday  11:15  - 1:15 


SECTION  H Wednesday  11:15  - 1:15 

Mr.  Antoniou  Theatre 
Kessner  Chamber  Concerto 
Vln-Nicholeris 
Vln-Chou 

Vla-Diaz  FOR  PERF.  AUG.  12 

Vlc-Crudder 

Bass-Semes 

Fl-Cornils 

Ob-Beck 

Cl-Haddad 

Bsn-Sogg 

Pno-Pasternack 

Ms.  Garrett  Hayden  #3 
Respighi  II  Tramonto 
Vln-Newman,  Ju. 

Vln-Newman,  Je.  FOR  PERF.  AUG.  17 

Vla-Fagerburg 

Vlc-Kelly 

Vc-Willis 


SECTION  I Friday  8:45  - 10:45 

Mr.  Antoniou  Rehearsal  Stage 
Hoffman /Schoenberg 
Vln-Nicholeris 
Vln-Ozu 

Vla-Geannelis  FOR  PERF.  AUG.  12 

Vlc-Romanul 

Bass-Oppelt 

Ob-Goldstein  Fl-Cornils 

Cl-Sackett 

Bsn-Bally 

Hrn- Schmidt 

Trp-Hamlin 

Trb-Wilson 

Hrp-Gottlieb 

Perc-Liuzzi 

Perc-Mizukoshi 

Cel-Acre 


Mr.  Antoniou  Theatre 
Krenek  Kitharaulos 
Vln-Romanul 
Vln-Newman , Je . 
Vln-Binford 
Vln-Wu 
Vln-Kelly 
Vln-Jones 
Vla-Wedell 
Vla-Yagiela 
Vlc-Romanul 
Vlc-Scholtz 
Bass-Gilbert 


FOR  PERF.  AUG.  12 


Ob-Edwards 

Perc-Kluger 

Hrp-Wright 

Pno-Tao 


Mr.  Kalish  Hayden  #1 
Schumann  Piano  Quartet 
Vln-Fu 

Via- Johansson  FOR  PERF.  AUG.  22 

Vlc-Scholtz 

Pno-Jacob 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Iiusic 

SECTION  J Saturday  9:00  - 11:00  a.m. 


SIXTH  WEEK 
August  4-10 


Mr.  Antoniou  Rehearsal  Stage 
Gasser  Willings 
Vln-Collins 
V ln-N i cho ler i a 

Vla-Charlsp  FOR  PERF.  AUG.  24 

Vlc-Curry 

Perc-Englander 


SECTION  K Wednesday  and  Thursday 
3:45  - 5:45 

Mr.  Kalish  Rehearsal  Stage 
Rachmaninoff  Suite 


Pno-Pasternack 

Pno-Tao 


FOR  PERF.  AUG.  22 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocal  Coaching  August  4-10 


Monday,  August  4 

9- 11  Santer  (Baitz)  RehStag 

10- 11  Decima/Kennedy  (Wolf)  SL 

Almas i /Prentice  (Pouelenc)  102 

Garrett/Penrod  (Barber)  AR 

11- 12  Decima/Raymond  (Brahms)  SL 

Garrett /Penrod  (Antoniou  AR 

Eckert/Otten  (Wolf)  102 

Breitman/Stingley  (Ravel)  MR 

Hi  15-1: 15  Almasi/Cusak  (Spratlan)Hayden2 
Craig/Humes/Morrison/Osbome 

(London)  RehStage 

12- 1  Helmrich/ Santer  (AmGrp)  100 

1-2  Helmrich/Law  (Debussy)  100 

3:45  Meier /Raymond/Stingley /Kennedy 

Acre  (Paulus)  WBarn 

4-5  J. Meyer /Cusack  (Liszt)  AR 

Helmrich/Osborne  (Wolf)  100 

Myers /Craig  (Faure)  SL 

7 : 30-8 : 30  Amlin /KiBennett  SL 

Eckert /Phillips  100 

Myers /Clark  102 

J. Meyer /Morrison  AR 

Breitman/Crumb  HSL 

8:30-9:30  Amlin /Tabachnik  SL 

Eckert /Hugo  100 

Myers/Stone  102 

M. Meyer/ Johnson  AR 

Breitman/Swanson  HSL 

Tuesday,  August  4 

10-11  J. Meyer /Ka. Bennett  100 

Myers /Halvor son  MR 

Breitman/Rhoda  102 

1:30-2:30  J. Meyer /Brown  100 

Myers/Fiorella  MR 

Breitman/Mashos  102 

Amlin/Lipsitt  SL 

Eckert/Bowles  103 

1:30-3:30  Raymond  (Harris)  Theatre 

2L30-3:30  M. Meyer /Westbrook-Geha  100 

Myers /Parker  MR 

Brfeitman/Lindsey  102 

Ami in /Humes  SL 

Eckert /Sullivan  103 

Garrett /Penrod  (Antoniou)  HSL 

Helmrich/Willis  (Antoniou)  AR 

3:30-4:30  Helmrich /Santer  (AmGrp)  AR 

4:30-5:30  Helmrich/Osborne  (Wolf)  AR 

7:30-8:30  Amlin/Flynn  100 

Eckert /Houfek  SL 

J. Meyer /Cusack  (Liszt)  AR 


Wednesday  August  6 

9- 11  Santer  (Baitz) 

10- 11  Helmrich/Willis  (Antoniou ( 

Decima/Kennedy  (Wolf) 

11- 12  Helmrich/Law  (Bebussy) 

Decima/Raymond  (Brahms) 

Eckert/Otten  (Wolf) 

11:15-1:15  Almasi/Cusack  (Sprat lan) 

Hay den 2 

Garrett/Willis  (Respighi)  Hayden3 

Craig/Humes/Morrison/Osbome 

(London)  RehSt 

1 : 30-3 : 30  Oliver/Amlin/KiBennet .Humes , 

Lips it t, Flynn .Tabachnik  AR 

Helmrich/Eckert /Sullivan, Phillip: 
Bowles .Hugo, Houfek  HSL 

Decima/Myers /Clark .Stone , 
Fiorella, Parker .Halvorson  SL 

Almasi/Breitman/Crumb .Mashos , 
Lindsay .Rhoda , Swanson  100 

Garrett/JeMeyer/Morrison , Brown , 


Johnson .KaBennet , Geha  102 

Thursday,  August7 

9:30-10:30  J. Meyer /Westbrook-Geha  AR 

12:30-1:30  Myers/Craig  (Faure)  100 

2-3  Almasi/Prentice  (Poulenc)  AR 

Garrett /Penrod  (Barber)  SL 

Breitman/Stingley  (Ravel)  100 

Decima/J. Meyer /Cusack  (Liszt)  102 
3:45-5:45  Garrett /Penrod /Antoniou:  WBarn 

4:30-5:30  Amlin/KiBennett  HSL 

Eckert /Bowles  AR 

Myers /Stone  SL 

J. Meyer /Brown  100 

Breitman/Crumb  102 

4:45-5:45  Helmrich/Willis /Antoniou  WBarn 

7- 8  J. Meyer /Johnson  AR 

8- 9  J. Meyer /kaBennett  AR 

9- 10  J.Meyer/Morrison  AR 

Friday,  August  8 

12-1  Helmrich/Law  (Debussy)  AR 

Almasi/Prentice  (Poulenc)  HSL 

Garrett /Penrod  (Barber)  100 

Decima/Kennedy  ' (Wolf)  SL 

1- 2  Garrett/Breitman/Stingley  (Ravel) 

100 

Helmrich /San ter  (AmGrp)  AR 

1:30-2:30  Almas i /Myers /Craig  (Faure)  HSL 
Eckert/Phillips  SL 

Amlin/Flynn  102 

2- 3  Helmrich/Osborne  (Wolf)  AR 

1:45  Raymond  (Harris)  Theatre 

2:30-3:30  Amlin/Lipsitt  102 

Almasi/Eckert/Otten  (Wolf)  HSL 

Myers/Fiorella  SL 

Breitman/Mashos  100 


RehSt g 
HSL 
SL 
HSL 
SL 
100 
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BERKSHIRE  IIUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SIXTH  WEEK 
August  4-10 


Friday.  August  8 CONTINUED 


3:30-4:30  Eckert/Hugo 

HSL 

Brietman/Lindsey 

100 

Myers /Parker 

SL 

Amlin/Tabachnik 

102 

4:30-5:30  Eckert/Houfek 

HSL 

Breitman/Rhoda 

100 

Myers/Halvorson 

103 

Amlin /Humes 

SL 

4 : 00  Garrett/Helmrich/Willis/Penrod/ 

(Antoniou) 

WBarn 

Saturday,  August  9 
10-11  Amlin/Tabachnik 

SL 

Eckert /Sullivan 

100 

^lyers/Clark 

AR 

Brei tman / Swanson 

102 

■ . . 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  August  11-17 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  August  11-17 
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2:30-3:30 
Solfege  A 
Mrs . Rohde 
HSMusic  Room 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  August  11-17 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  August  11-17 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SEVENTH  WEEK 

August  11-1 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  11-17 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 


Mr.  Borok  MH  5 
Schoenberg  Verklarte  Nacht 
Vln-Kato 

Vlc-Elliott  FOR  PERF.  AUG.  17 

Pno-Coker 

Mr.  Gomberg  MH  6 
Mozart  Piano  Quintet 
Ob-LaFitte 
Cl-Seletsky 

Bsn-Sogg  FOR  PERF.  AUG.  18 

Hrn-Schmidt 

Pno- Jacob 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Strba 

FI -Hale  FOR  PERF.  AUG.  17 

Hrp-Wright 

Ms.  Speaker  MH  10 
BoccheriniQuintet 
Vln-Binford 
Vln-Ozu 

Vla-Kuchar  FOR  PERF.  AUG.  24 

Vlc-Kelly 

Vlc-Schoyen 

Mr.  Hobart  MH  15 

Haydn  Op.  76  #5 

Vln-Jones 

Vln-Cooper 

Vla-Mika 

Vlc-Gumraere 

Mr.  Rosen  MH  12 

Schubert  Death  and  the  Maiden 

Vln-Nicholeris 

Vln-Agee 

Vla-Fagerburg 

Vlc-Akitsu 

Mr.  Barker  MH  7 

Schubert  Trout  Quintet 

Vln-Wu 

Vla-Wedell 

Vic-Petty 

Bass-Price 

Pno-Lustman 


Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  3 

Vln-Iglitzin 

Vln-Butler 

Vla-Geannelis 

Vlc-Crudder 

Mr.  Barron  Studio  B 

Carter  Quintet 

Hm-Hall 

Trp-Deichert 

Trp-Marino 

Trb-Roy craft 

Trb-Johansen 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Mizukoshi 

Perc-Maris  WEDNESDAY  ONLY 

Pno-Tao 

Pno-Acre 

Mr.  Firth  Rehearsal  Stage 
Stravinsky  L'Histoire 
Vln-Shifrin 

Bass-Gilbert  FRIDAY  ONLY 

Cl-Helmers 

Bsn-Kaufmann  FOR  PERF.  AUG.  24 

Trp-DeVuyst 

Trb-Bumam 

Perc-Kluger 

Mr.  Kavalovski  Studio  E 
Beethoven  Sextet  Op.  81B 
Vln-Newman,  Je. 

Voln-Poole 
Vla-Yagiela 
Vlc-Romanul 
Hrn-Dowlin 
Hrn-Obstf elder 

Mr.  Silvers tein  Hayden  #4 

Ravel  Quartet 

Vln-Sharp 

Vln-Yoneda 

Vla-Diaz 

Vlc-Curry 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  August  11-17 


SECTION  B Tuesday  1:00  - 3:00 

Saturday  11:45  - 1:45 

Mr.  Kalish  MH  8 
Schubert  Opus  100 
Vln-Butler 

Vlc-Gummere  FOR  PERF.  AUG.  24 

Pno-Lustman 

Mr.  Wyner  MH  6 
Haydn  Piano  Trio 
Vln-Fu 

Vlc-Chang  FOR  PERF.  AUG.  22 

Pno-Acre 

Mr.  Druian  MH  7 
Schoenberg  Verklarte  Nacht 
Vln-Sharp 
Vln-Iglitzin 

Vla-Hunt  WILL  REHEARSE  TUESDAY 

Vla-Busch  WITHOUT  COACH 

Vlc-Curry 

Vlc-Crudder  FOR  PERF.  AUG.  18 

Mr.  Voisin  Studio  E 

Beethoven  Octet/  Mozart  Serenade  //ll 

Ob-Bussell 

Ob-Goldstein 

Cl-Sackett 

Cl-Seletsky  FOR  PERF.  AUG.  22 

Bsn- Bally 

Bsn-Ekholm 

Hrn-Obstf elder 

Hrn-Dimsdale 

Mr.  Krasner  MH  4 

Schubert  Quartet  Op.  29 

Vln-Romanul 

Vln-Kelly 

Vla-Yagiela 

Vlc-Romanul 


SECTION  C Monday  1:00  - 3:00 
Friday  11:15  - 1:15 

Mr.  /ntoniou  MH  10 
LeVines  Quartet 
Vln-Iglitzin 

Vln-Ozu  FOR  PERF.  AUG.  17 

Vla-Hunt 

Vlc-Romanul 


SECTION  C CONTINUED  Monday  1:00  - 3:00 

Friday  11:15  - 1:15 

Mr.  Schuller  ChMusHall 

N.  Thorne  From  the  Dying  Earth 

Vln-Shifrin 

Vlc-petty 

Bass-Oppelt 

FI, A Fl-Trent  FOR  PERF.  AUG.  18 

Ob -Beck 
E.H. -Edwards 
Cl-Berge 

B Cl,  A Cl-Helmers 
Hrn-Schmidt 
Timp,  Perc-Maris 
Pno-Pastemack 

Ms.  Garrett  Hayden  //3 
Respighi  II  Tramonto 
Vln-Newman,  Ju. 

Vln-Newman,  Je.  FOR  pFRF.  AUG.  17 

Vla-Fagerburg 

Vlc-Kelly 

Vc-Willis 

I ir.  Kalish  MH  8 
Schumann  Piano  Quartet 
Vln-Fu 

Vla-Johansson  FOR  PERF.  AUG.  22 

Vlc-Scholtz 

Pno- Jacob 

Mr.  Krasner  MH  4 

Dvorak  Quintet 

Vln-Chou 

Vln-Li 

Vla-Kuchar 

Vla-Strba 

Vlc-Chang 

fir.  Wyner  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Liuzzi 

Perc-Johnson 

Pno-Coker 

Pno-Acre 

Mr.  Maxym  Video  Room 

Villa  Lobos  Quatuor 

Fl-Comils 

Alto  sax-Cokkinias 

Cel-Lustman  FOR  PERF.  AUG.  17 

Hrp-Wright 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  11-17 


SECTION  D Friday  9:00  - 11:00 

Saturday  9:30  - 11:30 


F.C.M.  Concert  IV  Rehearsals 
Theatre 


Mr . Antoniou  ChMusHall 
Gasser  Willings 
Vln-Butler 
Vln-Nicholeris 

Vla-Charlap  FOR  PERF.  AUG.  24 

Vlc-Curry 

Perc-Englander 

Mr.  Kalish  MH  8 

Faure  Piano  Quartet  in  C minor 

Vln-Yoneda 

Vla-Geannelis 

Vlc-Kelly 

Pno-Pasternack 

Mr.  Krasner  MH  4 

Schubert  Quintet  Op.  163 

Vln-Basham 

Vln-Beaulieu 

Vla-Diaz 

Vlc-Schoyen 

Vlc-Akitsu 

Mr.  Wyner  Rehearsal  Stage 

Oliveros  Trio 

Bass-Price 

Fl-Trent 

Perc-Mizukoshi 

Mr.  Druian  MH  7 

Schubert  Quartettsatz  in  C minor 

Vln-Moncure 

Vln-Stearns  WILL  REHEARSE  FRIDAY 

Vla-Fager^urg  WITHOUT  COACH 

Vlc-Crudder 


SECTION  E Monday  3:15  - 5:15 

Wedensday  10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 
Rachmaninoff  Suite 
Pno-Pasternack 

Pno-Tao  FOR  PERF.  AUG.  22 


SECTION  F Wednesday  1:30  - 3:30 

Mr.  Smedvig  Studio  F 

Ardeval  Tercera  Sonata  a Tres 

Trp-Cohen 

Trp-Hamlin 

Trb-Wilson 


Monday  9:00  - 12:00 
Tuesday  3:15  - 6:15 

Vln-Basham 

Vln-Binford 

Vln-Butler 

Vln-Chou 

Vln-Jones 

Vln-Kelly 

Vln-Newman,  Je. 

Vln-Nicholeris 

Vln-Ozu 

Vln-Romanul 

Vln-Wu 

Vla-Busch 

Vla-Diaz 

Vla-Geannelis 

Vla-Wedell 

Vla-Yagiela 

Vlc-Crudder 

Vlc-Qummere 

Vlc-Romanul 

Vlc-Scholtz 

Bass-Gilbert 

Bass-Oppelt 

Bass-Price 

Bass-Semes 

Fl-Comils 

Ob-Beck 

Ob-Bussell 

Ob-Edwards 

Ob-Goldstein 

Cl-Haddad 

01-He  liners 

Cl-Sackett 

Bsn-Bally 

Bsn-Sogg 

Hrn-Dimsdale 

Hm-Schmidt 

Trp-Deichert 

Trp-Hamlin 

Trb-Birnam 

Trb-Wilson 

Perc-Englander 

Perc-Johnson 

Perc-Kluger 

Perc-Liuzzi 

Perc-Maris 

Perc-Mizukoshi 

Perc-Cortell 

Perc-Lucas 

Perc-Magre 

Perc-Searfoss 

Perc-Shrieves 


Perc-Schuller 

Hrp-Gottlieb 

Hrp-Wright 

Pno-Acre 

Pno-Jacob 

Pno-Pas  ternack 

Pno-Tao 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SEVENTH  WEEK 
August  11-17 


Monday,  August  11 

10- 11  Helmrich/Santer  (AmTrp)  AR 

Almas i/Craig  (tba)  100 

11- 12  Helmrich/Osborne  (Wolf)  AR 

Decima/Kennedy  (Wolf)  SL 

Almas i /Prentice  (Poulenc)  100 

Garrett/Penrod  (Barber)  102 

Eckert/Otten  (Wolf)  HSL 

Myers/ Craig  (Faure)  MR 

Breitman/Stingley  (Ravel)  101 

12- 1  Helmrich/Law  (Debussy)  AR 

Decima/Raymond  (Brahms)  SL 

I- 3  Garrett/Willis  (Rdspighi)  Hayden3 

2:30-3:30  J.Meyer/Kusack  (Liszt)  AR 

3- 4  Amlin/Lipsitt  102 

Eckert/Sullivan  SL 

Myers /Parker  MR 

Breitman/Crumb  100 

3:30-4:30  J.Meyer/KaBennett  AR 

4- 5  Amlin/Tabachnik  102 

Eckert/Houf ek  SL 

Myers/Halvorson  MR 

Breitman/Mashos  100 

4:30-5:30  J. Hey dr /Johns on  AR 

5- 6  Eckert /Hugo  SL 

Breitman/Lindsey  100 

Tuesday  August  12 

10-11  Amlin/KiBennett  100 

Myers /F ior ella  HSL 

J. Meyer/Brown  AR 

2:30-3:30  Almasi/Craig  (tba)  HSL 

3:30-4:30  Amlin/Flynn  HSL 

Eckert /Bowles  MR 

Myers /Clark  102 

J. Meyer /Wes tbrook-Geha  100 

Breitman/Rhoda  SL 

Helmrich/Law  (Debussy)  AR 

4 : 30-5 : 30  Amlin/Humes  HSL 

Eckert/Phillips  MR 

Myers/Stone  102 

J. Meyer /Morrison  100 

Breitman/Swanson  SL 

Helmrich/Osborne  (Wolf)  AR 

Wednesday  August  13 

10-11  Decima/Kennedy  (Wolf)  100 

Almasi/Myers/Craig  (Faure)  AR 

Garrett /Breitman/Stingley  HSL 

(Ravel) 

II- 12  Helmrich/Santer  (Amgrp)  102 

Decima /Raymond  (Brahms)  100 

Almasi/Prentice  (Poulenc)  AR 

Garrett /Penrod  (Barber)  HSL 

1 : 30-3 : 30  Oliver /Amlin/KiBennett , Humes 

Lipsit t, Flynn, Tabachnik  100 

Helmrich/Eckert/Sullivan, 
Phillips, Bowles, Hugo, Houfek  SL 


Wednesday  August  13  continued 
1 : 30-3 : 30  Decima/Myers/ Clark , Stone , 

Fiorella, Parker ,Halvor son  HSL 

Garrett/J .Meyer /Morrison , 

Brown , Johnson , KaBenne  1 1 , Wes  tbrook- 
Geha  AR 

Almasi/Breitman/Crumb ,Mashos , 
Lindsey ,Rhoda, Swanson  102 

3:30-4:30  J. Meyer /Cusack  (Liszt)  AR 

Eckert/Otten  (Wolf)  SL 

Thursday  August  14 

10-11  Amlin/Tabachnik  102 

Eckert /Bowles  100 

J. Meyer /Wes tbrook-Geha  AR 

12:30-1:30  Decima/J. Meyer/Cusack  SL 

(Liszt) 

Helmrich/Law  (Debussy)  AR 

Amlin/Flynn  102 

Eckert/Houfek  100 

3:30-4:30  Garrett /Penrod  (Barber)  AR 

Amlin/KiBennett  100 

Eckert/Phillips  102 

J . Meyer / J ohnson  HSL 

Breitman/Mashos  SL 

V 

Friday,  August  15 

10- 11  Myers /Parker  100 

Breitman/Crumb  102 

11- 12  Myers/Halvorson  100 

J .Meyer /Morrison  AR 

Breitman/Lindsey  102 

11:15  Garrett/Willis  (Respighi)  Hayden  3 
3:30-4:30  Helmrich/Santer  (AmGrp)  HSL 

Decima/Kennedy  (Wolf)  SL 

Almasi/Prentice  (Poulenc)  AR 

Amlin/Humes  101 

Eckert/Sullivan  MR 

Myers /Stone  100 

J.Meyer/Brown  105 

Breitman/Rhoda  102 

4:30-5:30  Helmrich/Osborne  (Wolf)  HSL 

Decima/Raymond  (Brahms)  SL 

Almasi/Craig  (tba)  AR 

Amlin/Lipsitt  101 

Eckert /Hugo  IIR 

Myers /Fiorella  100 

J.Meyer/KaBennett  105 

Breitman/Swanson  102 

Saturday  August  16 

11-12  Breitman/Stingley  (Ravel)  HSL 

Almasi/Eckert/Otten  (Wolf)  AR 

1:30-2:30  Myers /Craig  (Faure)  AR 

2:30-3:30  Myers /Clark  AR 
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C: 30  8:30 

Chamber  Music  IX  BMCO  Concert  F 

Theatre  Cond.  Fellows 

Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  Aug.  18-24 
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8:30  8:30 

Chamber  Music  BMCO  Concert  F 

Concert  IX  Cond.  Fellows 


BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  _WEEK 

August  18-24 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  18-&4 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Ms.  Speaker  MH  10 
Boccherini  Quintet 
Vln-Binf ord 
Vln-Ozu 

Vla-Kuchar  FOR  PERF.  AUG.  24 

Vlc-Kelly 

Vlc-Schoyen 

Mr.  Firth  Rehearsal  Stage 
Stravinsky  L'Histoire 
Vln-Shif rin 
Bass-Gilberg 

Cl-Helmers  FOR  PERF.  AUG.  24 

Bsn-Kaufmann 

Trp-DeVuyst 

Trb-Burnam 

Perc-Kluger 

Mr.  Kalish  MH  8 
Schumann  Piano  Quartet 
Vln-Fu 

Vla-Johansson 

Vlc-Scholtz  FOR  PERF.  AUG.  22 

Pno-Jacob 

Mr.  Maxym  Theatre 
Villa  Lobos  Quatuor 
Fl-Comils 

Alto  Sax-Cokkinias  FOR  PERF.  AUG.  22 

Cel-Lustman 

Hr p -Wright 

Mr.  Hobart  MH  15 
Haydn  Op.  76  #5 
Vln- Jones 
Vln-Cooper 
Vla-Mika 
Vlc-Gummere 

Mr.  Rosen  MH  12 

Schubert  Death  & the  Maiden 

Vln-Nicholeris 

Vln- Agee 

Vla-Fagerburg 

Vlc-Akitsu 

Mr.  Borok  Hayden  #2 

Shostakovich  Quartet  No. 7 

Vln-Romanul 

Vln-Li 

Vla-Busch 

Vlc-Crudder 


Mr.  Lehner  Studio  J 
Dvorak  Terzetto  Op.  74 
Vln-Newman,  Je. 

Vln-Newman,  Ju. 

Vla-Charlap 

Mr.  Krasner  MH  4 

Mozart  K.  465 

Vln-Sharp 

Vln-Poole 

Vla-Hunt 

Vlc-Elliott 

Mrs.  Dwyer  MH  11 

Piston  Quintet 

Vln-Basham 

Vln-Moncure 

Vla-Wedell 

Vic-Petty 

Fl-Kallas 

Mr.  Silverstein  Hayden  #4 

Brahms  Piano  Quintet  in  F minor 

Vln-Iglitzin 

Vln-Butler 

Vla-Strba 

Vlc-Curry 

Pno-Coker 

Mr.  Fine  Hayden  #3 

Beethoven  Trio  Op.  9 No.  3 

Vln-Kato 

Vla-Diaz 

Vlc-Romanul 

Mr.  Gomberg  Studio  E 
Mozart  Serenade  // 12 
Ob-Goldstein 

Ob-Edwards  WILL  MEET  AT  2:00 

Cl-Sackett  ON  THURSDAY 

0B>*Berge 

Bsn-Storchheim 

Bsn-Bally 

Hrn-Obstf  elder 

Hrn-Hall 

Mr.  V'yr.er  Sctric  Shed 

: v . "rirtfct  : J Y-t  i r (J.C.Bach) 

Vln-Collins 

Vlc-Chang 

FI-Hale 

Ob-LaFitte 

Hpsi-Lindorf f 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  18-24 


SECTION  A CONTINUED  Wednesday  & Thursday 

1:30  - 3:30 

Mr.  Kavalovski  Studio  F 

Schmitt  Lied  et  Scherzo 

FI-Milch 

Fl-Trent 

Ob-Beck 

Ob-Bussell 

Cl-Haddad 

Cl-Seletsky 

Bsn-Ekholm 

Bsn-Sogg 

Hrn- Schmidt 

Hm-Dimsdale 


SECTION  B Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Kalish  MH  8 
Schubert  Op.  100 
Vln-Butler 

Vlc-Gummere  FOR  PERF.  AUG.  24 
Pno-Lustman 

Mr.  Wyner  MH  6 
Haydn  Piano  Trio 
Vln-Fu 

Vlc-Chang  FOR  PERF.  AUG.  22 

Pno-Acre 

Mr.  Voisin  Studio  E 
Beethoven/Mozart 
Ob-Bussell 
Ob-Goldstein 

Cl-Sackett  FOR  PERF.  AUG. 22 

Cl-Seletsky 

Bsn-Bally 

Bsn-Ekholm 

Hrn-Obstf elder 

Hm-Dimsdale 

Mr.  Krasner  MH  4 

Schubert  Quartet  Op.  29 

Vln-Romanul 

Vln-Kelly 

Vla-Yagiela 

Vlc-Romanul 

Mr.  Druian  MH  10 

Schubert  Quartettsatz  in  C minor 

Vln-Moncure 

Vln-S  teams 

Vla-Fagerburg 

Vlc-Crudder 


SECTION  C Tuesday  1:30  - 3:30 

Friday  10:00  - 12:00 

Mr.  Antoniou  West  Barn 
Gasser  Willings 
Vln-Butler 

Vln-Nicholeris  FOR  PERF.  AUG.  24 

Vla-Charlsp 

Vlc-Curry 

Per  c-Eng lander 

Cond-Ling 

Mr.  Wyner  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Liuzzi 

Perc-Johnson 

Pno-Coker 

Pno-Acre 

Mr.  Krasner  MH  4 

Schubert  Quintet  in  C Mai  or 

Vln-Basham 

Vln-Beaulieu 

Vla-Diaz 

Vlc-Schoyen 

Vlc-Akitsu 

Mr.  Kalish  MH  8 

Faure  Piano  Quartet  in  C minor 

Vln-Yoneda 

Vla-Geannelis 

Vlc-Kelly 

Pno-Pastemack 

Mr.  Druian  MH  10 

Mozart  K.  251 

Vln-Wu 

Vln-Chou 

Vla-Yagiela 

Vlc-Chang 

Bass-Zory 

Ob-LaFitte 

Hrn-Schmidt 

Hrn-Dowlin 

Mr.  Schuller  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Semes 

Bass-Gilbert 

Bass-Oppelt 

Bass-Glichlich 


' 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  18-24 


SECTION  D Monday  and  Wednesday 
10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 
Rachmaninoff  Quite 
Pna-Pasternack 

Pno-Tao  FOR  PERF.  AUG.  22 


SECTION  I Thursday  11:00  - 12:00 

Mr.  Voisin  Rehearsal  Stage 
Copland  Fanfare  for  the  Common  Man 
ALL  HORNS,  TRUMPETS,  TROMBONES,  TUBA 
Perc-Johnson 

Perc-Englander  FOR  PERF.  AUG.  22 


SECTION  E Tuesday  and  Wednesday 
1:30  - 3:30 

Mr.  Barker  ChMusHall 

Bass  Audition  Class 

Bass-Gilbert  (Tuesday  only) 

Bass-Glichlich 

Bass-Oppelt 

Bass-Pitts 

Bass-Price 

BAs s-S ernes 

Bass-Zory 


SECTION  F Monday  1:30  - 3:30 

Ma.  Barker  MH  7 

Schubert  Trout  Quintet 

Vln-Wu 

Vla-Wedell 

Vic-Petty 

Bass-Price 

Pno-Lustman 


SECTION  G Thursday  12:30  - 2:00 

Mr.  Smedvig  Shed 

Strauss  Feierlicher  Einzug 

ALL  KORNS,  TRUMPETS,  TROMBONES,  TUBA 

Timp-Liuzzi 

Org-Lidorff  FOR  PERF.  AUG.  22 


SECTION  H Wednesday  12,30  - 1:30 

Mr.  Barron  Rehearsal  Stage 
Fanfare:  Tomasi  Fanfares  Liturgiques 
ALL  HORNS,  TRUMPETS,  TROMBONES,  TUBA 
Timp-Mizukoshi 
ALL  OTHER  PERCUSSIONISTS 


FOR  PERF.  AUG.  22 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


EIGHTH  WEEK 
Aug  18-24 


Monday,  August  18 

Wednesday,  August  20 

10-11  Breitman/Rhoda 

AR 

10-11  Amlin/Flynn 

AR 

J. Meyer/ Johns on 

SL 

Eckert/Otten  (Wolf) 

102 

Eckert /Phillips 

100 

Myers /Clark 

HSL 

11-12  Breitman/Lindsey 

AR 

J. Meyer /Cusack  (Liszt) 

SL 

J . Meyer /Wes  tb  r ook-Geha 

SL 

Breitman/Stingley  (Ravel) 

100 

Eckert /Sullivan 

100 

1-2  Garrett /Penrod  (Barber) 

100 

1:30-2:30  Garrett /Kennedy  (TBA) 

SL 

Decima/Raymond  (TBA) 

MR 

Helmrich/Law  (Debussy) 

102 

Almasi, Craig  (Britten) 

AR 

Decima /Raymond  (TBA) 

100 

Helmrich/Law  (Debussy) 

SL 

Almasi/Craig  (Britten) 

AR 

Amlin/Tabachnik 

201 

Amlin/Tabachnik 

MR 

Eckert /Phillips 

101 

Eckert /Houfek 

101 

Myers/Stone 

103 

Myers/Halvorson 

103 

J . Meyer /Johnson 

105 

Brei tman / Swans  on 

201 

Breitman/Rhoda 

102 

4-5  Garrett/Penrod  (Barber) 

SL 

4-5  Eckert /Hugo 

101 

Helmrich/Osborne  (Wolf) 

102 

Breitman/Swanson 

102 

Decima/Santer  (TBA) 

100 

Myers /Wes  tbr ook-Geha 

103 

Almasi/Prentice  (Rep 

AR 

5® 6 Eckert /Sullivan 

101 

Amlin/Flynn 

MR 

Eckert /Ot ten  (Wolf) 

101 

Thursday.  August  21 

Myers /Parker 

103 

1:30-2:30  Amlin /Humes 

AR 

J. Meyer /Cusack  (Liszt) 

105 

Eckert /Houfek 

100 

Breitman/Stingley  (Ravel) 

201 

Myers /Parker 

102 

5-6  Amlin/KiBennett 

MR 

Breitman/Lindsey 

HSL 

Eckert/Hugo 

101 

Garrett /Kennedy  (TBA) 

SL 

Myers/Fiorella 

103 

2:30-3:30  Helmrich/Osborne  (Wolf) 

AR 

Helmrich/Otten  (Poulenc) 

102 

Garrett/Willis  (TBA) 

SL 

7:30-8:30  Amlin/Humes 

AR 

Almasi/Prentice  (Rep) 

100 

Myers /Stone 

100 

Decima/Santer  (TBA) 

102 

8:30-9:39  Myers /Clark 

100 

3:30-4:30  Myers/Halvoson 

AR 

4:30-5:30  Amlin/KiBennett 

HSL 

Tuesday,  August  19 

Myers/Fiorella 

AR 

11:30-12:30  Helmrich/Otten  (Poulenc) 

SL 

Garrett /Kennedy  (TBA) 

AR 

Decima/Santer  (TBA) 

100 

12:30-1:30  Helmrich/Law  (Debuhsy) 

SL 

Almasi/Eckert/Otten  (wolf) 

102 

Garrett/Penrod  (Barber) 

AR 

Decima/Raymond  (TBA) 

100 

1 : 30-3 : 30  Oliver/Amlin/KiBennett  # tumes 


Lipsitt,  Flynn  Tabachnik  HSL 

Helmrich/Eckert /Sullivan, 
Phillips,  Bowles,  Hugo,Houfek  SL 
Decima/Myers /Clark , Stone , 
Fiorella, Parker, Halvorson  100 

Garrett /J .Meyer /Morrison, 

Brown , J ohns  on , KaBenne 1 1 , Wes tbr ofek- 
Geha  AR 

Almasi/Breitman/Crumb,Mashos , 
Lindsey,  Rhoda,  Swanson  102 

3:30-4:30  Decima/J. Meyer /Cusack  (Liszt) 

100 

Almasi/Prentice  (Rep_  102 

Garrett/Breitman/Stingley  Ravel  AR 
Helmrich/Osborne/Wolf ) SL 

4:30-5:30  Almasi /Craig  (Britten)  102 

Garrett/Willis  (TBA)  AR 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FJ 

JULY  CONCERT  SCHEDULE  - 1980  SESSION 


Monday,  July  7 8:30  pm 

Wednesday,  July  9 8:30  pm 

Saturday,  July  12  2:30  pm 

Sunday,  July  13  10:§fii  am 

8:30  pm 

Monday,  July  14  8:30  pm 

Wednesday,  July  16  8:30  pm 

Saturday,  July  19  2:30  pm 

Sunday,  July  20  10:00  am 

8:30  pm 

Monday,  July  21  8:30  pm 

Tuesday,  July  22  8:30  pm 

Wednesday,  July  23  8:30  pm 

Saturday,  July  20  2:00  pm 

4:00  pm 

Sunday,  July  27  10:00  am 

8:30  pm 

Wednesday,  July  30  8:30  pm 


Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conducting 
program  to  include:  Brahms  Symphony  //4  in  e 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 

Young  Artists  Instrumental  Program  - chamber  music 

Fellowship  Program  - chamber  music 

Berkshire  Music  Center  Orchestra 
Seiji  Ozawa  and  conducting  fellows,  conducting 
program  to  include:  Mahler  Symphony  //I 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 

Young  Artists  Instrumental  Program  - chamber  music 


Boston  University  Tanglewood  Institute 

Young  Artists  Orchestra,  Victor  Yampolsky,  cond. 

Fellowship  Program  - chamber  music 

Fellowship  Program  Vocal  Recital 

Boston  University  Tanglewood  Institute 

Young  Artists  Instrumental  Program  - chamber  music 

Fellowship  Program  - chamber  music 

Berkshire  Music  Center  Orchestra 
Andre  Previn  and  conducting  fellows,  conducting 
program  to  include:  Vaughan  Williams  Symphony  //5 

Boston  University  Tanglewood  Institute 

Young  Artists  Vocal  Program,  Leonard  Atherton, cond. 

Young  Artists  Instrumental  Program  - chamber  music 

Fellowship  Program  - chamber  music 

Fellowship  Program  Vocal  Recital 

Berkshire  Music  Center  Orchestra 

Gustav  Meier  and  conducting  fellows,  conductifig 


6/19/80 

subject  to  change 


Mi'jJifl  S*V  . af.  tj:  ; ' -.ft  v/O IX 


• ' ::  .•  - v - . / 


ojfy  'adm&tio 

1 ■ ■ 

f"j iSf’or'  n tr,  O .ole;  ' .01.  n£ 


. - ^ a 


1 ;«  . nb9‘ 

■' 

_ yJjiL  t\  .i/2 

£S  ^IuL  oo*. 

. 

1*17  Of  ?, 





The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

OPENING  EXERCISES 


June  29,  1980  at  4:00  p.n. 
Theatre  Concert  Hall  Tanolewood 


Introduction  and  Welcome  Thomas  W.  Morris,  General  Manager 

Boston  Symphony  Orchestra 


Greetings  from  the  Trustees  of  the 
Boston  Symphony  Orchestra 


Thomas  D.  Perry,  Jr. 


Greetings  from  the  Tanglewood  Council 
of  the  Boston  Symphony  Orchestra 


Greetings  from  Boston  University 
School  for  the  Arts 


John  Kittredge 
Co-Chairman 

Gerald  J.  Gross 
Vice-President  and  Dean  ad  Interim 


Benedetto  Marcello  Concerto  in  C minor  for  Oboe 

Ralph  OonbeAg,  oboe 
Vzhudl  WynoA,  haAp&lchoAd 


Remarks  by  Gunther  Schuller,  Artistic  Director 
of  the  Berkshire  Music  Center 


Remarks  by  Seiji  Ozawa,  Music  Director 
of  the  Boston  Symphony  Orchestra 


Randall  Thompson  Alleluia 

Member  thu  Bca fci/u/ie  Mu&lc.  CenteA 
John  OllveA,  conductor 


Tea  in  the  Garden 


Administrative  meeting  for  all  students  following  Tea,  in  the  Theatre  Concert  Hall. 


Baldwin  Plano 
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The 

Berkshire  Music  Center 


at  TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 


Monday,  July  7,  1930  at  8:30  P.M. 
Theatre  Concert  Hall 

Gant! ler  Schuller,  conductor 


JOHN  KNOWLES  PAINE 
(1339-1906) 


PRELUDE  TO  "OEDIPUS  TYRANHUS" , OPUS  35 

(1331) 


JACQUES  IBERT  ESCALES  (1922) 

(1390-1962) 

I.  Palemo:  Calme;  assez  anim??;  calree 

II.  Tunis-Nefta:  ModSrt?  tr£s  rhythnf: 

III.  Valencia:  Animg;  mod£r€j  anind 


TRIBUTE  TO  ANDRE  KOSTELANETZ  (1901-1930) 

GEORGE  GERSHWIN  (arr.  Kostelanetz)  FASCINATIN'  RHYTHM 
ARTHUR  SCHWARTZ  (arr.  Kostelanetz)  I SEE  YOUR  FACE  BEFORE  ME 
VINCENT  YOUMANS  (arr.  Kostelanetz)  TEA  FOR  TWO 


Intermission 


JOHANNES  BRAHMS  SYMPHONY  NO.  A IN  E MINOR,  OPUS  93 

(1833-1897) 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e passionate 


/U  a Friend  o&  Music  at  Tanglmood  and  contributor  to  the.  Sen hshlrc  ’!u*lc 
Center,  you.  have  been  Invited  to  t!ii*  concept  and  to  the  numerous  other  concent* 
ofa  the  Music  Center. 

The  uerhs 'vine  i4i6.ee  Centen  Is  In  pant  supported  through  the  generosity  oi 
the  Friends,  and  we  hope  you  will  encounage  others  to  enroll.  Contributions  In 
any  amount  one  welcome.  A Family  Seaton  Membership  at  $35  entitle*  a family  to 
attend,  all  3MC  events  without  further  contribution;,  an  Individual  Season 
Membership  at  $25  ofifiers  the  individual  the  same  privilege.  F nlend*  without 
reason  membership  and  others  attending  each  3MC  event  one  ashed  to  contribute  a 
minimum  ofi  $3.00  at  the  gate. 

The  3enh*lvine  Music  Centen  Is  also  supported  In  pant  through  a generous 
grant  finom  the  national  Endowment  ft on  the  Ant*  In  Washington  V. C. , a Federal 
agency  created  by  Act  o&  Congress  In  J965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Bassoons 

Kiki  Collins 

Carol  Elliott 

Cynthia  Bally 

Glenn  Basham 

Katherine  Kelly 

Karla  Ekholm 
Charles  Kaufmann 

Victor  Roman ul 

Satoshi  Akitsu 

David  Soqq 

Kathleen  Butler 

Michael  Curry 

Lisa  Storchheim 

Julie  Newman 

Deborah  Petty 

Horns 

Diane  Nicholeris 

Li-ke  Chang 

Todd  Dimsdale 

Hi chi e Ozu  q 

Michael  Romanul 

Joan  Dowlin 

Wendy  Sharp 

Andrew  Scholtz 

Tully  Hall 
Cheryl e Obstfelder 

Mark  Beaulieu 

Christine  Gummere 

Jeff  von  der  Schmidt 

Katheryn  Stearns 

Kevin  Cr udder 

Trumpets 

Nancy  Uu 

Jeffrey  Schoyen 

Lily  Li 

Justin  Cohen 

Basses 

Lynn  Dei  chert 

Velda  Kelly 

Russell  DeVuyst 

Robert  Oppelt 

James  Hamlin 

Second  Violins 

Michael  Semes 

Nicholas  Marino 

Laurie  Shifrin 

Timothy  Pitts 

Trombones 

Jennifer  Newman 

Lynn  Glichlich 

Joseph  Burnam 

Rikako  Yoneda 

Mikeal  Price 

Mark  Johansen 

Tomoko  Kato 

Chris  Gilbert 

Thomas  Roycraft 
Ronnie  Wilson 

Paul  Chou 

Matthew  Zory 

Xiao-hong  Fu 

Flutes 

Tuba 

Karen  Iglitzin 

Gerard  Sheahan 

Margaret  Jones 

Lois  Cornils 

Alison  Hale 

Percussion 

Martin  Agee 

Daphne  Kallas 

Rebekah  Binford 

Iva  Milch 

Michael  Englander 

Joseph  Trent 

♦Richard  Flanagan 

Dianne  Cooper 

K.  David  Johnson 

Melinda  Moncure 

Oboes 

Martin  Kluge r 
Don  Liuzzi 

Donna  Poole 

Karen  Beck 

Gregory  Maris 

Lon  Bussell 

Toshimasa  Mizukoshi 

Violas 

Valerie  Edwards 

Daniel  Goldstein 

Harps 

Lorraine  Hunt 

Barbara  LaFitte 

Cynthia  Busch 

Karen  Gottlieb 

Birgitta  Johansson 

Clarinets 

Moya  Wright 

Pamela  Geannelis 

Marke  Berge 
Lori  Haddad 

Celesta 

Valentina  Chari ap 

William  Helmers 

Stefanie  Jacob 

Timothy  Mika 

John  Sackett 
Robin  Seletsky 

Jennifer  Tao 

Daniel  Strba 

Piano 

Rachel  Fagerburg 

Alto  Saxophones 

Benjamin  Pasternack 

Roberto  Diaz 

♦Tom  Evans 

Theodore  Kuchar 

♦Harvey  Pittel 

Librarian 

Steven  Wedell 
Nancy  Yagiela 

Tenor  Saxophone 

Bruce  M.  Creditor 

♦Peter  Gruenbaum 

Orchestra  Manaqer 

Baritone  Saxophone 

Harry  Shapiro 

♦ Member,  Boston 

♦Brian  Stcne> 

Stage  Manaqer 

University  Tanglewood 
Institute 

Douglas  E.  Whitaker 

PROGRAM  NOTES 


Prelude  to  "Oedipus  Tyrannus",  by  John  Knowles  Paine 

. • ' 1 • • . * 

The  neglect  of  John  Knowles  Paine's  works  by  conductors  and  orchestras  of 
today  is  only  equalled  by  the  neglect  al 1 19th  century  Anerican  composers  suffer 
and  have  suffered  since  the  1 920 ' s at  the  hands  of  our  musical  institutions, 
performing  and  educational.  This  neglect  is  difficult  to  exnlain  in  terms  of  the 
high  quality  of  much  of  the  work  of  those  first  generations,  of  American  composers: 
Paine,  Bird,  Chadwick,  Foote,  Farwell,  Converse,  Brockway  and  many  others.  It 
must  have  to  do  with  our  basic  American  inferiority  complex  ajfrout  our  own  indigenous 
home-grown  musics,  and  our  habit,  as  a nation,  to  worship  the  new  and  to  discard 
the  old  - a belief  in  automatic  obsolescence.  Euroneans  don't  do  that;  they 
cherish  their  history  and  respect  their  past.  s 

Those  pioneer  American  composers  of  the  nid-  and  late-19th  century,  first  and  . t 
foremost  Paine  among  them,  not  only  developed  our  own  indigenous,  "classical  music" 
culture,  previously  only  imported,  but  also  composed  sore  mighty  fine  music.  I 
Think  it's  easy  to  demonstrate  that  the  best  works  of  those  composers  rank  at 
least  with  the  lesser  works  of  the  big  European  names,  to  whom  we  so  often  pay 
automatic  and  blind  obeisance.  That  composers  like  Paine  and  Bird  learned  from 
European  models  (Beethoven,  Schumann,  Mendelssohn)  is  both  understandable  and 
inevitable.  After  all,  they  hac!  to  start  somewhere , since  no  other  musical  culture 
existed  here,  except  that  of  the  Indians  (which,  by  the  way,  it  took  Dvorak  to 
remind  us  Americans  to  study  and  appreciate).  That  these  early  composers  knew 
right  away  what  the  best  models  were  and  that  they  learned  their  lessons  well  is 
to  their  credit,  not  their  discredit.  Paine's  Oedipus  Tyrannus  music  clearly 
reveals  both  such  European  influences  and  also  the  talent  with  which  he  absorbed 
them.  Certainly  Beethoven's  spirit  hovers  above  the  Overture,  especially  the. 
Beethoven  that  loved  the  solemn  and  sombre  key  of  C-minor.  But  the  mellifluous 
melodic  and  harmonic  language  of  Schumann  and  Mendelssohn  can  also  be  discerned 
in  the  work,  a fine  bit  of  mid-19th  century  eclecticism,  which  will  undoubtedly 
not  replace  the  Eroica,  but  which  surely  should  be  heard  now  and  then  as  an 
integral  part  of  our  symphonic  repertories. 

■!  Gunther  Schuller 

Escales,  by  Jacques  Ibert 

Jacques  Ibert  belongs  to  the  generation  of  French  composers  that  flourished 
during  the  extraordinary  period  following  World  War  I.  Composers,  writers,  and 
performers  prospered  vfith  great  enthusiasm  and  excitement,  and  with  such  creative  , ; 
leaders  as  Cocteau,  Stravinsky,  Satie,  Milhaud  and  others  the  vitality  of  this  ' 
period  has  seen  few  parallels  in  history. 

Ibert  received  his  training  at  the  Paris  Conservatory  and  was  awarded  the 
Prix  de  Rome  in  1919  with  a cantata  Le  Poete  et  la  Fge.  His  first  important 
orchestral  composition  The  Ballad  of  the  Gaol  of  Reading  (based  on  Oscar  Wilde's 
moving  portrayal  of  abuses  in  an  English  prison)  was  performed  to  public  acclaim 
in  1922.  Escales,  composed  the  sane  year,  established  Ibert  as  a preeminent 
figure  in  French  music.  He  served  on  the  faculty  of  the  Berkshire  Music  Center  in 
1950  and  was  director  of  the  Paris  0p€ra  and  OpSra-Conique  from  1955-1957. 

An  "escale"  is  a port-of-call,  where  ships  dock  to  restock  suDplies.  Ibert, 
having  served  in  the  French  navy  during  World  War  I,  had  occasion  to  visit  many 
such  an  'escale'  in  the  Mediterranean,  The  local  color  and  poDular  music  of 
three  such  ports  stimulated  Ibert  to  write  a kind  of  musical  travelogue,  recreating 
the  atmosphere  and  individuality  of  each  port:  Palermo  - a heady  Italianate  melody 
framing  a bustling,  Sicilian  scene;  Tunis-iiefta  - a languid,  long-phrased  exotic 
solo  for  the  oboe  above  a pulsating  rhythmic  figure  of  7 beats  (the  oboist  in  the 
premiere  performance  in  1924  was  Fernand  Gill et , - for  many  years  the  principal 
oboe  of  the  Boston  Symphony);  Valencia,  Spain  - a rhapsody-like  succession  of 
Spanish  themes,  Spain  always  being  a popular  locate  for  French  composers  to  deoict 
in  music  (Chabrier,  Ravel  and  Debussy  coma, immediately  to  mind). 

. • J ’ \ ' 1 Bruce  Creditor 

Tribute  to  Andre  Kostelanetz 

Just  as  Paine  was  a pioneer  in  American  symphonic  music,  so  Andre  Kostelanetz, 
a Russian  born  emigre  to  the  United  States,  pioneered  almost  a hundred  years  later 
a new  kind  of  music.  Along  with  Morton  Gould  and  David  Rose *,  Kostelanetz  as  early 
as  the  mid-1930's  beqan  to  invent  a genre  of  repertory  for  the  symphony  orchestra 
which  by  now  has  become  the  staple  of  every  Pops  concert  ^nd  which  beyond  that 
keeps  thousands  of  AM  radio  stations  supplied  with  hours  of  "wallpaper"  music. 

In  view  of  the  considerable  degeneration  of  this  genre  in  recent  decades,  it  is  *. 
well  to  hear  this  medium  in  its  purest  and  earliest  form.  In  playinq  for  your 
enjoyment  three  of  Kostelanetz's  earliest  and  finest  arrangements,  we  pay  tribute 
not  only  to  Kostelanetz  himself,  who  passed  away  last  winter,  but  we  also  remind 
ourselves  what  extraordinarily  high  quality  this  genre  can  achieve  (and  used  to 
achieve  in  the  past).  We  also  pay  tribute  to  another  indigenous  American  musical 
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product  - the  great  show  tunes  and  popular  songs  of  the  years  1900  to  1950,  written 
by  the  likes  of  George  Gershwin,  Cole  Porter,  Jerome  Kern,  Arthur  Schwartz,  Irving 
Berlin  and  a host  of  others. 

For  that  is  what  it  took  the  Russian  Kostelanetz  to  show  us  Americans:  that 
here  was  a beautiful  and  original  American  musical  form  comparable  in  many  ways 
to  the  German  Lied,  which  deserved  our  full  attention  and  respect.  Kostelanetz 's 
formula  was  a simple  one  and  startlingly  new  (except  for  some  earlier  efforts 
in  this  same  direction  by  Paul  Whiteman  and  his  great  arranqer  Ferde  Grof6):  to 
apply  the  modern  20th  century,  the  brilliant  color-resplendent  oost-Ravel , Dost- 
Stravinsky,  post-Rimsky-Korsakov  orchestra  to  the  sono  masterpieces  of  our  Gershwins 
Porters  and  Kerns.  The  result  was  startling  and  beautiful,  at  least  in  the  late 
30's  and  40's,  until  the  commercial  hucksters  and  Muzak  producers  got  ahold  of 
the  medium  and  hopelessly  corrupted  it.  Three  generations  of  arrangers  - from 
Mantovani  through  Percy  Faith  to  Dick  Heyman  - owe  an  as  yet  unacknowledged  debt 
of  gratitude  to  Kostelanetz.  In  our  small  way  we  pay  tribute  - with  a smile,  for 
this  music  will  make  you  smile  - not  only  to  Kostelanetz' s memory  but  to  his 
talent  and  genius. 

G.S. 

Symphony  No.  4,  by  Johannes  Brahms 

"Exit  in  case  of  Brahms!"  Such  was  the  warning  that  Boston  music  critic 
Philip  Hale  wanted  to  post  in  the  newly  built  Symphony  Hall  at  the  beginning  of 
this  century.  The  same  Brahms  who  composed  chamber  music  and  symphonies  that  crowds 
mass  to  hear  today  also  evoked  such  "intelligent"  criticism  as  "...evidently  lacks 
the  breadth  and  power  of  invention  eminently  necessary  for  the  production  of  a 
truly  great  symphonic  work"(1837).  That  Brahms  did  not  receive  immediate  universal 
acclaim  (even  with  the  blessing  and  support  of  composers  such  as  Schumann)  is 
well  documented.  However  the  historical  importance  of  Brahms  is  still  to  a large 
extent  not  totally  appreciated  or  understood. 

Often  musicologists  place  Brahms  simply  as  a polar  figure  opposite  to  Magner; 
Brahms  the  classicist  versus  Wagner  the  romanticist.  But  this  is  all  too  neat  and 
simplistic  a categorization.  In  a much  larger  sense,  Brahms  is  a Janus  fioure, 
facing  both  backwards  and  forwards,  a role  placinq  him  in  a position  that  is 
hard,  perhaps  even  impossible,  to  evaluate  in  any  simple  manner. 

Bernard  Jacobson,  Burnett  James  and  others  have  recently  written  extensively 
and  illumfnatingly  on  the  subject.  The  issue  of  linear  and  rhythmic  freedom  is 
at  the  heart  of  Brahms'  musical  creativity  (not  meaning  to  slight  his  wealth  of 
harmonic  invention)  and  it  is  Bach  and  Handel  who  are  the  guiding  spirits  behind 
his  skills  in  polyphonic  elaboration.  It  is  no  coincidence  that  he  wrote  varia- 
tions on  themes  of  Handel  and  Haydn  and  that  he  turned  to  Bach  for  the  basis  of  a 
passacaglia.  And  Schoenberq,  in  a well  known  essay  entitled  "Brahms  The  Prog- 
ressive" sees  Brahms  as  the  creator  of  a musical  prose  that  had  become  a principle 
of  modern  music.  His  motivic  and  contrapuntal  developments  did  exert  a profound, 
if  unrecognized,  influence  on  the  Second  Viennese  School  of  Schoenberq,  Berg  and 
Webern.  (Schoenberg's  orchestration  of  Brahms'  F minor  Piano  Quartet  is  often 
termed  Brahms'  Fifth  Symphony.)  It  is  interesting  to  note  that,  as  opposed  to 
the  Brahms-Wagner  polarity  mentioned  earlier,  Schoenberg  indeed  attempted  a 
synthesis  of  the  two. 

The  Fourth  Symphony,  composed  in  1884  and  1885,  is  the  culmination  of  Brahms' 
symphonic  style.  Usually  described  as  monumental,  heroic,  of  an  autumnal  melanch- 
oly, and  as  an  elegiac  tragedy,  the  work  is  certainly  as  the  Viennese  critic 
Hanslick  wrote  after  its  premiere:  "...a  dark  well:  the  longer  we  look  into  it, 
the  more  brightly  the  stars  shine  back."  For  it  is  also  joyous,  lyric  and  exult- 
ant, and  possesses  a structural  integrity  of  the  highest  order.  For  a brief 
example  of  this,  observe  the  initial  melodic  statement  of  the  first  movement 
which  consists  of  seven  successive  descending  thirds  (twice  transposed  to  ascend- 
ing sixths).  This  presents  the  diatonic  (tonic)  e minor  scale  - in  a very  unique 
fashion-  and  is  certainly  not  a symphonic  theme  in  the  classical -romantic 
tradition.  As  Siegfried  Kross  points  out: 

There  is,  indeed,  much  to  suggest  that  in  this  movement  Brahms 
reached  a point  in  the  realm  of  tonal  music  which  impelled  him 
to  a course  of  action  similar  to  that  taken  many  years  later 
by  Schoenberg  after  he  had  crossed  the  frontier  into  atonal ity. 

Brahms  must  have  realized  that  in  this  work  he  had  come  to  the 
end  of  the  cl  as  si  cal -romantic  symphonic  tradition,  and  he  met 
that  challenge  with  a logic  which  it  was  left  for  later  generations 
to  comprehend. 

(In  between  Brahms  and  Schoenberg  is  the  great  figure  of  Gustav  Mahler,  whose 
First  Symphony  will  be  performed  July  13  by  the  Berkshire  Music  Center  Orchestra 
conducted  by  Seiji  Ozawa.) 
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This  well  known  opening  statement  generates  most  of  the  melodic  and  harmonic 
material  of  the  entire  composition.  Also,  from  the  start  Brahms  starts  weaving 
his  contrapuntal  webs  as  the  winds  canonically  answer  the  upper  strinns,  with 
eighth-note  underpinning  in  the  lower  strings.  Also  related  to  this  interval  lie 
importance  of  the  third  is  the  opening  of  the  second  movement  - with  a horn 
fanfare  seemingly  in  C major  (with  an  emphasis  on  the  note  E)  until  the  clarinets 
magically  transform  the  music  to  a luminous  E Major  with  a deceivinnly  languid  and 
bitter-sweet  melody. 

Each  movement  of  this  symphony  presents  its  own  explicit  dramatic  scenario, 
with  a plethora  of  lyrical  melodies  along  with  the  contrapuntal  and  harmonic 
interplay.  (It  is  for  the  conductor  to  balance  out  the  chamber  music-like  writing 
in  order  to  avoid  the  common  charge  of  muddiness  that  is  often  levelled  at 
Brahms'  orchestral  writing).  The  third  movement  is  the  only  true  symphonic 
scherzo  that  3rahms  composed  and  it  gives  lie  to  those  who  deny  him  the  ability 
to  rejoice  - the  designation  "allegro  giocoso"  is  well  deserved.  His  use  of 
piccolo,  contrabassoon  and  triangle  lend  additional  color  to  the  proceedings. 

The  fourth  movement  is  in  the  grand  design  of  a Baroque  passacaglia  - the 
theme  of  which  is  derived  from  Bach's  Cantata  150.  Some  years  earlier  Brahms 
remarked  to  the  conductor  von  BQlow  that  he  wanted  to  write  a symphonic  movement 
on  Bach's  theme  (which  was  diatonic),  "...but  first  it  would  have  to  be  chroma- 
tically altered  in  some  way."  This  was  done  with  the  addition  of  the  raised  4th 
degree  of  the  scale  - the  5th  note  (A#)  in  Brahms'  theme  - which  gives  an  increased 
sense  of  urgency  and  tension  to  the  line.  In  retrospect  Brahms  had  a stroke  of 
genius  when  he  incorporated  this  theme  towards  the  end  of  the  preceding  scherzo 
(a  long  9-bar  phrase  of  halfnotes  in  the  violin)  although  somewhat  disguised  by 
the  use  of  octave  displacement. 

The  30  variations  on  this  theme  are  a marvel  of  architectural  structure  and 
expressive  pacing.  Brahms  adheres  closely  to  the  8-bar  phrase  of  the  initial 
statement,  but  achieves  a magnificent  arch-like  construction  of  great  cumulative 
power.  The  middle  section  of  the  movement,  which  nrovides  a moment  of  repose, 
is  characterized  by  a wonderfully  imaginative  flute  solo  and  ends  with  a misterioso 
"chorale"  passage.  A grand  series  of  modulations  based  on  the  second  half  of 
the  theme  generates  the  powerful  coda  of  majestic  (and  perhaps  tragic)  grandeur. 

B.C. 


Program  notes  compiled  by  Bruce  Creditor. 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Wednesday,  July  9, ’1980  at  8:30  P.M. 
Chamber  Music  Hall 


SAMUEL  BARBER  FOUR  SONGS,  OPUS  45 

Fiow  I have  fed  and  eaten  up  the  rose 

(James  Joyce,  from  the  German  of  Gottfried  Keller) 

A preen  lowland  of  pianos 

(Czeslaw  Milosz,  from  the  Polish  of  Jerzy  Harasymowicz) 

0 boundless,  boundless  evening 

(Christopher  Middleton,  from  the  German  of  Georne  Heym) 

Ha/ik  Stlnglzy,  tunon 
SuAan  AlsnaA-i,  p-iano 


FRANCIS  POULENC  FI  ANTILLES  POUR  RIRC 

(Louise  de  Vilmorin) 

La  dame  d'Andr$ 

Dans  1 'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  qant 

Violon 

Fleurs 

Hasty  Law,  Aopnano 
Hasvtin  AmZin,  p-iano 


WOLFGANG  AMADEUS  MOZART  QUINTET  FOR  STRINGS  IN  C MAJOR,  K.  515 

A1 legro 
Andante 

Menuetto:  Allegretto 
Allegro 

Tomoko  Kato , violin  Steven  We.ddll,  viola 

'DSnyio  fJj.chnPe>stJ a , viol? -in  Valentina.  C host  Pap,  viola 

AnHtietv  SokoPt7 , vi nPono.oP to 


ARNOLD  SCHOENBERG 


FOUR  SONGS,  OPUS  2 


Waldsonne  (J.  Schlaf) 

Erwartung  (R.  Dehmel) 

Schenk  mir  deinen  goldnen  Kanm  (Dehmel) 
Erhebung  (Dehmel) 

R obzAt  CAatg,  to.no f i 
Tzaaij  Vzetma,  piano 


CLAUDE  DEBUSSY  FOUR  SONGS  ON  POEMS  OF  PAUL  VERLAINE 

L 'gchelonnement  des  haies 

La  mer  est  plus  belle 

Le  son  du  cor  s'affliqe  vers  les  bois 

Mandoline 


TAaezy  PAenttez,  tznoA 
Vznnts  HztmAteh,  ptano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Tqaaij  Vzetma  and  Sman  Almouit  oaz  membzAi  oft  thz  BMC  fcaenlty. 
Thz  Uozant  Qntntzt  ioai  pAzpaAzd  by  J c&zpk  StlvzAitztn. 


Ai  a Intend  o&  finite  at  Tanglzioood  and  eontntbutoA  to  thz  Boa kihiAz  Unite 
CzntzA , you  have  bzzn  tnvttzd  to  tht i conczAt  and  to  thz  numzAoni  othzA  eoneenti 
o{,  thz  finite  CzntzA. 

Thz  SzAkAluAz  Uu&tz  CzntzA  ti  tn  paAt  iuppontzd  thAough  thz  gznzAoitty  r , 
thz  Fntendi,  and  ivz  hopz  yon  wttl  zneouAagz  othzAi  to  znAott.  ContAtbuttom  A,n 
any  amount  oaz  weleomz.  A Family  Sea&on  UzmbzAihtp  at  $35  zntttlei  a family  to 
attznd  alt  BMC  zventi  wtthout  faunthzA  eontntbutton ; an  Indtvtdual  Seaion  UzmbeA- 
ihtp  at  $25  ofifizAi  thz  tndtvtdual  thz  iame  pntvtt.ege.  Fntendi  without  ieaion 
mzmbzAihtp  and  othzAA  attending  zaeh  BMC  event  oaz  caked  to  eontAtbute  a mtntmum 
ofi  $3.00  at  the  gate. 

Thz  BzAkahtAz  Unite  CzntzA  ti  alio  iuppontzd  tn  paAt  thAough  a genzAoui 
gAant  fiAom  thz  National  Endowment  £oa  the  Anti  tn  I’Jaifvington,  V.C.,  a TzdzAal 
ageney  cAzatzd  by  Act  ofi  Congnzii  tn  1965. 


BALDUIN  PIANO 


Fian5ai lies  pour  rire  (Whimsical  Betrothal)  Poetry  by  Louise  de  Vilmorin 
La  dame  d*Andr£  - Andrg's  Woman  Friend 


And r&  does  not  know  the  woman 
whom  he  took  by  the  hand  today. 

Has  she  a heart  for  the  tomorrows, 
and  for  the  evening  has  she  a soul? 

On  returning  from  a country  ball 
did  she  go  in  her  flowing  dress 
to  seek  in  the  hay  stacks  the  ring 
for  the  random  betrothal? 

Dans  I'herbe  - In  the  Grass 

I can  say  nothing  more 
nor  do  anything  for  him. 

He  died  for  his  beautiful  one 
he  died  a beautiful  (natural)  death 
outside 

under  the  tree  of  the  Law 
in  deep  silence 
in  open  countryside 
in  the  grass. 

He  died  unnoticed 

II  Vole  - He  Flies 

As  the  sun  is  setting 
it  is  reflected  in  the  polished  surface 
of  my  table 

it  is  the  round  cheese  of  the  fable 
in  the  beak  of  my  silver  scissors. 

But  where  is  the  crow?  It  flies. 

I should  like  to  sew  but  a magnet 
attracts  all  my  needles. 

On  the  square  the  skittle  players 
pass  the  time  with  game  after  game. 

But  where  is  my  lover?  He  flies. 


Was  she  afraid,  when  night  fell, 
haunted  by  the  ghosts  of  the  past, 
in  her  garden,  when  winter 
entered  by  the  wide  avenue? 

He  loved  her  for  her  colour, 
for  her  Sunday  good  humour. 

Will  she  fade  on  the  white  leaves 
of  his  album  of  better  days? 


crying  out  in  his  passinq 

calling 

calling  me. 

But  as  I was  far  from  him 

and  because  his  voice  no  lonoer  carried 

he  died  alone  in  the  woods 

beneath  the  tree  of  his  childhood. 

And  I can  say  noth i no  more 
nor  do  anyth inn  for  him. 


I have  a thief  for  a lover, 
the  crow  flies  and  my  lover  steals, 
the  thief  of  my  heart  breaks  his  word 
and  the  thief  of  the  cheese  is  not  here. 

But  where  is  happiness?  It  flies. 


I weep  under  the  weeping  willow 
I minqle  my  tears  with  its  leaves, 

I weep  because  I want  to  be  desired 
and  I am  not  pleasing  to  my  thief. 

But  where  then  is  Love?  It  flies. 


Find  the  rhyme  for  my  lack  of  reason 
and  by  the  roads  of  the  countryside 
bring  me  back  my  fliohty  lover 
who  takes  hearts  and  drives  me  mad. 

I wish  that  my  thief  would  steal  me. 


Mon  cadavre  est  doux  comne  un  gant- 
My  Corpse  is  As  Limp  as  a Glove 

My  corpse  is  as  limp  as  a glove 
limp  as  a glove  of  glace  kid 
and  my  two  hidden  pupils 
make  two  white  pebbles  of  my  eyes. 


My  fingers  so  often  stray inn 
are  joined  in  a saintly  pose 
resting  on  the  hollow  of  my  groans 
at  the  centre  of  my  arrested  heart. 


Two  white  pebbles  in  my  face  And  my  two  feet  are  the  mountains 

two  mutes  in  the  silence  the  last  two  hills  I saw 

still  shadowed  by  a secret  at  the  moment  when  I lost  the 

and  heavy  with  the  burden  of  things  seen,  race  that  the  years  win. 


I still  resemble  myself 

children  bear  away  the  memory  quickly, 

go,  go,  my  life  is  done. 

My  corpse  is  as  limp  as  a glove. 


Viol on 

Enamoured  couple  with  the  misprized 
accent 

the  violin  and  its  player  please  me. 
Ah!  I love  these  wailings  long  drawn 
out 

on  the  cord  of  uneasiness. 

In  chords  on  the  cords  of  the  hanged 


at  the  hour  when  the  Laws  are  silent 
the  heart,  formed  like  a strawberry, 
offers  itself  to  love  like  an  unknown 
fruit. 
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Fleurs  - Flowers 

Promised  flowers,  flov/ers  held  in 
your  arms, 

flov/ers  sprunq  from  the  parenthesis 
of  a step, 

who  brought  you  these  f lowers  in 
winter 


Sand  of  your  kisses,  flowers  of  faded 
loves 

the  beautiful  eyes  are  ashes  and  in  the 
firenlace 

a heart  beribboned  with  sighs 
burns  with  its  treasured  pictures. 


Powdered  with  the  sand  of  the  seas? 

--from  The  Interpretation  of  French  Song,  Dernac 


Four  Songs,  Opus  2 
Ualdsonne  (Forest  Sun) 

In  the  brown,  rustling  nights  a light  twinkles,  a green-golden  shine.  Flov/ers  and 
grass  gleam,  and  the  singing,  springing  forest  brook  and. . .memories.  The  long 
dead  ones:  they  reawaken  all  your  joyous,  golden  sonos.  And  I see  your  golden 
hair  shine,  and  I see  your  golden  eyes  glisten  in  the  green,  whispering  ninht. 

And  to  me  it  is  as  if  I were  lying  next  to  you  on  the  grass  and  heard  you  again 
blowing  the  sparkling  bright  pipes  into  the  blue  heaven's  air... In  the  brown, 
turbulent  nights  a light  twinkles,  a golden  shine. 

-Johannes  Schlaf 


Erwartung  (Expectation) 

By  the  sea-green  pond,  near  the  red  villa,  under  the  dead  oak,  shines  the  moon. 
Where  her  dark  image  gleams  through  the  water,  a man  stands  and  takes  a rinn  from 
his  hand.  Three  opals  glimmer,  red  and  green  sparks  swim  through  the  pale  stones, 
and  they  sink.  And  he  kisses  her,  and  his  eyes  shine  like  the  sea-green  depths: 
a window  opens.  From  the  red  villa,  near  the  dead  oak,  a woman's  pale  hand 
beckons  to  him. 

-Richard  Dehmel 


Schenk  mir  deinen  goldnen  Kamm  (Give  me  vour  golden  comb) 


Give  me  your  golden  comb;  every  morning  shall  remind  you  that  you  have  kissed  my 
hair.  Give  me  your  silken  sponge;  every  evening  I will  know  for  whom  you  prepare 
your  bath,  oh,  Maria.  Give  me  all  that  you  have;  my  soul  is  not  vain,  Droudly  I 
receive  your  blessing.  Give  me  your  difficult  burden:  do  you  not  also  wish  to 
lay  your  heart  on  my  head,  Magdalena? 


-Dehmel 


Erhebung  (Exaltation) 

Give  me  your  hand,  only  your  finger,  and  I will  see  this  whole  round  earth  as  my 
ov/n.  Oh,  how  my  land  blossoms!  If  you  but  look,  it  soars  with  us  above  the 
clouds  into  the  sum! 

-Dehmel 

Four  Songs  on  poems  of  Paul  Verlaine 
L'gchelonncment  des  haies  - The  row  of  hedges 


The  row  of  hedges 
Hinds  unendingly,  a sea 
Distinct  in  the  transnarent  mist, 
Fragrant  with  young  bayberries. 
Trees  and  windmills 
Pose  airily  aton  the  soft  green. 
Where  gaily  romp  and  cavort 
The  frisky  colts. 

In  this  Sunday  haze. 

There  also  are  playing 

Large  ewes , as 

Soft  as  their  white  fleece. 

All  at  once  unfurled. 

The  wave  rolls  in  spirals. 

The  bells  sound  like  flutes 
In  the  milk-white  sky. 
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La  mer  est  plus  belle  - The  sea  is  more  beautiful 

The  sea  is  more  beautiful 
Than  the  cathedrals, 

A faithful  nurse. 

Soothing  the  rattle  of  death; 
The  sea,  over  which  prays 
The  Virgin  Mary! 

It  has  all  dualities. 

Terrible  and  gentle. 

I hear  it  forgiving  and 
Growling  its  anger; 

This  immensity 
Knows  no  resistance. 

Oh!  So  patient. 

Even  when  malicious! 

A friendly  breeze  haunts 
The  wave,  and  sings  to  us: 

"You  without  hope. 

You  may  die  without  suffering!" 
And  then,  under  the  skies 
Which  smile  more  brightly. 

It  looks  blue. 

Rose,  gray  and  green... 

Lovelier  than  all . 

Better  than  we! 

Le  son  du  cor  - The  sound  of  the  horn 


The  sound  of  the  horn  carries  mournfully  toward  the  woods , 
With  sadness  reminiscent  of  an  orphan 
Dying  at  the  foot  of  the  hill, 

Amidst  the  vagrant  Northwind's  bowling  gusts. 

The  soul  of  the  wolf  cries  in  that  voice. 

Which  rises  with  the  sun,  which  is  sinkinn 
In  an  agony  that  seams  caressing, 

\ And  that  delights  and  saddens  all  at  once. 

As  if  to  emphasize  this  hushed  lament, 

The  snow  falls  in  long  strands  of  aauze 
Across  the  blood-stained  sunset. 

And  the  air  seems  like  a sigh  of  autumn. 

So  gentle  it  is,  on  this  monotonous  evening. 

In  which  a languid  countryside  indulges. 


Mandoline 


The  serenading  swains 
And  their  lovely  listeners 
Exchange  insipid  remarks 
Under  the  singing  boughs. 

There  is  Tircis  and  there  is  Aminta, 

And  the  eternal  Clitander, 

And  there  is  Damis,  who  for  many  cruel  ladies 
Fashions  many  tender  verses. 

Their  short  silken  vests, 

Their  long  dresses  with  trains. 

Their  elegance,  their  gaiety 
And  their  soft  blue  shadows 
Whirl  madly  in  the  ecstasy 
Of  a moon  rose  and  gray. 

And  the  mandolin  chatters 

Amid  the  trembling  of  the  breeze.. 

La , la,  la,  la,  la... 
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The 

Berkshire  Music  Center 

at  TANGLEWOOD 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  13,  19G0  at  10:00  A.M. 
Theatre  Concert  Hall 

PAepaAed  by  Louis  Kuchma,  VoAlot  Anthony  VwyeA, 
Ralph  GombeAg  and  GllheAt  Kails  h 


BACH  BRANDENBURG  CONCERTO  NO.  6 IN  8-FLAT  MAJOR 

BITV  1051 

(Allegro) 

Allegro,  ma  non  troppo 
Allegro 

Cyntkta  Buac.Ii,  viola  Pamela  Geannells,  viola 

RobeAto  Vlaz,  viola  Timothy  Ilka,  vlolM. 

AndJim  Scholtz,  violoncello  Timothy  Pitts , bass 

Joyce  LlndoA ££,  haApslchoAd 

MOZART  QUARTET  FOR  FLUTE  AND  STRINGS  IN  D MAJOR, 

K.  285 

Allegro 

Adagio 

Rondo 

MoaJz  Beaulieu,  violin  VeboAah  Petty,  violoncello 

Rachel  FageAbuAg,  viola  Joseph  TAent,  f,lute 


MILHAUD  SUITE  D'APRES  CORRETTE 

Entree  et  Rondeau 
Tambourin 
Musette 
Serenade 
Fanfare 
Rondeau 
flenuets  I,  II 
Le  Coucou 

Ba/ibfina  laPitto,  oboe  LoAl  Haddad,  claAlnet 

ChaAPos  Kaufimayxn,  bassoon 


RICHARD  CANPANELLI 


HARE  TRISTEZZA 


Vapline  Kalla* , £lute 
Robin  Seletsky,  clarinet 
Lisa  Storchhelm,  bassoon 


Laurie  Shlfirln,  violin 
Lorraine  Hunt,  viola 
Carol  Elliott,  violoncello 


Jennifer  Tao,  piano 
Vavld  Hoose,  conductor 


I began  'flare'  in  the  fall  of  1978  as  a first  essay  in  the  chamber 
medium.  The  instrumentation  is  for  flute,  clarinet,  bassoon,  violin, 
viola,  cello  and  piano. 

The  opening  of  the  piece  is  dominated  by  the  piano,  both  as  a soloist 
and  a member  of  the  ensemble,  but  this  eventually  gives  way  to  solo 
passages  for  the  clarinet,  violin,  and  cello. 

Formally,  the  piece  is  constructed  of  contrasting  textures  and  timbres, 
at  times  pitting  the  piano  against  the  ensemble  in  a contrapuntal 
texture  and  at  other  times  presenting  very  sparse  and  soloistic  passages 
for  solo  instruments,  and  still  again,  making  use 'of  homophonic  sections 
to  balance  with  the  dense  counterpoint  of  the  'A'  section. 


Ai  a Friend  Music  at  Tanglei/Jood  and  contributor  to  the  Berkshire  Muilc 
Center,  you  have,  been  Invited  to  this  concert  and  to  the  numerous  otl^er  concerts 
o the.  Music  Center. 

The  8 erkshlre  Music  CzntzA  Is  Zn  paAt  supported  through  tkz  generosity  o£ 
tkz  Friends,  and  we  hopz  you  will  zncouAagz  others  to  enroll.  Con trl buttons  Zn 
any  amount  oaz  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attznd  all  BMC  events  without  further  contribution;  an  Individual  Season  Membership 
at  $25  ofifizA s tkz  Individual  thz  same  privilege.  Friend*  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  o&  $3.00 
at  the  gate. 

The  BerbshlAe  Music  Center  Is  also  supported  In  part  through  a generous 
grant  rom  the  national  Endowment  for  the  Arts  In  Washington,  V.C. , a Federal 
agency  created  by  Act  of  Congress  In  1965 . 


BEETHOVEN 


TRIO  FOR  CLARINET,  VIOLONCELLO  AND  PIANO 
IN  B-FLAT  MAJOR,  OPUS  11 


Allegro  con  brio 
Adagio 

Terna  con  variazioni 


William  Helmers , clarinet  Sato*  hi  Akltsu , violoncello 

Paul  Coker , piano 


BALDWIN  PIANO 


langfewnnd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 
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Program  Notes 


Leonore  Overture  No.  3 

Beethoven's  ambitions  in  the  realm  of  operatic  composition  were  long  and  not 
totally  fulfilled.  The  success  of  the  one  opera  he  actually  wrote,  the  work  that 
began  as  Leonore  and  came  finally  to  be  called  Fidelio,  came  slowly  and  late,  and 
at  the  cost  of  immense  pain.  That  Beethoven,  over  the  course  of  a decade,  wrote 
four  overtures  for  the  work  tells  its  own  story.  These  four  works  embody  three 
distinct  concepts,  Leonore  No.  2 (1805)  and  Leonore  Mo.  3 (1806)  beina  variant 
workings  out  of  the  same  design,  while  the  Fidel io  Overture  (1814)  is  the  most 
different  of  the  bunch.  Fidelio  is  the  one  that  normally  introduces  performances 
of  the  opera,  which  is  in  accordance  with  Beethoven's  final  decision  on  the  question, 
and  Leonore  Mo.  3 is  the  most  popular  of  the  four  as  a concert  niece.  (Leonore 
No.  3 also  shows  up  in  the  opera  house  from  time  to  time,  as  a sort  of  aggressive 
intermezzo  before  the  finale,  but  that  is  strictly  a touch  of  conductorial  vanity, 
and  the  fact  that  Mahler  was  the  first  so  to  use  the  piece  does  not  in  any  way 
improve  the  idea.) 

Leonore-Fidelio  is  a work  of  the  type  historians  classify  as  a "rescue  opera," 
a genre  distinctly  popular  in  Beethoven's  day.  A man  called  Florestan  has  been 
spirited  away  to  prison  by  a right-winq  politician  by  the  name  of  Don  Pizarro. 
Florestan's  whereabouts  is  not  known,  and  his  wife,  Leonore,  sets  out  to  find  him. 

To  make  her  quest  possible,  she  assumes  male  disguise  and  takes  the  name  of  Fidelio. 
She  finds  him.  Meanwhile,  Pizarro  qets  word  of  an  impending  inspection  of  the 
prison  by  a minister  from  the  capital.  The  presence  of  the  unjustly  held  Florestan 
is  compromising  to  Pizarro,  who  determines  simply  to  liquidate  him.  At  the  moment 
of  crisis,  Leonore  reveals  her  identity  and  a trumpeter  on  the  prison  tower  signals 
the  sighting  of  the  minister's  carriage. 

Leonore  No.  3 tells  the  story.  It  traces,  at  least,  a oath  from  darkly 
troubled  beginnings  to  an  anticipation  of  the  aria  in  which  Florestan,  chained, 
starved,  deprived  of  light,  recalls  the  happy  springtime  of  his  life;  from  there 
to  music  of  fiery  energy  and  action,  interrupted  by  the  trumpet  signal  (heard,  as 
it  is  in  the  opera,  from  offstage);  and  finally  to  a symphony  of  victory.  In 
Beethoven's  music,  humanistic  idealism  transcends  the  claptrap  and  melodrama  of 
the  libretto.  In  a way,  Leonore  No.  3 is  the  distillation  of  the  Fidel io  idea.  It 
is  too  strong  a piece  and  too  big,  even  too  dramatic  in  its  own  musical  terms, 
effectively  to  introduce  a stage  action.  Beethoven  allowed  its  use  for  only  two 
performances  of  Leonore,  and  for  the  next  revival,  the  extensively  rewritten 
Fidelio  of  1814,  there  was  a new  overture,  less  overv/helriinq  and  more  appropriate. 
Leonore  No.  3,  however,  stands  as  one  of  the  great  emblems  of  the  heroic  3eethoven, 
a potent  and  controlled  musical  embodiment  of  a noble  passion. 

-from  Michael  Steinberg's  notes  for  the  BS0- 


The  Moldau  (1874),  from  M3  Vlast 

The  cycle  of  six  symphonic  poems,  MS  Vlast  (My  Country)  was  a conscious  effort 
by  Smetana  to  establish  a 'serious'  music  which  utilized  the  rich  folk  and  native 
culture  of  his  Czech  homeland.  Smetana's  attempts  in  this  direction  were  both 
long  and  largely  unrecognized  and  except  for  the  success  of  his  opera.  The 
Bartered  Bride  he  did  not  receive  public  acclaim  for  his  achievements  until  after 
his  death.  MS  Vlast  was  composed  between  1874  and  1879  and  is  immersed  in  folk 
legend  of  Bohemia  and  its  people. 

"Vltava"  is  known  outside  of  Bohemia  as  The  Moldau,  a name  derived  from  the 
Latin  "Multava."  The  following  program  is  printed  as  a preface  to  the  score: 


Two  springs  pour  forth  their  streams  in  the  shade  of  the  Bohemian 
forest,  the  one  warm  and  gushing,  the  other  cold  and  tranquil. 

Their  waves,  joyfully  flowing  over  their  rocky  beds,  unite  and 
sparkle  in  the  morning  sun.  The  forest  brook,  rushing  on,  becomes 
the  River  Moldau,  which,  with  its  waters  speeding  through  Bohemia's 
valleys,  grows  into  a mighty  stream.  It  flows  through  dense  woods 
from  which  come  the  joyous  sounds  of  the  chase,  and  the  notes  of 
the  hunter's  horn  are  heard  ever  nearer  and  nearer. 

It  flows  through  emerald  meadows  and  lowlands  where  a wedding 
feast  is  being  celebrated  with  sona  and  dancing.  At  night,  in 
its  shining  waves,  wood  and  water  nymphs  hold  their  revels,  and 
in  these  waves  are  reflected  many  a fortress  and  castle  - witnesses 
of  bygone  splendor  of  chivalry,  and  the  vanished  martial  fame 
of  days  that  are  no  more.  At  the  rapids  of  St.  John  the  stream 
speeds  on,  winding  its  way  through  cataracts  and  hewino  the  path 
for  its  foaming  waters  through  the  rocky  chasm  into  the  broad  river 
bed,  in  which  it  flows  on  in  majestic  calm  toward  Prague,  welcomed 
by  time-honored  Vysehrad,  to  disappear  in  the  far  distance  from 
the  poet's  gaze. 


-2- 


The  source  of  the  powerful  Vltava  theme  has  been  the  object  of  much  speculation 
and  research.  Generally,  it  is  described  as  a Bohemian  folk  tune  "Kotka  leze 
dirou,  pes  oknem"  (The  cat  crawls  through  the  hole,  and  the  doa  through  the 
window).  However,  Smetana's  biographer  Brian  Larqe  traces  this  melody  not  to 
the  Czech  tune  but  to  a group  of  Swedish  songs  that  the  comooser  had  heard  durinq 
a stay  in  Sweden.  Others  note  the  similarity  between  Smetana's  melody  and  the 
Israeli  national  anthem  - Hatikvah.  James  Lyons  refutes  this  connection  due  to 
the  fact  that  the  tune  adopted  by  the  Zionist  movement  in  1007  was  based  on  "a 
phrase  common  to  a large  number  of  both  ancient  and  modern  Hebrew  melodies."  '-that 
Mr.  Lyons  did  not  note  was  that  the  Moldau  passed  through  the  Jewish  section  of 
Prague  where  the  tune  was  familiar  and  therefore  such  a connection  is  not  as  far- 
fetched as  it  may  seem.  Whatever  its  source,  this  energetic  theme  alonn  with 
Smetana's  other  musical  means  of  portraying  the  poetic  imagery  of  the  river  gives 
us  a lasting  impression  of  Bohemia's  most  beautiful  natural  scenes. 


Symphony  No.  1 

Gustav  Mahler  composed  his  First  Symphony  between  1883  and  1888,  and  conducted 
it  premiere  in  November,  1889.  In  its  original  version  the  symphony  was  labelled 
a symphonic  poem  and  was  entitled  "Titan"  after  a novel  by  Jean  Paul  Richter.  The 
full  outline  of  the  work  was: 

"Titan"  - A Symphonic  Poem  in  Two  Parts 

Part  I.  From  the  Days  of  Youth 

(Aus  den  tagen  der  jugend) 

1.  Spring  without  end  (FrUhlinq  und  kein  Ende) 

2.  Blumine  chapter  (Bluminenkapi tel ) - andante 

3.  Under  full  sail  (Mit  vollen  Segeln)  - scherzo 

Part  2.  The  Human  Comedy  (Commedia  umana) 

4.  The  hunter's  funeral  procession 
(Des  JSgers  LeichenbegSngnis) 

5.  From  Inferno  to  Paradise  (Dali1  Inferno  al  Paradiso)  - alleoro  furioso 

Later  his  publisher  apparently  persuaded  Mahler  to  eliminate  the  "Blumine"  movement 
from  the  printed  score  (some  conductors  have  seen  fit  to  'restore'  it).  Mahler's 
colleague  Richard  Strauss  was  influential  on  the  young  Mahler.  (Mahler  was  28  and 
Strauss  251)  regarding  the  issue  of  'program'  versus  'absolute'  symphonies,  urqinn 
Mahler  to  present  his  symphonies  with  elaborate  program  hooks  explaining  their 
'meaning'  in  detail.  (The  RMC  Orchestra  will  perform  one  of  Strauss'  pictorial  tone 
poems,  Don  Juan,  on  July  23rd.)  Mahler  was  at  first  glad  to  oblige,  but  soon  dis- 
puted the  matter,  as  he  was  more  an  instinctional  musician  rather  than  a represent- 
ational one  in  the  Lisztian-Straussian  manner.  His  descriptions  brought  protests 
from  both  points  of  view:  when  they  were  present  listeners  connlained  that  their 
expectations  were  unfulfilled;  when  they  were  lacking  - explanations  were  desired.' 

"My  music,"  Mahler  said,  "is,  everywhere  and  always,  only  a 
sound  of  nature!  I do  not  recognize  any  other  sort  of  program, 
at  least  not  for  my  works.  Although  I have  given  them  titles 
now  and  then,  it  is  .just  because  I wanted  to  indicate  where 
emotion  should  become  transformed  into  imagination.  If  words 
are  necessary  for  this  purpose,  the  articulate  human  voice  is 
there  to  fulfill  the  boldest  ambitions  - thanks  to  its  assoc- 
iation with  the  revealing  word." 

Mahler  left  many  personal  reflections  on  his  music  in  letters  to  friends, 
and  they  are  often  most  revealing  into  his  highly  individual  music.  Regarding 
the  bizarre  third  movement  he  wrote: 

"...it  is  true  that  I got  the  immediate  inspiration  from  the 
well-known  children's  picture,  "The  hunter's  funeral  procession". 

But  in  this  place  it  is  irrelevant  what  is  represented.  The 
important  thing  is  the  mood  which  should  be  expressed,  and 
from  which  the  fourth  movement  then  springs  suddenly,  as 
lightning  from  a dark  cloud.  It  is  simply  the  cry  of  a deeply 
wounded  heart,  preceded  by  the  ghastly  brooding  oppressiveness 
of  the  funeral  march." 


Jack  Drether,  a noted  Mahler  and  Bruckner  specialist,  comments. 
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Boston  University  Tanglewood  Institute 
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(see  separate 
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Ground  Open:  Berkshire  Music  Center  events 
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Gala  Concert  combining  the  Boston  Symphony 
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and  the  Boston  University  Young  Artists 
Orchestra 

Seiji  Ozawa,  Gunther  Schuller  and  John 
Williams  conducting 

Saturday,  August  23 

2:00  p.m. 

Boston  University  Young  Artist  Orchestra 

Victor  Yampolsky  conducting 

Ravel  Mother  Goose  Suite 

Shostakovich  Symphony  No.  6 
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Fellowship  Program  Chamber  Music 

*Berkshire  Festival  ticket  required 


7/17/80 

subject  to  change 


• 
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At  any  rate  its  farcical  depiction  of  woodland  creatures  - hares, 
foxes,  deer,  etc.  - in  attitudes  of  mock  grief,  some  playinn 
musical  instruments,  as  they  carry  the  body  of  the  hunter  to  his 
own  grave,  sorts  well  with  the  grotesque  metamorphosis  of  Fr*re 
Jacques  which  first  begins  in  the  upper  muted  register  of  a solo 
string  bass.'  Mahler's  uniouely  surrealist  approach  to  music  - 
his  way  of  putting  familiar,  sometimes  homely,  musical  ideas  into 
the  most  bizarre  and  unexpected  contexts  - is  pointed  up  at  once 
by  the  analogy  he  makes  here  to  the  more  familiar  concent  of 
surrealism  in  art.  "It  is  good,"  he  wrote,  "when,  durino  the 
first  period  when  my  style  still  seems  stranqe  and  new,  the  listener 
gets  some  road-maps  and  milestones  on  the  journey  - or  rather  a 
map  of  the  stars,  that  he  may  comprehend  the  night  sky  with  its 
glowing  worlds.  But  such  an  explanation  cannot  offer  more.  Man 
must  make  the  association  with  something  already  known  - otherwise, 
he  is  lost." 

This  philosophy  is  very  much  akin  to  another  one  contemporary  with  Mahler 
but  developed  in  the  U.S.  - transcendentalism.  And  it  is  amazing  to  see  similar- 
ities in  the  music  of  Mahler  and  the  leading  'transcendentalist ' connoser  - 
Charles  Ives.  From  the  use  of  irony  and  its  worldly  outlook  to  the  use  of  marches 
and  quotations,  it  is  most  enlightening  and  rewarding  to  compare  these  two 
composers  - who  are  not  often  thought  of  together.  As  for  Mahler's  use  of  previously 
composed  material,  much  of  the  thematic  material  for  this  symphony  stems  from  his 
Songs  of  a Wayfarer  (1884),  which  gives  a lyrical  emphasis  to  much  of  the  synDhony. 

Regarding  the  final  movement.  Jack  Drether  writes: 

As  for  the  great  finale  itself,  the  music  of  "And  he  shall 
reign  for  ever  and  ever",  from  Handel's  Messiah,  is  the  final 
proclamation  of  the  brass  in  that  pantheistic  fantasia  which 
traverses  the  spiritual  cosmos,  from  Inferno  to  Paradise.  "As 
lightning  from  a dark  cloud"  is  the  flash  of  illumination  and 
understanding  we  receive,  and  we  remember  Mahler's  own  words 
to  Bruno  Walter:  "Strange,  but  when  I hear  music  - even  while  I 
conduct  - I can  hear  quite  definite  answers  to  all  of  my 
questions,  and  I feel  entirely  clear  and  sure.  Or  rather,  I 
feel  quite  clearly  that  there  are  no  questions  at  all." 

Another  contribution  of  Mahler  in  this  work  was  to  the  development  of  the 
symphony  orchestra,  which  he  enlarged  to  a full  Ring-sized  orchestra  - used  for 
the  first  time  on  the  concert  stage.  Calling  for  Quadruple  winds , 7 horns,  4 
trumpets,  3 trombones  and  tuba,  percussion,  harp,  and  strings,  the  orchestra 
was  now  stretched  almost  to  the  limit  (Gurrelieder  would  ask  for  even  more!) 

Mahler's  orchestrational  skills  enabled  him  to  use  these  forces  in  a variety  of 
ways  - from  solo  to  chamber  music  to  full  tutti . 


-notes  compiled  by  3ruce  Creditor- 
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Chanber  Music  Hall 


FRANZ  LISZT  THREE  SONGS  ON  POEMS  OF  VICTOR  HUGO 

S'il  est  un  charmant  qazon 
Oh  I quand  je  dors 
Comment,  disaient-ils 


THREE  SONGS  FROM  SCHILLER'S  WILHELM  TELL 


Der  Fischerknabe 

Der  Hirt 

Der  AlpenjSqer 


Ren£e  SanleA.,  6opfia.no 
l laAgo  GaAAztt,  piano 


OLIVIER  MESSIAEN  CHANTS  DE  TERRE  FT  DE  CIEL 

Bail  avec  Mi  [pouA  ma  ^emme) 

Antienne  du  silence  ( pouA  la  jouA  dej>  angcA  gaAdianA) 

Danse  du  b£bg  - Pilule  IpouA  mon  pztlt  Faecal) 

Arc-en-ciel  d'innocence  [pouA  mon  pztLt  Pascal) 

Minuit  pile  et  face  (pouA  la  moAt) 

Resurrection  ( pouA  la  jouA  dz  PaquzA) 

' ‘aAgaAzt  CiLsack,  AopAano 
Vznnl6  HalmAick,  piano 


InteAml66lon 


ALBAN  BERG 


SIEBEN  FROHE  LIEDER 


Nacht 

Schilflied 
Die  Nachtigall 
Traumgekrbnt 
Im  Zimmer 
Liebesode 
Somnertage 

Launiz  StmaAt  Ottzn , Aopoano 
SuAan  \ZmaAi,  piano 


FRANZ  SCHUBERT  FIVE  SONGS  ON  POEMS  OF  ERNST  SCHULZE 

Dber  Wildemann 
Der  liebliche  Stern 
An  mein  Merz 
Im  Friihlinq 
Auf  der  Bruck 


Joe  PznAod,  baAitonz 
TzAAy  Vzzima,  piano 


THE  PERFORMERS  ASK  THAT  THERE  DE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Tqaaij  Vzzima,  f'aAgo  GaAAztt,  and  SuAan  hhnaAi  one. 
member  oh  thz  BMC  Vo c.at  Fazulty. 


Ai  a Foiznd  oh  HuAiz  at  Tangl&oood  and  zontoibutoA  to  thz  SznhAhiAZ  Moitc 
CzntzA,  you  have  been  invitzd  to  thiA  zonzzAt  and  to  thz  numzAouA  othoA  zonzzntA 
oh  thz  MuAiz  CzntzA. 

Thz  RzAkAhiAz  HuAiz  CzntzA  it>  in  paAt  Auppootzd  through  thz  gznzAoAity  oh 
thz  FoizndA,  and  we  hopz  you  wilt  znzouAagz  othzAA  to  znAoli.  ContAibutionA  in 
any  amount  oaz  welcome.  A F amity  SzaAoni'cmbznAhip  at  $35  zntitlzA  a hamily  to 
attznd  aiZ  BMC  zvzntA  without  h^oihzA  zontnibution ; an  Individual  Season  dznbeAAhip 
at  $25  ohh?tii  thz  individual  thz  Aamz  pAivilzgz.  FnizndA  without  Azason  mejmbzoAhip 
and  othzAA  attending  zach  CMC  zvznt  oaz  aAkzd  to  zontAibutz  a minimum  oh  $3,00 
at  thz  gate. 

Thz  RzAkshiAz  I’iUAiz  CzntzA  iA  alAo  AuppoAtzd  in  paAt  through  a gzncAouA 
go ant  h^-om  thz  National  Endotmzn-t  hon-  YAe  A AtA  in  Washington,  V.C. ,a  FzdeAal 
agznzy  zAzatzd.  by  Act  oh  CongAzss  in  1965. 


BALDWIN  PIANO 
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Bail  avec  Mi  (pour  ma  femme)  - Lease  with  Mi  (for  my  wife) 

Your  eye  of  earth,  my  eye  cf  earth,  cur  hands  of  earth. 

To  weave  the  atmosphere,  the  mountain  of  atmosphere. 

Star  of  silence  to  my  heart  of  earth,  to  my  lips  of  earth. 

Little  ball  of  sun,  complimentary  to  my  earth. 

The  lease,  sweet  companion  of  my  bitter  shoulder. 

Antienne  du  silence  (pour  le  .jour  des  Annes  gardiens)  - 
Anthem  of  silence  (for  the  day  of  the  guardian  angels) 

Silent  angel,  write  of  the  silence  in  my  hands,  alleluia. 

Let  me  breathe  in  the  silence  of  the  sky,  alleluia. 

Danse  du  bgb£-Pilule(pour  mon  petit  Pascal)  - Dance  of  baby-Pill  (for  my  little  Pasc?.~ 

Pilule,  come,  let's  dance.  Malonlanlaine,  ma. 

Strings  of  the  sun.  Malonlanlaine,  ma. 

It's  the  alphabet  of  laughter  in  the  fingers  of  your  mother. 

Her  perpetual  yes  was  a tranquil  lake.  Malonlanlaine,  ma. 

Sweetness  of  stairs,  surprise  at  the  corners  of  gates. 

All  the  light  birds  took  off  from  your  hands. 

Light  birds,  pebbles,  refrains,  light  cream. 

In  blue  fish,  in  blue  moons,  the  halos  of  the  earth  and  the  water,  a lone  lunn 
in  a lone  reed. 

Io,  malonlanlaine,  ma. 

Your  eye  disarmed  an  angel  on  your  head,  your  little  nose  uplifted  toward  the 
blue  that  swallows  it,  hemming  with  golden  cries  the  horizons  of  glass,  you 
stretched  out  your  heart  so  pure. 

Sing,  sing,  oh  sing, 

Gleaners  of  stars,  tresses  of  life,  could  you  sing  more  deliciously? 

The  wind  over  your  ears,  malonlanlaine,  ma. 

Plays  at  leapfrog,  malonlanlaine,  ma. 

And  the  green  presence  and  the  eye  of  your  mother. 

Depetalling  an  hour  around  my  smile,  Malonlanlaine,  ma. 

Ha,  ha,  ha,  ha,  hai  Io,  io! 

Arc-en-ciel  d* innocence  (pour  mon  petit  Pascal)  - Rainbow  of  innocence  (for  my 
l ittle  Pascal )~~ 

Pilule,  you  stretch  yourself  like  a capital  letter  of  the  old  missal. 

You  are  tired,  look  at  your  hand. 

Unbreakable  toy,  the  springs  always  function, 

but  one  may  not  throw  it  overboard  like  the  pretty  cotton  doll. 

Dream  in  the  folds  of  the  hour;  braid  vocalises  around  the  silence: 
the  sun  will  write  to  you  over  the  shoulder  of  morning  to  throw  birds  in  your 
mouth  without  teeth. 

Smile,  smile,  what  you  sing. 

Sing,  sing,  has  taught  you  to  smile. 

What  you  do  not  see,  can  you  dream  of  it? 

Come,  that  I may  catapult  you  into  the  day  like  a dragonfly  aviator! 

There  you  are  higher  than  me;  what  pleasure  to  rule  all  those  giants! 

Attach  to  your  fine  wrists  the  rainbows  of  innocence  that  have  fallen  from  your 
eyes,  make  them  quiver  in  the  corners  of  tine. 

Very  far,  very  near;  let's  begin  the  game  again  a hundred  times! 

Where  is  he?  so  high  no  one  can  see  him  any  more? 

Jump,  my  tumbler  Pilule!  You  swing  like  the  clapper  of  an  Easter  bell. 

• r 

Hello,  little  boy. 

r. 


Three  Songs  on  Poems  of  Victor  Hugo 


If  there  be  a lovely  lawn 

If  there  be  a lovely  lawn  sprinkled  by  the  heavens,  where  shine  every  season  some 
blooming  flowers,  some  lilies,  qoat-leaves,  and  jasmin;  Let  me  walk  that  road 
where  your  feet  also  travel. 

If  there  be  a Lover's  dream,  perfumed  by  roses,  where  you  find  each  day  sweet 
delights;  a dream  that  God  himself  blesses,  where  soul  with  soul  unites;  there  let 
me  make  my  nest  in  your  heart. 

0,  while  I sleep 


0,  while  I sleep,  come  near  to  my  bed  as  Petrarch  appeared  to  Laura.  And  in 
passinq,  let  your  breath  touch  me.  Suddenly  my  mouth  will  half  open  in  a smile. 
On  my  gloomy  brow  where  perhaps  a dark  dream  is  ending  which  lasted  too  lonq,  let 
your  glance  like  a star  rise  up,  and  suddenly  my  dream  will  shine. 

Then  on  my  lips  where  flickers  a flame,  the  light  of  love  that  God  himself  will 
purify,  place  one  kiss  and  the  angel  will  become  a woman. 

Suddenly  my  soul  will  awaken. 

0 come!  - as  Petrarch  appeared  to  Laura. 

"How?"  the  men  say 

"How"  the  men  say,  "with  our  gondolas  do  we  escape  the  waterpatrol ?"  "Row!"  the 
women  say. 

"How"  the  men  say,  "do  we  forget  our  miseries,  quarrels,  and  dangers?"  "Sleen!" 
the  women  say. 

"How"  the  men  say,  "do  we  enrapture  the  beautiful  women  without  subtle  guises?" 
"Love!"  the  women  say. 

Three  songs  from  Schiller's  Ui 1 helm  Tell 

The  Fisherboy 

The  smiling  ocean  invites  the  sleeping  hoy  to  bathe  by  the  green  shore. 

He  hears  a sweet  flute  sound  like  the  voices  of  angels  in  Paradise. 

And  as  he  awakens  in  blessed  happiness,  the  water  washes  upon  his  breast. 

The  sea  calls  from  its  depths:  "Dear  boy,  you  are  mine.  I entice  the  sleeper; 

I draw  you  within  me." 

The  Shepherd 

Farewell  meadows,  farewell  sunny  pasture. 

The  herdsman  must  leave. 

Summer  is  over. 

1 must  move  up  the  mountain,  but  I will  come  back  when  the  kukkoo  calls,  when  the 
songs  awaken,  when  the  flowers  bloom,  the  earth  is  newly  adorned;  when  the  little 
brook  flows  in  lovely  May. 

The  Alpine  Hunter 


The  Heavens  are  thundering, 

the  footbridge  trembles,  but  the  gunman  does  not  falter  on  his  dizzying  path. 
His  step  proceeds  boldly,  through  fields  of  ice,  where  boasts  no  spring  and  no 
twig  of  green, 

And  under  his  feet,  a misty  sea  of  snow. 

Of  cities  of  men,  he  knows  nothing  anymore. 

Only  in  gaps  of  clouds  does  he  see  the  world. 

Deep  under  the  torrents,  the  fields  are  greening. 


Chants  de  terre  et  de  ciel  - Songs  of  Earth  and  Sky 

Note:  As  in  the  earlier  Pofemes  pour  Mi,  Messiaen  in  these  "Songs  of  Earth  and  Sky" 
plumbs  the  spiritual  meaning  of  his  marriage  to  Claire  Del  bos  (nicknamed  "Hi"), 
here  extended  by  the  recent  birth  of  their  son  Pascal.  The  fifth  song  depicts  a 
spiritual  crisis;  the  sixth  celebrates  the  Resurrection. 
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Minuit  pile  et  face  (pour  la  mort)  - Midnight  heads  and  tails  (for  death) 

Town,  stinking  eye,  oblique  midnights,  rusty  nails  enbedded  at  angles  of  neglect. 
Lamb  of  God! 

They  dance,  my  sins  dance! 

Deceptive  carnival  of  the  streets  of  death. 

Great  rotted  body  of  the  streets,  under  the  harsh  lantern. 

Crossroads  of  fear!  Covers  of  insanity  and  pride! 

Laughter,  sharpen  yourself,  laughter,  swallow  yourself: 
those  torches  are  from  the  mountains  of  night. 

Well -tightened  knots  of  anguish. 

Unknown  beast  who  eats,  who  dribbles  on  my  breast. 

Head,  head,  what  sweat! 

And  will  I rest  only  in  the  death  which  enwraps  me? 

Father  of  lights,  Christ,  Vine  of  love.  Spirit,  Consolator  of  seven  gifts! 

Bell,  my  bones  vibrate,  sudden  figures,  rubbish  of  errors  and  of  warned  circles, 
nine,  ten,  eleven,  twelve. 


Oh,  to  go  to  sleep  like  a little  boy,  under  the  too-large  air,  in  a blue  bed,  my 
hand  under  my  ear,  in  a little  shirt. 

Resurrection  (pour  le  jour  de  Paques)  - Resurrection  (for  Easter  Sunday) 

Alleluia,  alleluia.  He  is  the  First,  the  Lord  Jesus. 

Among  the  dead  He  is  the  First-born. 

Seven  love-stars  of  the  Transpierced  One,  re-don  your  dress  of  clarity. 

"I  am, resurrected.  I sing:  for  You,  my  Father,  for  You,  my  God,  alleluia. 

From  death  to  life  I pass." 

An  angel.  On  the  stone  he  sets  himself. 

Perfume,  door,  pearl,  unleavened  bread  of  Truth. 

Alleluia,  alleluia.  We  have  touched  Him,  we  have  seen  Him. 

With  our  hands  we  have  touched  Him. 

A lone  river  of  life  in  His  side,  re-don  your  dress  of  clarity. 


"I  am  resurrected,  I sing;  for  You,  my  Father,  for  You,  my  God,  alleluia. 
From  earth  to  sky  I pass." 

Bread.  He  breaks  it  and  their  eyes  are  opened. 

Perfume,  door,  pearl,  wash  in  the  Truth. 


Sieben  FrOhe  Lieder 

Nacht  - flight  (Carl  Hauptmann) 

Over  night  and  vale  the  clouds  grow  dark, 
mists  hover,  waters  softly  murmur. 

Now,  of  a sudden,  an  unveiling: 
oh,  give  heed,  give  heed! 

A vast  wonderland  opens. 

Silver  soar  mountains,  dream-large, 
still  paths,  silver-bright,  go  valley- 
wards 

from  the  hidden  castle; 
and  so  dream-pure  is  the  lofty  world. 

A mute  beech  tree  stands  by  the  way, 
shadow-black;  from  the  distant  wood  a 
breath 

blows  solitary  soft. 

And  from  the  deep  valley's  gloom 
lights  flash  in  the  silent  night. 

Drink,  soul.  Drink  solitude! 

Oh,  give  heed!  Give  heed! 


Schilflied  - Reed  Song  (Nikolaus  Lenau) 

By  a secret  forest  path 
I love  to  steal  in  evening  light, 
to  the  desolate  reedy  shore 
and  think,  maiden,  of  you. 

Then  when  the  wood  grows  dark, 
the  reeds  rustle  mysteriously , 
lamenting  and  whisoerinq 
that  I should  weep,  weep. 

And  I think  I hear  wafting 
softly  the  sound  of  your  voice, 
and,  drowning  in  the  pond, 
your  sweet  singing. 


Die  Hachtigall  - The  nightingale 
(Theodor  Storm) 

It  is  because  the  nightingale 
all  night  has  sung; 
and  from  her  sweet  noise, 
in  echo  and  re-echo 
roses  have  sprung. 

Such  a wild  thing  she  was  once, 

now  she  wanders  deeply  pensive, 

her  summer  hat  in  hand, 

and  bears  in  silence  the  glow  of  the  sun 

and  knows  not  what  to  do. 

It  is  because  the  nightingale 
all  night  has  sung; 
and  from  her  sweet  noise, 
in  echo  and  re-echo 
roses  have  sprung. 

Traumgekront  - Dream-crowned  (Rainer 
Maria  Rilke) 

That  was  the  day  of  white  chrysanthemums , 
its  splendour  made  me  feel  almost  afraid.. 
And  then  you  came  to  take  my  soul  from  me 
at  dead  of  night. 

I was  so  afraid,  yet  you  came  sweetly, 
softly, 

I had  been  thinking  of  you  in  my  dreams, 
you  came,  and  soft  as  a fairy  tune 
the  night  sounded. 

(Translations  taken  from  the  Fischer- 
Dieskau  Book  of  Lieder. ) 


4. 

Im  Zimmer  - In  the  Room  (Johannes  Schlaf) 

Autumn  sunshine. 

Fair  evening  looks  silent  in. 

Red  fire 

blazing,  crackling  in  the  stove. 

Thus,  with  my  head  on  your  knees, 
thus  I am  content, 
my  gaze  reposed  in  yours, 
as  the  minutes  gently  pass. 

Liebesode  - Love  Ode  (Otto  Erich  Hartleben 

Blissful  in  love's  arms  we  fell  asleen, 
the  summer  wind  watched  at  the  open 
window, 

and  bore  out  the  peace  of  our  every  breath 
to  the  moon-bright  night. 

And  from  the  garden,  feeling  its  timid 
way , 

a scent  of  roses  to  our  love  bed  cane 
and  gave  us  wondrous  dreams, 
ecstatic  dreams,  so  rich  in  longina. 

Somertage  - Summer  Days  (Paul  Hohenberq) 

Through  the  world  now  travel  days 

sent  forth  from  blue  eternity, 

in  the  summer  breeze,  time  drifts  away, 

the  Lord  at  night  now  twines 

with  blessed  hand,  garlands  of  stars 

above  wander  - and  wonderland. 

0 heart,  what,  in  these  days,  can 
your  clearest  wanderer's  song  then  say 
of  your  very  deep  delioht: 
in  the  meadow's  sona  the  heart  is  dumb, 
words  cease  where  image  upon  image 
comes  to  you  and  fills  you  wholly. 


Five  Songs  to  Poems  by  Ernst  Schulze 

Uber  Uildemann  - Over  iJildemann  (a  resort  in  the  Harz  Mountains) 

The  winds  howl  along  the  tree  slope;  the  sprinns  roar  along  the  valley.  I wander  in 
haste  through  forest  and  snow,  many  miles  from  height  to  heioht.  And  the  life  in 
the  open  valley  will  indeed  raise  itself  to  the  sun's  rays.  I must  pass  wildly  and 
direct  my  gaze  to  the  winter  here.  In  green  groves  and  bright  meadov/s  must  I find 
only  my  sorrow.  For  me  even  the  stones  brought  forth  life,  and  ah,  only  one,  she 
closed  up  her  heart.  Oh  love,  oh  May-breeze,  you  urge  the  shoots  from  tree  and 
bush.  The  birds  sing  in  the  green  heights;  the  springs  rush  by  your  breath.  You 
let  me  roam  in  dark  delusion  through  whistling  wind,  over  rough  path.  Oh  shining 
Spring,  oh  bright  blossoms,  will  you  never  give  me  joy? 

Per  Liebliche  Stern  - The  Lovely  Star 

You  little  star  quiet  in  the  sky,  you  little  star  playing  in  the  sea,  when  I see  you 
shining  so  friendly  from  a distance,  so  will  I be  far  from  goodness  and  from  pain 
with  my  heart  so  anxious  and  so  heavy. ^The  Soring  winds  tremble  the  heaven  in 
liquid  green.  Many  a little  star  I saw  -ny  a little  star  I saw 

disappearing.  Still  I can  not  find  the  most  beautiful  one  which  earlier  shone  for 
lovers.  I cannot  fly  to  Heaven  to  search  for  the  friendly  star;  the  clouds  stop 
me.  Deep  under,  there  I would  like  to  reach  it,  the  peaceful  goal  to  achieve.  Deep 
under,  there  rest  I so  willingly.  Why  do  you  playfully  rock  the  swaying  boat,  you 
breezes?  Oh  drive  it  on  rougher  path  down  here  in  the  tumultuous  waves.  Let  me 
deep  in  the  agitated  coolness  approach  the  lovely  star. 


An  Mein  Herz  - To  my  Heart 


Oh  heart,  be  finally  quiet.  Why  do  you  beat  so  restlessly?  It  is  surely  Heaven's 
will  that  I should  leave  her.  You  give  your  young  life  nothing  but  delusion  and 
pain.  If  it  has  given  her  any  joy,  let  it  be  lost.  And  though  she  also  never 
understood  your  love,  yet  you  still  renained  faithful,  and  God  above  knew  it.  We 
would  bravely  bear  it  so  long  only  the  tears  still  run,  and  dream  of  more  beautiful 
days  that  are  long  past.  And  when  you  see  the  blossoms  appear  and  the  birds  sing, 
so  you  would  wish  to  cry  secretly.  Still  you  would  complain  should  you  never  more 
cry.  Yet  the  eternal  stars  glow  there  above  with  golden  light  and  smile  so 
friendly  from  afar  and  yet  think  not  of  us. 

Im  Frilhlinq  - In  Spring 

Silent,  I sit  on  the  hillside.  The  heavens  are  so  clear.  The  breeze  plays  in  the 
green  valley  where,  in  Spring's  first  gleam,  I was  once,  ah,  so  happy.  Where  at 
her  side  I walked,  so  fondly  and  so  close,  and,  deep  in  the  dark  rocky  stream,  saw  . 
the  fair  heavens  blue  and  bright.  And  in  the  heavens  saw  her,  too.  See,  how  gaily- 
colored  Spring  already  peeps  from  bud  and  blossom.  All  blossoms  are  not  alike  to 
me;  most  gladly  from  that  branch  I'd  pick  from  which  she  once  picked.  For  all  is 
still  as  it  once  was,  the  flowers  and  the  field;  No  less  brightly  shines  the  sun, 
and  no  less  kindly  in  the  stream  floats  Heaven's  blue  image.  Will  and  delusion,  they 
only  change.  Joy  alternates  with  strife.  Happiness  of  love  flies  by,  and  love 
alone  remains.  Love,  and  ah,  the  pain.  Oh,  if  only  I were  a tiny  bird,  there  on 
the  meadow's  bank,  then  on  these  branches  I'd  stay,  and  sinq  a sweet  song  of  her 
all  the  summer  through. 

Auf  der  Bruck  - On  The  Druck  (a  region  of  the  Harz  fountains) 

Gallop  briskly  without  halt  or  rest,  good  horse,  on  through  niqht  and  rain.  Why 
shy  at  bush  and  branch,  and  on  the  wild  paths  stumble?  Though  the  woods  stretch 
deep  and  dense,  it  must  come  at  last  to  an  end.  And  cheerfully  will  a distant 
light  welcome  us  from  the  dark  valley.  Over  hill,  over  field,  well  might  I fly  on 
your  slender  back.  And  in  the  pageant  of  the  world,  and  in  sweet  images  take 
delight.  From  many  an  eye  I've  a homely  smile,  an  offer  of  peace  and  love  and  joy. 
And  yet,  without  rest,  I speed  back  to  my  sorrow.  For  I have  been  three  days  away 
from  her  who  holds  me  bound  forever,  and  for  those  three  days,  sun  and  stars  and 
earth  and  sky  for  me  have  vanished.  Of  the  joy  and  sorrow,  which  with  her  are  now 
healed,  now  rent  my  heart.  I've  felt  for  three  days  only  pain.  The  joy,  alas,  I've 
had  to  forfeit.  Far  over  land  and  sea  we  watch  the  bird  fly  to  a warmer  meadow,  how 
then  should  love  ever  be  deceived  in  its  own  course?  So  gallop  on  then  through  the 
night,  and  if  the  dark  tracks  vanish  too,  the  bright  eye  of  lonainq  is  awake.  Sweet 
anticipation  will  carefully  lead  me. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  20,  1930  at  10:00  A.M. 
Theatre  Concert  Hall 


Pnepaned  by  Chanles  Kavalovski,  Gunthen  SchulleA  and  Arnold  Steinhandt 


BEETHOVEN  QUINTET  FOR  PIANO  AND  HIND  INSTRUMENTS  IN 

E-FLAT  MAJOR,  OPUS  16 

Grave;  Allegro  roa  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Vaniel  Goldstein,  oboe.  Cynthia  Salty,  bassoon 

Monk  BeJige,  claninet  Todd  Vims  dale,  ho  an 

Amina  Acne.,  piano 


NICHOLAS  ROSLAVETZ  NOCTURNE  (1913) 

Quintet  for  Oboe,  Harp,  Two 
Violas  and  Cello 

Kanen  Beck,  oboe  Cynthia  Busch,  viola 

Kanen  Gottlieb,  hanp  Robento  Diaz,  viola 

Sato A hi  Akitsu,  cello 

Nicolai  Andneyevitch  Rosiavetz  (b.  Sunai,  JanuaAy  5,  IS  SI  - d.?}  ii>  little  knoivn 
today  despite  the  \ (act  that  in  the  yearn  just  pnion  to  and  immediately  aiten  the 
Russian  Revolution  he  was  considened  one  oi  the  pioneens  oi  musical  modenniAm . 

Aiten  AtudieA  at  the  Moscow  Consenvatony,  Rosiavetz  began  to  d.evelop,  along  with  kiA 
contemponany  Alexander  Scniabin,  compoAitional  and  speciiically  ha/unonic  techniques, 
which  led  him  to  the  bnink  oft  atonality  by  anound  1913.  In  the  eanly  1920’ A he 
developed  Aomething  Aimilan  to  Schoenbeng' a Aenial  technique.  But  this  eanned  him 
sevejte  cenAuae  inom  the  new  Soviet  cultunal  minis Vuj  and  pneAA.  In  panticulan  he 
woa  Aingled  out  ion  cniticism  by  the  neioly  ionmed  RuAAian  As ao elation  oi  Pnoletanian 
Musicians.  Although  PoAlavetz  tnied  to  bning  his  pensonal  idiom  into  accond  with 
the  impoAed  Soviet  antiAtic  tenets,  he  seems  not  to  have  been  able  to  satis iy  eithen 
them  on  himseli.  In  the  mid-1920's  he  disappeaned  completely  inom  the  musical  scene 
and  was  not  heand  inom  again . Even  his  death  date  is  not  known.  Some  say  that  he 
died  in  a Sibenian  camp. 

The  Noctunne  is  a bniei,  melancholy  " night  piece " using  a highly  chnomatic  hanmonic 
language,  not  yet  atonal  howeven.  Its  somhne  mood,  textuned  by  the  danken  quality 
oi  two  violas  and  cello,  is  balanced  by  the  bniglvten  sounds  oi  the  oboe  and  by  a 
so  it,  innen  lynicism  that  gives  the  lie  to  his  Soviet  cnitics  who  called  his  music 
"abstnad1 , "cold",  "anti- human." 


DAVID  HOFFMAN 


GRAVITY  SLIDE 


Vi cton  Romanul,  va.oZa.yi  Joseph  Tnent,  flute 

BZngitta  Johansson,  viola  William  Helmens,  oboe 

Satoshi  AkZtsu,  violoncello  Hank  Benge,  clarinet 

K.  Vavil  Johnson,  percussion 

Robert  Haxym,  conductor 

"Gravity  Slide11  was  composed  In  tJovemb an.  1976  and  rev  is ed  extensively  In  June  19 SO. 
The.  title  refers  to  a geological  event  In  which  the  horizontal  layers  o f a sedi- 
mentary nock  formation  slide  across  each  othen , thereby  aZtcning  their  vertical 
relationships.  The  piece  is  divided  into  a series  o f sections  which  combine  to 
form  Zangen  grouping. 6.  Although  the  music  fan  each  pZayen  it  strictly  notated, 
the  exact  int enaction  between  the  players  it  fan  the  most  pant  indetenminate.  The 
precise  timing  of  AectionaZ  tnanAitionA  and  many  inAtnumental  extnancet  it 
contnoZZed  by  the  conducton. 


BRAHMS  STRING  SEXTET  NO.  1 IN  B-FLAT  MAJOR,  OPUS  10 

Allegro,  ma  non  troppo 

Thema  con  Variazioni : Andante,  ma  moderato 

Scherzo:  Allegro  mol  to 

Rondo:  Poco  Allegretto  e grazioso 

Kiki.  Collins,  violin  Valentina  ChanZap,  viola 

Launie  Shifnin,  violin  Lonnaine  Hunt,  viola 

Vebonah  Petty,  violoncello  Michael  Cunny,  violoncello 


At  a Fniend  of  HuaIc  at  Tanglei’Jood  and  contnibuton  to  the  Berkshire  HuaZc 
Centen,  you  have  been  invited  to  this  concent  and  to  the  numenouA  othen  concentt 
of  the  HuaZc  Centen. 

The  BenkAhine  HuaZc  Centen  it  in  pant  Aupponted.  thnough  the  genenoAity  of, 
the  Friends,  and  we  hope  you  will  encounage  othent  to  ennoZZ.  Contributions  in 
any  amount  one  welcome.  A Family  Season  Hembenthip  at  $35  entitles  a family  to 
attend  all  BMC  events  without  font  hen  contribution;  an  Individual  Season  Hember- 
Ahip  at  $25  of  fens  the  individual  the  Aame  pnivilege.  Fniends  without  Aeaton 
membership  and  others  attending  each  BMC  event,  one  asked  to  contribute  a minimum 
of  $3.00  at  the  gate. 

The  Berkshire  Music  Centen  is  also  supponted  in  part  thnough  a generous  gnant 
fnom  the  Motional  Endowment  fan  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  otf  Congness  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Sunday,  July  20,  1980  at  8:30  P.M. 
Chamber  Music  Hall 


FEDERICO  MOMPOU 
(sung  in  Catalan) 

Damunt  de  tu  nom§s  les  flors 
Aquesta  nit  un  mateix  vent 
Jo  et  pressentia  com  la  mar 


COMBAT  DEL  SOMMI  (J.  Jan6s) 


Robin  Gaz  Tabachnik,  60psia.no 
Luaacu/  M (jzA6 , piano 


GABRIEL  FAURC  from  LA  BONNE  CHANSON  (Paul  Verlaine) 

line  sainte  en  son  aureole 
La  lune  blanche  luit  dans  les  bois 
J'ai  presque  peur 
N'est-ce  pas? 

L'hiver  a cessS 


CasdL  HaJivoAion,  tznoA 
HaAtin  Amlin t piano 


MODESTE  MUSSORGSKY 
(sung  in  Russian) 

V chetyrjokh  stenakh 

Menja  ty  v tolpe  ne  uznala 

Okonchen  prazdnyj  den' 

Skuchaj 

Elegija 

Nad  rekoj 


BEZ  SOLNTSA  (A. A.  Golenishtchev-Kutusov) 


Robznt  06hostnz,  ba66-baAiionz 
tiaAcia  EckeAt,  piano 


INTERMISSION 


JOSEPH  HAYDN 


Plane  Willis , mezzo  soprano 
James  Meyer,  piano 


ARIANMA  A NAXOS 


CHARLES  MARTIN  LOEFFLER  QUATRE  PONIES 

La  cloche  felge  (Baudelaire) 

"Dansons  la  gigue!"  (Verlaine) 

"Le  son  du  cor  s'afflige  vers  les  bois..."  (Verlaine) 

Serenade  (Verlaine) 


Robert  Kennedy,  baritone 
Timothy  Mika,  viola 
Vavid  Breitman,  piano 


THE  PERFORMERS  ASK  THAT  THERE  RE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


M a Friend  o{,  Music  at  Tangleiwood  and  contributor  to  the.  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
o $ the  Music  Center. 

The  Berkshire  Music  CzntzA  i 4 in  pant  supported  through  thz  generosity  o$ 
thz  Friends,  and  we  hope  you  will  zncouAagz  others  to  enroll.  Contributions  in 
any  amount  aAz  welcome.  A Family  SzaAon  Me mbership  at  $35  zntitleA  a £ amity  to 
attend  all  BMC  zvzntA  without  further  contribution;  an  Individual  Season  Member- 
ship at  $25  o^ers  thz  individual  thz  Aamz  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
ofi  $ 3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  farom  the  Motional  Endowment  fior  the  Arts  in  Washington  V.C.,  a Federal 
agency  created  by  Act  oft  Congress  in  1965. 


BALDWIN  PIANO 


El  Combat  del  Somni  (The  Struggle  in  the  Orean)  Three  poems  by  Jos6  Jan£s 


Damunt  de  tu  nomgs  les  Flors 
(Above  you  there  were  only  Flowers) 

Above  you  there  viere  only  flowers. 

They  were  like  a white  offering 
The  glow  they  gave  to  your  body 
will  never  more  belong  to  the  branch. 

A whole  life  of  perfume 

was  given  to  you  with  their  kiss. 

You  shone  in  the  light, 
treasured  in  their  shuttered  look. 

If  only  I could  have  been  a flower's  sigh 
and  given  myself  as  a lily  to  you 
so  that  my  life  might  wither  away, 
might  wither  away  on  your  breast. 

And  never  more  know  the  night 
which  has  vanished  in  your  presence. 

Jo  et  pressentia  com  la  mar  ( 

I felt  you  were  like  the  sea 
and  like  the  wind,  immense  and  free, 
tall  above  all  chance 
and  all  destiny. 

And  in  my  living 
like  breathing. 

And  now  that  I have  you 
I see  that  the  dream  was  too  small  for 
you. 

You  are  not  a name,  not  a gesture. 

I do  not  come  to  you  as  the  blue  image 
of  a human  dream. 


Aquesta  nit  un  mateix  vent 

(That  night  an  identical' wind) 

That  night  an  identical  wind 

and  an  identical  glowing  sail 

carried  off  your  thought 

and  mine  to  seas  where  tenderness 

is  the  counterpart  of  music  and  light. 

The  kiss  became  transparent, 

and  you  were  the  water,  I the  mirror, 

as  if  we  had  embraced  a void. 

Our  alien  sky,  perhaps, 
an  eternal  dream  with  many  kisses 
made  music,  and  a non-being 
of  bodies  joined  and  of  eyes  burning 
with  white  flames,  and  a sigh 
of  caressino  the  silks  of  a lily. 


felt  you  were  like  the  sea) 

You  are  not  the  sea 
which  is  imprisoned 
between  beaches, 
you  are  not  the  wind 
held  in  space. 

You  have  no  limits; 
there  are  as  yet 
no  words  to  describe  you. 
Landscapes  alone 
will  never  be 
your  world. 

Translations  - Lyn  floir,  1970 


Selections  from  La  Bonne  Chanson  (Paul  Verlaine) 


I.  A Saint  in  Her  Halo 

A saint  in  her  halo, 
a chatelaine  in  her  tower, 
all  that  human  words  contain 
of  grace  and  love; 

the  golden  note  that  can  be  heard 
from  the  horn  in  the  distance  of  the 
woods , 

combined  with  the  tender  pride 
of  the  noble  ladies  of  long  ago; 

withal  the  rare  charm 
of  a fresh,  triumphant  smile 
blooming  in  the  purity  of  the  swan 
and  the  blushes  of  a woman-child. 

A pearly  sheen,  white  and  pink, 
a sweet  patrician  harmony: 

I see,  I hear  all  these  things 
in  her  Carlovingian  name. 


III.  The  White  Moon  is  Shining  in  the  Mocc* 

The  white  moon 
is  shining  in  the  woods; 
from  each  branch 
comes  a voice 
under  the  boughs... 

0 beloved. 

The  pool  reflects, 

deeo  mirror 

the  outline 

of  the  black  willow 

where  the  wind  is  weeping... 

Let  us  dream,  this  is  the  hour. 

A vast  and  tender 

peacefulness 

seems  to  descend 

from  the  heavens 

made  iridescent  by  the  moon. 


This  is  the  exquisite  hour. 
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V.  In  Truth,  I Am  Almost  Afraid 

In  truth,  I am  almost  afraid, 
so  closely  do  I feel  my  life  linked 
to  the  radiant  conception 
that  possessed  my  soul  last  summer, 

so  constantly  does  your  image,  for  ever 
dear, 

dwell  in  this  heart,  all  yours, 
this  heart  whose  only  longing 
is  to  love  and  to  please  you; 

and  I tremble,  forgive  me 
for  telling  you  so  frankly, 
when  I realize  that  a word,  a smile 
from  you  is  henceforth  law  to  me, 
and  that  a gesture  is  enough, 
a word  or  the  merest  glance, 
to  plunge  me  into  mourning 
for  my  celestial  illusion. 

Yet  I determine  to  look  upon  you, 
though  the  future  were  to  be  dark  for  me 
and  full  of  countless  afflictions, 
with  only  immense  hopefulness, 

immersed  in  the  supreme  happiness 
of  saying  to  myself  aqain  and  forever, 
despite  returning  dejection, 
that  I love  you,  that  I love  thee  I 


From  The  Interpretation  of  French  Song 
by  Pierre  Bernac. 


Bez  Solntsa  - Without  Sun  (1874)  (Poems 

V chetyrjokh  stenakh  -Between  F our  Vial  Is 

A tiny  room,  cramped,  quiet,  lovable, 

A shadow  impenetrable, 

a shadow  unanswering, 

A thought  profound,  a song  cheerless. 

In  a beating  heart 

a cherished  hope. 

The  swift  flight 

of  minute  after  minute; 

A gaze  unmoving 

at  happiness  far  away; 

Much  doubt,  much  patience. 

Here  it  is,  night  of  mine, 
night  of  loneliness! 


vm.  Is  It  Hot  True? 

Is  it  not  true?  linht  of  heart  and 
unhurried,  we  shall  follow 
the  modest  path  which  smiling  hope 
has  shown  us, 

caring  little  if  others  are  aware  of  us 
or  not. 

Isolated  in  love  as  if  in  a dark  forest, 
our  two  hearts  breathing  peaceful  tender- 
ness 

will  be  two  nightingales  singing  at 

evening. 

Without  concern  for  our  future 
fate,  we  shall  walk  along  together 
hand  in  hand,  with  the  child-like  soul 
of  those  whose  love  is  unalloyed, 
is  it  not  true? 

IX.  Winter  is  Ended 

Winter  is  ended,  the  lioht  is  warm 
and  is  dancing,  from  the  Earth  up  to  the 
clear  sky, 

the  saddest  heart  must  surrender 
to  the  immense  joy  spreading  through 
the  air. 

For  a year  have  I had  springtime  in  my 
soul , 

and  the  green  return  of  maytime, 
like  a flame  encircling  a flame, 
adds  perfection  to  perfection. 

The  blue  sky  extends,  rises,  and  crowns 
the  unchanging  azure  wherein  my  love  is 
smi ling. 

The  season  is  beautiful  and  my  destiny 
is  fair 

and  all  my  hopes  are  realized. 

Let  summer  come.'  Let  come  in  turn 
the  autumn  and  the  winter! 

And  each  season  will  delight  me, 

0 you  who  are  so  blessed 

with  imagination  and  understanding. 


' A. A.  Golenishtchev-Kutusov) 

Menja  ty  v tolne  ne  uznala 

You  Didn't  Know  Me  in  We  Crowd 

You  didn't  know  me  in  the  crowd. 

Your  look  said  nothing. 

But  it  was  wonderful 

and  terrifying  for  me. 

When  I caught  it. 

It  was  only  just  a moment; 

But  believe  me,  I endured  in  it 
The  delights  of  all  the  oast  love. 

All  the  bitterness  of  oblivion  and  tears! 
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Okonchen  prazdnyj  den1 

The  Idle,  Noisy  Day  Is  Ended 

The  idle,  noisy  day  is  ended; 

Human  life,  grown  silent,  slumbers. 

All  is  quiet. 

The  May  night  shadow 

envelops  the  sleeping  capitol. 

But  sleep  flees  from  my  eyes. 

And,  with  the  rays  of  another  dawn. 
Imagination  turns 

the  pages  of  lost  years. 

As  though  once  again  inhaling  the  poison 
Of  springtime's  passionate  dreams. 

In  my  soul  I resurrect  a series 

of  hopes,  aspirations,  delusions... 
Alas,  they  are  only  phantoms! 

I'm  bored  with  their  dead  throng. 

And  the  din  of  their  old  chatter 
Already  has  no  dominion  over  me. 

Only  a shadow,  one  of  all  the  shadows, 
appeared  to  me  breathing  love 
And,  faithful  friend  of  bygone  days. 

Bows  softly  to  my  pillow. 

And  boldly  I surrendered  to  her  alone 
All  my  soul  in  silent  tears. 

Seen  by  no  one,  full  of  happiness. 

In  tears  long  kept  by  me. 

Skuchaj  - Be  Bored 

You  were  created  for  boredom! 

Without  burning  feeling  there  is  no  joy. 
As  there  is  no  return 
without  parting. 

As  without  a struggle 

there  are  no  victories. 

Be  bored.  Be  bored, 

hearing  words  of  love, 

In  the  silence  of  the  heart's  emptiness 
With  false  greetings  answering 
The  truth  of  virgin  dreams. 

Be  bored. 

From  birth  to  the  grave. 

Beforehand  thy  path  was  inscribed. 

Drop  by  drop  you'll  lose  your  strength. 
Then  you'll  die,  and  God  be  your  judge... 
and  God  be  your  judge! 


Elegija  - Eleny 

In  fog  the  night  slumbers! 

A silent  star 

Through  the  gauze  of  the  clouds 
flickers  lonely. 

Little  bells  ring  lonely  and  far  away 
From  a herd  of  grazing  horses. 

Like  clouds  of  the  night, 
changing  thoughts 

Drift  over  me,  troubled  and  morose, 

In  them  is  the  reflection  of  hopes. 

Once  dear. 

Long  since  lost, 

already  long  since  not  alive. 

In  them  are  sorrows. . .and  tears. 

These  thoughts  drift  by 
without  aim  or  end; 

Turning  ever  back  to  picture  one  beloved 
face. 

And  so  recalling  brighter  dreams  that  used 
to  haunt  me; 

Mow  merging  in  the  black  darkness, 
full  of  mute  threats. 

They  frighten  a timid  soul 

with  the  strife  of  what's  coming. 

And  in  the  distance  can  be  heard 
the  din  of  disordered  life. 

Full  of  soulless  laughter, 

the  murmuring  of  insidious  enmity. 

The  unmuffled  whispering  of 
worldly  trivia. 

The  melancholy  peal  of  death! 

The  harbinger  star, 

as  though  full  of  shame, 

Conceals  its  bright  face 
in  the  cheerless  fog. 

Like  my  future, 

mute  and  impenetrable. 

Mad  rekoi  - On  the  River 

The  pensive  moon, 
the  distant  stars 

From  the  blue  sky  admire  the  v/aters. 

In  silence  I gaze  at  the  waters'  deep; 
Feeling  bewitching  secrets 
in  them  with  my  heart. 

Heaving,  melting  away, 
caressingly  tender; 

There  is  much  enchantinq  power 
in  their  murmuring : 

Thoughts  and  passions 

boundless  can  be  heard... 

A voice  mysterious 
exciting  the  soul. 

It  caresses,  frightens, 
inspires  doubt. 

What  if  it  bids  me  to  listen? 

I'd  not  move  from  the  spot' 

What  if  it  drives  me  away? 

I 'd  flee  in  disarray. 

What  if  it  beckons  me  to  its  depths? 

I'd  find  myself 

without  a backward  glance! 
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Arianna  a Maxos 

"Ariadne  on  Naxos" 

Theseus  my  love,  where  are  you? 

I thought  that  you  were  near, 

but  a false,  alluring  dream  tricked  me. 

Already  pink  Aurora  springs  forth  skywards 

and  plants,  and  flowers  are  coloured  by 

Phoebus  emerging  from  the  sea  with  golden 

hair.  Adored  husband, 

where  do  your  steps  take  you? 

Perhaps  to  hunt  wild  beasts 
your  noble  ardour  calls  you.' 

Ah!  come!  ah!  come  my  dearest  and  I shall 
offer 

myself,  a more  welcome  prey  to  your  nets. 
The  heart  of  Ariadne  who  loves  you, 
who,  constant,  adores  you, 
bind  with  a more  tenacious  knot 
and  let  the  torch  of  our  love  shine 
more  brightly. 

I cannot  bear  to  be  separated  from  you  a 
single  moment. 

Ah!  the  desire  to  see  you,  my  love, 
already  takes 

hold  of  my  heart.  My  heart  sighs  for  you. 
Come,  come,  my  idol. 

Aria 

Where  are  you,  my  beautiful  treasure? 

Who  steals  you  from  this  heart  of  mine? 

If  you  do  not  come  back,  I am  already 
dying, 

nor  shall  I be  able  to  endure  my  grief. 

If  you  have  pity,  oh  Gods, 

favour  my  prayers, 

let  my  dear  one  return  to  me. 

Where  are  you,  Theseus,  where  are  you? 

Recitative 

But  whom  am  I speaking  to?  Only  Echo 
repeats 

my  cries,  Theseus  does  not  hear  me, 

Theseus  does  not  reply. 


Quatre  pofemes 

La  cloche  fel£e  - The  Broken  Bell 

It  is  bitter,  and  sweet,  during  winter 
nights. 

To  hear,  near  the  fire  that  flickers  and 
smokes, 

The  distant  memories  which  slowly  rise 

To  the  sound  of  the  bells  that  ring  in 
the  mist. 

Happy  is  the  bell  with  its  strong  threat 

Which,  despite  its  age,  alert  and  healthy. 

Utters  faithfully  its  religious  cry. 

Like  an  old  soldier  who  watches  from 
his  tent! 

My  soul  though  is  broken,  and  when  in 
its  weariness 

It  wants  its  song  to  fill  the  cold  night 
air. 

Often  it  happens  that  its  weakened  voice 

Resembles  the  wounded  groans  of  one 
forgotten 

On  the  edge  of  a lake  of  blood,  under  a 
pile  of  corpses. 

And  who  dies,  without  stirring,  in  an 
immense  struggle. 


and  the  winds  and  the  waves  bear  away 
my  words. 

He  cannot  be  far  away  from  me. 

Let  me  climb  the  steepest  and  highest 
cliff, 

there  I will  sight  him. 

What  do  I see?  Oh  heavens!  Unhappy  me! 

That  is  the  Argive  ship! 

Those  are  Greeks!  And  Theseus!  In  the  prow 
the  ship!  Ah i if  only  I were  mistaken... 
no,  no,  I am  not  v/rong. 

He  is  escaping  and  leaving  me  here, 
abandoned. 

I have  no  hope  left,  I am  betrayed. 
Theseus!  Theseus!  Hear  me!  Theseus! 

But  alas,  I am  talking  wildly. 

The  wind  and  the  waves 

are  stealing  him  for  ever  from  my  sight. 

Ah!  you  are  unjust  Gods, 

if  you  do  not  punish  this  wicked  man. 

Ungrateful  wretch!  Why  did  I save  you  from 

death?  Therefore  you  had  to  betray  me? 

What  of  your  promises?  The  vows  you  swore 
to  me?  Perjurer! 

Unfaithful  man!  Have  you  the  heart  to 
leave  me? 

To  whom  can  I turn? 

From  whom  can  I hope  for  pity? 

I can  no  longer  stand,  my  foot  gives  way, 
and  in  such  a bitter  moment 
I feel  my  breast  is  abandoned 
by  my  trembling  soul. 

Aria 


Ah!  How  I long  to  die 

at  such  a fateful  moment, 

but  for  my  cruel  torment 

the  unjust  heavens  preserve  rne  alive. 

Unhappy  and  abandoned, 

I have  no  one  tc  console  me, 

the  man  I loved  so  much  flees  from  me, 

cruel  and  faithless. 


Dansons  la  giruc!  - Dance  the  Gigue! 

Let's  dance  the  gigue! 

Above  all  I loved  her  pretty  eyes 
nearer  than  the  stars  in  the  sky, 

I loved  her  malicious  eyes. 

Let's  dance  the  gigue! 

She  truly  had  ways 

Of  driving  a poor  lover  to  despair, 

Which  were  truly  charming! 

Let'd  dance  the  gigue ! 

But  I find  still  better 

The  kiss  of  her  flower-like  mouth. 

Now  that  she  is  dead  in  my  heart. 

Dance  the  aigue! 

I remember,  I remember 

The  hours  and  the  encounters 

And  that  is  the  best  of  my  possessions. 


Le  son  du  cor  - The  sound  of  the  horn 


The  sound  of  the  horn  carries  mournfully  toward  the  woods 
With  sadness  reminiscent  of  an  orphan 
Dying  at  the  foot  of  the  hill, 

Amidst  the  vagrant  Northwind's  bowling  gusts. 

The  soul  of  the  wolf  cries  in  that  voice. 

Which  rises  with  the  sun,  which  is  sinkinq 
In  an  agony  that  seems  caressing. 

And  that  delights  and  saddens  all  at  once. 

As  if  to  emphasize  this  hushed  lament. 

The  snow  falls  in  long  strands  of  gauze 
Across  the  blood-stained  sunset. 

And  the  air  seems  like  a sigh  of  autumn. 

So  gentle  it  is,  on  this  monotonous  evening. 

In  which  a languid  countryside  indulges. 

Serenade 


As  tho'  it  were  the  voice  of  one  that  cries 
From  where  he  lies  buried. 

Hear,  lady,  to  thy  chamber  window  rise 
My  voice  harsh  and  wearied. 

Open  your  soul  and  your  ear 

To  the  sound  of  my  mandoline. 

For  thee  it  was,  for  thee  I made  this  song, 
So  cruel , so  tender. 

I'll  sing  thine  eyes  that  onyx  are  and  gold. 
Clear  and  unclouded. 

Thy  lethe  breasts  that  Stygian  tresses  hold 
In  darkness  enshrouded. 

As  tho'  it  were  the  voice  of  one  that  cries 
From  where  he  lies  buried. 

Hear,  lady,  to  hy  chamber  window  rise 
My  voice  harsh  and  wearied. 

Then  will  I greatly  praise,  as  is  fitting. 
That  blessed  flesh  from  which 

The  opulent  perfume  returns  to  me 
On  nights  deserted  of  slumber. 

And  then,  to  end.  I'll  tell  thee 
Of  the  kiss  of  thy  red  lips. 

And  the  sweetness,  which  torments  me. 

My  angel  - My  demon! 

Open  your  soul  and  your  ear 

To  the  sound  of  my  mandoline 

For  thee  it  was,  for  thee  I made  this  song. 
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Jlse  The 

£iS  Berkshire  Music  Center 

ifise  at  TANGLE  WOOD 


A PROGRAM  OF  VOCAL  AND  CHAMBER  MUSIC 

Tuesday,  July  22,  1950  at  8:30  P.M. 
Theatre  Concert  Hall 


CHARLES  MARTIN  LOEFFLER  QUATRE  POEMES 

La  cloche  fel§e  (Baudelaire) 

"Dansons  la  gigue!”  (Verlaine) 

"Le  son  du  cor  s'afflige  vers  les  bois..."  (Verlaine) 

S£r§nade  (Verlaine) 


RobeAt  Kdnnddy  , ba/utond 
Timothy  Mika,  viola 
Vavicl  8 kditman,  piano 


ALBAN  BERG  SIEBEN  FROhE  LIEDER 

Nacht 

Schilflied 
Die  Nachtigall 
Traumgekrbnt 
Im  Zimner 
Liebesode 
Sommertage 


Lau/Ud  Steioant  Ottdn,  AopAano 
Satan  Almati,  piano 


InteJimiAtion 


JOHANNES  BRAHMS 


STRING  SEXTET  NO.  1 IN  B-FLAT  MAJOR,  OPUS  18 


Allegro,  ma  non  troppo 

Thema  con  Variazioni:  Andante,  ma  moderato 

Scherzo:  Allegro  mol  to 

Rondo:  Poco  Allegretto  e grazioso 

Klkl  Collins,  violin  Valentina  Charlap,  viola. 

Laurie  Shlfrln,  violin  Lorraine  Hunt,  viola 

Deborah  Petty,  violoncello  Michael  Cumij , violoncello 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  WORK. 


Susan  Almost  is  a member i oft  the  BMC  vocal  faculty. 
The  Baalim  Sextet  was  prepared  by  Arnold  Stelnhardt . 


As  a fa lend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center , you  have  been  Invited  to  till s concent  and  to  the  numerous  othen  conceals 
o f the  Music  Center . 

The  Berkshire  Music  Centex  Is  In  pant  supported  tknough  the  genenoslty  of 
the  Fnlends , and  we  hope  you  will  encounage  others  to  enroll.  Contributions  In 
any  amount  one  welcome.  A Family  Season  Membership  at  $35  entitle*  a family  to 
attend  all  BMC  events  without  further  contribution ; an  Individual  Season  Membership 
at  $25  offers  the  Individual  the  same  privilege.  Friend*  without  *ea*on  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of,  $3.00 
at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
from  the  Motional  Endowment  for  the  A nts  In  Washington , V.C. , a Federal  agency 
created  by  Act  of  Congress  In  196 5. 


BALDWIN  PIANO 


Quat^e  Poemes 

La  cloche  felee  - The  Broken  Bell 

It  is  bitter,  and  sweet  during  winter 
nights , 

To  hear,  near  the  fire  that  flickers  and 
smokes , 

The  distant  memories  which  slowly  rise 

To  the  sound  of  the  bells  that  ring  in 
the  mist. 


Dansons  la  gigue!  - Dance  the  Gigue! 

Let’s  dance  the  gigue! 

Above  all  I loved  her  pretty  eyes 
Clearer  than  the  stars  in  the  sky, 

I loved  her  malicious  eyes. 

Let's  dance  the  gigue! 


Happy  is  the  bell  with  its  strong  threat  She  truly  had  ways 
Which,  despite  its  age,  alert  and  healthy, Of  driving  a poor  lover  to  despair. 
Utters  faithfully  its  religious  cry. 

Like  an  old  soldier  who  watches  from 
his  tent! 

My  soul  though  is  broken,  and  when  in 
its  weariness 

It  wants  its  song  to  fill  the  cold 
night  air. 

Often  it  happend  that  its  weakened  voice 

Resembles  the  wounded  groans  of  one 
forgotten 

On  the  edge  of  a lake  of  blood,  under 
a pile  of  corpses. 

And  who  dies,  without  stirring,  in  an 
immense  struggle. 

Le  son  du  cor  - The  sound  of  the  horn 

The  sound  of  the  horn  carries  mournfully  tox^ara  the  woods. 

With  sadness  reminiscent  of  an  orphan 
Dying  at  the  foot  of  the  hill. 

Amidst  the  vagrant  Northwind’s  bowling  gusts. 

The  soul  of  the  wolf  crise  in  that  voice. 

Which  rises  with  the  sun,  x*hich  is  sinking 
In  an  agony  that  seems  caressing. 

And  that  delights  and  saddens  all  at  once. 

As  if  to  emphasize  this  hushed  lament. 

The  snow  falls  in  long  strands  of  gauze 
Across  the  blood-stained  sunset, 

And  the  air  seems  like  a sigh  of  autumn. 

So  gentle  it  is,  on  this  monotonous  evening. 

In  which  a languid  countryside  indulges. 

Serenade 


Which  were  truly  charming! 

Let's  dance  the  gigue! 

But  I find  still  better 

The  kiss  of  her  flox^er-like  mouth. 

Now  that  she  is  dead  in  my  heart. 

Dance  the  gigue! 

I remember,  I remember 

The  hours  and  the  encounters 

And  that  is  the  best  of  my  possessions. 


As  tho*  it  were  the  voice  of  one  that 

cries 

From  where  he  lies  buried. 

Hear,  lady,  to  thy  chamber  window  rise 

My  voice  harsh  and  wearied. 

Open  your  soul  and  your  ear 

To  the  sound  of  ray  mandoline. 

For  thee  it  was,  for  thee  I made  this 

song, 

So  cruel,  so  tender. 

I'll  sing  thine  eyes  that  onyx  are  and 

gold. 

Clear  and  unclouded. 

Thy  lethe  breasts  that  Stygian  tresses 

hold 

In  darkness  enshrouded. 


Then  will  I greatly  praise,  as  is  fitting, 
That  blessed  flesh  from  which 
The  opulent  perfume  returns  to  me 
On  nights  deserted  of  slumber. 

And  then,  to  end.  I'll  tell  thee 
Of  the  kiss  of  thy  red  lips , 

And  the  sweetness,  which  torments  me. 

My  angel  - My  demon! 


Open  your  soul  and  your  ear 
To  the  sound  of  my  mandoline 
For  thee  it  was , for  thee  I made  this  song 
So  cruel,  so  tender. 


As  tho'  it  were  the  voice  of  one  that 

cries 

From  where  he  lies  buried , 

Hear,  lady,  to  my  chamber  window  rise 
My  voice  harsh  and  wearied. 


-2- 


Sieben  Frtihe  Lleder 

Nacht  - Night  (Carl  Hauptmann) 

Over  night  and  vale  the  clouds  grow  dark, 
mists  hover,  waters  softly  murmur. 

Now,  of  a sudden,  an  unveiling: 
oh,  give  heed,  give  heed! 

A vast  wonderland  opens. 

Silver  soar  mountains,  dream-large, 
btill  paths,  silver-bright,  go 
valleywards 

from  the  hidden  castle; 

and  so  dream-pure  is  the  lofty  world. 

A mute  beech  tree  stands  by  the  way, 
shadow-black;  from  the  distant  wood  a 
breath 

blows  solitary  soft. 

And  from  the  deep  valley’s  gloom 
lights  flash  in  the  silent  night. 

Drink,  soul.  Drink  solitude! 

Oh,  give  heed!  Give  heed! 

Schilflied  - Reed  Song  (Nikolaus  Lenau) 

By  a secret  forest  path 
I love  to  steal  in  evening  light, 
to  the  desolate  reedy  shore 
and  think,  maiden,  of  you. 

Then  when  the  wood  grows  dark, 
the  reeds  rustle  mysteriously, 
lamenting  and  whispering, 
that  I should  weep,  weep. 

And  I think  I hear  wafting 
softly  the  sound  of  your  voice, 
and,  drowning  in  the  pond, 
your  sweet  singing. 

Die  Nachtigall  - The  Nightingale 
(Theodor  Storm) 

It  is  because  the  nightingale 
all  night  has  sung; 
and  from  her  sweet  noise, 
in  echo  and  re-echo 
roses  have  sprung. 

Such  a wild  thing  she  was  once, 
now  she  wanders  deeply  pensive, 
her  summer  hat  in  hand, 

and  bears  in  silence  the  glow  of  the  sun 
and  knows  not  what  to  do. 

It  is  because  the  nightingale 
all  night  has  sung; 
and  from  her  sweet  noise, 
in  echo  and  re-echo 
roses  have  sprung. 


I 


Traumgekront  - Dream-crowned  (Rainer 
Maria  Rilke) 

That  was  the  day  of  white  chrysanthemums, 
its  splendour  made  me  feel  almost  afraid.. 
And  then  you  came  to  take  my  soul  from  me 
at  dead  of  night. 

I was  so  afraid,  yet  you  came  sweetly, 
softly, 

I had  been  thinking  of  you  in  my  dreams , 
you  came,  and  soft  as  a fairy  tune 
the  night  sounded. 

Im  Zimmer  - In  the  Room  (Johannes  Schlaf) 

Autumn  sunshine. 

Fair  evening  looks  silent  in. 

Red  fire 

blazing,  crackling  in  the  stove. 

Thus,  with  my  head  on  your  knees, 
thus  I am  content, 
ray  gaze  reposed  in  yours , 
as  the  minutes  gently  pass. 

Liebesode  -Love  Ode  (Otto  Erich  Hartleben) 

Blissful  in  love’s  arms  we  fell  asleep, 
the  summer  wind  watched  at  the  open 
window , 

and  bore  out  the  peace  of  our  every  breath 
to  the  moon-bright  night. 

And  from  the  garden,  feeling  its  timid 
way, 

a scent  of  roses  to  our  love  bed  came 
and  gave  us  wondrous  dreams, 
ecstatic  dreams,  so  rich  in  longing. 

Sommer t age  - Summer  Days  (Paul  Hohenberg) 

Through  the  world  now  travel  days 

sent  forth  from  blue  eternity, 

in  the  summer  breeze,  time  drifts  away, 

the  Lord  at  night  now  twines 

with  blessed  hand,  garlands  of  stars 

above  wander  - and  wonderland. 

0 heart,  what,  in  these  days,  can 
your  clearest  wanderer’s  song  then  say 
of  your  very  deep  delight: 
in  the  meadow’s  song  the  heart  is  dumb, 
words  cease  where  image  upon  image 
comes  to  you  and  fills  you  wholly. 


Translations  taken  from  the  Fischer-Dieskau  Book  of  Lieder 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Wednesday,  July  23,  1900  at  8:30  P.M. 
Theatre  Concert  Hall 


RICHARD  STRAUSS 


"DON  JUAN,"  TONE  POEM  (AFTER  NIKOLAUS  LENAU), 

OPUS  20 


Jahja.  Ling , conductor 
Jakarta,  Indonesia 


WOLFGANG  AMADEUS  MOZART  SYMPHONY  MO.  29  IN  A MAJOR,  K.  201 

Allegro  moderate 

Andante 

Minuet 

Finale:  Allegro  con  spirito 


David  Hoose,  conductor 
Boston,  Massachusetts 


Intermission 


RALPH  VAUGHAN  WILLIAMS  SYMPHONY  MO.  5 IN  D (1943) 

Preludio 

Scherzo 

Romanza 

Passacaglia 


A ndx&  Previn,  conductor 


The  first  half  of  this  program  was  prepared  under  the  quidance 
of  Gustav  Meier  of  the  BMC  faculty. 


Aa  a Friend  ofi  Mus ic  at  Tangleivood  and  contributor  to  the.  Berks'vire  Music 
Cent  eft,  you  have  keen  invited  to  tills  concert  and  to  the  numerous  other  concerts 
oft  the  Music  Centex . 

The  Berkshire  Music  Centex  is  in  paxt  supported  thxough  the  generosity  ofi 
the  Friends,  and  we  hope  you  will  encourage  othexs  to  enroll.  Contributions  in 
any  amount  axe  welcome.  A Family  Season  Hembexship  at  $35  entitles  a family  to 
attend  all  SMC  events  without  £ uxtltex  eontxibution ; an  individual  Season  Membership 
at  $25  ofifiers  the  individual  the  same  privilege.  Friends  without,  season  membership 
and.  others  attending  each  BMC  event  one  asked  to  contribute  a minimum  ofi  $3.00 
at  the  gate. 

The  Berks  luxe  Music  Centex  is  also  supported  in  paxt  through  a.  generous  grant 
firom  the  Motional  Endowment  fior  the  Arts  in  Washington , V.C.,  a Federal,  agency 
created  by  Act  o{>  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

('■finds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Homs 

Victor  Rcmanul 

Satoshi  Akitsu 

Todd  Dimsdale 

Glenn  Basham 

Li-ke  Chang 

Joan  Dowlin 
Tullv  Hall 

ilichie  Ozu 

Deborah  Petty 

Cheryl e Obstf elder 

Wendy  Sharp 

Carol  Elliott 

Jeff  von  der  Schmidt 

Kathleen  Butler 

Jeffrey  Schoyen 

Mark  Beaulieu 

Katherine  Kelly 

Trumpets 

Kiki  Collins 

Andrew  Scholtz 

Justin  Cohen 

Nancy  Wu 

Kevin  Cr udder 

Lynn  Dei  chert 
Russell  DeVuvst 

Lily  Li 

Michael  Romanul 

James  Hamlin 

Diane  Nicholeris 

Michael  Curry 

Nicholas  Marino 

Katheryn  Stearns 

Christine  Gummere 

Julie  Newman 

Trombones 

Dianne  Cooper 

Basses 

Joseph  Burnam 
Mark  Johansen 

Matthew  Zory 

Thomas  Roycraft 

Second  Violins 

flikeal  Price 

Ronnie  Wilson 

Jennifer  Newman 

Chris  Gilbert 

Rikako  Yoneda 

Lynn  Glichlich 

Tuba 

Rebekah  Binford 

Robert  Oppelt 

Gerard  Sheahan 

Paul  Chou 

Timothy  Pitts 

Karen  Iglitzin 
Martin  Agee 

Michael  Senes 

Percussion 
Michael  Enn lander 

Margaret  Jones 

Flutes 

K.  David  Johnson 

Donna  Poole 

Martin  Kluger 

Lois  Cornils 

Don  Liuzzi 

Xiao-hong  Fu 

Alison  Hale 

Gregory  Maris 

Melinda  Moncure 

Daphne  Kallas 
Iva  Milch 

Toshinasa  Mizukoshi 

Laurie  Shifrin 

Joseph  Trent 

Tomoko  Kato 

Harps 

Oboes 

Karen  Gottlieb 

Violas 

Karen  Beck 

Moya  Wright 

Cynthia  Busch 

Lon  Bussell 

Roberto  Diaz 

Valerie  Edwards 

Daniel  Goldstein 

Librarian 

Daniel  Strba 

Barbara  LaFitte 

Lorraine  Hunt 

Bruce  M.  Creditor 

B.irgitta  Johanssen 

Clarinets 

Pamela  Geannelis 

flark  Berne 

Orchestra  Manager 

Nancy  Yagiela 

Lori  Haddad 

Harry  Shaniro 

Rachel  Fagerburg 

William  Helners 
John  Sackett 

Theodore  Kuchar 
Steven  Wedell 

Robin  Seletsky 

Staqe  Manaoer 
Douglas  E.  Whitaker 

Timothy  Mika 
Valentina  Charlap 

Bassoons 

Cynthia  Bally 
Karla  Ekholm 
Charles  Kaufrann 
David  Soga 
Lisa  Storchheim 

Don  Juan  (1888) 


Don  Juan  stands  near  the  beginning  of  Richard  Strauss's  long  creative  life, 
composed  in  1888  when  he  was  only  24.  Even  though  it  was  his  first  international 
success,  he  had  by  then  won  public  approval  of  two  symphonies,  Aus  Italien,  a violin 
concerto  and  Macbeth.  Already  he  had  mastered  his  craft  with  a tonal  and  instrumen- 
tal originality  and  sureness  which  is  truly  staggering.  When  we  observe  the  long 
career  which  Strauss  enjoyed  (until  age  84)  and  his  many  varied  accomplishments, 
it  is  fascinating  to  realize  that  here  is  Strauss  already  at  the  height  of  his 
powers.  (The  BMC  Orchestra  will  perform  another  Strauss  tour  de  force  - The  Dance 
of  the  Seven  Veils  from  Sa lome  - conducted  by  Gustav  Meier  on  July  30.) 

Strauss's  aesthetic  was  strongly  influenced  by  the  writings  of  Nietzsche, 
whose  theory  of  the  'Superman'  had  a profound  effect  on  him.  This  belief  led  him 
to  musically  portray  the  lives  of  many  persons  - legendary  or  otherwise  - each  of 
whom  shared  in  that  ideal.  These  included  the  heroes  of  Don  Juan,  Ein  He ldenleben . 
Also  Sprach  Zarathustra,  and  Don  Quixote.  Don  Juan  was  directly  inspired  by  the 
poem  of  Nikolaus  Lenau.  The  hero  of  this  poem  is  not  just  the  mere  Casanova  of 
popular  legend,  but  also  a vain,  sensual  idealist  in  search  of  perfect  womanhood, 
a quest  as  much  spiritual  as  physical.  Strauss  prefaced  the  score  with  some  lines 
from  Lenau 's  work  in  which  Don  Juan  declares  his  ambition: 

"Yes,  passion  is  ever  new;  it  cannot  be  transferred  from  this  one 
to  that  one,  it  can  only  die  here  to  be  renewed  there.  When  it 
reveals  itself  it  knows  no  remorse.  As  every  beauty  is  unique 
in  the  world,  so  is  the  love  that  pleases  her." 

The  genre  of  the  symphonic  tone  poem  had  been  fostered  by  Liszt,  but  in  Don 
Juan  Strauss  applies  it  to  observing  one  person's  mind  in  great  detail  (perhaps  a 
forerunner  of  such  great  expressionistic  works  as  Ewart ung) . Formally  the  poem  is 
treated  within  an  extended  sonata  form.  From  the  start  the  music  leaps  into  the 
character's  vibrant  and  restless  life  with  the  strings  declaring  the  Don's  self- 
important  pride.  William  Tlann  details  the  work  as  follows: 

"The  opening  paragraph  is  a long,  melodic  thread  consisting  of 
numerous  detachable  heroic  phrases.  At  the  first  full  cadence, 
feminine  elements  become  perceptible  and,  not  long  afterwards, 
a glockenspiel  shimmer  introduces  the  first  of  the  subsidiary 
sections  to  a warm,  melting  tune.  Juan's  first  theme  returns 
and  now  gives  way  to  a heady  melody  for  oboe  solo  - this  is  the 
red-headed  Donna  Elvira  (at  least  Strauss  maintained  that  the 
music  described  the  color  of  her  hair,  but  perhaps  he  was  teasing 
a disciple  who  tended  to  read  too  much  into  descriptive  music) . 

Then,  after  a further  rush,  the  four  horns  produce  a new  tune 
which  is  clearly  a representation  of  the  couplet  in  Lenau* s poem: 

"Away!  New  conquest  is  my  sole  desire/So  long  as  beats  this  pulse 
of  youthful  fire."  There  follows  an  extended  development  of  Don 
Juan's  themes  intertwined  with  those  of  his  feminine  conquests. 

But  the  ambition  is  turned  to  bitterness  and  disillusion.  Wisps 
of  theme  pass  through  his  mind  and  he  rejects  them.  The  only  cure 
is  to  fling  himself  for  a last  time  into  feverish  activity  - i.e. 
a recapitulation  of  themes.  The  wild,  passionate  orgy  culminates 
in  a duel;  the  climax  stops  abruptly  and  a soft  chord  is  pierced 
by  a dissonant  note  for  trumpet  - the  hero  has  been  struck  to  the 
heart.  His  lifeblood  flows  quietly  away  and  his  heartbeat  stops. 

His  quest  is  over." 

The  work  abounds  with  a robust  energy  from  the  then  impetuous,  eager  young 
Strauss  and  gives  the  orchestra  an  opportunity  to  show  its  virtuosity  (always  a 
trademark  of  Strauss).  A favorite  since  its  premiere  in  1889  with  Strauss 
conducting,  we  can  agree  with  the  composer  as  he  wrote  home,  "Enormous  fun!" 


Symphony  No.  29  in  A,  K.  201 

It  is  with  a continuing  sense  of  amazement  and  wonder  that  we  approach  the 
works  of  Mozart  - especially  those  composed  by  the  age  of  20.  This  symphony  is 
perhaps  the  crowning  achievement  of  his  early  symphonies  and  in  it  he  attempts  a 
fusion  of  stylistic  traits  from  the  symphonic  and  chamber-music  writing  of  then 
(1774).  Written  when  he  was  eighteen,  it  is  primarily  a work  for  strings  lightly 
colored  by  oboes  and  horns.  It  does  not  have  the  expressive  force  of  the  G minor 
symphony,  K.  183  or  the  celebratory-quality  prevalent  in  the  still  young  symphonic 
genre. 

Mozart  is  the  main  composer  responsible  for  combining  elements  of  various 
national  traits  - from  Vienna,  Mannheim,  Italy  - into  a richer  vein  of  composition. 
As  Ernest  Newman  has  pointed  out,  a work  like  this  symphony  may  be  a real  milestone 
of  progress  without  us  recognizing  it  today  "because  we  have  lost,  owing  to  the 
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huge  development  of  musical  language  since  then,  the  true  sense  of  a hundred  niceties 
of  vocabulary  and  distinctions  of  formula  that  were  of  the  utmost  significance  to 
them....  In  what  seems  to  us  the  seemingly  unruffled  flow  of  much  of  Mozart's  music, 
there  are,  I am  convinced,  disturbing  elements  that  stood  out  for  him  and  his 
contemporaries  in  a way  that  they  do  not  do  for  us." 

The  opening  movement,  starting  with  a quiet  but  rhythmically  propulsive 
figure  over  a chromatic  lower  voice,  is  in  'proper'  sonata-allegro  form  with  a 
typically  (for  that  time)  short  development  section.  The  Andante  is  a delicate  song 
for  the  muted  strings;  the  minuet  is  based  on  a dotted  rhythmic  figure,  which  ends 
the  movement  with  a sudden  abruptness;  the  final  movement  is  a vivacious  and  festive 
6/8. 


Symphony  No . 5 

The  symphonies  of  the  English  composer  Ralph  Vaughan  Williams  are  far  too 
unknown  to  American  audiences.  Their  scope  and  depth  owe  much  to  the  composer's 
involvement  with  English  folk  music  and  music  of  the  Tudor  period.  Far  from  being 
in  the  grand  Romantic  tradition  of  the  dramatic,  the  underlying  conception  here 
is  contemplative  and  lyrical,  religious  (or  'moral'  as  Vaughan  Williams  preferred) 
and  pastoral.  These  attributes  are  particularly  suitable  for  this  symphony  which 
followed  the  composer's  surprisingly  restless  and  violent  Fourth. 

The  Fifth  Symphony  is  dedicated  "to  Jean  Sibelius,  without  permission"  and 
many  attempts  have  been  made  to  seek  resemblances  in  style  and  method  between  the 
two  composers.  A superficial  one  is  that  both  of  their  Fifth  symphonies  open  with 
horn  calls,  but  much  could  be  said  about  their  shared  philosophical  outlooks. 
Although  in  'D  Major'  the  opening  is  rather  ambiguous  and  the  composer's  use  of 
modality  (from  English  folk  music)  and  tonality  gives  him  a rather  large  musical 
vocabulary  to  work  with,  a large  scale  tonal  harmonic  structure  underlies  the 
entire  work. 

The  first  movement  is  dominated  by  the  opening  horn  call  along  with  the  motive 
in  the  strings'  opening  phrase.  The  scherzo  that  follows  is  a swift-moving,  short 
movement  with  at  least  five  contrasting  themes  or  moods.  Vaughan  Williams'  bio- 
grapher, Michael  Kennedy,  sees  this  as  "music  for  a ballet  of  hobgoblins,  gargoyles 
and  other  fantastic  creations."  The  scoring  is  light  and  brilliant,  but  with  some 
emphatic  explosions  by  the  brass  and  some  tart  comments  by  oboe  and  English  horn. 
The  movement's  opening  has  a curious  similarity  to  Bartok’s  Concerto  for  Orchestra 
(not  in  mood)  and  ends  with  a mysterious  fade  out. 

Originally  the  Romanza  slow  movement  was  prefaced  by  a quotation  from  Bunyan's 
The  Pilgrim's  Progress:  "Upon  that  place  there  stood  a cross  and  a little  below  a 
sepulchre.  Then  he  said:  'He  hath  given  me  rest  by  his  sorrow  and  life  by  his 
death.'"  The  music  is  rhapsodic  with  an  anguished  middle  section  which  in  Vaughan 
Williams’  opera  represents  the  Pilgrim's  cries  of  "Save  me.  Lord."  Peace  returns 
with  an  impassioned  phrase  which  resembles  the  alleluia  of  the  Easter  Hymn.  After 
this  climax  dies  away,  the  solo  violin  and  then  horns  pronounce  an  end  or  bene- 
diction to  this  deeply  felt  movement. 

The  final  movement  is  a Passacaglia  based  on  two  themes  - the  ground  base  and 
its  counter  melody.  Throughout  the  development  of  these  materials  there  is  a sense 
of  moving  toward  a goal,  which  arrives  with  the  horn  call  from  the  beginning  of  the 
symphony.  Following  this  ecstatic  passage  the  coda  (indeed  an  epilogue)  unwinds 
with  a polyphonic  working  out  of  the  counter -melody,  resolving  any  remaining 
tensions.  The  ending,  with  strings  divisi  in  ten  parts,  is  pure  serenity  and 
possesses  the  magical  sound  from  Vaughan  Williams'  skill  to  voice  the  strings  in 
an  unique,  personal  manner  (as  in  the  Tallis  Fantasia) . 

This  symphony  has  been  recorded  by  three  composers  intimately  associated  with 
Vaughan  Williams'  music:  Sir  Adrian  Boult,  Sir  John  Barbirolli,  and  tonight's 
conductor,  Andre  Previn. 


The  next  Berkshire  Music  Center  Orchestra  concert  will  be  on  Wednesday,  July  30, 
at  8:30  p.m.  in  the  Theatre  Concert  Hall.  The  program  will  include: 


-program  notes  compiled  by  Bruce  Creditor- 


Mendelssohn 

Bartok 

Beethoven 

Strauss 


Overture  "Fingal's  Cave" 

Miraculous  Mandarin  Suite 
Symphony  No . 4 

Dance  of  the  Seven  Veils,  from  Salome 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
FIRST  RECITAL 

Friday,  July  25,  1980  at  3:30  P.M. 
Hall  School  Library 


GUSTAV  MAHLER  three  songs  from  DES  KNABEN  WUNDERHORN 

Rheinlegendchen 

Wo  die  schone  Trompeten  blasen 
Wer  hat  dies  liedlein  erdacht? 

Adrienne  Clark,  mezzo  soprano 
James  Meyer,  piano 


ERNST  BACON  THREE  SONGS 

No  More 

The  Unseen  Soul 
Divine  Ship 


Richard  Morrison,  baritone 
David  Breitrnan,  piano 


RICHARD  STRAUSS  DREI  LIEDER  DER  OPHELIA,  OP.  67 

Wle  erkenn  ich  mein  Treulieb 

Guten  Morgen,  's  ist  Sankt  Valentinstag 

Sie  trugen  ihn  auf  der  Bahre  bloss 


Kari  Mashos , soprano 
Marcia  Eckert,  piano 


THOMAS  PASATIERI 


THREE  SOHGS 


Parting 

Haiku 

Miranda,  Miranda 


Karol  Bennett,  soprano 
David  Breitman,  piano 


OTHMAR  SCHOECK 

Hit  elnem  gemalten  Band 
Auf  ein  Kind 
Nachklang 

Dammrung  senkte  slch  von  oben 

Thomas  Crumb,  tenor 
Marcia  Eckert,  piano 


GABRIEL  FAURE 

Rencontre 
Tou  jours 
Adieu 

John  Hugo,  tenor 
David  Breitman,  piano 


ROBERT  SCHUMANN 

Kennst  du  das  Land 

Heiss  mich  nicht  reden 

Nur  wer  die  Sehnsucht  kennt 

So  lasst  mich  Scheinen,  bis  ich  werde 

Kathryn  Bennett,  soprano 
Lurray  Myers,  piano 


FOUR  SONGS 


POEME  D‘UN  JOUR 


MIGNOWLIEDER,  OP.  38a 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


FOURTH  CHAMBER  MUSIC  CONCERT 


Sunday,  July  27,  1980  at  10:00  a.m. 
Theatre  Concert  Hall 


PhepaAed  by  GilheAt  Kalis  h,  Theodohe  A ntoniou  and  Joseph  SilveAStein 


BEETHOVEN  PIANO  TRIO  IN  G,  OPUS  12 is 

(Variations  on  the  song  "Ich  bin 
der  Schneider  Kakadu") 

Kathleen  ButteA,  violin  Michael  Cubby,  violoncello 

JennifeA  Tao,  piano 


ALVARO  CORDERO 


COLLOQUIUM  (1979) 
for  Piano  and  Chamber  Orchestra 


Lily  Li,  violin 
Julio.  Newman,  violin 
VanieJL  Sthba,  viola 
Kevin  CbuddeA,  cello 
Mikcal  Vhi.ce,  bass 
Michael  EnglandeA,  pebcussion 
Gbegohy  Mabis,  pebcussion 


Paul  Cokeb,  piano 


Jva  Milch,  flute 
Lon  Bus tell,  oboe 
Lohi  Haddad,  clabinet 
Chables  Kaufmann,  bassoon 
Chebyle  Obstfeldch,  hohn 
Justin  Cohen,  tbumpet 
Joseph  Bubnam,  thombone 


Colloquium  was  composed  between  June  9 and  July  27,  1979;  it  heceived  its  fibst 
pcbfobmance  on  August  11  of  the  same  yeah,  at  the  Composeh’s  Confebence  in  Johmcm, 
Vebmont.  The  soloist  was  Robebt  MilleA  and  the  conduetoh  Efbain  Guigui. 

This  one-movemeyit  piece  unfolds  as  a sehies  of  convehsations  which  go  thAough  many 
levels  of  intensity  and  complexity  in  hapid  succession.  The  whole  emotional 
specthwn  hanging  fbom  congeniality  to  violent  contAovehsy  is  ahticulated  by  the 
constant  shifts  of  hahmonic  tension  and  lineah.  contouA. 

-A.  C.  - 


HENRY  HADLEY  QUINTET  IN  A MINOR,  OPUS  50 

Allegro  energico 
Andante  tranquillo 
Scherzo:  Allegro  giocoso 
Finale:  Allegro  con  brio 

Rikako  Voneda,  violin  Pamela  Geannelis,  viola 

Kahen  Iglitzin,  violin  Jeff bey  Schoyen,  violoncello 

Amina  Ache,  piano 

HenAtj  Hadley , [1871-1937)  belongs  to  that  second  genehation  o f 19th  centuAy 
AmeAtcan  compos  ehs  (afteb  John  Knowles  Paine)  who  came  into  phominence  abound  die. 
tuhn  of  the  centuAy  and  which  includes  composehs  like  Chadwick,  Convehse,  Foote, 
Bibd,  Bbockway  among  otheAS.  Like  many  of  his  contempohahies , Hadley  was  influenced 
by  the  Gebman  school  fbom  Schumann  to  Bhahms  to  I'JagneA  to  Stbauss,  influences 
audible  at  times  in  the  phesent  A-minoh  Quintet.  Hadley  had  some  gheat  successes 
in  his  time,  and  his  tone  poem  Salome,  afteh  the  Oscah  Wilde  poem,  became  one  of 
the  most  populab  Ame-'iican  o hakes  that  wohks  in  the  fihst  decades  o f the  centuhy . 
Hadley  has  an  int chesting  connection  with  Tangleiwod  and  the  SeAhshibes.  He  was 
a vehij  active  and  successful  conduetoh,  leading  successively  the  Seattle  Symphony 
Ohckestha  [1909-191 1 ) , San  Thancisco  ( 1911-1916 ) and  the  New  Vohk  Philhabmonic 
[197.0-1 935)  as  Associate  Conduetoh.  It  was  in  that  latteh  capacity  that  he  famed 
and  led  the  fihst  symphony  concents  in  the  Bchks (vines  in  1933.  These  took  place  in 
StocJzbhidge  and  wexe  called  the  B ehkslvihe  Symphonic  Festival.  The  f/ew  Vohk  V'lil- 
hahmonic  was  asked  to  take  on  this  surmch  festival,  but  the  Philhamonic  Boabd 
tuhned  down  the  offeh.  Hadley  was  thas  heplaced  by  Koussevitsky  and  the  Boston 
Symphony.  The  best  is  histohy. 


-G.  A.S - 


BRAHMS 


QUINTET  FOR  STRINGS  IM  G MAJOR,  OPUS  111 


Allegro 

Allegretto 

Vivace 


Victor  Romanul,  violin  Cynthia  Busch,  viola 

Glenn  Basham,  violin  Timothy  fit  ha,  viola 

Michael  Romanul,  violoncello 


As  a Friend  ofi  t iusic  cut  Tangleioood  and  contributor  to  the  Berkshire  f,.usic 
Center,  you  have  been  invited  to  this  concept  and  to  the  numerous  other  concerts 
o 6 the  M usic  Center. 

The  B erkshire  Music  Center  is  in  pant  supported  through  the  generosity  o & 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $35  eneitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Membership 
at  $25  o^ers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $3.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  firom  the  National  Endowment  fior  the  Arts  in  Washington , V.C.,  a Federal 
agency  created  by  Act  o 6 Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

otTANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Sunday,  July  27,  1980  at  8:30  P.M. 
Chamber  Music  Hall 


NED  ROREM  SIX  SCNCS 

Youth,  day,  old  age,  and  night  (Whitman) 

Early  in  the  morning  (Robert  Mil  Iyer) 

0 you  whom  I often  and  silently  come  (Whitman  ) 

See  how  they  love  me  (Howard  floss) 

1 am  Rose  (Gertrude  Stein) 

The  Serpent  (Theodore  Roethke) 

McA&dctk  Stone, , -iopaano 
JameA  ■ie.tjeJi,  pta.no 


'GABRIEL  FAURE  FOUR  SONGS  ON  POEMS  OF  ARMAND  SILVESTRE 

Chanson  d' amour 
Automne 
Aurore 
Fleur  jet§e 

John  SutCtvan,  tznon 
M aaeta  EckeAt , ptano 


ERNEST  CHAUSSON  SERRES  CHAUDES  (Maurice  Maeterlinck) 

Serre  chaude 
Serre  d' ennui 
Lassitude 
Fauves  las 
Oraison 


Gtonta  Raymond , mezzo  Aopaano 
Haago  Gamiett,  ptano 


InteAmti-ston 


BENJAMIN  BRITTEN 


from  THE  POET'S  ECHO  (Pushkin) 


The  nightinnale  and  the  rose 
Epigram 

Lines  written  during  a sleepless  niqht 

Sue  Ann  Phillips , 6cpsia.no 
Mantln  A mlin,  piano 


FERNANDO  J.  OBRADORS  CLASSICAL  SPANISH  SONGS 

A1  amor 

Con  anores,  la  mi  madre 
iCorazdn,  porquG  pasSis...? 

El  majo  celoso 
Del  cabello  mSs  sutil 
Chiquitita  la  novia 


MangaAet  Cusack,  sopna.no 
M ango  GanAett,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


M ango  GoaaqJX  is  a memben  oh  the.  BMC  Vocal  Faculty. 


Ai  a FAiend  oh  Music  at  Tangleioood  and  conJxibuton  to  the  BeAkshlne  Music 
CenteA,  you  have,  been  Invited  to  this  conceal  and  to  the  nmeAou6  otheA  concents 
oh  the  Music  CenteA. 

The  BeAkshiAe  Music  CenteA  is  supponted  In  pant  thAougk  the  genenosity  oh 
the  F nlends,  and  we  hope  you  will  encouAage  othens  to  enAoll.  ContAibution6  In 
any  amount  aAe  welcome.  A Family  Season  M embenshlp  at  $35  entitles  a family  to 
attend  all  BM.C  events  without  fauAtheA  contAlbution ; an  Individual  Season  Memb eAshlp 
at  $25  ohh&ts  the  Individual  the  same  pAlvilege.  Fnlends  without  season  membenshlp 
and  otheas  attending  each  BMC  event  aAe  asked  to  contAlbute  d minimum  oh  $3.00 
at  the  gate. 

The  8 QAkshlAe  Music  CenteA  Is  also  supponted  In  pant  thnough  a genoAous  gnant 
hnom  the  National  Endowment  ho  A the  Ants  In  Washington,  V.C.,  a Fedenal  agency 
cAeated  by  Act  oh  CongAess  In  1965. 


BALDWIN  PIANO 


Four  Songs  on  Poems  of  Armand  Silvestre 


Au tonne  - Autumn 


Autumn  of  misty  skies,  of  heart  rending 
horizons , 

of  hasty  sunsets,  of  pale  dawns. 

I see  flowinn  like  the  waters  of  a torrent, 
your  days  are  filled  with  melancholy. 

Carried  away  by  wines  of  renret. 

My  thouqhts  as  if  our  lifetime  could  be 
reborn 

roam  dreaminq,  throunh  enchanted  chills, 
where  formerly  my  youth  had  blossomed. 

I feel  in  the  bright  sunlight  of 
triumphant  recollections, 
the  scattered  roses  blooming  again  in  a 
bouquet , 

and  I feel  tears  kissing  to  my  eyes. 

Which  in  my  heart  my  twenty  years  had 
forgotten. 


Aurore  - Dawn 

From  the  gardens  of  the  night  the  stars  fly  away.  Golden  bees  attracted  by  an 
unseen  honey.  And  the  dawn  in  the  distance  spreading  the  brightness  of  canvas, 
weaves  the  threads  of  silver  into  the  blue  mantled  s’ey. 

From  the  garden  of  my  heart,  intoxicated  by  a languid  dream,  flee  my  desires  on 
the  steps  of  the  morning,  like  a light  swarm  to  the  copper  horizon  called  by  a 
plaintive  song  eternal  and  far  away. 

They  fly  to  your  feet,  stars  chased  by  the  clouds,  exiled  from  the  qolden  sky  where 
your  beauty  blossomed.  And  seeking  to  come  near  you  on  uncharted  paths,  minole 
their  dawning  day  with  dying  liqht. 

Fleur  Jetee  - Flower  Thrown  Away 

Carry  away  my  passion  at  the  will  of  the  wind,  flower  gathered  with  a song  and 
thrown  away  in  a dream.  Carry  away  my  passion  at  the  will  of  the  wind. 

Like  a cut  flower,  perishes  love.  The  wind  that  has  touched  you  shuns  my  hand 
forever. 


Chanson  d* amour  - Song  of  love 

I love  your  eyes,  I love  your  face. 

0 my  rebel,  0 my  wild  one. 

1 love  your  eyes,  I love  your  mouth, 
tlhere  my  kisses  are  exhaused. 

I love  your  voice,  I love  the  strange 
grace 

of  all  that  you  say, 

0 my  rebel , o my  sv/eet  angel . 

My  hell  and  my  paradise! 

1 love  your  eyes,  I love  your  face, 

0 my  rebel,  o my  wild  one. 

1 love  your  eyes,  I love  your  mouth 
where  rny  kisses  are  exhausted. 

I love  all  that  makes  you  beautiful, 
from  your  feet  to  your  hair, 

0 you,  to  whom  ascend  my  desires 

0 my  wild  one,  o my  rebel. 

1 love  your  eyes,  I love  your  face. 

0 my  rebel,  o my  wild  one. 

1 love  your  eyes,  I love  your  mouth. 
Where  my  kisses  are  exhausted. 

Where  my  kisses  are  exhausted. 


The  wind  that  withers  you,  o poor  flower.  A while  ago  so  fresh  and  tomorrow 
colorless.  Let  the  wind  that  withers  you  wither  my  heart. 

Serres  Chaudes  (Hot  Houses)  - poetry  by  Maurice  Maeterlinck 


Oh  hot  house  in  the  mist  of  forests! 

Your  doors  are  forever  closed! 

And  everything  under  your  dome! 

And  in  my  soul  and  in  your  analogies! 

The  thouqhts  of  a hungry  princess. 

The  sickness  of  a sailor  in  the  desert, 

A brass  band  playing  at  the  windows 
of  the  incurables. 

Go  to  the  warmest  corners! 

You  feel  like  a woman  exhausted  by  a 
harvest  day. 

There  is  a stagecoach  in  the  mall  of 
the  hospital. 

Far  away  you  see  a hunter  who  became  a 
hospital  aide- 

Examine  this  in  the  moonliqht. 

Oh!  nothing  is  in  its  place. 


You  feel  like  a crazy  woman  in  front  of 
the  judges, 

A battleship  in  full  sails 
In  the  canal. 

Some  nocturnal  birds  on  lilies 
A funeral  bell  at  noon. 

(There  under  those  bells!j_ 

A sick  station  on  the  prairie 
A smell  of  ether  on  a sunlit  day 
My  God!  My  God! 

When  will  we  have  rain  and  sno w and 
wind  in  the  hot  house! 
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Serre  d' ennui  - House  of  Boredom* 


Fauves  Las  (Tired  Beasts) 


1 


Oh  this  blue  sickness  in  my  heart! 

Kith  better  vision. 

The  moonlight  weeps  for  my  blue  dreams 
of  languor! 

This  blue  sickness  is  like  the  hot  house 
Into  which  one  can  peer  closely  through 
the  thick,  green  panes. 

Covered  by  the  moon  and  glass  to  see 
Huge  plants  lying  down  forgetfully  in 
the  night. 

Immobile  like  a dream  on  passionate  roses. 
Where  water  ascends  so  slowly  upwards 
Mixing  the  noon  and  sky  in  a green -glowing 
tear 

Into  eternal  monotony  like  that  of  a dream 
Lassitude  - Weariness 


Oh  the  passions  in  their  movements. 

The  laughs  and  the  tears! 

Sick  and  with  eyes  half -closed  amono  the 
fallen  leaves. 

The  yellow  -'ogs  of  my  sins. 

The  shady  hyenas  of  my  hates. 

And,  in  pallid  boredom  of  the  valleys, 
The  lions  of  love  lie  down. 

Impotent  durino  their  dream 
And  drooping  in  weariness 
Under  a dreary,  colorless  sky 
The  tempting  sheep  leaning  slowly  one 
by  one 

In  the  still  moonlight 
My  inmovable  passions! 


They  don't  know  where  to  put  kisses. 

These  lips  of  the  blind  and  glossy  eyes; 

Forever  asleep  in  their  lofty  dream. 

They  appear  to  be  dreaming  like  dogs  in 
the  grass. 

The  crowd  of  grey  sheep  grazing, 

Scattered  on  the  grass,  in  the  moonlinht 
horizon. 

The  caresses  of  the  sky  are  empty  like 
their  kisses. 

Unconcerned  and  without  passionate  desire 

For  the  roses  of  joy  that  bloom  under 
their  steps 

And  the  long  green  calm  which  they  don't 
understand. 


Or a i son  (Prayer) 

You  know.  Lord,  my  suffering. 

Look  on  this  I bring  to  you 
Some  evil  flowers  of  the  earth 
And  sun  upon  a dead  woman 
See  also  my  sickness. 

The  dull  noon  and  the  dark  sunrise; 
And  fertilize  my  loneliness 
By  moistening  it  with  your  glory. 

Open  to  me,  Lord,  your  path. 
Enlighten  my  tired  soul 
For  the  sadness  of  my  joy 
Seems  like  the  grass  under  ice. 


Classical  Spanish  Songs 

A1  Amor  - To  Love  (Cristdbal  de  CastilleiolEl  Ma.io  celoso  - The 


Give  me,  Love,  kisses  without  count 
Handle  my  hair 

And  eleven  hundred  beyond  that 
And  eleven  hundred  more 
And  then. . . 

Many  thousands  more! 

And  because  no  one  knows 

Let's  forget  the  count 

And... let's  count  them  in  reverse! 

Con  Amores,  La  Mi  Madre  - With  love,  oh 
ny  Mother  (Juan  Anchieta) 

With  love,  oh  my  mother 
With  love  I fell  asleep; 

While  asleep  I dreamed 

Of  that  which  was  hidden  in  my  heart. 

That  love  consoled  me 

With  more  goodness  than  I merited. 

The  favor  that  love  gave  me 
Put  me  to  sleep; 

Gave  rest  to  my  sorrow, 

through  the  faith  with  which  I served  it. 

&Coraz(3n,  porqug  pas3is...( Anonymou s ) 

Heart,  why  do  you  spend 
The  nights  of  love  awake 
When  your  mistress  rests 
in  the  arms  of  another  master? 

Chiquitita  la  Novi  a - A Tiny  Bride  (Cop! as 


jealous  dandy  - 

Anonymous 

From  the  dandy  who  loves  me 

I have  learned  a complaint 

That  he  sighs  one  thousand  and  one  times 

Night  after  night  at  my  window  orill: 

Pretty  one,  I am  dying 
of  a wild  and  fiery  love, 

I want  to  forget  you. 

But  I want  to  and  I cannot! 

They  told  him  that  in  the  meadow 
I was  seen  with  a fine  fellow 
Dressed  in  a shirt  of  silk 
and  a vest  of  velvet. 

Handsome  one,  I love  you. 

Do  not  believe  that  I am  dyino 

Of  a lost  love 

For  that  fine  fellow:. 

Del  Cabello  mgs  sutil  - Of  the  Softest 
Hair  (bos  cantares  populares) 

Of  the  softest  hair 
Which  you  have  In  braids 
I shall  make  a chain 
To  pull  you  to  my  side. 

A jug  in  your  house. 

Dearest,  I would  like  to  be, 

To  kiss  your  lips. 

When  you  take  a drink. 


- a folk  song) 


de  Curro  Du Ice 


Ah!  A tiny  bride,  A tiny  groom,  A tiny  living  room.  And  a bedroom. 
That  is  why  I would  like  A tiny  bed.  And  a mosquito  net.  Ah! 
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Symphony  No.  4 in  D-Flat  Major,  Opus  60,  by  Beethoven 


Even  though  it  has  often  been  noted  that  in  all  of  his  even  numbered  symphonies 
Beethoven  was  content  to  "seek  softer  beauties"  and  reserve  his  true  depths  of 
passion  for  the  alternate  ones,  this  is  not  to  say  these  works  are  bland  or 
characterless.  The  Fourth  Symphony  surely  has  moments  of  intense  drama,  but  in 
general  it  is  on  a lesser  scale  than  its  preceding  and  succeeding  neighbors. 

Composed  in  1806  while  vacationing  in  Hungary  at  the  estate  of  Count  Franz 
von  Brunswick  (the  work's  dedicatee),  speculation  had  it  that  the  Adagio  movement 
was  a musical  declaration  of  love  for  the  Count’s  daughter,  Therese.  Recent 
scholarship  has  all  but  proven  these  conjectures  unjustified,  but  as  Romain  Roll  and 
writes,  the  work  did  benefit  from  this  rare  peaceful  period  in  Beethoven's  life, 

"a  pure,  fragrant  flower  which  treasures  up  the  perfume  of  these  days,  the  calmest 
in  all  his  life." 

Other  notable  commentators  have  given  due  attention  to  this  work: 

'The  character  of  this  score,'  wrote  Berlioz,  'is  generally  lively, 
nimble,  joyous,  or  of  a heavenly  sweetness.'  Thayer,  who  bestowed 
his  adjectives  guardedly,  singled  out  the  'placid  and  serene  Fourth 
symphony  - the  most  perfect  in  form  of  then  all';  and  Sir  Georqe 
Grove,  a more  demonstrative  enthusiast,  found  in  it  something 
'extraordinarily  entrain&ht  - a more  consistent  and  attractive  whole 
cannot  be,... The  movements  fit  in  their  places  like  the  limbs  and 
features  of  a lovely  statue;  and,  full  of  fire  and  invention  as^ 
they  are,  all  is  subordinated  to  conciseness,  grace  and  beauty.' 

The  opening  Adagio,  set  in  motion  by  a 4-octave  unison  B-flat,  does  not 
arrive  at  the  tonic  key  of  B-flat  until  the  5th  measure  of  the  Allegro.  This 
brooding  introduction  travels  a wide  harmonic  path  until  the  loud  tutti  chords 
on  the  dominant  launch  the  music  into  the  main  body  of  the  movement.  The  subject 
matter  of  this  movement  is  abundant  with  a succession  of  thematic  materials  of 
which  only  the  first  receives  attention  in  the  development  section  (v/hile  a new 
counter  melody  is  heard i)  It  is  Beethoven's  craft  and  mastery  of  form  which  main- 
tains the  'spin'  of  the  movement,  with  the  variety,  the  contrasts,  and  the  order 
of  themes  and  sequences  instilling  vital  energy  and  drive. 

The  Adagio  is  a rondo,  with  the  main  cantabile  theme  first  appearing  in  the 
violins  accompanied  by  a rhythmic  figure  which  pervades  the  entire  movement  with 
its  delicate  accentuation.  What  Wagner  wrote  of  Beethoven  in  general  can  be 
especially  applied  to  this  movement: 

'The  power  of  the  musician  cannot  be  grasped  otherwise  than  through 
the  idea  of  magic.  Assuredly  while  listening  we  fall  into  an 
enchanted  state.  In  all  parts  and  details  which  to  sober  senses 
are  like  a complex  of  technical  means  cunningly  contrived  to 
fulfill  a form,  we  no w perceive  a ghostlike  animation. . .a  pulsation 
of  undulating  joy,  lamentation  and  ecstasy,  all  of  which  seem  to 
spring  from  the  depths  of  our  own  nature. .. .Every  technical  detail 
is  raised  to  the  highest  significance  of  spontaneous  effusion.' 

The  scherzo,  characterized  by  alternating  phrases  between  woodwinds  and 
strings,  has  a double  repetition  of  scherzo  and  trio  - the  first  such  occurrence 
of  what  would  become  a favorite  device.  The  final  statement  of  the  scherzo  is 
abridged,  and  is  aggressively  brought  to  a conclusion  in  three  short  measures  by 
the  horns. 

The  fourth  movement  is  a playful  finale,  lightweight  in  mood  in  comparison  to 
other  Beethoven  finaV movements,-  but  no  less  skillful  or  masterly.  Underlying  the 
grace  and  humor  is  a boldness  of  desinn,  and  with  the  delightful,  teasing  ending 
Beethoven  shows  a debt  to  'Papa'  Haydn. 


Dance  of  the  Seven  Veils,  by  Strauss 

The  "Dance  of  the  Seven  Veils"  is  Salome's  devious  and  erotic  means  towards ^ 
achieving  her  debased  goal.  Strauss's  opera  of  1905  was  inspired  by  Oscar  Wilde's 
one  act  drama  Salome  first  published  in  1893  (and  published  in  English  translation 
in  1894  with  Aubrey  Beardsley's  outrageous  illustrations).  The  story  is  that  of 
the  princess  Salome,  favorite  of  Herod.  She  becomes  enamored  of  the  imprisoned 
prophet  Jokanaan,  who  repudiates  her  carnal  advances.  Enraged,  and  still  overcome 
with  desire,  Salome  pours  all  her  wiles,  all  her  sensuality,  into  a dance  for  Herod  - 
her  dance  of  the  seven  veils.  Enslaved  by  her,  Herod  offers  her  half  his  kingdom- 
but  she  asks  instead  a single  reward:  the  head  of  Jokanaan.  When  it  is  brought  to 
her  on  a silver  salver,  still  dripping  with  blood,  Salome  lustfully  kisses  its 
lips.  Revolted,  Herod  orders  Salome's  death.  The  soldiers  rush  forward  and  crush 
her  beneath  their  shields. 
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There  had  been  many  dramatic  representations  of  the  Biblical  tale  of  Herod  and 
his  step-daughter  Salome,  but  Wilde's  daring  conception  raised  Salome's  role  to 
that  of  a woman  with  an  irrational  and  fanatical  passion  for  the  prophet's  flesh  - 
even  in  death.  Strauss  brought  the  resources  - compositional  and  orchestral, 
descriptive  and  colorful  - that  he  had  developed  in  his  earlier  tone  ooems  to  this 
opera,  lasting  two  hours  without  a break.  The  supercharaed  eroticism  of  plot  and 
music  brought  a storm  of  protest.  Newspapers  called  Strauss  decadent  and  immoral, 
the  Kaiser  announced  his  disapproval,  and  the  Berlin  Court  Opera  and  the  Metro- 
politan Opera  in  New  York  banned  the  work.  Henry  T.  Finck  in  his  book  on  Strauss 
summed  up  the  reaction:  "a  musical  masterpiece,  horribly,  damnably  wasted  on  the 
most  outrageous  scene  ever  placed  before  a modern  audience."  However,  curiosity 
was  stronger  than  protest  and  within  a year  thirty  European  productions  were  staged. 

The  dance  is  a fully  developed  episode  in  Strauss's  score.  It  is  based  upon 
two  themes:  the  first  is  stated  by  the  solo  viola,  reinforced  by  the  flutes;  the 
second,  more  melodic  in  character,  langorous  and  seductive,  is  sung  by  the  strings 
with  the  low  woodwinds  and  horns.  About  these  themes  are  interwoven  no  less  than 
six  motives  from  the  main  body  of  the  score.  They  are  listed  by  Lawrence  Gilman 
in  his  analytical  hand-book  to  Salome  as  'the  first  theme  of  Salome',  'Enticement', 
'The  kiss',  'Ecstasy',  'Salome's  charm',  and  'Salome's  grace'. 

There  are  the  following  stage  directions:  'The  musicians  begin  to  play  a wild 
dance. . .Salome  still  motionless. . .Salome  begins  to  move  and  gives  the  musicians  a 
signal,  whereupon  the  wild  rhythm  subsides  and  merges  into  a gently  rocking  move- 
ment. ..  .Salome  appears  to  grow  weary  for  a moment ,... now  she  rouses  herself  to 
renewed  whirling. . .Salome  lingers  for  a moment  in  a visionary  pause  by  the  cistern 
in  which  Jokanaan  is  held  captive,  then  throws  herself  at  Herod's  feet.' 


Overture  "The  Hebrides",  by  Mendelssohn 

The  origin  of  this  aural  landscape  is  a journey  the  composer  took  when  he  was 
20  to  the  Hebrides  Islands  - a group  of  islands  off  the  northwest  coast  of  Scot- 
land, in  August  1829.  Mendelssohn  had  been  visiting  England,  where  he  had  won  the 
admiration  of  the  British  people  after  piano  recitals  and  concerts  with  the  London 
Philharmonic,  and  Scotland,  where  the  initial  inspiration  for  the  "Scotch"  Symphony 
(composed  ten  years  later)  occurred.  This  sea  journey  in  stormy  weather  is  docu- 
mented by  Mendelssohn's  traveling  companion  Carl  Klingeman: 

"Three  days  ago... on  our  steamer;  the  more  the  barometer  fell,  the 
higher  rose  the' sea.  Its  thousand  quqsting  tongues  licked  ever  more 
roughly,  and  it  swirled  with  increasing  violence. . .The  ladies  went 
down  like  flies,  and  here  and  there  a gentleman  did  the  same;  I 
wish  my  companion  Felix  had  not  been  among  them,  but  he  gets  on 
better  with  the  sea  as  an  artist  than  his  stomach  does... Me  were 
taken  off  in  boats,  then  clambered  along  by  the  hissing  sea  on 
the  stumps  of  pillars  to  the  celebrated  Fingal'sCave  - with  its 
many  columns  it  resembles  the  interior  of  an  immense  organ.  It 
lies  there  alone,  black,  echoing,  and  entirely  purposeless  - the 
grey  waste  of  the  sea  in  and  around  it." 

Fingal's  Cave  is  a great  natural  vaulted  cavern  on  one  of  the  Hebrides 
Islands  and  Klingeman's  account  gives  a vivid  description  of  the  atmosphere  which 
provoked  Mendelssohn  to  compose  this  overture.  In  a letter  of  August  7,  1829,  to 
his  family  he  wrote  out  the  main  theme  "to  show  you  how  extraordinarily  the 
Hebrides  affected  me." 

Donald  Tovey,  in  his  illuminating  series  of  essays,  heaps  great  praise  on  this 
work  as  "a  masterpiece  of  delicate  and  polished  orchestration"  and  Uaqner  wrote, 

"I  hold  it  for  one  of  the  most  beautiful  works  _that  we  possess.  Wonderful  imagi- 
nation and  delicate  feeling  are  here  presented  with  consummate  art."  The  overture 
(a  concert  overture  and  not  a prologue  to  a lamer  work)  has  a sense  of  urgency 
and  its  pictorial  message  is  direct.  From  the  mysterious  suggestive  opening,  to 
the  gorgeous  melody  (first  heard  in  the  cellos)  of  the  second  theme,  to  the 
quickly  evaporating  conclusion,  Mendelssohn,  at  age  20,  had  another  popular  work 
in  his  portfolio  to  go  alonq  with  the  astounding  Midsummer  Night's  Dream  overture 
composed  three  years  earlier' 

Regarding  the  title  of  the  work,  it  was  entitled  'The  Isles  of  Finqal'  at  its 
premiere.  Mendelssohn  refers  to  it  in  letters  variously  as  'The  Hebrides'  and 
'The  Solitary  Isle'.  The  score  as  first  published  bore  the  title  'Die  Finnals 
HChle'  but  the  orchestral  parts  were  entitled  'Die  Hebriden'.  In  Breitkopf  and 
Hart.el's  editions  of  Mendelssohn's  overtures  the  score  is  entitled  'Ouverture  zu 
den  Hebriden  (Fingal's  HOhle)'  - which  seems  to  cover  all  possibilities. 
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Sui Le  from  The  Miraculous  Mandarin  by  Bartok 

"Per  Uunderbare  Mandarin"  or  as  commonly  translated  The  Miraculous  Mandarin  is 
an  important  creative  landmark  in  Bartok' s output.  Previously  he  was  still  under 
the  influence  of  the  Romantic  heritage  of  composers  such  as  Liszt,  Manner  and 
Strauss  while  developing  a new  language  with  influences  of  Debussy,  the  early 
Stravinsky  ballets,  and  most  importantly  studies  into  Hungarian,  Roumanian  and 
other  native  musics.  In  this  dramatic  pantomime  these  forces  cone  together  in  an 
intensified  manner,  creating  Bartok's  unique  and  personal  contemporary  idiom  and 
technique.  It  is  perhaps  for  this  reason  , in  addition  to  the  wonderfully  sordid 
nature  of  the  libretto  by  Menyhgrt  Lengyel , that  the  work  was  violently  attacked 
by  press,  public  and  politicians  at  its  premiere  in  Cologne  on  November  27,  1926. 

In  1919  Bartok  described  the  story  as  "marvellously  beautiful"  and  provided 
his  own  summary  of  the  plot: 

"Three  apaches  force  a beautiful  girl  to  lure  men  into  their  den  so 
that  they  can  rob  t!<em.  The  first  is  a poor  youth,  the  second  is  not 
better  off,  but  the  third,  however,  is  a wealthy  Chinese.  He  is  a 
good  catch,  and  the  girl  entertains  him  by  dancing.  The  Mandarin's 
desire  is  aroused,  he  is  inflamed  with  passion,  but  the  girl  shrinks 
from  him  in  horror.  (Suite  ends  here).  The  apaches  attack  him,  rob 
him,  smother  him  in  = quilt,  stab  him  with  a sword  - but  their 
violence  is  of  no  avail.  They  cannot  cope  with  the  Mandarin  who  con- 
tinues to  look  at  the  girl  with  love  and  lonninn  in  his  eyes.  Finally 
feminine  instinct  helps,  and  the  girl  satisfies  the  Mandarin's  desire; 
only  then  does  he  collapse  and  die." 

The  musical  characterizations  of  this  tale  are  razor-sharp  and  are  pointed  out 
in  detail  with  stage  directions  at  the  appropriate  places  in  the  printed  score. 

The  wild  opening  music  - with  swirling  strinos,  and  screaming  trumpets  and  trombones 
- Bartok  meant  as  "an  awful  clamor,  clatter,  stampeding  and  blowing  of  horns  to 
lead  the  highly  respectable  listener  from  the  crowded  streets  of  a metropolis  into 
a den  of  vagabonds."  Sensuous  and  erotically  provocative  cadenzas  for  clarinet 
suggest  the  "Three  Enticements",  and  the  stunning  entrance  of  the  Mandarin  with 
growling  glissandi  of  a minor  third  are  highlights  in  this  realistic  drama.  The 
harmonic  materials  of  Miraculous  Mandarin  are  basically  derived  from  two  elements: 
a three-note  chord  composed  of  superimposed  tritone  and  perfect  fourth  (the  two 
intervals  of  polarity  in  much  of  Bartok's  music),  and  a scale  which  spans  an 
augmented  octave.  Bartok  draws  richly  and  imaginatively  from  these  basic  compo- 
nents to  compose  music  of  variety  but  also  of  great  unity. 

Bartok,  realizing  that  the  work's  stark  reality  and  treatment  of  a contemporary 
social  issue  would  perhaps  limit  its  life  as  a stage  work,  made  an  orchestral  suite 
from  the  complete  ballet  in  1928,  and  it  is  this  concert  form  that  is  most  widely 
known  today. 


program  notes  compiled  by  Bruce  M.  Creditor 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Saturday,  August  2,  1980  at  2:00  P.M. 
Chamber  Music  Hall 


GUSTAV  MAHLER  SIX  SONGS 

FrUhlingsmorgen  (Leander) 

Erinnerung  (Leander) 

Phantasie  (Tirso  de  Molina) 

Ich  atmet'  einen  linden  Duft  (RUckert) 

Liebst  du  urn  Schdnheit  (RUckert) 

Wer  hat  dies  Liedlein  erdacht?  (Des  Knaben  Wunderhorn) 

M <vuj  Law , sopAano 
Sum  an  AZmasi,  piano 


ROBERT  SCHUMANN  FIVE  SONGS,  OPUS  96 

Nachtlied  (Goethe) 

Schneeglbckchen  (Anonymous) 

Ihre  Stimme  (Platen) 

Gesungen.'  (Nil fried  von  der  Neun) 

Himmel  und  Erde  (von  der  Neun) 

MaAk  StingJtey,  tenoA 
TdAAy  Vecima,  piano 

MAURICE  RAVEL  HISTOIRES  NATURELLES  (Jules  Renard) 

Le  paon 
Le  grillon 
Le  cygne 

Le  martin-pecheur 
La  pintade 


Joe  PenAod,  baAitom 
Susan  Almas i,  piano 


INTERMISSION 


JACQUES  I8ERT 


CHANSONS  OE  DON  OHICHOTTE 


Chanson  du  depart  (Ronsard) 

Chanson  & DulcinSe  (Arnoux) 

Chanson  du  Due  (Arnoux) 

Chanson  de  la  mort  (Arnoux) 

Robert  Osborne,  bass  baritone 
Susan  Almost,  piano 


RICHARD  STRAUSS  SIX  SONGS 

Du  meines  Herzens  KrOnelein 

Schlagende  Herzen 

Die  Nacht 

Nichts 

Morgen 

Heimliche  Aufforderung 


Tracey  Prentice,  tenor 
Martin  Amlin,  piano 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 
Terry  V ecima  and  Susan  Almost  are  members  o h the  BMC  l local  faculty. 


A 4 a friend  oh  Music  at  Tanglmood  and  contributor  to  the  8 erkshire  Music 
Center,  you  have  been  invited  to  this  concent  and  to  the  numerous  otken  concents 
oh  the  Music  Centen. 

The  Berkshire  Music  Centen  is  in  pant  supponted  thnough  the  generosity  oh 
the  friends,  and  we  hope  you  will  encounage  othens  to  enroll.  Contributions  in 
any  amount  one  welcome . A family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  fiunthen  contribution ; an  Individual  Season  Membership 
at  $25  oh  hers  the  individual  the  same  privilege . friends  without  season  membership 
and  othens  attending  each  BM C event  are  asked  to  contribute  a minimum  oh  $ 3.00  at 
the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  irom  the  Motional  Endowment  fior  the  Arts  in  Washington,  V.C.,  a federal 
agency  created  by  Act  oh  Congress  in  1965. 


BALDWIN  PIANO 


Songs  by  Mahler 


Friihlingsmorgen  - Spring  Morning 

There  taps  at  the  window  the  linden  tree 
With  branches,  blossomladen:  Arise! Arise! 
Why  do  you  lie  in  a dream?  The  sun  has 
come  up! 

Arise,  Arise! 

The  lark  is  awake,  the  bushes  flutter! 

The  bees  are  humming  and  the  beetles! 
Arise!  Arise! 

And  what  Is  more,  I saw  your  merry 
sweetheart  already. 

Arise,  you  lie-a-bed!  Lie-a-bed , arise! 
Arise,  Arise! 

R.  Leander 

Erinnerung  - Remembrance 


Ich  atmet1  elnen  linden  Du ft 

I breathed  a gentle  fragrance 

I breathed  a gentle  fragrance. 

In  the  room  stood 

a sprig  of  lime, 

the  gift  of  a dear  hand: 

how  lovely  the  fragrance  was! 

How  lovely  the  fragrance  is! 

That  sprig  of  lime, 
tenderly  you  broke; 

softly  I breathe  in  the  fragrant  lime 
love’s  gentle  fragrance. 

Liebst  du  urn  Schonhelt  - If  you  Love 
for  Beauty 


My  love  wakens  the  songs  ever  anew!  If  you  love  for  beauty,  0 love  not  me! 

My  songs  waken  my  love  ever  anew I Love  the  sun,  she  has  golden  hair! 

My  lips  which  dream  of  your  fervent  kisses. 


In  song  and  melody  they  have  to  chant 
of  you! 

And  if  my  thoughts  would  like  to  dismiss 
love. 

Then  my  songs  come  to  me  with  love’s 
lament! 

Thus  I am  held  a captive  by  these  two 
forever! 

The  song  will  waken  love! 

And  love  wakens  the  songs! 

R.  Leander 

Phantasie 

From  the  fisher-cottage  stepped  the  maid, 
cast  out  her  nets  into  the  sea, 
and  though  no  fishes  entered  them, 
she  still  captivated  hearts! 

The  winds,  they  rove  about  so  cool, 
softly  recite  an  ancient  tale. 

The  sea  glows  in  the  setting  sun, 
the  maiden  feels  not  love’s  distress 
in  her  heart,  in  her  heart! 

— Titso  da-^Jol ina  from  "Don  >Juan" 


Songs  by  Schumann 

Night  Song  (Goethe) 

Over  all  mountains  is  peace. 

In  all  tree— tops  you  feel  

Scarcely  a breeze. 

The  little  birds  are  silenc  in  the  fore«r_ 
Only  wait,  soon 
You  too  will  rest! 

Snowdrop  (Unbekannter  Dichter) 

The  sun  looked  at  the  earth 
A gentle  wind  blew, 

And  suddenly  a snowdrop  stood  there. 

The  strange  pale  child. 

And  suddenly  old  winter  followed 
With  pomp  and  revelry, 

The  clouds  sped,  swift  as  arrow. 

Toward  the  dark  north. 


If  you  love  for  youth,  0 love  not  me. 

Love  the  spring  who  is  young  each  year! 

If  you  love  for  riches,  0 love  not  me! 

Love  the  mermaid  who  has  many  shining 
pearls! 

If  you  love  for  love,  oh  yes,  love  me! 

Love  me  ever.  I’ll  love  you  always,  and 
forever. 

Friedrich  Riickert 

Wer  hat  dies  Liedleln  erdacht? 

Who  has  though  up  this  song? 

Up  there  on  the  mountain 

In  the  high  house!  In  the  house! 

There  looks  out  a fine  dear  little  maiden! 
She  is  not  at  home  there! 

She  is  the  innkeeper's  little  daughter! 

She  lives  on  a green  heat! 

My  heart  is  sore! 

Come,  sweetheart,  make  it  well! 

Your  dark  brown  eyes  have  wounded  me. 

Your  rosy  mouth  makes  ray  heart  hale. 

Makes  the  young  wise,  Makes  the  dead 
come  alive. 

Makes  the  sick  recover,  yes  recover. 

Who  then  has  thought-up  this  fine,  fine 
little  song? 

Three  geese  brought  it  over  the  water. 

Two  gray  and  a white! 

And  whoever  can't  sing  the  little  song, 
They  will  whistle  it  for  me!  Yes! 

The  Icefloe  thawed,  snowflakes  melted, 

The  storm  boldly  roared. 

The  snowdrop  stood  with  bowed  heads 
Alone  in  the  turmoil. 

"“indeed  come,  white  young  sister. 

How  long  will  you  stay? 

The  winter  calls,  the  reign  is  over. 

We  have  to  go  home! 

And  what  only  carries  around  on  earth 
The  white  livery. 

Must  make  ready  and  bestir  itself 
For  a quick  departure! 

The  snowdrop,  trembling,  looked  at  itself 
And  thought,  half  in  dream: 

"Why  should  winters  livery 
Be  edged  in  green?" 

Did  winter's  rough  hand 
Really  weave  that  white  attire? 

Where  did  I come  from,  and  where 
Am  I going"  Where  is  my  native  land? 
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Her  Voice  (Platen) 


Suns  (v.d.Neun) 


Let  me  read  myself  deep  In  you 
Do  not  conceal  from  me 
What  kind  of  magic  essence 
Speaks  from  your  voice! 


Do  you  hear  in  the  branch 
The  heavy  beating  of  the  rain? 
Do  you  hear  the  branches  break 
In  the  sweeping  storm? 


So  many  words  penetrate  our  ears 
To  no  avail. 

And  while  they  die  away. 

All  is  forgotten! 


Do  you  hear  inside 

The  sweet  throats  of  the  little  birds 


Praising  the  love 
The  Lord  commends? 


But  your  words  reach  me 
Here  even  from  afar; 

I hear  it  so  gladly. 

It  is  so  hard  to  forget 


Do  you  see  in  the  land 

The  blazing  torch  of  disharmony? 

Do  you  hear  the out rage 

The  challenge  to  fight  for  righteousness? 


I shiver,  then  I glow 

With  an  all  too  sudden  ardour: 

My  heart  and  your  voice 
Understand  each  other  all  too  well! 


With  the  strength  of  the  heart 
The  peaceful  songs 
Subdue  the  wild  screaming 
Of  madness! 


Heaven  and  Earth  (v.d.Neun) 


How  the  trees  bold  tops 
Strive  to  the  heights  of  light! 
How  the  gray  mountain  summits 
Hover  in  the  heavenly  clouds! 


As  in  May,  the  meadow  blossoms 
Along  with  the  blue  fields! 

As  in  Autumn  the  forests  glow 
In  the  dawns  red  glimmering  light. 


Then  you  shall  be  united, 

Thou  heaven  and  mother  earth! 

I joyfully  carry  earthly  bonds 
There  I become,  your  heaven! 


Histoires  Naturelles  (Nature  Stories) , by  Ravel  (Jules  Renard) 

Le  Paon  (The  Peacock) 

He  will  certainly  be  married  today.  It  should  have  been  yesterday.  In  his  gala 
attire  he  was  ready.  He  was  only  waiting  for  his  fiancee.  She  has  not  come.  She 
cannot  be  long.  Magnificent,  he  walks  with  the  demeanour  of  an  INdian  prince 
bearing  about  him  the  customary  rich  gifts.  Love  enhances  the  brilliance  of  his 
colors  and  his  crest  trembles  like  a lyre.  The  fiancee  does  not  come.  He  mounts  to 
the  top  of  the  roof  andlooks  toward  the  sun.  He  utters  his  fiendish  cry:  Leon! 

Leon!  It  is  thus  that  he  calls  his  fiancee. 

He  sees  nothing  coming  and  no  one  replies.  The  fowls  who  are  accustomed  to  him 
never  even  raise  their  heads.  They  are  tired  of  admiring  him.  He  descends  again 
to  the  courtyard,  so  sure  of  his  beauty  that  he  is  incapable  of  resentment,  tils 
marriage  will  take  place  tomorrow. 

And  now  knowing  what  to  do  for  the  rest  of  the  day,  he  turns  towards  the  flight  of 
steps.  He  ascends  as  though  they  were  the  steps  of  a temple,  with  an  official 
tread.  He  spreads  open  his  tail,  heavy  with  all  the  eyes  that  could  not  leave  it. 
Once  more  he  repeats  the  ceremony. 

Le  Grillon  (The  Cricket) 

This  is  the  hour  when,  tired  of  wandering,  the  brown  insect  returns  from  his  outing 
and  carefully  tidies  the  disorder  of  his  home.  First  he  rakes  his  narrow  sandy 
paths.  He  makes  some  sawdust  which  he  spreads  on  the  Threshold  of  his  retreat.  He 
files  the  root  of  this  tall  grass  likely  to  annoy  him.  He  rests.  Then  he  rewinds 
his  tiny  watch. 

Has  he  finished?  Is  it  broken?  He  rests  again  for  the  moment.  He  goes  inside  and 
shuts  the  door.  For  a long  time  he  turns  the  key  in  the  delicate  lock.  And  he 
listens:  Not  a sound  outside.  But  he  does  not  feel  safe. 

And  as  though  by  a little  chain  with  a creaking  pulley,  he  lets  himself  down  into 
the  bowels  of  the  earth.  Nothing  more  is  to  be  heard. 

In  the  silent  countryside,  the  poplars  rise  like  fingers  in  the  air  pointing  at 
the  moon. 
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Le  Cygne  (The  Swan) 

He  glides  on  the  lake,  like  a white  sleigh,  from  one  cloud  to  another.  For  the  only 
hunger  he  feels  is  for  the  fleecy  clouds  that  he  sees  appearing,  moveing,  and 
vanishing  in  the  water.  It  is  one  of  these  that  he  wants.  He  takes  aim  with^his 
beak,  and  suddenly  plunges  his  snowy  neck  into  the  water.  Then,  like  a woman  s arm 
emerging  from  a sleeve,  he  draws  it  back.  He  has  caught  nothing.  He  looks:  the 
startled  clouds  have  disappeared. 

He  is  disillusioned  only  for  a moment,  for  the  clouds  are  not  slow  to  reutrn,  and 
over  there,  where  the  undulations  of  the  water  are  dying  away,  there  is  one  which  is 
re-forming. 

Softly,  upon  a light  cushion  of  feathers,  the  swan  paddles  and  draws  near.  He  is 
exhausted  by  fishing  for  empty  reflections  and  perhaps  he  will  die  a victim  of  this 
illusion,  without  having  caught  a single  piece  of  cloud. 

But  what  am  I saying?  Each  time  he  plunges  in,  he  burrows  in  the  nourishing  mud  and 
brings  out  a worm.  He  is  growing  as  fat  as  a goose. 

Le  Hartin-pecheur  (The  Kingfisher) 

Not  a bite  this  evening,  but  I had  a thrilling  experience.  As  I was  holding  out  my 
fishing  rod,  a kingfisher  came  and  perched  on  it.  We  have  no  bird  more  brilliant. 

He  seemed  like  a big  blue  flower  on  the  end  of  a long  stalk.  The  rod  bent  under  the 
weight.  I held  my  breath,  quite  proud  to  be  taken  for  a tree  by  a kingfisher. 

And  I am  sure  that  he  did  not  fly  away  out  of  fear,  but  believed  that  he  was  only 
passing  from  one  branch  to  another. 

La  Pintade  (The  Guinea-Fowl) 

She  is  the  hunchback  of  my  courtyard.  She  thinks  of  nothing  but  fighting  because  of 
her  hump.  The  fowls  say  nothing  to  her:  suddenly  she  sets  on  them  and  harasses 
them.  Then  she  lowers  her  head,  leans  forward,  and  with  all  the  speed  of ^ her  skinny 
feet,  she  runs  and  smites  with  her  hard  beak  the  exact  center  of  a turkey's  tail. 
This  poseur  provoked  her. 

Thus,  with  her  head  bluish,  her  wattles  lively,  fiercely  aggressive,  she  rages  from 
morning  to  night.  She  fights  for  no  reason,  perhaps  because  she  is  always  imagining 
that  they  are  laughing  at  her  figure,  at  her  bald  head,  and  her  mean  low  tail.  And 
incessantly  she  utters  her  discordant  cry  which  pierces  the  air  like  a needle  point. 

At  times  she  leaves  the  courtyard  and  disappears.  She  gives  the  peace-loving  fowls 
a moment  of  respite.  But  she  returns  more  boisterous  and  more  peevish.  And  in  a. 
frenzy,  she  wallows  in  the  earth. 

Whatever  is  the  matter  with  her?  The  crafty  creature  has  played  a prank.  She  went 
to  lay  her  egg  in  the  open  country.  I may  look  for  it  if  I like.  And  she  rolls 
in  the  dust  like  a hunchback. 

Chansons  de  Don  Quichotte,  by  Ibert 

Chanson  du  depart  de  Don  Quichotte_ - Song  of  the  Setting  Out  of  Don  Quixote 

This  new  castle,  this  new  edifice 
Fully  enriched  with  marble  and  p« rphyry 
Love  built  this  castle  for  his  empire 
In  which  all  heaven  employed  its  artifi.ce 
It  is  a rampart,  a fortification  against  sin 
Where  virtue  resides  as  mistress 
Which  the  eye  regards  end  the  soul  admires 
Forcing  hearts  to  give  service. 

It  is  a castle  made  of  such  kind 

That  none  can  approach  its  door 

If  from  great  Kings  he  has  not  saved  his  people 

Victorious,  valiant  and  loving. 

No  cavalier  would  be  so  adventurous 

Without  being  such,  he  will  not  be  able  to  earn  his  place. 


Chanson  a Dulcinee  - Song  for  Dulclnea 


Chanson  du  Due  - Song  of  the  Duke 


Ah!  A day  lasts  a year  if  I do  not  see 
my  Dulcinea. 

But  Love  has  painted  his  face. 

So  as  to  soften  my  languish. 

In  the  fountain  and  the  cloud. 

In  every  dawn  and  every  flower. 

AliJ  A day  lusta  a year.  . . . 

Always  near  and  always  far. 

Star  of  my  endless  paths. 

The  wind  carries  her  breath  to  me 
When  it  passes  through  the  jasmin. 

Ah!  A day.  lasts  a year  .... 


I wish  to  sing  here  of  the  lady  of  my 
dreams 

Who  exalts  me  above  this  century  of  mire 

Her  heart  of  diamond  is  virgin  to  false- 
hodds 

The  rose  becomes  obscured  in  comparison 
to  her  cheek. 

For  Her,  I have  attempted  great  adventures 

My  arm  has  delivered  the  Princess  from 
bondage 

I have  conquered  the  Enchantress,  con- 
fused the  perjurers 

And  tamed  the  universe  to  pay  her  homage. 

Lady  for  whom  I roam,  sole  above  this 
earth, 

Who  would  not  be  a prisoner  of  the 
false  appearance 

I guard  you  against  all,  reckless  cavalier 

Your  brilliance  is  without  equal  as  is 
your  supreme  excellence. 


Chanson  de  la  mort  de  Don  Quichotte  - Song  of  the  Death  of  Don  Quixote 

Don't  cry  Sancho,  don't  cry  my  good  one 

Your  master  is  not  dead,  he  is  not  far  from  you 

He  lives  on  a happy  island  where  all  is  pure  and  without  lies 

On  the  island  finally  found  where  you  will  come  one  day 

On  the  desired  island,  oh  my  friend  Sancho 

My  books  were  burned  and  have  made  a pile  of  ashes 

But  if  all  these  books  have  killed  me, one  suffices  so  that  I live 

Phantom  in  life  and  real  in  death 

Such  is  the  strange  fate  of  poor  Don  Quixote. 

Songs  by  Strauss 


Du  meines  Herzens  Kronelein 

You,  Little  Crown  of  my  Heart 

You,  little  crown  of  my  heart. 

You  are  of  pure  gold; 

Surrounded  by  others 
You  appear  even  lovelier. 

When  others  display  their  cleverness. 
You  are  so  sweet  and  quiet. 

That  every  heart  is  given  joy 
Because  of  your  charm,  not  your  design. 
The  others  seek  love  and  success 
With  thousands  of  false  words; 

You,  artless  in  speech  and  glance. 
Prove  your  worthiness  in  every  way, 

You  are  like  the  forest  rose. 

Which  is  not  aware  of  its  blossom’s 
beauty , 

Yet,  to  everyone  who  passes  by. 

It  gives  delight  and  inspiration. 


Schlagende  Herzen  (Throbbing  Hearts) 

A youth  was  going  through  meadows  and 
fields , 

Kling,  klang,  his  heart  did  beat; 

On  his  finger  shone  a golden  ring, 

Kling,  klang,  his  heart  did  beat; 

Oh,  meadows,  oh  fields,  how  beautiful 
you  are! 

Oh,  hills,  oh,  forests, how  beautiful! 

How  good  and  beautiful  are  you. 

Golden  sun  in  the  sky 
Kling,  klang,  kling  klang,  his  heart 
did  beat. 

The  youth  hurried  with  lively  step, 

Kling  klang,  his  heart  did  beat. 

He  took  with  him  many  laughing  flowers 
Kling  klang,  his  heart  did  beat. 

Over  the  meadows  and  fields  blows  the 
wind  of  Spring, 

Over  hills  and  forests  blows  the  wind 
of  Spring, 

Deep  in  my  heart  blows  the  wind  of 
Spring, 

That  drives  me  toward  you,  gently, 
softly. 

Kling  klang,  his  heart  did  beat. 

TIidst  meadows  and  fields  a maiden  stood, 
Kling  klang,  her  heart  did  beat; 

She  shielded  her  eyes  with  her  hand,  to 
look  afar, 

Kling  klang,  her  heart  did  beat. 

Over  meadows  and  fields. 

Over  hills  and  forests, 

To  me,  to  me, he  is  hastening. 

Oh,  if  he  only  were  already  with  me! 
Kling  klang,  kling  klang,  her  heart  did 
beat. 
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Die  Nacht  - Night 

Out  of  the  forest  comes  the  night, 

Quietly  she  moves  in  from  behind  the  trees; 
She  oversees  all  around  her. 

Beware  now I 

All  the  lights  of  the  world. 

All  the  flowers,  all  the  colors,  she 
extinguishes ; 

She  steals  the  sheaves  from  the  fields: 

She  takes  everything  that  is  lovely. 

Steals  the  silver  from  the  streams. 

From  the  copper  dome  of  the  cathedral 
She  takes  away  its  gold. 

The  spray  of  flowers  stands  plundered. 

Draw  closer,  soul  to  soul: 

Oh,  I am  afraid  the  night  will  steal 
You,  too,  from  me. 

Nichts  - Nothing 

You  say  I should  name  her. 

My  queen  of  the  realm  of  song? 

What  fools  you  are, 

I know  her  less  than  you! 

You  ask  me  the  color  of  her  eyes. 

You  ask  me  about  the  sound  of  her  voice, 
You  ask  about  her  walking,  dancing, 
carriage. 

Ah,  what  do  I know  of  that! 

Is  not  the  sun  the  source 
Of  all  life,  of  all  light? 

And  what  do  we  know  of  it, 

I and  you  and  everyone?  Nothing!  Nothing! 


Morgen  - Tomorrow 

And  tomorrow  the  sun  will  shine  again. 

And  on  the  path  that  I will  follow, 

It  shall  again  unite  us,  happy  ones. 

Upon  this  sun-breathing  earth... 

And  to  the  wide  shore,  with  its  blue  waves 
We  will  quietly  and  slowly  descend, 
Speechless,  we  shall  look  into  each 
other’s  eyes, 

And  upon  us  will  descend  the  muted 
silence  of  happiness... 

Heimliche  Aufforderung  - Secret  Invitation 

Come,  lift  the  sparkling  cup 
To  your  lips. 

And  drink  at  the  joyous  feast 
To  your  heart's  content. 

And,  as  you  lift  it. 

Throw  me  a secret  glance; 

Then  will  I smile  and  then 
Drink  as  quietly  as  you... 

And  quietly,  as  I do. 

Examine  the  crowd  about  us 
Of  intoxicated  drinkers. 

Do  not  look  down  upon  them. 

No,  lift  the  sparkling  cup 
Filled  with  wine, 

And  let  them  enjoy 
Their  noisy  feast. 

But  after  you’ve  gaily  dined 
And  quenched  your  thirst, 

Then  leave  the  festive  scene 
Of  riotous  merrymakers , 

And  stroll  into  the  garden 
Towards  the  rosebushes; 

There  I will  wait  for  you 
According  to  the  old  custom. 

And  will  lean  my  head  against  your 
breast 

Before  you  know  it, 

And  drink  your  kisses. 

As  in  days  of  long  ago 
And  entwine  in  your  hair 
The  splendor  of  a rose; 

Oh,  come,  you  wondrous. 

Longed-for  night! 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

FIFTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  3,  1930  at  10:00  A.M. 
Theatre  Concert  Hall 


Pnepaned  by  Eugene  LehneA,  Louib  KnabneA, 
Theodore  Antoniou  and  Jerome  RoAen 


DVORAK  STRING  QUINTET  IN  G MAJOR,  OPUS  77 

Allegro  con  fuoco 

Scherzo:  Allegro  vivace  - Trio:  L'istesso  tempo,  quasi  Allenretto 

Poco  Andante 

Finale:  Allegro  assai 

Kathleen  Butlen,  violin  Robento  Viaz,  viola 

Xiao- hong  Fu,  violin  Li-ke  Chang,  violoncello 

Timothy  PittA,  bob  6 


PR0K0FIF.FF  QUINTET  FOR  NINOS  AND  STRINGS,  OPUS  39 

Tena:  Moderato 
Andante  energico 
Allegro  sostenuto  ma  con  brio 
Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 
Andantino 

Viane  NicholeniA,  violin  Lon  Bub  A ell,  oboe 

Steven  Wedell,  viola  Robin  Seletbky,  claninet 

Matthew  lony,  baa 


MICHAEL  CARNES  RUMINATIONS 

Rachel  Fagenbung,  viola  Hath  Benge,  claninet 

Joyce  Lindon^,  hanpbichond  Cynthia  Bally,  baAAoon 

Launie  Steivant  Ctten,  Aopnano 

Jahja  Ling , conductor. 

The  text,  Old  Lady ' a WinteA  Wondb , iA  a AeAieA  ofa  numinationA  by  a woman  in  the  laAt 
yea/iA  o £ hen,  lifie.  it  iA  almoAt  a Atn.com  o{\  conAciouAneAA,  moving  napidly  4 nom 
neminiAcenceA  to  Apeculation  about  the  fiutune  to  a bitten  aAAeAAment  oft  the  pneAent. 
The  mubic  dealb  with  thiA  in  a vaniety  o wayA,  Auch  oa  the  finequent  changing  finom 
Ainging  voice  to  Apnechbtimme.  and  the  uac  oft  di^enent  hanmonieA  and  texiuneA  to 
ncpneAent  di^enent  AtateA  oft  imagination . This  iA  my  fiiAbt  uac  oi  the  hanpAichond. 
ItA  cold  and  undeobtated  timbne  neceAAitateA  the  ApaAAe  textune  o&  tine  piece,  which 
iA  entinehj  in  keeping  with  Roethke'A  quiet  and  penceptive  poetny. 

FirS'f  Performance 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  F MAJOR,  OPUS  59,  NO.  1 

Allegro 

Allegretto  vivace  e sempre  scherzando 
Adagio  mol  to  e mesto 
Theme  russe:  Allegro 

Kiki  Collinb , violin 
Lily  Li,  violin 


Lonnaine  Hunt,  viola 
Kevin  Cnudden,  violoncello 


Old  Lady's  Winter  Words,  by  Theodore  Roethke 


To  seize,  to  seize,  - 
I know  that  dream. 

Nov/  my  ardors  sleep  in  a sleeve. 

My  eyes  have  forgotten. 

Like  the  half-dead,  I hug  my  last  secrets. 

0 for  some  minstrel  of  what's  to  be; 

A bird  sinning  into  the  beyond. 

The  marrow  of  God,  talking. 

Full  merry,  a gleam 
Gracious  and  bland, 
on  a bright  stone 

somewhere,  among  the  ferns  and  birds, 

The  great  swamps  flash. 

1 would  hold  high  converse 
Hhere  the  winds  gather, 

And  leap  over  the  eye. 

An  old  v/oman 
Jumninq  in  her  shoes. 

If  only  I could  remember 
The  white  grass  bending  away. 

The  doors  swinging  open. 

The  smells,  the  moment  of  hay,- 
'ihen  I went  to  sea  in  a sigh, 

In  a boat  of  beautiful  things. 

The  good  day  has  gone: 

The  fair  house,  the  high 

£lm  swinging  around 

With  its  deep  shade,  and  buds. 

I have  listened  close 

for  the  thin  sound  in  the  windy  chimney, 

The  fall  of  the  last  ash 

From  the  dying  ember. 

I've  become  a sentry  of  small  seeds. 

Poking  alone  in  my  garden. 

The  stone  walks,  where  are  they? 

Gone  to  bolster  a road. 

The  shrunken  soil 

Has  scampered  av/ay  in  a dry  wind. 


Once  I was  sweet  with  the  lioht  of  myself, 
A self-dellghtinn  creature, 

Leaning  over  a rock. 

My  hair  between  me  and  the  sun. 

The  waves  ri poling  near  me. 

My  feet  remembered  the  earth. 

The  loa>"  heaved  me 
That  way  and  this. 

My  looks  had  a voice; 

I was  careless  in  growing. 

If  I were  a young  man, 

I could  roll  in  the  dust  of  a fine  race. 

The  shadows  are  empty,  the  sliding 
externals. 

The  wind  v/anders  around  the  house 
On  its  way  to  the  back  pasture. 

The  cindery  snow  ticks  over  stubble. 

My  dust  longs  for  the  invisible. 

I'm  reminded  to  stay  alive 
By  the  dry  rasp  of  the  recurring  inane. 
The  fine  soot  sifting  throuah  my  south 
wi ndows . 

It  is  hard  to  care  about  corners. 

And  the  sound  of  paper  tearing. 

I f al 1 , more  and  more , 

Into  my  own  silences. 

In  the  cold  air, 

The  spirit 
Hardens. 

0 19C6  by  Beatrice  Roethke  as 
Administratrix  of  the  Estate  of 
Theodore  Roethke,  used  by  permission 


As  a Friend  o$  Music  at  Tangleivood  and  contributor  to  the.  Berkshire  Music 
Center , you.  have,  been  invited  to  this  concert  and  to  the.  numerous  other  concerts 
o{ ) the.  Music  Center. 

The.  Berks  hir.e  Music  CenteA  is  In  part  supported  thAough  the  generosity  ofi 
the  Friends,  and  Me  hope  you  to ill  eneouAage  others  to  enroll.  Contributions  In 
any  amount  aAe  Met  come.  A Famil.y  Season  Membership  at  $ 35  entitles  a famil.y  to 
attend  all  SMC  event*  uUthout  further  contribution;  an  Individual  Season  Membership 
at  $25  oilers  the  individual  the  same  privilege.  Friends  without  season  members  flip 
and  others  attending  each  SMC  event  are  asked  to  contribute  a minimum  ofi  $3 .00 
at  the  gate. 

The  Berks  hire  Music  Center  is  also  supported  in  part  through  a generous  grant 
firom  the  Motional.  Endowment  her  the  frts  in  Washington,  V.C.,  a Federal,  agency 
created  by  Act  ofi  Congress  in  1965. 


BALDWIN  PIANO 


The 


Berkshire  Music  Center 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  i ead 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
THIRD  RECITAL 

Monday,  / ugust  4,  1980  at  2:00  P.M. 
Hall  School  Library 


Mary  Westbrook-Geha,  mezzo  soprano 
Lurray  Myers , piano 


Morgens  steh'  ich  auf  und  frage 
Lieb'  Liebchen,  leg's  Handchen 
Schone  Wiege  meiner  Leiden 
Warte,  warte,  wilder  Schiffmann 
Aufangs  wollt'  ich  fast  verzagen 
Mit  Myrten  und  Rosen 


JOHANNES  BRAHMS 


FOUR  SONGS 


Serenate 

Madchenlied 

Schon  war,  c, as  ich  dir  Weihte 
Vergebliches  Standchen 


Maureen  Flynn,  soprano 
Marcia  Eckert,  piano 


AHT01  VCN  YJEEERN 


DREI  LIEDER,  OP.  25 


Bernadette  Fiorella,  soprano 
David  Breitman,  piano 


CLAUDE  DEBUSSY 


CHANSONS  DE  BILITIS 


La  Flute  De  Pan 
La  Chevelure 
Le  Tombeau  Des  Naiades 


ROBERT  SCHUMANN 


six  songs  from  LIEDERKREIS,  OP.  24 


Timothy  Houfek,  baritone 
James  Meyer,  piano 


GIOACCHINO  ROSSINI 


LA  REGATA  VENEZ I ANA 


Anzoleta  avanti  la  regata 
Anzoleta  co  passa  la  regata 
Anzoleta  dopo  la  regata 

Julia  Rhoda,  mezzo  soprano 
Martin  Amlin,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Co-sponsored  at  Tanglewood  by  the  Berkshire  Music 
Center  and  the  Fromm  Music  Foundation  at  Harvard 

August  9-16,  1980 


Saturday,  August  9 Festival  Preview 

Tent,  1:00  p.m. 

Saturday,  August  9 CONCERT  I Chamber  Music,  BMC  Fellows 

Theatre,  2:30  p.m. 

Andrew  Thomas  Fear  No  More  the  Heat  O’  Th’  Sun  (1975) 

Morgan  Powell  Windows,  for  Brass  Quintet  (1977) 

Donald  Harris  For  the  Night  to  Wear  (1978) 

***** 

Steve  Reich  Music  for  Pieces  of  Wood  (1973) 

Francis  Thorne  Six  Set-Pieces  (1967) 


Sunday,  August  10 
Theatre,  8:30  p.m. 


Monday,  August  11 
Theatre,  8:30  p.m. 


Tuesday,  August  12 
Theatre,  8:30  p.m. 


CONCERT  II  Chamber  Music,  BMC  Fellows 

Lewis  Sprat lan  Three  Ben  Jonson  Songs  (197 A) 

George  Perle  Concertino  for  Piano,  Winds  and 

Timpani  (1979) 

Stephen  Paulus  Letters  for  The  Times  (1980)+ 

Edwin  London  Psalm  of  These  Days  III  (1978) 

CONCERT  III  Boston  Symphony  Chamber  Players  with 

Gilbert  Kalish  and  Yehudi  Wyner,  pianists 

COPLAND-SE S S IONS  CONCERT 
Duo  for  Flute  and  Piano  (1971) 

Piano  Variations  (1930) 

Piano  Quartet  (1950) 

From  My  Diary  (1937-40) 

Sonata  for  Violin  Solo  (1952-3) 

CONCERT  IV  Chamber  Music,  BMC  Fellows  - Theodore 
Antoniou,  conductor 


Copland : 
Sessions : 


Wednesday,  August  13 
Theatre,  8:30  p.m. 


Arnold  Schoenberg 
Joel  Hoffman 
Ernst  Krenek 

* * * 


* * 


Three  Pieces  for  Chamber  Orchestra 
Chamber  Symphony  (1980)+  (1910) 
Kitharaulos , Opus  213  (1971) 


Daniel  Kessner 
Giacinto  Scelsi 
Edgar  Varese 


Chamber  Concerto  No.  3 (1930) 
Pranam  I (1972) 

Ionisation  (1931) 


CONCERT  V 


Berkshire  Music  Center  Orchestra, 
Schuller,  conductor 


Gunther 


Otto  Luening  Symphonic  Interlude  No.  3 (1976)++ 

Aaron  Copland  Orchestral  Variations  (1957) 

H.K.  Gruber  Frankenstein!.’  (1977) 

* * * * * 

William  Schuman  Symphony  No.  4 (1941) 

Sandor  Ballassa  Iris,  Opus  22  (1971) 


(over) 
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Thursday,  August  14  CONCERT  VI  //The  Boston  Huslca  Viva,  Richard  Pittman, 
Theatre,  8:30  p.m.  conductor 


Igor  Stravinsky  Soldier’s  Tale 

John  Harbison  Full  Moon  in  March  (1978) 


Saturday,  August  16 
Theatre  2: 00  pPFW. 


CONCERT  VII  Boston  University  Young  Artists  Chorus  and 
Orchestra,  Leonard  Atherton,  Theodore 
Antoniou,  conductors 


William  Schuman 
Samuel  Barber 
Igor  Stravinsky 

E.  Amelia  Rogers 
R.  Murray  Schafer 

* * * * * 


Holiday  Song  (1942) 

"Mary  Hynes"  (from  Reincarnations)  (l°/>? 
Anthem  (The  dove  descending  breaks 
the  air)  (1962) 

Green  House  (1979) 

Epitaph  for  Moonlight  (1968) 


Theodore  Antoniou  Nenikikamen  (1971) 


Saturday,  August  16 
Shed,  8:30  p.m. 


CONCERT  VIII  //Boston  Symphony  Orchestra,  Seiji  Ozawa, 
conductor 


to  include: 

George  Perle  Short  Symphony  (1980)++- 


+ commissioned  by  the  BMC  and  Fromm  Foundation  for  the  1980  Festival:  first 
performance 
++  first  performance 

//  Berkshire  Festival  event;  tickets  required 


\ 

Andrew  Thomas:  Pea*.  Wo  Moae  Heat  o'  #te  San 

Robin  Selettky,  claninet  Lei  a Stonchhelm,  battoon 

Joyce.  Lindon^,  hanp&lchond 


Andrew  Thomas  was  born  in  Ithaca,  N.Y.  in  1939  and  received  his  R.A.  degree 
from  Cornell.  After  study  with  Nadia  Boulanger,  he  earned  his  M.A.  and  D.M.A. 
degrees  at  the  Juilliard  School  of  Music,  where  he  studied  with  Otto  Luening.  A 
conductor  and  pianist  as  well  as  a composer,  he  has  taught  on  the  faculty  of 
Juilliard  since  1972  and  has  also  taught  at  Sarah  Lawrence  College.  For  three 
years  he  was  the  director  of  the  New  Music  Ensemble  at  the  Lenox  Art  Center. 


The  composer,  noting  that  Pea*  Wo  M one  the  Heat  o'  the  Sun  was  composed  as  a 
memorial  tribute  to  Robert  Hufstader,  at  the  time  of  his  death  head  of  the  pre- 
college division  of  the  Juilliard  School,  requests  that  the  following  serve  as 
program  note: 


Fear  no  more  the  heat  o'  the  sun. 

Nor  the  furious  winter's  rages; 

Thou  thy  worldly  task  hast  done. 

Home  art  gone,  and  ta'en  thy  wages: 
Golden  lads  and  girls  all  must. 

As  chimney-sweepers,  come  to  dust. 

Fear  no  more  the  frown  o'  the  great; 

Thou  art  past  the  tyrant's  stroke; 
Care  no  more  to  clothe  and  eat. 

To  thee  the  reed  is  as  the  oak: 

The  sceptre,  learning,  physic,  must 
All  follow  this,  and  come  to  dust. 


Fear  no  more  the  lightning-flash. 
Nor  the  all -dreaded  thunder-stone; 
Fear  not  slander,  censure  rash; 

Thou  hast  finish'd  joy  and  moan: 
All  lovers  young,  all  lovers  must 
Consign  to  thee,  and  come  to  dust. 

No  exorciser  harm  thee! 

Nor  no  witchcraft  charm  thee! 

Ghost  unlaid  forbear  thee! 

Nothing  ill  come  hear  thee! 

Quiet  consummation  have; 

And  renowned  be  thy  grave! 

-Shakespeare,  Cymbellne  (IV,ii) 


Morgan  Powel  1 : Wlndaot 


Chenyle  Obtt^elden,  honn  JameA  Hamlin,  trumpet 

Ronnie  Wilton,  tnombone  Jut  tin  Cohen , trumpet 

Genand  Sheahan,  tuba 

Morgan  Powell  was  born  in  Graham,  Texas,  in  1938  and  studied  at  North  Texas 
State  University,  where  he  received  his  Bachelor  and  Master  of  Music  degrees. 
Following  doctoral  studies  in  composition  at  the  University  of  Illinois  from  1964 
to  1966,  he  joined  the  faculty  there  in  the  latter  year  and  is  currently  Professor 
of  Music  and  Chairman  of  the  Division  of  Theory. 


Window  was  commissioned  by  and  for  the  Spoleto  Festival  USA  in  1977  and  was 
first  performed  in  the  opening  concert  of  the  festival;  it  was  repeated  several 
times  during  the  festival  and  has  been  performed  frequently  since  then.  Window 
is  a virtuosi c work  for  brass  quintet  with  the  coordination  between  parts  fully 
explicit  in  some  sections  and  left  free,  within  specific  limits,  in  others.  Powell 
has  been  much  interested  in  amalgamating  the  spirit  of  jazz  with  traditional 
compositional  approaches.  This  interest  continues  in  Window  and  can  be  observed 
especially  in  a middle  section  of  the  piece  with  the  marking  "Swing,"  which 
features  a tuba  part  marked  "quasi  walkin’  bass"  over  which  the  other  instruments 
interject  short  and  punchy  statements  in  sixteenths  or  lazier  triplets. 


Donald  Harris :Fon  the  Night  to  Wean 

Klkl  Co  Hint,  violin  ‘ ' Alit  on  Hdle,  glutei 

Pamela  Geannelit,  viola  Marik  Benge,  claninett 

Valentina  Chanlap,  viola  Lonl  Haddad , bat  A clanlnet 

Canol  Elliott,  cello  Jennlfien  Too,  piano 

Glonla  Raymond,  mezzo  topnano 

Donald  Harris  is  currently  composer-in-residence  and  Dean  of  the  Hartt  School 
of  Music,  University  of  Hartford.  He  is  currently  working  on  commissions  from  the 
French  Radio,  the  Goethe  Institute  and  the  Koussevitzky  Foundation.  In  addition 
to  composition  and  teachinq,  he  is  preparing  a complete  edition  of  the  correspondt- 
ence  between  Alban  Berg  and  Arnold  Schoenberg,  and  directs  the  Institute  of 
Contemporary  American  Music  at  the  Hartt  School.  Prior  to  his  present  position 
wa^  Executive  Vice  President  of  the  New  England  Conservatory  in  Boston,  during 
the  administration  of  Gunther  Schuller.  Prior  to  that  he  lived  and  wrote  music 
in  France. 
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The  composer  has  supplied  the  followinq  note: 

"F oa  the  Night  to  Wea/c  was  commissioned  by  the  Elizabeth  Sprague  Coolidqe 
Foundation  in  1977,  and  first  performed  at  the  Coolidoe  Auditorium  of  the  Library  of 
Congress  on  February  3,  1978,  by  the  Boston  Musica  Viva,  Richard  Pittman,  conductor, 
with  Beverly  Morgan,  mezzo-soprano.  The  text,  by  Hortense  Flexner,  a little-known 
but  remarkable  American  poet,  was  suggested  to  me  by  the  French  author  Marguerite 
Yourcenar,  with  whom  I have  been  collaborating  on  an  opera.  Hortense  Flexner,  who 
died  in  1973,  spent  her  later  years  on  Sutton  Island,  off  the  coast  of  Bar  Harbor, 
Maine.  It  was  there  that  she  wrote  the  major  portion  of  her  poetry,  and  where  she 
came  into  contact  with  Marguerite  Yourcenar,  who  lived  in  nearby  Northeast  Harbor, 
a short  boat  ride  away.  Yourcenar  has  translated  a collection  of  Flexner 's  poems 
into  French,  which  subsequently  have  been  published  in  Paris  in  a bilinaual  edition, 
the  only  volume  of  Flexner's  work  currently  in  print. 

"The  composition  is  roughly  divided  into  two  sections,  corresponding  to  the  two 
stanzas  of  the  poem.  The  first  stanza,  the  longest,  is  slow,  while  the  second  and 
shorter  is  faster,  underlining  the  somewhat  disproportionate  structure  of  the  poem 
as  a whole.  At  the  beginning,  the  voice  is  accompanied  by  two  violas,  violoncello, 
alto  flute,  alto  clarinet,  and  bass  clarinet,  a rather  dark  and  sombre  color, 
particularly  v/hen  wedded  to  the  timbre  of  the  mezzo-soprano  voice.  Gradually, 
ho wever,  prior  to  the  beginning  of  the  second  stanza,  this  all  gives  way  to  a 
brighter  and  more  sparkling  atmosphere.  The  signal  is  given  by  the  entrance  of  the 
piano,  at  approximately  the  work's  midway  mark.  From  this  point  on,  the  instruments 
begin  to  change;  the  alto  flute  to  flute,  the  alto  clarinet  to  clarinet,  and  the 
first  viola  to  violin,  all  of  which  indicates  a general  change  of  register  as  well. 
Shortly  before  the  end,  to  the  text  of  "Orion's  belt,  hung  in  the  stripped  beech," 
the  passage  is  marked,  hommage  to  Charles  Ives.  The  idea  appeared  since  the  voice 
and  piano  are  playing  in  different  rhythmic  and  metric  patterns,  somewhat  akin  to 
Ives.  There  is  no  musical  citation,  however,  and  the  reference  is  specifically  to 
underline  the  American  and  perhaps  New  Enqland  character  of  the  composition  as  a 
whole. " 


For  the  Night  To  Wear 


For  the  twilight,  the  wet  snow. 

Heaped  on  the  branch. 

The  soft  white  blurring  with  solids 
All  angles  and  edges 
But  the  dry  snow. 

Granular, 

Sand  out  of  space. 

Jewel -cut. 

Is  for  the  night  to  wear. 

Polished  aloft  in  the  metaphysical  tides 
That  swirl  between  stars. 

Its  meanings  are  other 

Than  the  frozen  rain  of  a low  cloud. 


Orion's  belt,  hung  in  the  fork 
Of  the  stripped  beech 
Is  kin  to  this  snow. 

Restless  on  eaves  and  fence-rails. 
Fanned  like  the  plume  of  Everest, 
To  make  visible 
The  polar  wind. 


-Hortense  Flexner  (Collected  Poem,  1963) 


Steve  Reich:  l\u*ic  i$oa  Piece*  o $ Wood 

tlichael  EnglandeA,  K.  David  John&on,  fiaAtin  KlugeA, 
Don  Liuzzi , To^hirrta&a  !Mzuko*hi 


Steve  Reich  was  born  in  New  York  in  1936.  He  studied  philosophy  for  his  B.A. 
at  Cornell,  then  composition  at  the  Juilliard  School  and  advanced  studies  in  comp- 
osition with  Darius  Milhaud  and  Luciano  Berio.  His  music  is  characterized  throuahout 
by  his  interest  in  minute,  gradual  changes  that,  over  time,  result  in  substantial 
differences,  or,  in  his  own  words:  "A  musical  process  happening  so  gradually  that 
listening  to  it  resembles  watching  the  minute  hand  of  a watch--you  perceive  it 
moving  after  you  stay  with  it  a little  while." 

Mu*ic  &oa  piece*  ofi  mod,  for  five  claves,  was  composed  on  28  November  1973. 

The  v/ork  consists  of  59  numbered  measures,  each  of  which  is  to  be  repeated  anywhere 
from  two  to  thirty-two  times  (the  range  of  possibilities  being  indicated  individual- 
ly for  each  measure).  In  each  move  from  measure  to  measure,  something  chanaes, 
but  more  stays  the  same,  with  the  result  that  growth  is  very  slow,  gradual,  like 
the  unfolding  of  a flower.  Dynamics  and  textures  increase  and  decrease  as  part 
of  the  overall  plan. 
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Francis  Thorne:  Six  Set-Pieces 


Timothy  Mika,  viola 
Vaniel  Stxba,  viola 
Michael  Seme s,  bad 6 
Maak  Beage,  claAineX 


ChaAles  Kau^mann;ycontAabassoon  • 


Nicholas  MaAino,  tAumpet 
R ussell  Ve.Vu.yst,  tAumpet 
Thomas  RoycAafit,  tAombone 


KaAla  Ekholm,  bassoon 


LoAi  Haddad,  bass  claAineX 
K.  Vavid  Johnson,  peAcussion 


Von  Liuzzi,  peAcussion 


Paul  Coke/ 1,  piano,  celesta 


Francis  Thorne  was  born  in  Bay  Shore,  M.Y.,  in  1922.  His  maternal  grandfather 
was  the  distinguished  music  critic  Gustave  Kobbe.  A pupil  of  Paul  Hindemith  at 
Yale,  he  was  subsequently  active  as  a naval  officer,  stockbroker,  and  jazz  pianist 
before  resuming  studies  in  composition  in  the  late  50 ' s with  David  Diamond.  His 
music  has  been  premiered  by  the  orchestras  of  Philadelphia,  Minnesota,  Buffalo, 
and  St.  Paul,  and  his  catalogue  of  works  numbers  over  70.  He  is  executive  director 
of  the  American  Composers  Alliance  and  president  of  the  American  Composers  Orchestra. 

The  composer  has  supplied  the  following  note: 

" Six  Set  Pieces  owe  an  important  debt  stylistically  to  the  Third  Stream  concert 
music  of  Gunther  Schuller  in  the  50's.  The  pieces  are  not  serially  composed,  al- 
though a theme  using  the  12  notes  is  the  basis  for  the  entire  composition,  with 
traditional  thematic  development  employed.  The  characteristic  titles  of  the  move- 
ments are  self-explanatory.  The  music  requires  high  virtuosity  in  all  of  the 
players  and  the  conductor.  The  richness  of  the  ensemble  sound  is  largely  due  to 
the  use  of  lower  pitched  instruments:  clarinet,  bass  clarinet,  bassoon,  contra- 
bassoon,  two  trumpets,  trombone,  two  percussion  players,  piano,  two  violas,  and 
double  bass.  The  work  is  recorded  on  CRI  and  has  a duration  of  approximately 
17  minutes.  It  was  written  in  the  spring  of  1967  in  Puerto  Rico." 

The  six  pieces  are  headed: 


Grotesque  I (Adagio  maestoso;  Allegretto  misterioso) 

II.  Jam  Session  I (Presto  vivace) 

III.  Grotesque  II  (Allegretto  grotesco 

IV.  Choral  prelude  (Adagio  semplice) 

V.  Jam  Session  II  (Allegro  con  fuoco) 

VI.  Finale  (Andante  grazioso;  Presto  vivace) 


BOSTON 
| SYMPHONY 
, ORCHESTRA 

SEIJI  OZAWA 

M*/if  Dirtcftr 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  10,  1980  at  10:00  A.M. 

Theatre  Concert  Hall 

PAepaAed  by  GuntheA  Schulle a,  TheodoAe  Antonlou,  Max  Hobate, 
Yehudi  I'Jyne/L  and  Rolfi  Smedvlg 


BAX 


FANTASY  SONATA  (1928) 


Allegro  mol  to 
Allegro  moderato 
Lento  espressivo 
A1 legro 

Lo  Maine  Hunt,  viola  KaAen  Gottlieb,  kaAp 


RICHARD  BAITZ 


SEVEN  HAIKU 


Klkl  Colllni,  violin  Von  Lluzzl,  peAcuiilon 

Loli  CoAnlli,  filute  HaAtln  Kluge A,  peAcuiilon 

LauAle  Stewate  Otten,  iopAano  Luli  Gouqa,  gultaA 

Fiji  Oue,  conductoA 

Seven  Haiku  by  Ba&hU  wai  composed  In  the  Apteng  and  iummeA  o&  1977.  t'atiuo  Boiko 
[1644-1694]  woi  a fiamoui  Japanese  poet  who-ie  exalted  ipltetual  itate  wai  A ejected. 
In  hli  ate.  The  haiku  aAe  tAan&lated  by  HaAold  G.  HendeAion. 


On  a wltheAed  bAancJi 
a caow  hoi  iettled 
Autumn  nlghtfiul 

Let  ui  go  to  the  place 
LJheAe  toe  tumble  dom 
Looking  at  A now 

Snow  that  we  looked  at  togetheA 
Thli  yeaA 

Hoi  It  fallen  anew? 


The  usually  hateful  ca owl 
He  too,  thli  moaning 
On  the  inoto 

Pove tey'-i  child 

He  AtateA  to  gtend  the  tece 

And  gazeA  at  the  moon 

The  beginning  oi  all  ate’ 

A iong,  when  planting  a tece  fileld 
In  the  countAy’A  InmoAt  pate 


Thli  ao  ad 

with  no  man  traveling  on  It 
Autumn  daAknei 6 {allA. 


BARBER  QUARTET  FOR  STRINGS,  OPUS  11 

Mol  to  allegro  e appassionato 
Mol  to  adagio  - Mol  to  allegro 

Moa tin  Agee,  violin  Rachel  FageAhuAg,  viola 

Money  ttu,  violin  ChteAtlne  GummeAe,  violoncello 


MESSIAEN  QUARTET  FOR  THE  END  OF  TIME 

(1<V1) 


I. 

Liturgie  de  crista! 

III. 

Abtme  des  oiseaux 

IV. 

Intermdde 

V. 

Louange  cl  V Eternity  de  J£sus 

VI. 

Danse  de  la  fureur,  pour  les 

sent  tronpettes 

VlctoA  Romanul,  violin 

Robin  Seletiky ? clatenet 

VeboAah  Petty,  violoncello 

Julie  Luitman,  piano 

STRAVINSKY 


OCTET  FOR  HIND  INSTRUMENTS 


Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Tub  tin  Cohen,  trumpet 
James  Ham  tin,  trumpet 
Thom ab  Roycnait,  trombone 
Connie  Uilbon,  tAomhone 


Daphne  KaJLtab , ilute 
Mark  Benge,  clarinet 
Kanta  Ekholm,  babboon 
Cynthia  Batty,  babboon 


Ab  a Friend  o i Mubic  at  Tangleioood  and  contrUbuton  to  the  Benkbhine  Mubic 
Centen,  you  have  been  invited  to  tlvib  concent  and  to  the  numenoub  othen  concentb 
o i the  Mubic  Centen. 

The  Benkbhine  Mubic  Centen  ib  in  pant  bupponted  tknough  the  genenobity  ofi 
the  Fntendb , and  we  hope  you  wilt  encounage  otherib  to  ennott.  Contnibuttonb  in 
any  amount  one  t/jelcome.  A Family  Seabon  Membership  at  $ 35  entitleb  a family  to 
attend  all  BMC  eventb  without  fiunthen  contribution;  an  Individual  Seabon  Membership 
at  $25  osiers  the  individual  the  bame  pnivilege.  Fntendb  without  beabon  members  hip 
and  others  attending  each  BMC  event  one  abhed  to  contribute  a minimum  ofi  $ 3.00  at 
the  gate. 

The  Benkbhine  Mubic  Centen  ib  also  bupponted  in  pant  through  a genenoub 
gnant  finom  the  Motional  Endowment  ion  the  Arts  in  (’lab  king  ton,  V.C.,  a Federal 
agency  created  by  Act  o i Congnebb  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


1980  FESTIVAL  OF  CONTEMPORARY  MUSIC 
Sunday,  10  August  at  8:30 

Program  Addendum 


STEPHEN  PAULUS 


Letters  for  the  Times 


Gloria  Raymond,  mezzo-soprano 
Mark  Stingley,  tenor 
Robert  Kennedy,  bass-baritone 


Gustav  Meier,  conductor 


Members  of  the  Phyllis  Curtin 
Karol  Bennett 
Kathryn  Bennett 
Vi rginia  Bowles 
Janet  Brown 
Adrienne  Clark 
Thomas  Crumb 
Bernadette  Fiorella 
Maureen  Flynn 
Margaret  Frazier-Swanson 
Carl  Halvorson 
Timothy  Houfek 
John  Hugo 
Stephen  Humes 


Seminar: 

Anne  Johnson 
Charles  Lindsey 
Steven  Lipsitt 
Kari  Mashos 
Richard  Morrison 
John  Parker 
Sue  Phillips 
Julia  Rhoda 
Meredith  Stone 
John  Sul  1 i van 
Robin  Tabachnik 
Mary  Westbrook-Geha 


Marcia  Eckert,  rehearsal  pianist 
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Stephen  Paul  us:  Letten&  fan  the  Tune* 


Tomoko  Kato,  violin 
Hank  Beaulieu,  violin 
Theodone  Kachan , viola 
Sato* hi  Aklt&u,  violoncello 
Amina  A cm,  piano 


Vavld  Sogg,  ba&Aoon 
Hantln  Klagen,  pencuAAlon 


Vanlel  Gold&teln,  oboe 
William  Helirttm,  clanlnet 


Joseph  Tncnt,  ilute 


Hembens  o 6 the 


PhylllA  Cantln  Semlnan 


Stephen  Paulus  was  born  in  Summit,  Fl.J.  in  1949.  He  has  studied  composition 
with  Paul  Fetler  and  Dominick  Argento  at  the  University  of  Minnesota  and  currently 
lives  in  St.  Paul.  He  has  received  two  ASCAP  awards  and  an  NEA  Fellowship.  His 
one-act  opera  The  Village  Singer  was  performed  in  St.  Louis  in  1979  and  resulted  in 
a commission  for  a full-length  opera  from  the  Opera  Theater  of  St.  Louis.  Letteu 
fan  the  Time*  was  commissioned  by  the  Berkshire  Music  Center  at  Tanqlewood  and  the 
Fromm  Music  Foundation  at  Harvard  for  the  1900  Festival  of  Contemporary  Music. 

The  composer  has  supplied  the  following  note  for  his  piece: 

"The  texts  for  Lettem  were  selected  from  various  early  American  wri tings. 

The  letters  can  be  grouped  into  three  categories:  private  ones--usually  journal  or 
diary  entries  meant  to  be  seen  only  by  the  persons  writina  them,  personal  ones, 
i.e. , a letter  from  one  individual  to  another,  and  pub! ic  ones— in  most  cases 
advertisements  or  open  letters  placed  in  a newspaper  and  directed  at  a general 
audience. 

"The  decision  to  group  these  particular  letters  in  a musical  setting  was  based 
on  the  belief  that  they  all  illustrate  a specific  or  general  facet  of  the  American 
character.  The  title  was  purposely  left  somewhat  ambiguous  so  as  to  imply  their 
value  and  relevance  to  the  present  time  as  well  as  that  in  which  they  were  written." 

I.  Citty  upon  a Hill 

Wee  shall  be,  as  a Citty  upon  a Hill,  the  eies  of  all  people  UDon  us;  soe  that 
if  wee  shall  deale  falsely  with  our  god  in  this  worke  wee  have  undertaken  and  soe 
cause  him  to  withdrawe  his  help  from  us,  wee  shall  be  made  a story  and  a by-word 
through  the  world. 

-Reverend  John  IJinthrop;  taken  from  a sermon  given  to  the  passengers  of 
the  ship  Arbella  on  its  way  to  America  in  1630. 

II.  Lately  arrived  from  London 

Lately  arrived  from  London,  a parcel  of  very  fine  Clocks.  All  sorts  of  New 
Clocks  and  Watch  works:  30  hour  Clocks,  Week  Clocks,  Month  Clocks,  Spring  Table 
Clocks,  Chime  Clocks,  quarter  Clocks,  quarter  Chime  Clocks,  Church  Clocks,  terret 
Clocks. 

-Advertisement  in  a 1707  issue  of  the  "Boston  News  Letter". 


III.  Dreadful  Cold 

Twas  Dreadful  cold. . .shivered  so  before  a great  Fire,  that  the  Juices  forced 
out  of  short  billets  of  wood  by  the  heat  of  the  flame  on  which  they  were  laid,  yett 
froze  into  Ice.  An  extraordinary  Cold  Storm  of  Wind  and  Snow.  Bread  was  frozen. 
Twas  dreadful  cold. 

-Journal  entries  made  in  the  diaries  of  Reverend  Cotton  Mather  (1697)  and 
Judge  Samuel  Sewall  (1707). 

IV.  fir.  Shrimpton 

Mr.  Shrimpton  and  others  came  in  a coach  from  Roxbury  about  nine  o'clock  or 
past,  singing  as  they  came,  being  inflamed  with  drink.  At  Justice  Morgans  they 
stop  and  drink  healths  and  curse  and  swear  to  the  great  disturbance  of  the  town 
and  grief  of  good  people.  Such  high-handed  wickedness  has  hardly  before  been 
heard  of  in  Boston. 

-Judge  Samuel  Sewall  making  a note  in  his  diary  in  1686. 
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V.  Bacons  Abridgment 

The  gentleman  who  took  the  second  volume  of  Bacons  Abridgment  from  Mr.  David 
Balls  bedroom  on  the  18th  of  November  would  do  well  to  return  it  to  the  owner  whose 
name  he  will  find  on  the  15th  page.  If  he  choose  rather  to  keep  it  the  owner 
wishes  him  to  call  and  take  the  rest  of  the  set. 

-Advertisement  placed  by  Mr.  David  Ball  in  the  "Connecticut  Courant"  circa  1710. 

VI.  Farewell  my  loved  one 

How  dearly  welcome  thy  kind  letter  v/as  to  me,  I am  not  able  to  express.  The 
sweetness  of  it  did  much  refresh  me.  What  could  be  more  pleasing  than  to  hear  from 
one's  belove!  I blush  to  hear  myself  commended,  but  it  is  your  love  that  makes  all 
things  better  than  they  are.  I wish  that  I may  always  be  pleasing  to  thee,  and 
that  these  comforts  we  have  in  each  other  may  be  daily  increased.  It  will  be  but 
two  or  three  weeks  before  I see  thee,  though  they  be  long  ones.  God  will  bring  us 
together,  for  which  time  I will  pray.  Farewell  my  loved  one.  Farewell. 

-Margaret  Winthrop  in  a letter  to  her  husband  John  Winthrop;  written  sometime 
between  1630-49. 

VII.  To  be  seen' 

A Fine  Large  White  Bear,  the  likes  never  before  been  seen  in  these  Parts  of 
the  World.  He  is  certainly  going  to  London  in  about  3 weeks.  His  Farewell  Speech 
will  be  published  in  a day  or  tv/o. 

To  be  seen  at  the  Shop  of  Mr.  Benjamin  Runker  Tinkman  near  the  Market  House 
a very  Strange  & Wonderful  Creature  called  a Sea  Lion... Two  large  Strong  Teeth  as 
white  as  Ivory  five  or  six  Inches  long  with  many  other  Curiosities  too  Tedious  to 
mention  here. 

This  Saturday  Salem  has  the  pleasure  of  viewing  a Sapient  Dog  who  can  light 
lamps,  spell,  read  printing  or  writing,  tell  the  time  of  day,  or  day  of  the  month. 

He  can  distinguish  colors,  discharge  a loaded  cannon,  tell  a hidden  card  in  a pack 
and  jump  through  a hoop,  all  for  twenty-five  cents! 

-Advertisements  taken  from  the  December,  1733  and  December,  1734  issues  of 
the  "Weekly  Rehearsal." 

VIII.  Sumpteous  Citty 

From  hence  wee  kept  on,  with  more  ease  than  before:  the  way  being  smooth  and 
even,  the  night  warm  and  serene,  the  Tall  and  thick  Trees  at  a distance  fill'd  my 
Imagination  with  the  pleasent  delusion  of  a Sumpteous  Citty,  fill'd  with  famous 
Buildings  and  churches.  Grandeurs  which  I had  heard  of  from  foreion  countries.  From 
hence  wee  kept  on  with  more  ease  than  before:  the  way  being  smooth,  and  the  night 
serene,  and  my  Imagination  fill'd  with  the  dreams  of  a Sumpteous  Citty! 

-Madam  Sarah  Kemble  Knight  writing  in  her  travel  journal  on  Tuesday, 

October  3,  1704. 


Edwin  London:  PsaZm  o£  These  Days  ITT 


Lo Maine  Hunt,  vloZa 
Matthew  Zoay,  bass 
Daphne.  KalZas , IZute,  plccoZo 
John  Sackett,  cZafu.net 
Stephanie  Jacob,  piano 

RobeAt  Caalg,  tenon 
Robert  Osboane,  bass-baAltone 


Justin  Cohen,  tAumpet 
Ronnie  WIZson,  tAombone 
Genand  Sheahan,  tuba 
Gnegony  HoaIs,  peAcusslon 
I'tchaeZ  EngZanden,  peAcusslon 

Rtchasid  MoAfuson,  banttone 
Steven  Humes,  banttone 


Edwin  London  was  born  in  Philadelphi  in  1929  and  attended  Oberlin  College 
and  the  University  of  Iowa  (where  he  studied  composition  with  Philip  Greeley  Clapp 
and  Phillip  Bezanson)  and  the  Manhattan  School  of  Music.  He  has  also  studied  comp- 
osition with  Luigi  Dallapiccola  and  Darius  Milhaud.  He  taught  at  Smith  College 
from  1960-68  and  is  currently  Professor  of  Composition  at  the  University  of  Illinois, 
where  he  founded  and  directed  a choral  group,  the  Ineluctable  Modality,  and  con- 
ducted the  Contemporary  Chamber  Players. 


Psalm  ofi  These  Days  III  is  the  middle  work  in  a cycle  of  five  compositions 
tor  different  instrunental  combinations  and  vocal  approaches  using  texts  from  the 
Book  of  Psalms.  The  composer  has  provided  the  following  note: 
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' PActfm  o jj  Theae  VayA  III  - lines  from  Psaln  2 traffics  in  the  desire  to  make 
first  rate  instrumentalists  sing  as  veil  as  olay.  Cormissioned  hy  the  University 
of  Illinois  Contemporary- Chamber  Players. 

"It  has  been  asserted  that  the  condition  most  characteristic  of  the  age  Is 
paranoia.  Without  the  constraints  traditionally  imposed  by  institutional  relinion 
and/or  the  agencies  of  social  organization,  the  use  of  guilt  mechanisms  to  guard 
and  guide  the  psyche's  development  has  been  effectively  neutralized.  As  Brecht 
and  Weill  suggest  in  Hahagonnij,  something  is  missing  in  societies  where  anythinq 
goes  and  everything  is  allowed.  In  the  absence  of  this  something,  'voices'  appear 
to  occupy  the  vacuum  created.  These  'voices,'  raging  and  mumblinq,  are  the 
resultant  of  our  own  energies  run  amok  in  search  of  sinnificance." 

1.  Why  do  the  heathen  rage  and  the  people  imagine  a vain  thine? 

2.  Let  us  break  their  bonds  asunder  and  cast  away  their  cords  from  us. 

3.  Serve  the  Lord  with  fear  and  rejoice  with  trembling. 


program  notes  compiled  by  Steven  Ledbetter 


c 


Arnold  Schoenberg  was  born  in  Vienna  in  1874  and  died  in  Los  Angeles  in  1951. 
His  Three  Pieces  for  Chamber  Orchestra  actually  consist  of  two  short  pieces  composed 
on  8 February  1910  (the  first  twelve  measures  long  and  the  second  only  seven), 
while  the  third  piece,  eight  measures  in  length,  remains  an  unfinished  fragment. 

The  motive  presented  in  the  first  measure  of  the  oboe  part  (downward  moving  semi- 
tone followed  by  a minor  third)  is  a basic  motive  for  both  of  the  first  two  pieces. 
The  first  piece  also  has  no  fewer  than  six  changes  of  tempo  and  mood  in  its  twelve- 
measure  length,  while  the  given  tempo  of  the  second  is  broken  three  times  by 
fermatas  to  mark  the  ends  of  phrases.  The  last  piece  gets  underway  with  a sus- 
tained chord  (in  the  organ  or  harmonium  part)  of  superimposed  perfect  and  augmented 
fourths,  but  breaks  off  in  the  middle  of  an  ostinato  for  the  strinos,  flute,  bassoon 
and  celesta. 


Joel  Hoffman:  CkambzA  Symphony 

Born  in  1953,  Joel  Hoffman  began  piano  studies  at  an  early  age  in  Vancouver, 
Canada.  He  began  composition  studies  during  high  school  years  in  Chicago  with 
Easley  Blackwood.  During  this  period,  he  won  a number  of  prizes  in  piano,  including 
First  Prize  of  the  Chicago  Symphony  Youth  Auditions,  which  resulted  in  the  oppor- 
tunity to  appear  as  soloist  with  that  orchestra  on  four  occasions.  Since  then, 
Hoffman  has  appeared  as  piano  soloist  with  the  Belgian  Radio  and  Television 
Orchestra,  the  Costa  Rica  National  Symphony,  and  the  Florida  Gulf  Coast  Symphony. 

He  continued  studies  in  composition  with  Alan  Hoddinott  in  Wales,  and  sub- 
sequently with  Elliott  Carter,  Milton  Babbitt  and  Vincent  Persichetti  at  the 
Juilliard  School,  where  he  completed  a D.fi.A.  in  1978.  Since  then  he  has  been  on 
the  composition  faculty  of  the  College-Conservatory  of  Music  at  the  University  of 
Cincinnati.  Some  notable  performances  have  included  Music  from  Chartres  y the 
Chicago  Symphony  Brass,  Concerto  for  horn,  clarinet,  violin,  cello,  and  piano  by 
the  Juilliard  Twentieth  Century  Music  Ensemble,  and  Concerto  for  violin,  viola, 
cello  and  orchestra  by  the  BBC  Welsh  Symphony.  Av/ards  have  included  a Bfll  prize, 
a Beams  prize,  two  Juilliard  prizes,  and  three  ASCAP  prizes. 

The  composer  has  provided  the  following  notes  for  his  Chamber  Symphony 

"Chamber  Symphony  was  written  in  the  early  months  of  1980,  a time  during  which 
I continued  to  be  fascinated  with  two  aspects  of  composition.  Both  of  these  are 
are  integral  to  the  style  of  Chamber  Symphony,  and  are  readily  audible.  The  first 
is  the  use  of  repeating  patterns  of  all  sorts  of  sizes  and  shapes.  The  use  of 
ostinato  is,  of  course,  nothing  new,  but  the  scale  on  which  ostinati  are  pro- 
jected in  a number  of  current  American  works  is  quite  remarkable,  and  it  is  this 

sort  of  usage  that  has  led  me  to  some  of  the  ideas  for  Chamber  Symphony. 

"The  second  aspect  is  the  use  of  various  modes  in  evolvinq  an  harmonic  lang- 

uage. In  two  recent  works--Divertimento,  for  string  quartet,  larp,  and  piano, 
and  September  Music,  for  double  bass  and  harp--I  explored  the  use  of  both  major 
and  minor  scales  without  suggesting  a tonal  center.  In  Chamber  Symphony,  I have 
made  use  of  two  hexachords,  each  having  clear  triadic  implications.  The  first  is: 
FIGACDE,  and  the  second  is:  G#  A#  B C#  D#  E#.  Both  hexachords  are  used  to 
generate  melodic  as  well  as  harmonic  material.  The  triadic  potential  of  both 
hexachords  is  everywhere  utilized,  and  yet  the  work  is  largely  without  a tonal 
center.  Nevertheless,  towards  the  end,  the  music  gradually  centers  on  F#, 
which  ultimately  becomes  the  vanishing  point  of  the  piece." 


Ernst  Krenek:  KZtkaAauZo 4 

Ernst  Krenek  was  born  in  Vienna  in  1900.  He  studied  with  Franz  Schreker 
there  and  later  followed  him  to  Berlin.  He  gained  practical  stage  experience  at 
Cassel  and  Wiesbaden  in  the  mid  1920s  and  produced  his  sensationally  successful 
lazz-inflected  opera  Jonny  spielt  auf  during  that  time.  He  came  to  the  U.S.  in 
'338  and  has  lived  in  southern  California  since  1947. 

I be  comDos-er  has  written  the  following  concerning  his  Kitharaulos: 


VZanz  NZchoZzAZA , vZoZZn 
ilcchZz  Ozu,  vZoZZn 
PamzZa  GzanneZZ* , vZoZa 
M ZchazZ  RomanuZ,  vZoZonczZZo 
PoboAtf.  OppzZt,  ba&6 
ToAlvunaAa  tUzukoAhZ,  pzAcu&AZon 
Von  LZllzzZ,  pzAcu&6Zori~~ 


Je.66  von  dzA  SzhmZdX,  hoAn 


VanZeZ  GoZdAtzZn,  oboe 
John  Sackztt,  cZaAlnzt 
CynthZa  BaZZy , ba&Aoon 


Jamzi  UamlZn,  tAumpzt 
RonnZz  WZtion,  tAombonz 


KaAzn  GoZZZZzb,  haAp 


AmZAa.  A caz,  czZz&ta 


"The  title  of  this  concerto  for  oboe,  harp  and  chamber  orchestra  is 
derived  from  the  Greek  words  kithara  (lyre)  and  aulos  (a  wind  instrument).  It  was 
commissioned  by  the  Swiss  team  Heinz  and  Ursula  Holliner,  and  premiered  by  then  at 
the  Holland  Festival  in  1972.  At  their  request  I prepared  under  the  title  Aulo- 
kithara  a version  In  which  the  orchestral  fabric  Is  replaced  by  • electronic  sounds. 

"The  solo  parts  present  many  Innovations  that  the  Swiss  artists  have 
Introduced  to  the  technique  of  their  Instruments:  mul ti phonics , double  trills, 
harmonics,  gllssandos  and  the  like  for  the  harp.  In  the  opening  and  concludinq 
sections  of  the  first  movement  (a  moderatfly  animated,  vigorous  piece)  the  English 
horn  substitutes  for  the  oboe,  starting  and  ending  on  its  lowest  tone. 

"The  gently  floating  sounds  of  the  second  movement  are  entrusted  to  the 
mellow  timbre  of  the  oboe  d'amore.  Vibraphone  and  piano  frequently  mix  with  the 
sonorities  of  the  harp. 

"In  the  center  of  the  slow  (third)  movement  an  expressive  melodic  line 
emerges  in  the  harp  part. 

"The  fourth  movement  is  a cadenza  in  which  the  two  soloists  exhibit  many 
of  the  special  effects  mentioned  above.  It  is  concluded  by  a brief  coda  in  which 
the  English  horn  again  joins  the  orchestra. 


"The  fifth  movement,  attached  to  the  fourth  without  pause,  emphasizes 
the  percussive  potentialities  of  the  instruments,  starting  with  beaten  strinos, 
piano  and  xylophone.  A contrasting  section  introduces  a brief  melancholy  phrase 
which,  after  a quick  recapitulation,  serves  to  conclude  the  work." 


I ticXon  Romanul,  violin 
Jennifien  Neman,  violin 
Rebekah  Binfiond,  violin 
Nancy  Wu,  violin 
Velda  Kelly,  violin 
Hang  and  Jones,  violin 

Mantin  Klugen, 


Steven  Wedell,  viola 
Nancy  Vagiela,  viola 
ft ichael  Romanul,  violoncello 
Andrew  Scholtz,  violoncello 
Chois  Gilbert,  bass 
Jennijen  Too,  piano 
pencussion 


Joseph  Castaldo:  A skesis 

Joseph  Castaldo  was  born  in  New  York  City  in  1927.  He  studied  clarinet  and 
composition  privately  and  then  at  the  Manhattan  School  of  Music,  the  Aecademia  di 
Santa  Cecilia  in  Rome,  and  the  Philadelphia  College  of  the  Performing  Arts.  His 
composition  teachers  included  Vittorio  Giannini  and  Vincent  Persichetti.  Mr. 
Castaldo  is  currently  President  of  the  Philadelphia  College  of  the  Performing  Arts. 


The  composer  has  provided  the  following  note: 

"Askesis  is  a study  in  sonority,  time,  and  the  quality  of  silence.  The 
sonorous  possibil i ties  are  here  greatly  expanded  by  the  simple  device  of  having 
each  instrumentalist  perform  on  sound-makers  other  than  his  or  her  normal  instru- 
ment (l.e.,  sandpaper,  blocks,  whistles,  claves)  and  by  extending  the  sound  pro- 
duction possibilities  of  his  or  her  instrument.  The  purpose  is  to  erase  from  the 
listener's  memory  track  the  weight  of  preconception  and  his  or  her  traditional  . 
associations.  Time  is  approached,  not  from  the  notion  of  beat,  or  the  division  of 
time  into  measurable  units,  but  as  a flow  which  is  experienced  rather  than  intell- 
ectualized.  Silence  in  this  work  is  not  the  absence  of  sound  but  a form  of  activity 
which  can  be  experienced  in  varying  ways.  In  other  words,  silence  is  approach ed  as 
a positive  force  lending  itself  to  many  different  qualities.  It  stands  in  relation 
to  sound  as  does  sleep  to  life.  The  piece  is  through- composed.  It  is  dedicated 
to  Theodore  Antoniou." 


Kathleen  Butlen,  violin 
Glenn  Boa  ham,  violin 
Cynthia  Busch,  viola 
Chois  tine  Gummene,  cello 
Hikeal  Voice,  basA 
Toshimasa  Mizukoshi,  pencussion 
Gnegony  M anis,  pencussion 


Lois  Consuls,  filute 
Lon  Bussell,  English  honn 
William  Helmens,  claninet 
Todd  Vims  dale,  honn 
Lynn  Veichent,  tnwnpet 
Joseph  Bunnam,  tnombone 
Amina  Acne,  piano 
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Daniel  Kessner:  Chambex  Concexto  Mo.  3 

Daniel  Kessner  was  born  in  Los  Angeles  in  1946.  He  studied  composition  primar- 
ily with  Henri  Lazarof  and  received  his  Ph.D.  from  the  University  of  California  at 
Los  Angeles  in  1971.  Since  1970  he  has  been  a member  of  the  theory  and  composition 
faculty  at  California  State  University  in  Northridge. 

Kessner's  Chamber  Concerto  No.  3 was  awarded  honorable  mention  as  a "particu- 
larly outstanding  entry'  in  the  first  annual  Politis  Composition  Prize  earlier 
this  year  at  Boston  University.  The  composer  has  supplied  the  following  note: 

"Chamber  Concerto  No.  3 is  scored  for  solo  piano,  with  alto  flute,  Eng- 
lish horn,  bass  clarinet,  bassoon,  and  strings.  The  solo  piano  part,  written  for 
my  wife,  who  has  given  so  many  excellent  performances  of  my  earlier  works,  is 
technically  challenging  but  intentionally  pianistic  and  idiomatic  for  the  instru- 
ment. The  orchestra  clearly  takes  on  a secondary  role,  the  principal  focus  beinq 
the  soloist. 

"The  work  is  in  one  movement.  The  principal  musical  idea  is  a rapid, 
virtuosic  monophonic  line  in  the  solo  piano,  with  sustaining  or  slower-moving  parts 
coming  from  the  orchestra.  This  is  periodically  interrupted  by  a chordal  texture 
striving  for  extreme  contrast  of  attacking  and  sustaining  sounds.  In  these  passaoes 
melodic  activity  is  minimal,  and  the  piano  and  orchestra  contribute  more  equally 
to  the  changing  chordal  structures.  These  two  ideas  are  developed  throughout  pri- 
marily through  varied  repetition.  The  extended  cadenza  toward  the  end  of  the 
piece,  at  first  for  piano  alone,  but  gradually  joined  by  the  entire  ensemble, 
combines  elements  of  both  ideas.  The  final  section  returns  to  the  secondary  chordal 
texture  as  a subdued  coda." 

Vi  one  Micho  lexis , violin  Lois  Coanils,  ^lute 

Paul  Chou , violin  Kaxen  Beck,  oboe. 

Rob ext o Viaz,  viola.  Loxi  Haddad,  claxinet 

Kevin  Cxuddex,  violoncello  David.  Sogg,  bassoon 

Michael  Seme* , bass 


Edgard  Varese:  Ionisation 

Edgard  Varese  was  born  in  Paris  in  1383  and  died  in  New  York  in  1965. 

Varfese  came  to  the  United  States  in  1915,  and  it  was  here  that  his  work  deve- 
loped to  maturity.  His  interest  in  texture  and  timbre  as  essential  features  of 
music  led  to  increasing  use  of  percussion  in  his  chamber  works  from  the  1920s, 
culminating  in  the  all -percussion  Ionisation,  in  which  the  true  "themes"  are  patterns 
of  rhythm  and  accent,  host  of  the  instruments  called  for  are  either  unpitched 
percussion  (such  as  gongs  and  cymbals)  or  relatively  pitched  percussion  (such  as 
the  three  Chinese  blocks,  which  frequently  articulate  different  sections);  but 
he  also  used  sirens  (which  move  through  the  entire  range  of  available  pitches 
without  being  limited  to  the  scale  in  even  its  smallest  subdivisions)  and  pitched 
percussion  instruments  (bells  and  piano),  which  are  reserved  for  the  final  moments 
of  the  piece. 


Pexcussion 


Michael  Englandex 
K.  Vavid  Johnson 
Maxtin  Klugex 
Von  Liuzzi 
Gxegoay  Maxis 
Toshimasa  tlizukos  hi 


*Exic  Conlell 
*Vaniel  Lucas 
*Aileen  Hague 
* Geoage  Schullex 
*Steven  Seaafioss 
*Patxick  Shxieves 


Ste^anie  Jacob , piano 


*M embex,  Boston  Univexsltg  Tangleioood  Institute 
+Guest  pexfiotune x 
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Otto  Luening:  Symphonic  IntoAluda  No 4.  2 and  3 
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Otto  Luening  was  born  in  Milwaukee  in  1900  and  studied  in  Munich  and  Zurich; 
his  composition  teachers  included  Ferruccio  Busoni  and  Philipp  Jarnach.  He  has 
taunht  for  many  years  at  Columbia  University,  where  he  has  been  codirector  with 
Milton  Babbitt  and  Vladimir  Ussachevsky  of  the  Columbia-Princeton  Electronic  Music 
Center.  He  has  also  been  active  with  organizations  devoted  to  fostering  contempo- 
rary music  such  as  the  American  Music  Center,  the  American  Composers  Alliance,  and 
Composers  Recordings  Inc. 

Luening  has  been  a stimulating  force  as  pioneer  and  collaborator  for  many  years 
He  has  composed  in  every  style  from  aggressively  advanced  to  evocatively  traditional 
and  has  pioneered  in  the  composition  of  music  on  tape  and  in  performance  ensemble 
for  live  musicians  with  tape. 

The  second  and  third  Symphonic  Interludes  were  composed  some  four  decades 
apart,  in  1935  and  1976  respectively.  They  are  similar  in  being  relatively  brief 
orchestral  studies,  the  Second  Interlude  unfolding  longer  lines  (at  a tempo  marked 
"Slowly,  with  languor"),  while  the  Third  features  kaleidoscopic  changes  of  instru- 
mental color  in  short,  rhythmic  motives  (at  a considerably  faster  tempo,  marked 
"Moving  along").  Tonight's  performance  is  the  premiere  of  the  latter  piece. 


Aaron  Copland:  OtichzAVuil  VcvUjCuUont* 

Aaron  Copland  was  born  in  Brooklyn,  N.Y.,  in  1900.  His  Piano  Variations,  one 
of  his  most  significant  piano  compositions,  was  performed  here  on  Monday  night. 
Tonight's  set  of  variations  is  the  same  composition  reconsidered  a quarter  of  a 
century  after  its  composition.  Copland  himself  performed  the  Piano  Variations  in 
New  York  on  4 January  1931.  He  has  written  on  the  origin  of  the  orchestral  version 
as  follows: 

"The  notion  of  transcribing  the  Piano  Variations  for  orchestral  performance  had 
been  a recurrent  thought  of  mine  for  some  years  past.  The  offer  of  a commission 
and  recording  from  The  Louisville  Orchestra  orovided  the  incentive  for  carrying  out 
the  project. 

"My  purpose  was  not  to  create  orchestral  sounds  reminiscent  of  the  quality  of 
a piano,  but  rather  to  re-think  the  sonorous  possibilities  of  the  composition  in 
terms  of  orchestral  color.  This  would  have  been  impossible  for  me  to  do  when  the 
work  was  new,  for  at  that  time  the  piano  was  an  integral  part  of  its  conception. 

But  with  the  perspective  of  twenty-seven  years  it  was  a comparatively  simple  matter 
to  orchestrate  as  I have  in  the  past,  using  the  original  as  a piano  sketch  with 
orchestral  potentialities. 

"The  over-all  plan  of  the  work  remains  as  it  was:  an  eleven  measure  theme, 
dramatic  in  character,  followed  by  a series  of  twenty  variations  and  a coda.  The 
intention  was  to  make  each  variation  cumulative  in  effect,  with  the  coda  as  a kind 
of  summation  of  the  emotional  content  of  the  work. 

"Nothing  has  been  added  to  the  notes  themselves  except  for  a few  imitative 
voices.  These  were  needed  in  an  occasional  variation  to  fill  out  what  might  other- 
wise have  been  too  thin  a texture.  Although  the  rhythms  have  remained  the  same, 
the  bar  lines  have  been  shifted  in  some  cases  to  facilitate  orchestral  performance. 

"The  Piano  Variations  were  dedicated  to  my  friend,  the  American  writer,  Gerald 
Sykes. 


Heinz  Karl  Gruber:  Exankcn&teXnl ! 

Heinz  Karl  Bruber  was  born  in  Vienna  in  1943.  His  early  musical  education 
began  as  a member  of  the  Vienna  Choir  Boys,  after  which  he  attended  the  Vienna 
Hochschule  fUr  Musi k and  studied  composition  with  Erwin  Ratz  and  Hanns  Jelinek. 

He  also  studied  privately  with  Gottfried  von  Einem.  He  has  made  his  living  as  a 
double  bass  player  in  the  Vienna  TonkCInstler  Orchestra,  and  since  1961  he  has  been 
a member  of  the  new  music  ensemble  die  reihe.  Since  the  first  performance  of 
Frankenstein! I in  Liverpool  in  November  1978,  the  work  has  been  performed  all  over 
Europe;  it  receives  its  first  American  performance  tonight. 


The  work  is  subdivided  into  the  following  sections: 
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fanfare  prologue  (for  a mouse) 

1 (i)  dedication  (ii)  miss  dracula 

2 (1)  goldfinger  and  bond  (ii)  john  wayne 

(iii)  monster 

3 monsterlet 

4 fanfare- intermezzo  (werewolf  serenade) 

5 frankenstein 

6 rat  song  and  crusoe  song 

7 superman 

8 finale 

(i)  the  green  haired  man 

(ii)  batman  and  robin 

(iii)  monster  in  the  park 

(iv)  litany 

(v)  hello,  hello  her  frankenstein! 

( v i )  grete  mailers  adieu 
fanfare  epilogue  (for  a mouse) 

David  Drew,  Editor-in-chief  of  the  Dritish  new  music  journal  Tempo,  has  kindly 
provided  the  following  note  on  Frankenstein!!: 

In  Austria,  Gruber's  name  tends  to  be  associated  with  that  of  tv/o  other  Viennese 
composers:  Kurt  Schwertsik  and  Otto  M.  Zykan.  Unlike  Gruber  (who  is  some  years 
their  junior),  Schwertsik  and  Zykan  both  had  roots  in  the  avant-garde  of  Darmstadt 
and  Cologne.  But  in  1965  they  initiated  in  Vienna  a series  of  "Salon  Concerts" 
whose  very  title  was  a kind  of  polemic  against  exclusivity.  The  concerts  drew  on 
forms  of  popular  as  well  as  experimental  music,  and  above  all  on  the  tradition  of 
literary  cabaret  with  which  Schoenberg  had  intermittently  been  involved  in  the 
decade  before  Pierrot  lunaire.  The  "Salon  Concerts"  owed  much  to  the  writers  and 
poets  of  the  avant-garde  "Wiener  Gruppe,"  and  especially  to  the  group's  senior 
member,  H.C.  Artmann. 

After  the  success  of  his  Wiener-Lieder  (1968)  to  Artmann's  texts,  Schwertsik 
was  invited  to  write  musical  accompaniments  for  a recorded  recital  from  Artmann's 
allerleirausch,  a little  colume  of  macabre  and  surrealist  nursery  rhymes.  Schwert- 
sik referred  the  invitation  to  Gruber,  as  if  to  return  the  compliment  Gruber  had 
recently  paid  him  in  his  Revue  for  chamber  ensemble:  the  opening  movement  of  Revue 
quotes  the  three-note  "Dracula-motif"  from  Schwertsik' s "Transylvanian  symphony  for 
strings,"  a work  with  the  Artmannesque  title  of  Drakulas  Haus  - und  Hofmusik 
(Dracula 's  Courtly  and  Household  Music).  That  motif  in  turn  alluded  to  a famous 
refrain  in  MillOcker's  operetta  Per  Bette! student—  "Ah,  but  I've  only  kissed  her 
on  the  shoulder"  (Ach,  ich  hab'  sie  ja  nur  auf  die  Schulter  gekQsst);  and  sure 
enough  it  reappears  in  the  music  for  Count  Dracula  and  his  daughter  in  Gruber's 
allerleirausch  settings. 

In  1971  Gruber  arranged  from  the  allerleirausch  music  a so-called  "Franken- 
stein-Suite,"  which  was  a loosely  formed  sequence  of  songs  and  instrumental  dances. 
The  Suite  retained  the  improvisatory  character  of  the  original  score,  and  was  only 
a step  towards  the  definitive  and  completely  recomposed  version  for  voice  and 
orchestra  which  Gruber  made  in  1976-77. 

The  exclamatory  title  is  an  indication  that  Frankenstein  is  not  so  much  the 
subject  of  the  work  as  the  figure  who  unexpectedly  comes  to  dominate  it.  The  work 
divides  into  three  main  sections,  and  it  is  not  until  the  central  section  (Nos.  5-7) 
that  Frankenstein  makes  his  impressive  entry.  The  fanfare  music  which  opens  the 
work— seemingly  in  toytown  mood — functions  as  a kind  of  framing  device.  A variant 
of  it  recurs  at  the  beginning  of  the  central  section,  and  another  one  forms  the 
coda  to  the  elaborate  finale.  The  duration  of  the  work  is  approximately  28  minutes. 

The  harmonic  language  of  Frankenstein! ! is  tonal  despite  the  intrusion  of  alien 
elements;  and  the  idiom,  though  very  much  Gruber's  own,  includes  a wide  ranoe  of 
popular  allusions,  both  traditional  and  modern. 

All  but  one  of  the  Frankenstein! ! poems  are  taken  from  allerleirausch.  In  an 
essay  on  Artmann  entitled  "Sing-song  with  hellish  laughter,"  Hans  Holthusen  has 
commented  on  the  element  of  the  macabre  in  Artmann's  work,  with  particular  refer- 
ence to  allerleirausch.  His  concluding  remarks  are  so  appropriate  to  Gruber's 
work  that  they  seem  worth  quoting  in  full: 

The  macabre  effect  is  primarily  achieved  when  the  chosen  form  seems 
to  suggest  something  innocently  popular  and  cheerful:  when,  for 
instance,  there  are  horrors  lurking  in  folk  sonos  and  soldiers' 
songs,  or  when  a cleverly  simple  quatrain  is  used  to  depict  a 
Viennese  woman-slicer  going  about  his  business.  In  the  nursery- 
rhyme  department  called  allerleirausch,  Artmann  lets  loose  an 
entire  pandemonium  of  vampires  and  werewolfs,  rats  and  bats, 
maneaters  and  butchers.  Here  the  unforgettable  mass-murderer 
Harmann  collaborates  with  Dracula  and  Frankenstein,  John  h'ayne 
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and  Goldfinger,  Batman  and  James  Bond,  and  makes  sure  that 
everyone  is  in  a gruesomely  good  mood.  All  manner  of  things 
are  mixed  together  here:  a sort  of  sing-song  containing  the 
hellish  laughter  of  barrel-organ  tunes  and  popular  ballads  from 
the  fairgrounds  of  olden  days  combines  with  the  latest  Pop 
fashions,  whilst  Nestroy-like  comedy  and  malice  are  confronted 
by  underground  and  porn.  Running  through  it  all,  of  course, 
is  a sort  of  mischievous  clowning  coupled  here  and  there  with 
various  types  of  light-fingered  doggerel.  And  yet  there  is 
no  mistaking  the  pathos  behind  these  frivolities.  One  senses 
a motivic  connection  with  the  worm-eaten  graveyard  poetry 
of  baroque  times,  and  hence  with  one  of  the  cardinal  themes 
of  the  poetic  imagination:  the  age-old  lament  over  the  stigma 
of  our  mortality. 

The  full  score  of  the  orchestral  version  of  Frankenstein!!  was  completed 
in  Vienna  on  28  February  1977,  and  first  performed  on  25  November  1978  by  the  Royal 
Liverpool  Philharmonic  Orchestra  under  Simon  Rattle  with  the  composer  as  soloist. 

Text 

fanfare  prologue  2 1) 


little  mouse,  little  mouse 
takes  me  to  the  mousey  house, 
nibbles  out  my  little  eye 
so  I'll  bake  a currant  pie- 
lost  without  my  eye- 
currant  pie  with  raisins  sweet 
pick  two  out,  but  not  to  eat, 
stick  them  in  to  be  my  eyes, 
ah,  the  sunshine,  bright  surprise! 

1 i) 

something  learned 
something  earned, 
purchase  then 
some  ink  and  pen. 
dip  your  pen 
into  the  ink, 
take  a sheet, 
sit  and  think, 
don't  compose 
delightful  prose, 
any  sprite 

could  write  in  white, 
it  should  reach 
through  blood  and  bone 
to  your  heart's 
own  little  home. 

ii) 

biddy  bat  that  soars  so  high 
faster  than  the  clouds  can  fly 
gliding  through  the  moonlight  bright 
muzzle  smeared  from  bloody  bite, 
if  she  grabs  you  by  the  hair, 
you'll  fly  with  her  through  the  air. 
disappear  without  a trace, 
to  her  secret  hiding-place, 
lonely  castle  like  a tome 
with  a dark  red  dining  room, 
she  brings  children  to  their  doom, 
sipping  blood  from  tiny  veins- 
quite  a legend,  where  she  reigns! 
back  in  Transylvania 
where  she  keeps  her  bat  villa 
she  is  called  miss  dracula. 


this  is  the  thumb 
sticks  to  the  gums 
this  is  the  gold  finger 
it  pulls  the  trigger 
this  the  long  finger 
scratches  the  wall -safe 
this  the  nose-finger 
rubs  out  goldfinger 
and  this  the  itzy 
itzy  bitzy  jimmy  bond. 

ii) 

a john  wayne  he  must  have  now 

two  tall  boots  made  for  walking 

little  fist  made  for  hitting 

a casket  for  a basket 

two  bright  spurs  upon  his  boot  heels- 

which  no  pony's  flank  will  feel. 

mean  hombres  made  to  shoot  at 

and  golden  bullets  in  his  gat. 

just  you  dare  doubt  his  honour-- 

you  poor  guy,  you're  a gonner. 

off  he  goes  at  top  speed 

through  Texas  on  his  trusty  steed 

learn  from  him  gentle  child, 

why  heroes  act  so  wild 

you  shouldn't  mix  with  rough  guys 

if  you're  not  a tough  guy. 

so  when  you're  chasing  baddies 

don't  be  sweet  and  soft  like  dad  is. 

iii ) 

monster  races  down  the  stairs 
grubby  hands,  dishevelled  hair 
so  that's  why  he  never  lingers, 
there's  blood  on  his  dainty  fingers 
look!  there's  a fine  old  urinal 
with  water  rushing  just  like  niagara  falls 
in  he  skips  and  all  is  flushed  away 
hands  as  fresh  as  new  mown  hay. 

3 

a little  mi-ma-monsterlet 
is  dancing  round  our  house, 
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4 fanfare  intermezzo 

when  the  logs  are  burning  in  the  stoves 
winter  laughs  in  snov/flake  droves, 
taps  the  window,  wants  to  play, 

' ti s the  merry  werewolf's  favourite  day. 

merrily  he  crosses  fields 
winter  silence  at  his  heels 
fur  is  bristling  out  in  fun 
freest  soul  beneath  the  sun. 

little  children,  leave  your  house, 
scurry  out  quick  as  a mouse 
take  along  some  Christmas  cake, 
follow  in  the  werewolf's  wake. 

5 

frankenstein  is  dancing 
with  the  test-tube  lady, 
my  little  daughter  dear, 
it's  you! 

6 

little  rat  now  come  with  me, 

happy  playmates  we  shall  be, 

angel  wings  tie  to  your  toes, 

take  you  to  the  circus  shows. 

children  will  be  standing  by 

and  when  they  see  you  fly  they'll  cry- 

goodness  me!  is  that  a rat? 

no,  a flying  circus  bat! 

do  you  see  good  robinson 
sneaking  off  to  have  some  fun? 
he's  had  too  much  of  roasted  goat 
watch  him  wading  to  his  boat, 
the  next  island  is  his  goal 
Robinson,  intrepid  soul, 
listen  how  the  oars  are  lapping 
listen  to  the  wet  sails  flapping, 
as  he  sees  the  pale  moon  rise 
there  he  meets  a new  surprise, 
cannibals  live  on  this  shore 
(any  child  can  tell  you  more!) 
robinson' s in  for  a treat- 
dining on  some  rare  fresh  meat! 

little  rat  now  come  with  me,  etc. 

7 

mister  superman,  put  on  your  pants 
else  someone's  bound  to  know  you 
that  lois  lane  is  on  her  way 
to  jump  in  bed  with  you,  sir, 
poing  poing  crash  crash 
crash  crash  poing  poinrj 
she's  out  to  trap  you  in  a snare 
and  I,  the  holy  kryptonus,  am  there 
so  heed  my  warning! 

8 finale 


ii) 

batman  and  robin 
still  lie  in  their  bed 
robin's  a nice  boy 
but  batman's  ill-bred, 
batman  ta-ta  and  robin  too-too 
coffee  is  on, 

and  it's  breakfast  for  two. 

ill) 

there 're  monsters  hiding  in  the  city  park 

never  go  there  after  dark. 

so  hang  on  tight  to  your  school  books 

hurry  through  while  no  one  looks. 

evil  lurks  in  monster's  eyes, 

he  has  plans  for  those  he  spies. 

holding  out  a red  cherry 

casts  his  eyes  on  mark,  or  mary 

or  on  both,  two  heads  for  one 

monster  also  finds  that  fun. 

tender  skins  are  what  he's  after, 

strung  like  toys  across  his  rafter. 

so,  listen  children  and  take  care 

see  him  waiting  over  there, 

laughing  back  behind  the  leafy  trees 

eats  the  cherries,  spits  cherry  seeds 

where  the  evening  whip-poor-wills 

start  their  song  behind  the  hills. 

iv) 

dear  mama  and  dear  papa 

baby  vampire's  biting  me. 

give  a small  clout 

to  his  small  snout 

baby's  cross  will  drive  him  out. 

v) 

hello,  hello,  herr  frankenstein 

are  you  my  good  doll's  doctor? 

say,  is  my  Caspar  healthy  again? 

ah,  yes,  there  in  the  back  he  sits 

his  old  stuffed  heart  has  been  exchanged 

for  a heart  of  living  flesh. 

how  pleased  I am,  how  pleased  I am 

his  little  lungs  make  noises. 

why  shouldn't  they  be  noisy  then? 

coming  from  the  criminal 

like  the  brilliant  brain  as  well 

that's  throbbing  in  his  skull  now 

two  little  eyes  I've  planted  in 

to  gaze  up  at  the  moon  with. 

good  medicine  is  practised  here 

with  minor  aberrations. 

and  see  the  slender  backbone  there. 

I've  turned  it  on  the  lathe  tonight, 

with  my  own  hands 

I did  the  installation. 

thank  you,  thank  you,  herr  frankenstein 

my  Caspar  can  now  walk  again 

and  when  he  wants  and  is  in  need, 

chase  the  pretty,  pretty,  little  girls 


\)  vi ) 

swing  wide  the  door,  swing  wide  the  door  grete  mueller  is  my  name 
here  comes  a bright  pink  wagon.  nipping  neckies  is  my  game, 

who's  sitting  there,  who's  sitting  there?  little  vampire  teeth  to  bite 


a man  with  bright  green  hair,  dear, 
what  does  he  want?  what  does  he  want? 
he's  come  to  fetch  marie,  dear, 
but  why  marie?  but  why  marie? 
because  her  blood's  so  sweet,  dear, 
what  is  his  name?  what  is  his  name? 
he  does  not  qive  a name,  dear, 
what  would  he  like?  what  would  he  like? 
he  likes  to  eat  the  ladies, 
give  him  marie,  give  him  marie 
we  should  not  wish  to  cross  him, 
else  from  his  eyes,  I do  surmise 
he'd  make  us  into  mince-meat  pies. 


little  sharpened  nails  to  fight. 

never  dead,  if  I should  die, 
always  in  the  evening  sky 
when  the  shadows  start  to  sing 
hear  the  rustling  of  my  wine. 


fanfare  epilogue 


this  little  book  is  done 
see  the  mouse  run 
catch  the  mouse 

and  then  you  can  make  from  him  Poems  by  H.C.  Artmann 

such  a English  translation  by  Harriett  Watts 

fine  pistol  holster  ^1978  by  Boosey  and  Hawkes  Music 

Publishers  Ltd. 

The  laAt  two  compos yutiont  on  tontght'4  ptiogtiam  wttt  be  ptajyzd.  tn  hzvqmz  ondeA. 
Sandor  Balassa:  lnU 

Sandor  Balassa  was  born  in  Budapest  in  1935.  He  began  his  studies  as  a choral 
conductor  and  then  studied  composition  at  the  Liszt  Ferenc  Academy  of  Music  in  Buda- 
pest, where  he  graduated  in  1965  as  a pupil  of  Endre  Szervansky.  Since  1964  he  has 
been  on  the  staff  of  the  Hungarian  Radio.  His  works  have  won  many  major  Hungarian 
awards  in  recent  years,  as  well  as  international  distinctions:  his  Requiem  for  Lajos 
Kassak,  in  addition  to  winning  the  Critics'  Prize  at  the  Composers'  Competition 
held  by  the  Hungarian  Radio  in  1972,  also  received  the  largest  number  of  votes  at 
the  Tribune  Internationale  des  Compositeurs  in  Paris  the  same  year.  Balassa  is  one 
of  the  composers  commissioned  by  the  Boston  Symphony  Orchestra  to  write  an  orchestral 
piece  in  celebration  of  the  orchestra's  forthcoming  100th  anniversary. 

Iris,  Op.  22,  was  composed  between  1 January  and  17  June  1971.  It  was  first 
performed  by  the  Symphony  Orchestra  of  the  Hungarian  Radio  and  Television  in  Buda- 
pest on  17  May  1972,  Mi kl 6s  Erdglyi  conducting.  The  work  grows  from  the  complex 
chord  that  unfolds  in  the  string  parts  (each  section  subdivided  and  entering  one 
right  after  the  other)  in  the  first  measure.  Throughout  much  of  the  piece  the 
strings  are  subdivided  into  multiple  parts  which  sustain  dense  clusters  of  sound 
against  interjected  comments  from  percussion  or  woodwind.  The  other  instruments, 
too,  sometimes  sing  in  semi  tonal  clusters  that  produce  the  dense  sound  of,  say,  oboes 
or  trumpets.  These  solid  masses  of  sound  contrast  tellingly  with  other  passages  in 
lighter,  chamber  music  scorings  that  scintillate  and  flicker.  Beginning  in  a very 
measured  Adagio,  Iris  gradually  picks  up  speed  and  develops  energy  through  a brief 
Andante  con  rubato,  a longer  Allegretto  grazioso  senza  rubato  filled  with  glissandos, 
to  the  Allegro  mol  to  that  comprises  the  bulk  of  the  piece.  The  activity  becomes 
progressively  more  frenetic  with  thicker  textures,  wilder  activity,  and  upward- 
striving  lines  to  a climactic  triple-forte  unison  B-flat  in  the  whole  orchestra, 
stunning  in  its  impact  after  the  density  of  what  preceded.  A brief  coda  gradually 
returns  to  a slower  Andante  and  the  tranquil  conclusion. 


William  Schuman:  Symphony  Wo.  4 

William  Schuman  was  born  in  New  York  in  1910.  He  studied  composition  privately 
with  Roy  Harris.  He  has  written  for  practically  all  media,  including  opera  and 
dance,  but  his  most  characteristic  works  are  large-scale  compositions  in  the  sym- 
phonic mold.  Schuman's  development  has  taken  him  from  the  more  diatonic  (relative- 
ly speaking)  early  symphonies  to  the  intense  chromaticism  of,  say,  the  Seventh 
Symphony.  Schuman  writes  on  the  grand  scale,  with  a long  line  generated  from  broad 
melodic  gestures,  colored  with  an  orchestral  palette  that  uses  blocks  of  string  or 
woodwind  or  brass  sound  in  a rich  impasto. 

Symphony  No.  4 was  completed  in  Larchmont,  N.Y.,  in  August  of  1941  and  received 
its  first  performance  by  the  Cleveland  Orchestra  under  Artur  Rodzinski  on  22  Jan- 
uary 1942.  The  opening  movement  grows  from  a quiet  ostinato  presented  in  solo  con- 
trabass, gradually  growing  in  volume  as  the  scoring  gets  fuller  and  a series  of 
flowing  and  then  rhythmic  ideas  soar  above  it,  to  the  faster  main  section,  Vigoroso 
con  spirito.  Here  energetic  repeated  notes  generate  a rhytmic  motive  that  is  sub- 
jected to  an  extended  contrapuntal  development  in  the  strings.  Broader,  flowing 
phrases,  rather  chorale-like,  build^tcTthe  climactic  reappearance  of  the  ostinato 
figure,  now  at  full  volume  in  the  strings  and  fused  with  the  repeated-note  rhythms 
of  the  preceding  section.  Further  discourse  pits  the  vigorous  rhythms  contrapuntally 
against  the  broader,  flowing  themes. 

The  second  movement  treats  each  section  by  itself  at  first:  a long-breathed 
violin  melody  over  slowly  strummed  accompaniment;  solo  flute  against  a somewhat  live- 
lier dotted  accompaniment  for  trumpets  and  horn;  then  a still  lively  flow  in  a con- 
trapuntal passage  for  the  entire  woodwind  section,  after  which  all  of  these  musics 
gradually  coalesce  in  the  triple-forte  climax  (marked  "Fervente"),  then  relax  quickly 
to  the  softly  sustained  conclusion.  The  last  movement,  the  fastest  music  of  all  in 
the  symphony,  states  two  major  ideas  at  the  outset:  a legato  melody  in  the  unison 
strings,  and  a nervous,  staccato  twitching  in  the  woodwinds.  The  two  ideas  alternate 
in  rapid  succession  and  pass  from  one  instrumental  family  to  another.  About  halfway 
through  the  movement  the  first  of  these  two  themes,  now  converted  into  eighth  notes, 
becomes  the  subject  of  a fugue  worked  out  in  the  strings  and  then  taken  over  in  a 
long -breathed  phrase  in  the  horns  against  vigorous  activity  in  the  rest  of  the 
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July  30,  1930 


REVISION  OF  FROMM  CONCERT  IV  PROGRAM 

The  work  Pranam  I,  by  Scelsi,  will  not  be  performed.  The  second  half 
of  this  program  will  be: 


Joseph  Castaldo 

Askesis  (1971) 

Daniel  Kessner 

Chamber  Concerto  No.  3 (1980) 

Edgard  Varese 

Ionisation  (1931) 

carol  woodworth 


LVJ>T 


BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 
Mmuc  Dirrcl&r  j** 
# 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  10,  1980  at  10:00  A.M. 

Theatre  Concert  Hall 

PAzpaAzd  by  GuntheA  SchuileA,  ThzodoAz  Antoniou,  Max  HobaAt, 
Yehudi  I'JyneA  and  Rolh  Smzdvig 


BAX 


FANTASY  SONATA  (1923) 


Allegro  mol  to 
Allegro  moderato 
Lento  espressivo 
Alleqro 


LoAAainz  Hunt,  viola 


RICHARD  BAITZ 

Kiki  Co  Him , violin 

Lois  Co  Anils,  filutz 

LauAiz  StewoAt  Ottzn,  6opAa.no 

Eiji  Ouz, 


KaAzn  Gottlieb,  kaAp 


SEVEN  HAIKU 

Von  Liuzzi,  peAcussion 
HaAtin  KlugzA,  peAcussion 
Luis  GasseA,  guitaA 

conductoA 


Seven  Haiku  by  BashV  was  composed  in  the.  spAing  and  summeA  oh  1977.  Matsuo  Basko 
( 1644-1694 ) was  a h amou6  Japanese,  poet  whose  exalted  6piAitual  6tatz  was  Azhlzctzd 
in  his  ant.  Thz  haiku  aAz  tAanslatzd  by  HaAold  G.  HzndzASon. 


On  a witheAzd  bAanch 
a caow  has  szttlzd 
Autumn  nightfiul 

Let  us  go  to  thz  placz 
iJheAz  we  tumblz  down 
Looking  at  6 now 

Snow  that  we  lookzd  at  togztheA 
This  yzaA 

Has  it  fallen  anew? 


Thz  usually  hatzfiul  caow  l 
Hz  too , this  moaning 
On  thz  snow 

PoveAty's  child. 

Hz  staAts  to  gAind  thz  Aicz 
And  gazzs  at  thz  moon 

Thz  beginning  oh  all  aAt •* 

A song,  when  planting  a Aicz  ^e£d 
In  thz  country's  inmost  pa/U 


This  Aocud 

with  no  man  traveling  on  It 
Autumn  daAknzss  halls. 


BARBER  QUARTET  FOR  STRINGS,  OPUS  11 

Molto  alleqro  e appassionato 
Mol  to  adaqio  - Mol  to  alleqro 


MaAtin  Agzz,  violin  Rachel  FageAhuAg,  viola 

Haney  Uu,  violin  ChAistinz  GummeAz,  violoncello 


MESSIAEN  QUARTET  FOR  THE  END  OF  TIME 

(1941) 


I. 

Liturgie  de  cristal 

III. 

Abtme  des  oiseaux 

IV. 

Interm&de 

V. 

Louanqe  3 V Eternity  de  J£sus 

VI. 

Danse  de  la  fureur,  pour  les 

sept  tronpettes 

VictoA  Romanul,  violin 

Robin  Selztsky,  claAinzt 

VzboAah  Petty,  violoncello 

Julie  Lustman , piano 

STRAVINSKY 


OCTET  FOR  HIND  INSTRUMENTS 


Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Justin  Cohen,  trumpet 
James  Hamlin,  txumpet 
Thomas  Roycxaht,  txombone 
Ronnie  Wilson,  txombone 


Vaphne  Kallas,  f^lute 
Maxk  Benge,  claxinet 
Kaxla  Ekholm,  bassoon 
Cynthia  Baity,  bassoon 


As  a Extend  oh  Music  at  Tangleioood  and  contAibutoA  to  the  BeAkshiAe  Music 
CentcA,  you  have  been  invited  to  this  conceAt  and  to  the  numeAous  otheA  concents 
oh  the  Music  Centex, 

The  BeAkshiAe  Music  Centex  is  in  pant  suppoAted  thxough  the  genexosity  oh 
the  Extends , and  we  hope  you  will  encouxage  othexs  to  enxolZ,  ContAibutions  in 
any  amount  axe  welcome.  A family  Season  Membexskip  at  $ 35  entitles  a h<wily  to 
attend  all  BMC  events  without  burthen  contxibution;  an  individual  Season  M embexship 
at  $25  ohh&u  The  individual  the  same  pxivilege.  Extends  without  season  membexship 
and  othexs  attending  each.  BMC  event  axe  asked  to  contxtbute  a minimum  oh  $3.00  at 
the  gate. 

The  BexksfUxe  Music  Centex  is  also  suppoxted  in  pant  thxough  a genexous 
gxant  htorn  the  Motional  Endoivment  hox  the  txts  in  Washington,  V.C.,  a fedexal 
agency  exerted  by  Act  oh  Congxess  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

Qt  TANGLEWOOD 


REPKSHI  RE  MUSIC  <T"TER  VOCAL  DEPARTMENT 


John  Oliver  Head 
Rennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURT I M SEMIVAP 
FOURTH  RECITAL 
Thursday,  August  I4*,  1080 

Hall  School  Library 


SAMUEL  BARBFR  THREE  SOURS 

Palsies 
Nocturne 
I hear  an  army 

John  Sullivan,  tenor 
Marcia  Eckert,  piano 

FRANCIS  POULENC  LA  COURTE  PAILLF. 

Le  somme i 1 
o.uelle  aventure! 

La  reine  des  coeurs 
Ba-be-bi -bo-bu 
Les  anges  musiciens 
Le  carafon 
Lune  d'  avri 1 


Kathryi  Pennett,  soprano 

Martin  Amlin,  piano 

FRAN 7 SCHUBERT  four  songs  from  PIE  SCHPME  MULLFRIN 

Panksagung  an  den  Bach 
Am  Feierabend 
Die  Ueugierige 
IJngeduld 


Charles  Lindsey,  tenor 
Pavid  Breitman,  piano 


CHARLES  CRIFFES 


THREE  DOEMS  OF  FIONA  MACLEOD 


The  lament  of  Ian  the  Proud 
Thy  dark  eyes  to  mine 
The  rose  of  the  niqht 

Robin  Cae  Tabachnik,  soprano 
Martin  Amlin,  piano 

L.  V.  BEETHOVEN  AN  DIE  FCR^F  CEIJFBTE  (JFITELES) 

John  Parker,  baritone 
Lurray  Myers,  piano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

otTANGLEWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Saturday,  16  August  1980,  2:00pm 

Young  Artists  Vocal  Program  Young  Artists  Instrumental  Program 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

Theatre-Concert  Hall  


William  Schuman 


Holiday  Song  (1942) 


Samuel  Barber 


Mary  Hynes,  from  Reincarnations  (1942) 


Igor  Stravinsky 


Anthem  (The  dove  descending  breaks  the  air)  (1962) 


E.  Amelia  Rogers  Greenhouse  (1979) 


R.  Murray  Schafer  Epitaph  for  Moonlight  (1968) 

Leonard  Atherton , conductor 
INTERMISSION 

Theodore  Antoniou  Nenikikamen , Cantata  in  three  movements  for 

mezzo-soprano,  baritone,  narrator,  choir,  and 
orchestra  (1971)** 

Diane  Willis,  mezzo-soprano 
Joseph  Penrod,  baritone 
Dennis  Boyer,  guest  narrator 

Conducted  by  the  composer 
**First  American  performance 


The  Young  Artists  Vocal  Program  and  the  Young  Artists  Instrumental  are  made  up  of 
high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute  summer 
program  of  the  Berkshire  Music  Center. 


As  a Friend  ~of"  Music  at  Tanglewood  ~and  'contributor  to  the  Berkshire  Music  Center , you 
'have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music 
Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends, 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others  at- 
tending each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  Rational  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created  by 
Act  of  Congress  in  1965. 


Baldwin  piano 


— 


' . 


- 


(Winds , 


Violin  I 

Frank  Almond 
Beth  Newdome 

Eddie  Chen 

Carol  Ann  Kropewnicki 

Beth  Nussbaum 
Pamela  Selvig 

Lisa  Nielsson 
Maile  Kali 

Anthony  Salvo 
Laura  Rosky 

Lucas  Richman 
Amy  Raws tr on 

Danette  Warren 
Richard  Casimir 

Susan  Abrams 
Dana  Button 

Stephen  Symchych 
Adam  Hayward 

Violin  II 

Lisa  Tibbetts 
Laurie  Ramsey 
% 

Bonita  Becker 
Allegra  Tortolano 

John  Randolph 
Pamela  Stemad 

Anne  Rubel 
Raoul  Perrault 

David  Mount 
Jonathan  Peterson 

June  Smith 
Sylvia  D'Avanzo 

Lauren  Davis 
Wendy  Davis 

“Joanne  PCiTter 

Laura  Schumann 

Eleanor  Poliak 

Viola 

Catherine  Brubaker 
Greg  Rupert 

Paul  Hoffman 
Alan  Gordon 

Ronald  Houston 
Eve  Abraham 


ORCHESTRA  PERSONNEL 

brass  and  percussion  listed  alphabetically) 
VICTOR  YAMPOLSKY,  conductor 
THEODORE  ANTONI OU,  guest  conductor 


Viola,  continued 

Bassoon 

Shannon  Maroney 

Douglas  Fisher 

Nola  Renee  Brooks 

Derek  Katz 
Jay  Lesowski 

Dana  Phillips 
Josie  Fitzpatrick 

John  Ruze 

Horn 

Louis  Day 
Charles  Gute 

Mark  Hughes 
Linda  McRoh®*^s 

Maureen  Dwyer 

David  Moonan 
Martin  Tipton 

Cello 

Trumpet 

Andrew  Mark 
Owen  Young 

David  Anderson 
David  Detweiler 

Robert  Schlichting 

Joseph  Merrill 

Catherine  Jolly 

Warren  Wemick 

Nick  Gander 

Trombone 

Ronald  Rabin 

Hans  Bohn 

Charles  Cappadocia 

Duane  Groves 

Jennifer  MacGaffey 

Marc  Taddei 

Diana  Senechal 

Bass  Trombone 

David  Low 

Paul  Loiselle 

Jeanne  Bamforth 
Michael  D'Avanzo 

Tuba 

Jeff  Sleet 

Erika  Kay 

Elyssa  Gilmar 

Percussion 

Bass 

Eric  Cortell 

Todd  Seeber 

Daniel  Lucas 

Jennifer  Shader 

Aileen  Magri 
Steven  Searfoss 

George  Emerson 

Patrick  Shrieves 

*Mikeal  Price 

Piano 

*Michael  Semes 
*Matthew  Zory 

Jonathan  Hess 
Daniel  Shapiro 

Flute 

Barto  Smith 

Rebecca  Ann  Abrams 

Orchestra  Manager/ 

Bart  Feller 

Librarian 

Theodore  Morris 
—Kimberly  Parker 

_ Robert  Blossom 

Oboe 


Shira  Cion  *Berkshire  Music  Center 

Willa  Henigman  Fellowship  Program 

Fred  Longenecker 
Keisuke  Wakao 

Clarinet 

Robert  Bristol 
David  Ciolkowski 
Eero  Simoncelli 


•* ** 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 

LEONARD  ATHERTON,  conductor 
THEODORE  ANTON IOU,  guest  conductor 


Soprano 

Alto 

Tenor 

Bass 

* Cathy  Barrow 

++Margaret  Albright 

=Leger  Francois 

Andrew  Alexander 

Virginia  Beauchamp 

+Bonnie  Anderson 

Everett  Gibson 

*Mark  Crociati 

Elaine  Broad 

+ Laura  Andrucki 

Cyrus  Ginwala 

Brian  Davis 

Jensen  Buchanan 

* Karen  Backway 

*Allen  Habel 

++Saul  Davis 

Theresa  Burr 

Kelley  Benson 

Victor  Holifield 

**Jeff  Goldberg 

Emily  Chase 

* Rachel  Bose 

== St even  Karidoyanes 

==Kent  Kornmeyer 

Nancy  Curtis 

++Beth  Brannock 

Steven  Lohnes 

John  Marsden 

Lylla  Demeny 

*Jill  Car lander 

Marc  Lowenstein 

Patrick  McCally 

Pat  Dickson 

Letitia  Carlson 

David  Martin 

Steven  Moog 

Naomi -Sue  Field 

+Keila  Diehl 

=Michael  Moritz 

** Bruce  Myers 

Jolena  Fondren 

*Sue  Fiore 

+Jeff  Panko 

Richard  Porterfield 

Diane  Howland 

* Jennifer  Haeckl 

+Jeffrey  Sharkey 

Michael  Sandlin 

Ann  Hubbard 

*Kate  Haemmel 

**Alex  Singer 

Deborah  Knight 

++Emila  Halpern 

==Robert  Sirota 

°°Victoria  Kokoras 

*Dianne  Hsu 

**Laurence  Sobel 

Maura  Lynch 

Chandra  Ingram 

Howard  Stem 

Clare  Michaud 

= Barbara  Landi 

Daniel  Sutin 

Merideth  Morrison 
Helen  Patton 
Roslyn  Pechet 
Ellen  Resnick 
Cheryl  Romer 
Eve  Rothman 
*Ruth  Sadilek 
Catherine  Valadez 
*Sonia  Voskuil 
Miriam  Wolfe 

+Lisa  Lasson 
+Leona  Lowery 
Janet  Loynes 
Lisa  Mikus 
*Marilyn  Nye 
*Sue  Paul 
+Amy  Renak 
Alison  Ryan 
Jennifer  Pease 
Merle  Perkins 

= Peter  Swing 

Mary  Woodard 
Virginia  Wright 

++Cyndi  Sampler 
Susan  Scherl 
* Laurie  Somylo 
*Kym  Speer 
Amy  Vail 
++Kim  Willett 

* Aoplied  Music  Program 

**  Young  Artists  Composition  Program 
+ Young  Artists  Piano  Program 
++  Harp  Studies  Program 

==  Boston  University  Tanglewood  Institute  Staff 
= Listen  and  Analysis  Seminar,  Berkshire  Music  Center 
00  Tanglewood  Community 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  17,  1980  at  10:00  A.M. 

Theatre  Concert  Hall 

Prepared  by  Burton  Fine,  Theodore  Antoniou,  Emanuel  Borok  and  Eugene  Lehner 


DEBUSSY  SONATA  FOR  FLUTE,  VIOLA  AND  HARP 

(1915) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Vaniel  Strba,  viola.  Alison  Hale,  lute 

Moya  knight,  harp 


THOMAS  ALLEN  LeVINES 

March  26,  Vienna 
September  26,  Leningrad 
July  5,  northeast  of  Philadelphia 
October  17,  Paris 
March  4,  Venice 
May  19,  New  York 
March  1 , southwest  of  Warsaw 
April  6,  New  York 
December  10,  Avignon 

Karen  Iglitzin,  violin  Valentina  Charlap , viola 

IMchie  Ozu,  violin  Michael  Romanul,  violoncello 

The  title,  A Tray el  Journal,  it>  bom  out  oh  my  interest  in  the  waiting*  oh 
Matsuo  Basho,  (1644-1694) , fiamou  fioa  his  travel  journals  and,  most  importantly 
hor  hi*  haiku. 

Each  oh  the  miniature a in  this  string  quartet  was  written  a*  a response , or 
reaction,  to  a particular  haiku  oh  Boa  ho.  In  thi*  AenAe,  each  piece  is  a Aort  oh 
haiku  in  muAic.  It  Ahould  be  noted,  however,  that  the  connection  iA  quite  looAe, 
and  the  muAic  iA  not  programmatic  in  a strictsense  whatsoever. 

The  date a and  place * are  reference*  to  specihic  composers  whoAe  work a I looked 
to  while  writing  theAe  pieces. 

-T.A.L.- 


A TRAVEL  JOURNAL 
(for  String  Quartet) 


SCHOENBERG  VERKLARTE  NACHT  (Transfigured  Night) 

(arranged  for  Violin,  Violoncello 
and  piano  by  Edward  Steuermann) 

Tomoko  Rato,  violin  Carol  Elliott,  violoncello 

Po.ul  Coker,  piano 

Edward  Steuermann  l bom  1191,  Sambor,  Poland;  died  Heio  York  City,  1964), 
pianist  and  composer,  was  a close  friend  and  associate  oh  Schoenberg’s  firom  1912  in 
Berlin  until  the  latter’s  death  in  1951.  Indeed  virtually  all  oh  Schoenberg’s 
music  fior  and  with  piano  was  written  fior  or  premiered  by  Steuermann.  He  also  played 
the  piano  part  in  the  world  premiere  oh  Schoenberg’s  Pierrot  Lunaire  in  1912  in 
Berlin. 

Steuermann ’a  Trio  setting  oj$  VerkUrte  t'acht  was  made  in  1932  fior  a wealthy 
Viennese  supporter  oh  Schoenberg' s~.  She  kept  Steuermann’ s arrangement  all  through 
the  Hitler  and  war  years,  and  returned  it  to  Steuermann  in  the  1950' s. 

On  August  18th  the  original  string  sextet  version  oh  Verkldrte  hacht  will  be 
perhormed  in  this  series. 


BART OK 


QUARTET  FOR  STRIN  iS  110.  3 

(1927, 


!''Oder?to  - Allegro  - Moderate  - Allegro  molta 


Kcaoji  JgZJtzin,  violin 
fC  ihiee- i outlet.,  vioUn 


Pamela  Geannelii,  vie"*. 
Kevin  Cfvuduer.,  vloZonaltc 


As  a Friend  Music  at  To.nglejwood  and  contributor  to  the  Berkshire  Hiuic 
Center,  you.  have  been  Invited  to  this  concent  and  to  the  numerous  other  co neat', 
jj  the  Music  Center. 

The  Berkshire  Music  Cental  It  in  pint  supported  through  the  generosity  oi 
the  Friends,  and  we  hope  you  will  enec 'juiaqe  others  to  enroll . Contributions  in 
any  amount  are  welcome.  A F amity  Season  Membership  at  $35  entitles  a fianuly  to 
'attend  all  BMC  events  without  further  contribution ; an  individual  Season  Nrrbriis',  p 
at  $z5  o^ers  the  individual  the  came  privilege.  Friends  without  season  mzin:bcr>..ip 
(thetas  attending  eo*h  SMC  event  are  asked  to  contribute  o.  ,/u.nimum  o$  $3. O')  cr 
the  gate . 

The  Berkshire  Music.  Center  ii  also  supported  in  part  through  o.  generous  grant 
*rom  the  National  Endcmort  £or  the  M ts  in  Washington , V.Z.,  * Federal,  agency 
..eated  by  Act  o{>  CcngrezS  in  11 '5. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 


John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


SIXTH  CONCERT 

Sunday,  August  17,  1980  at  8:30  P.M. 
Chamber  Music  Hall 


JOHANNES  BRAHMS  FIVE  SONGS  FROM  OPUS  57  (Daumer) 

Von  waldbekrSnzte  HOhe 
lienn  du  nur  zuweilen  lachelst 
Es  traumte  mir 
Ach,  wende  diesen  Blick 
Unbewegte  lave  Luft 

Glonia  Raymond. , mezzo  topnano 
T oAxy  Vecima,  piano 


GABRIEL  FAURE  FOUR  SONGS  ON  POEMS  OF  LECONTE  DE  LISLE 

Lydi  a 
La  rose 

Le  parfum  imptrissable 
Nell 


RobeAt  Caaig,  te.no  n 
Luaaaij  Mt/eA6 , piano 


THREE  BIG  AMERICAN  SONGS 


Warble  for  lilac-time  (Whitman)  Elliott  Carter  (1943) 

Die  Freude  dieser  Welt  (Anon.)  Martin  Amlin  (1930) 

Nuvoletta  (Joyce,  from  Finnegan's  Hake)  Samuel  Barber  (1947) 


Rente  SanteA,  Aopaano 
Vennis  Heim/Uch,  piano 


I ntesimi&Aion 


HUGO  WOLF 


FIVE  SONGS  FROfl  THE  SPANISH  SOMGBOOK 


Hun  v.fandre,  Maria 
lienn  du  zu  don  Blumen  gehst 
Alle  g ingen,  Herz,  zur  Ruh 
Auf  dew  grUnen  Balkon 
Miihvoll  korcm'  ich  und  beladen 

Robert  Kennedy,  baritone 
Temy  decima,  piano 


OTTORINO  RESPIGHI 


IL  TRAMQNTO 


Viane  Uiili* 
Julie  Newman,  violin 
Jennifer  'daman,  violin 


mezzo  Aoptia.no 

Racket  Fagerbung,  viola 
Katherine  Kelly,  violoncello 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS . 


Terry  Veclma  i*  a member  o&  the  BMC  vocal  faculty. 
The  Reipighi  wa*  prepared  by  f largo  Garrett. 


A*  a Friend  ofi  Mu*ic  at  Tangleioood  and  contributor  to  the  Zerh*hine  llu*lc 
lenten.,  you  have  been  Invited  to  till*  concent  and  to  the  numenou*  othen  concent* 
ofi  the  llu*lc  lenten. 

The  Berk*hine  ilu&lc  lenten  1*  In  pant  Aupported  thnough  the  genenoAity  oi 
the  Fntend ’*,  and  we  hope  you  will  encounage  othen*  to  ennoll.  lontribution*  in 
any  amount  one  welcome,  A Family  Season  t\emben*hip  at  $35  entitle*  a family  to 
attend  all  BMC  event*  without  farther  contribution;  an  Individual  Sea*on  Memben&hip 
at  $25  o fifien*  the  individual  the  * ame  privilege.  Friend*  without  *ea*on  member* hip 
and  other * attending  each  BMC  event  one  a*ked  to  contribute  a minimum  oi  $3.00  at 
the  gate . 

The  Berk*  hire  ttu*ic  lenten  l*  al*c  Aupported  in  part  through  a genenou* 
yumt  iron  the  national  EndovJnent  far  the  bit*  in  Ua&hington,  P.C.,  a Federal 
agency  created  by  Act  oi  longre **  in  1965 
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Five  Songs  from  Opus  57,  by  Brahms 


From  Wood-crowned  Hill 

From  wood-crowned  hill 

I cast  the  burning  gaze 

of  my  love-moistened  eye 

back  to  the  meadow  green  about  you. 

I lower  it  to  the  brook, 

ah,  if  only  I could  flow  with  it 

as  a ripple 

back,  0 friend,  to  you! 

I raise  it  to  the  procession 
of  clouds  above  me, 

ah,  if  only  I could  fly  their  flight 
back,  0 friend,  to  you! 

How  I would  surround  you, * 
my  salvation  and  pain, 
with  lips,  with  looks,  with  breast, 
your  heart  and  soul! 

If  Only  You  Would  Occasionally  Smile 

If  only  you  would  occasionally  smile, 

occasionally  fan  coolness 

to  this  unbounded  passion, 

in  patience  I will  be  calm 

and  let  you  do  all  those  things 

which  cause  pain  to  love. 

I Dreamt 

I dreamt 

I was  dear  to  you,  . 
but  to  awaken 
I scarce  had  need; 
for  in  my  dream 
I already  knew 
it  was  only  a dream. 


Ah,  Turn  Away  This  Glance 

Ah,  turn  away  this  glance, 
turn  away  this  face! 

Do  not  fill  my  inner  self 
with  eternally  new  passion, 
with  eternally  new  grief! 

If  one  time  my  agonizing  soul  rests, 

and  my  veins  are  not  filled 

with  such  feverish  wildness 

and  flowing  with  hot  blood, 

a ray,  a fleeting  glance  from  your  light 

wakes  the  woes'  total  fury, 

and  like  a snake 

it  stings  me  in  the  heart. 

Mild,  Unagitated  Air 

Mild,  unagitated  air, 
nature  in  deep  rest; 
through  the  still  garden  night 
only  the  fountain  splashes. 

But  in  ray  breast 

desire  swells  hotly, 

but  in  my  veins 

surges  life  and  craves  life. 

Should  not  such  desires 
also  be  raised  in  your  breast? 

Should  not  my  soul's  call 
also  deeply  thrill  you? 

Lightly,  on  ethereal  feet, 
do  not  hesitate,  float  to  me! 

Come,  oh  come  that  we  may 

give  each  other  heavenly  satisfaction. 


Four  Songs  of  Faure  on  texts  by  Leconte  de  Lisle 


Lydia 

Lydia,  on  your  rosy  cheeks  and  on  your  neck,  fresh  and  so  white,  rolls  down,  spark- 
ling, the  fluid  gold  that  you  untie.  The  day  that  dawns  is  best;  let  us  forget  the 
eternal  tomb.  Let  your  kisses  like  doves  sing  on  your  flowering  lips.  A hidden  lily 
pours  without  cease  a divine  odor  into  your  breast;  delights,  like  a swarm,  emanate 
from  you,  young  goddess.  I love  you  and  die,  0 my  love!  My  soul  is  ravished  by 

kisses!  0 Lydia,  give  me  back  life,  that  I may  forever  die! 

La  Rose  (Ode  Anacreontique)  - The  Rose  (Anacreonic  Ode) 

I will  tell  of  the  rose,  gracefully  furled;  the  rose  is  the  scented  breath  of  the 

gods,  the  dearest  care  of  the  divine  muses.  I will  tell  of  your  glory,  0 eye's  en- 

chantment, 0 flower  of  Cyprus,  queen  of  the  hills!  You  open  with  the  lovely  fingers 
of  dawn  and  disperse  the  sullen  shadows;  the  blue  air  becomes  rose,  and  rose  the 
woods;  the  mouth  and  the  breast  of  virgins  are  roses!  Happy  the  virgin  with  em- 
bracing arms  who  in  the  moist  thickets  gathers  you  up!  Happy  the  young  brow  where 
you  shine!  Happy  the  stream  where  your  petal  floats!  Flowing  anew  on  the  paternal 
tide;  when  aphrodite  appears  from  the  blue  sea,  a cloud  gleams  in  the  brightness  of 
the  sky.  The  jealous  earth  brings  forth  the  rose;  and  all  Olympus,  transported  by 
love,  hails  the  flower  with  beauty! 

Le  Parfum  Imperissable  - The  Imperishable  Perfume 

When  the  flower  of  the  sun,  the  rose  of  Lahore,  has  filled,  drop  by  drop  with  its 
fragrant  soul,  the  vial  of  clay  or  crystal  or  gold,  it  can  all  be  scattered  on  the 
burning  sand.  In  vain,  the  rivers  and  the  sea  inundate  this  narrow  sanctuary  which 
enclosed  it;  it  retains,  though  broken,  its  divine  aroma  and  its  happy  dust  remains 
perfumed.  Likewise  into  the  open  wound  of  my  heart  you  pour  in  the  same  ^ay,  0 
celestial  liquid,  inexpressible  love  for  her  who  imf lamed  me!  Let  her  be  pardoned 
that  my  pain  be  blessed!  Beyond  the  human  hour  and  infinite  time,  my  heart  is 
embalmed  with  an  immortal  fragrance! 
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lMell 

Your  purple  rose  in  your  clear  sun,  0 June,  glitters  intoxicatingly . Incline  also 
towards  me  your  golden  cup:  My  heart  and  your  rose  are  alike.  Under  the  soft  shelt- 
er of  the  shady  leaves  rises  a sigh  of  voluptuousness:  More  them  one  dove  sings  in 
the  lovely  wood,  0 my  heart,  its  amorous  plaint.  How  your  pearl  is  sweet  in  the 
enf lamed  sky,  star  of  the  pensive  night l But  how  much  more  sweet  is  the  living 
light  that  sines  in  my  enchanted  heart!  The  singing  sea  along  its  shore  will  cease 
its  eternal  murmur  before  in  my  heart,  dear  love,  0 Nell,  your  image  flowers  no  more! 


Martin  Amlin  has  set  a modern  German  translation  of  the  following  old  English  poem 
(which  is  followed  by  a modern  English  translation) . 

Die  Freude  dieser  Welt  (Perpetuum  Mobile) 

i ' 

This  Worldes  Joie  (Anonymous,  ca.1300) 

Wynter  wakeneth  all  my  care, 

Nou  thise  leves  waxeth  bare; 

Ofte  I sike  and  mourne  sare 

When  hit  cometh  in  my  thoht 

Of  this  worldes  joie,  hou  hit  geth  al  to  noht. 

Nou  hit  is,  and  nou  hit  nys, 

Al  so  hit  ner  nere,  ywys; 

That  moni  mon  seith,  soth  hit  ys: 

Al  goth  bote  Godes  wille: 

Alle  we  shule  deye,  thah  us  like  ylle. 

Al  that  gren  me  grave th  grene, 

Nou  hit  faleweth  al  bydene: 

Jehsu,  help  that  hit  be  sene 
And  shild  us  from  helle! 

For  y not  whider  y shal,  ne  hou  longe  her  duelle. 

This  World’s  Joy 

Winter  wakens  all  my  care. 

Now  the  leaves  become  bare; 

Often  I sigh  and  mourn  greatly 
When  it  comes  to  my  thought 

Of  this  world’s  joy,  how  it  all  goes  to  nought. 


Now  it  is,  and  now  it  is  not, 

Although  it  has  always  been  thus; 

That  many  people  say,  so  it  is: 

All  passes  away  except  God’s  will: 

We  shall  die,  for  we  are  all  equally  ill. 

Everything  green  grows  fresh. 

Now  it  withers  altogether: 

Jesus,  help,  that  it  be  protected 
And  shield  us  from  hell. 

For  I know  not  where  I go,  nor  how  long  here  I dwell. 


Five  Songs  from  the  Spanish  Songbook,  by  Hugo  Wolf 


Nun  wandre  Maria  (St.  Joseph  sings) 

Travel  on,  Mary,  ever  onward. 
Already  the  cocks  are  crowing, 
and  the  place  is  near. 

Travel  on,  my  beloved,  my  jewel, 
and  soon  we  shall  be  in  Bethlehem. 

Then  you  shall  have  a good  rest 
and  sleep  there. 

Already  the  cocks  are  crowing, 
and  the  place  is  near. 


I see  very  well,  ray  lady, 
that  your  strength  is  failing,  I can 
hardly  endure  your  pain. 

Be  comforted.  Surely  we  shall  find 
shelter  there. 

Already  the  cocks  are  crowing, 
and  the  place  is  near. 

If  only  your  hour  were  come,  Mary, 
the  good  news — what  I would  give  for  it! 
The  donkey  here;  I would  part  with  him. 
Already  the  cocks  are  crowing, 

Come!  The  place  is  near. 


Wenn  du  zu  den  Blumengehst 
Ref tain: 

When  you  go  to  the  garden, 
pick  the  fairest  to  adorn  yourself. 

Ah,  but  standing  in  the  garden, 
you  would  have  to  pick  yourself. 

All  the  flowers  know  very  well 
that  you  are  lovely  without  equal. 

And  the  flower  which  has  seen  you  - 
her  color  and  finery  must  fade. 

refrain 

Lovelier  than  roses  are 
the  kisses  that  your  mouth  bestows, 
for  the  charm  of  flowers  ends 
where  your  love-charm  first  begins. 

refrain 

Alle  gingen,  Herz,  zur  Ruh 

All,  heart,  have  gone  to  their  rest, 
all  are  sleeping,  all  but  you. 

For  hopeless  grief 
chases  slumber  from  your  bed, 
and  your  thoughts  wander  in  mute  anxiety 
to  your  love. 

Auf  dem  griinen  Balkon 

On  the  green  balcony  my  maiden 
peeps  through  the  trellis  at  me. 

With  her  eye  she  gives  me  a friendly  wink, 
with  her  finger  she  says  to  me: "No!" 

Happiness,  that  never  without  wavering 
attends  young  love  here  on  earth, 
has  granted  me  one  joy, 
and  there  too  must  I waver. 

Flattery  I hear,  or  harsh  words, 
when  I come  to  her  window  shutter. 

Always  in  the  custom  of  maidens, 

she  sheds  into  happiness  a bit  of  pain. 
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With  her  eye  she  gives  me  a friendly  wink 
with  her  finger  she  says  to  me:  "No!" 

How  can  they  be  reconciled  in  her 
her  coldness,  my  fire? 

While  in  her  rests  my  heaven, 

I see  brightness  and  gloom  pursue  each 

other. 

To  the  wind  go  my  complaints, 

that  never  yet  has  my  little  sweet  one 

entwined  her  arms  in  mine; 

But  she  keeps  me  waiting  so  graciously  - 

With  her  eye  she  gives  me  a friendly  wink 
with  her  finger  she  says  to  me:  "No!" 

Muhvoll  komm  ich  und  beladen 

Full  of  pain  I come  and  burdened, 
take  me,  you  refuge  of  mercy! 

See,  I come  with  hot  tears,  with  humble 

anguish , 

totally  darkened  by  the  dust  of  earth. 

Only  you  can  make  me  white  like  lamb’s 

fleece 

You  will  blot  out  the  wrongs  of  him  - 
the  penitent  one  - who  embraces  you. 

Take  then.  Lord,  ray  burden  from  me. 

Full  of  pain  I come  and  burdened. 

Let  me  kneel  before  you,  beseeching, 
that  over  your  feet  I may  pour 
scented  oils  and  tears , 
like  the  woman,  the  one  you  forgave, 
until  my  sin  is  dispersed  like  smoke. 

Those  who  said  to  the  robber: 

"Today  you  shall  be  in  Paradise!" 

Oh,  take  me!  Take  me, 
you  refuge  of  mercy. 
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The  text  of  II  Tramonto  is  an  Italian  translation  of  the  following  poem  by 
Shelley: 

There  late  was  One  within  whose  subtle  being. 

As  light  and  wind  within  some  delicate  cloud 
That  fades  amid  the  blue  noon's  burning  sky. 

Genius  and  death  contended.  None  may  know 
The  sweetness  of  the  joy  which  made  his  breath 
Fail,  like  the  trances  of  the  summer  air, 

When,  with  the  Lady  of  his  love,  who  then 
First  knew  the  unreserve  of  mingled  being, 

He  walked  along  the  pathway  of  a field 
Which  to  the  east  a hoar  wood  shadowed  o'er. 

But  to  the  west  was  open  to  the  sky. 

There  now  the  sun  had  sunk,  but  tines  of  gold 
Hung  on  the  ashen  clouds , and  oil  the  points 
Of  the  far  level  grass  and  nodding  flowers 
And  the  old  dandelion's  hoary  heard. 

And,  mingled  with  the  shades  of  twilight,  lay 
On  the  brown  massy  woods  - and  in  the  east 
The  broad  and  burning  moon  lingeringly  rose 
Between  the  black  trunks  of  the  crowded  trees, 

While  the  faint  stars  were  gathering  overhead. - 
'Is  it  not  strange,  Isabel,'  said  the  youth, 

' I never  saw  the  sun?  We  will  walk  here 
To-morrow;  thou  shalt  look  on  it  with  me. ' 

That  night  the  youth  and  lady  mingled  lay 
In  love  and  sleep  - but  when  the  morning  came 
The  lady  found  her  lover  dead  and  cold. 

Let  none  believe  that  God  in  mercy  gave 

That  stroke.  The  lady  died  not,  nor  grew  wild. 

But  year  by  year  lived  on  - in  truth  I think 
Her  gentleness  and  patience  and  sad  smiles. 

And  that  she  did  not  die,  but  lived  to  tend 
Her  aged  father,  were  a kind  of  madness. 

If  madness  'tis  to  be  unlike  the  world. 

For  but  to  see  her  were  to  read  the  tale 
Woven  by  some  subtlest  bard,  to  make  hard  hearts 
Dissolve  away  in  wisdom-working  grief ;- 
Her  eyes  were  black  and  lustreless  and  wan: 

Her  eyelashes  were  worn  away  with  tears, 

Her  lips  and  cheeks  were  like  things  dead  - so  pale; 

Her  hands  were  thin,  and  through  their  wandering  veins 
And  weak  articulations  might  be  seen 
Day's  ruddy  light.  The  tomb  of  thy  dead  self 
Which  one  vexed  ghost  inhabits,  night  and  day, 

Is  all,  lost  child,  that  now  remains  of  thee! 

'Inheritor  of  more  than  earth  can  give, 

Passionless  calm  and  silence  unreproved. 

Whether  the  dead  find,  oh,  not  sleep!  but  rest, 

And  are  the  uncomplaining  things  they  seem. 

Or  live,  or  drop  in  the  deep  sea  of  Love; 

Oh,  that  like  thine,  mine  epitaph  were  - Peace!' 

This  was  the  only  moan  she  ever  made. 


Percy  Bysshe  Shelley 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Fifth  Recital 
Monday,  August  18,  1980 
Hall  School  Library 


HUGO  WOLF  five  songs  from  ITALIENISCHES  LIEDERBUCH 

Ihr  j ungen  Leute 

Du  denkst  mit  einem  Fadchen  mich  zu  fangen 
Mein  Liebster  singt  am  Haus  im  Mondenscheine 
Wie  lange  schor  var  immer  mein  Verlangen 
Verschling'  der  Abgrund  meines  Liebsten  Hutte 

Virginia  Bowles,  soprano 
Marcia  Eckert,  piano 


HECTOR  BERLIOZ  THREE  SONGS 

La  Mort  d'Ophelie 
L'Crigire  de  la  Harpe 
Le  Chant  des  Eretons 

Thomas  Crumb,  tenor 
David  Breitman,  piano 


FRANZ  SCHUBERT  FOUR  SONGS 

Im  Abendrot 

Die  Manner  Sind  Me chant 
Die  Liebe  hat  Gelogen 
Rastlose  Liebe 

Karol  Bennett,  soprano 

James  Meyer,  i iano 


CLAUDE  DEBUSSY 


THREE  POEMS  OF  MALLARME^ 


Soupir 

Placet  futile 
Eventail 


Mary  Law,  soprano 
Dennis  Helmrich,  piano 


HUGO  WOLF  SIX  EICKENDORFF  LIEDER 

Der  Freund 
Der  Musikant 
Verschwiegene  Liebe 
Das  Standchen 
Der  Soldat  (1.) 

Nachtzauber 

Richard  Morrison,  baritone 
James  Meyer,  piano 

RICHARD  STRAUSS  FOUR  SONGS 

Ich  Schwebe 

Breit'  uber  mein  Haupt 
Wie  sollten  wir  geheim 
Schlagend  Herzen 


Janet  Brown,  soprano 
James  Meyer,  piano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

NINTH  CHAMBER  MUSIC  CONCERT 


Monday,  August  18,  1980  at  8:30  P.M. 
Theatre  Concert  Hall 


PAepaAed  by  Ralph  Gombeng , GuntheA  SchulleA, 
Theodore  Antonio u and  Rahael  VAulan 


MOZART  QUINTET  FOR  PIANO  AND  WINDS  IN  E-FLAT  MAJOR,  K.  452 

Largo;  Allegro  moderato 

Larghetto 

Fondo 


BoAbaAa  Lafltte,  oboe  Vavld  Sogg , bassoon 

Robin  Seletsky,  claAlnet  Jehh  von  deA  Schmidt,  hoAn 

Stehanle  Jacob,  piano 


NICHOLAS  THORNE  FROM  THE  DYING  EARTH 

(Three  Tales  for  Eleven  Players) 

I.  Murmurs  - murmuring  breathlessly 

Voices  in  the  woods  and  air.  The  realization  that  the 
end  is  coming. 

II.  The  Earth  Speaks  - Beyond  sadness,  beyond  yearning.  Very  slowly, 

Solemnly,  with  a sense  of  finality.  Inevitability. 

III.  The  Wearer  - with  Joy.  In  Celebration.  From  the  Heart 

"...time  held  me  green  and  Dying, 

Though  I sang  in  my  chairs  like  the  sea." 

D. Thomas 

LauAle  ShlfiAln,  violin  ValeAle  EdwaAds,  English  hoAn 

VeboAah  Petty,  violoncello  MaAk  BeAge,  claAlnet 

Robent  Oppelt,  bass  William  HelmcA s,  elanlnets 

Joseph  TAent,  glutei  Jehh  von  deA  Schmidt,  hoAn 

Kaaen  Beck,  oboe  GAegoAy  MoaIs,  peAcusslon 

Benjamin  PasteAnack,  piano 

GuntheA  SchulleA , conductoA 

Nicholas  ThoAne  uwa  boAn  In  Copenhagen,  VenmaAk  In  1953.  He  a ecelved  his  B.M. 
In  composition  at  BeAklee  College  oh  Music,  and  his  M.M.  In  composition  at  the  Mew 
England  ConseAvatoAy.  The  Th> tee  Tales  weAe  composed  while  on  a composition  fellow- 
ship  at  Tanglewood  In  1979,  and  It  Is  ^oa  this  woAk  that  he  A ecelved  the  Koussevit- 
zky  Composition  PAlze. 

FAom  the  Vying  EaAth  Is.  a woAk  In  thAee  laAge  sections  oh  which  the  ThA.ee  Tales 
oac  the  iUist  paAt.  The  second  pant  Is  called  the  Gneat  Silence,  and  thlAd,  The 
VlslonaAy  New  WoAld. 

T conceived  This  woAk  In  Aesponse  to  the  events  oh  oua  time,  In  which  it  seems 
a Aeasonable  possibility  that  we  will  blow  ouns  elves  up,  and  In  which  time  it  is  a 
centainty  that  we  one  destnoying  oua  planet  by  misuse  and  abuse  In  many  h onms . This 
hunts  me  veny  deeply,  and  It  Is  out  o£  this  hunt,  out  oh  the  chaos  oh  oua  time,  that 
I have  had  a need  to  cAeate  this  wonk.  Pnom  the  Vying  EaAth  Is  a veny  pensonal, 
pnlvate  vision;  a fantasy  In  which,  afiteA  the  EaAth  Jus  destroyed,  as  It  seems  It 
inevitably  will,  th.ene  will  emenge  a vlslonaAy  new  up  Aid  ,a  wo  Aid  h ull  oh  the  deep 
beauty  oh  oua  EaAth,  but  without  the  cnazy  gneed  and  powe a lusting  o h oua  time. 

lh  these  woAks  succeed,  It  Is  because  I have  cneated  something  neal,  something 
which  man,  \ $oa  all  his  technology  cannot  destAoy;  ion  the  splAlt  oh  these  wonks, 
as  Is  tnue  In  any  wonk  oh  ant,  cannot  be  destAoyed « They  live  on  as  pant  oh  a 
gneaten  spoilt,  beyond  knowledge  and  time.  The  Magic  oh  music  Is,  that  In  the  Ae- 
cAeatlve  act  oh  penhonmance,  music  can  take  us  to  that  pane  vlslonaAy  place,  even 
lh  h0> 1 just  a t$ew  moments.  Vet  ahten  It's  all  oven,  a spaAk  oh  that  moment  still 
lingeAS  In  us,  and  It  j $ades  only  veAtj  slowly . 

* -M  T - 


INTERMISSION 


GEOFFREY  WRIGHT 


DANCE  SUITE  FROM  THE  SONG  WEAVERS  (1980) 


Choreography:  Roger  To  He 
V oncers 

(Members  the  Body/Voice  Theatre  foundation,  Inc.,  New  Vo> tk  City} 

Martha  Curtis,  Donald  Firestone,  Janet  Savage.,  Jeniher  Smith , R oyer  lotto. 

The.  Song  Weavers,  described  by  the  New  York  Times  as  "...a  theatAe-dance  piecr 
ho  a eight  persuasive  perhormers  and  an  engAossed  audience.,,,"  is  an  ho  ua- long  work 
conceived  and  directed  by  Roger  Tolte  who  commissioned  the  scoac  hAom  me  in  the 
hall  oh  19 79. 

In  its  original  ho  Am  the  woAk  explored,  among  otheA  things,  the  Asiatic  ns  hips 
between  perhormers  and  audience  by  using  an  unusual  seating  plan  designed  to  physi- 
cally surround  the  audience  with  dance  and  music.  The  present  Vance  Suite  was  ex- 
cerpted to  comply  with  the  dihherent  spatial  and  tempo  not  considerations  oh  the 
tAaditbonal  concert  hall  setting  - although  the  audience  will  still  be  enveloped  in 
discrete  quadAaphonic  sound  [with  speakens  in  each  coAneA  oh  the  hall}. 

it  was  oua  intention  to  closely  unite  the  music  and  the  dxama,  in  pant  by  incor- 
poAating  the  vocal  and  physical  sounds  oh  the  danceAs  themselves  into  the  sound 
tAack.  Such  sounds  weAe  a ecoAded  and  lateA  composed  into  the  scoAe  ahteA  undergoing 
vaAious  electronic  and  digital  modihications  [a  process  known  as  musioue  concrete) 

The  music  is  also  comprised  oh  computer- generated  sounds,  electronically  generated 
and  processed  sounds,  and  sounds  produced  "live"  by  the  dancers  during  the  pe'iorrr*- 
ance. 

The  Song  Weavers  was  realized  in  the  Peabody  Conservatory  Electronic  Music 
Studio  and  the  k.i.T.  Computer  Music  Studio  using  the  MUSIC  II  direct  digital  sound 
synthesis  program  oh  Barry  Vercoe. 

Acknowledgement'.  The  Berkshire  Music  Center  gratehully  acknowledges  guest  perhormers 
Roger  Tolte  and  the  dancers  oh  the  Body /Voice  Theatre  Foundation,  Inc.,  oh  New  Von. 
City  hor  contributing  their  services  this  evening  and  hor  their  creativity  and  . 
adaptability  in  preparing  this  special  arrangement  oh  the  original  choreography. 


SCHOENBERG  VERKLARTE  NACHT,  OPUS  * 

(Transfigured  Night) 

Wendy  Sharp,  violin  Lorraine  Hunt,  viola 

Karen  I glitzin,  violin  Cynthia  Busch,  viola 

Michael  Curry,  cello  Kevin  Crudder,  cello 

Schoenberg's  VerkliLrte  Nacht  (I £99)  remains  abler  eighty  years  his  most 
popular  work.  It  was  written  in  the  amazing  time  oh  three  weeks,  and  then  - sur- 
prisingly - not  perhormed  until  hour  years  later.  Early  audiences  hound  the  work 
shatteringly  dibhicult,  in  large  part  because  it  ventured  hor  beyond  the  then  pre- 
vailing conventions  oh  the  string  sextet  as  previously  explored  by  Brahms  and 
Dvorak.  Indeed  Schoenberg's  VerlUJAte  Nacht  was  a symphonic  tone  poem,  somehow  and 
miraculously  pressed  into  the  confines  oh  a.  string  sextet. 

The  work  is  written  in  one  long  movement  whose  unusual  horm  derives  closely 
hrom  that  oh  Richard  Vehmel's  lyric- narrative  poem  oh  the  same  name,  hfwm  which 
Schoenberg  took  his  program. 


As  a Friend  oh  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
oh  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  oh 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $3 5 entitles  a homily  to 
attend  all  BMC  events  without  horther  contribution;  an  Individual  Season  Member- 
ship at  $25  ohhws  the  individual  the  same  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
oh  $3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
hrom  the  National  Endowment  hor  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  oh  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 


Wednesday,  August  20,  1980  at  8:30  P.M. 
Theatre  Concert  Hall 


ROSSINI 


OVERTURE  "LA  SCALA  DI  SETA" 


Robert  Maxym,  conductor 
Denver,  CoZ.ofia.do 


DVORAK  SYMPHONY  NO.  7 IN  D MINOR,  OPUS  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 

Jahja  Ling , c onductor 
Jakarta,  Indonesia. 

INTERMISSION 


SCHUBERT  SYMPHONY  IN  8 MINOR,  D.  759 

(unfinished) 

Allegro  moderate 
Andante  con  moto 


David  Ho  0-6  e,  conductor 
Boston,  Massachusetts 


RAVEL  "DAPHNIS  AND  CHLOE,"  BALLET,  SUITE  NO.  2 

Lever  du  jour  - Pantomi'iie  - Danse  qdndrale 

Fiji  Cue,  conductor 
Hiroshima,  Japan 


This  program  was  prepared  under  the  guidance  of  Gustav  Meier  of  the  BMC  faculty. 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE  CONCERT  FOR  THE 
PRESENTATION  OF  PRICES  FOR  THE  1980  SESSION  BY  SEIJI  OZAWA  AND  GUNTHER  SCHULLER. 


As  a Friend  ofa  Music  at  Tanglewood  and  contributor  to  the  Berks  hire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
ofi  the  Music  Center, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  o{>  the 

Friends,  and  toe  hope  you  will  encourage  others  to  enroZJZ.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  ofifiers  the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum  ofi  $3.00 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  faom  the  Motional  Endowment  far  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oft  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Diane  Nicholeris 

Katherine  Kelly 

Todd  Oimsdale 

Melinda  Moncure 

Andrew  Scholtz 

Joan  Dowlin 
Tully  Hall 

Dianne  Cooper 

Carol  Elliott 

Cheryle  Obstfelder 

Jennifer  Newman 

Jeffrey  Schoyen 

Jeff  von  der  Schmidt 

Tomoko  Kato 

Michael  Curry 

Margaret  Jones 

Kevin  Crudder 

Trumpets 

Paul  Chou 

Satoshi  Akitsu 

Justin  Cohen 

Rebekah  Binford 

Deborah  Petty 

Lynn  Dei  chert 
Russell  DeVuyst 

Xiao-hong  Fu 

Li-ke  Chang 

James  Hamlin 

Donna  Poole 

Michael  Romanul 

Nicholas  Marino 

Rikako  Yoneda 

Christine  Gumnere 

Karen  Iglitzin 

Trombones 

Laurie  Shifrin 

Basses 

Joseph  Burnam 
Mark  Johansen 

Timothy  Pitts 

Thomas  Roycraft 

Second  Violins 

Robert  Oppelt 

Ronnie  Wilson 

Katheryn  Stearns 

Chris  Gilbert 

Marti n Agee 

Lynn  Glichlich 

Tuba 

Lily  Li 

Michael  Semes 

GetcrJ  Sheahsn 

Julie  Newman 

Matthew  Zo ry 

Velda  Kelly 
Mark  Beaulieu 

Mikeal  Price 

Percussion 
Michael  Englander 

Michie  Ozu 

Flutes 

K.  David  Johnson 

Victor  Romanul 

Martin  Kluger 

Lois  Cornils 

Don  Liuzzi 

Glenn  Basham 

Alison  Hale 

♦Aileen  Magri 

Wendy  Sharp 

Daphne  Kallas 

Gregory  Maris 

Iva  Milch 

Toshimasa  Mizukoshi 

Nancy  VJu 
Kathleen  Butler 

Joseph  Trent 

Harps 

Kiki  Collins 

Oboes 

Karen  Gottlieb 

Karen  Beck 

Moya  Wright 

Violas 

Lon  Bussell 
Valerie  Edwards 

Daniel  Strba 

Daniel  Goldstein 

Celesta 

Theodore  Kuchar 
Lorraine  Hunt 

Barbara  LaFitte 

Amira  Acre 

Steven  Wedell 

Clarinets 

Librarian 

Pamela  Geannelis 

Mark  Berge 

Rachel  Fagerburg 

Lori  Haddad 
Williams  Helmers 

Bruce  M.  Creditor 

Cynthia  Busch 

John  Sackett 

Timothy  Mika 

Robin  Seletsky 

Orchestra  Manaqer 

Valentina  Charlap 

e . " ’ - 

Harry  Shapiro 

Nancy  Yagiela 

Bassoons 

Roberto  Diaz 

Cynthia  Bally 

Staqe  Manaqer 

Birgitta  Johanssen 

Karla  Ekholm 

Charles  Kaufmann 
David  Sogg 
Lisa  Storchheim 

Douglas  E.  Whitaker 

♦Member,  Boston  University  Tanglewood  Institute 


‘'La  Scala  dl  Seta" 

i'.uitr  • 

La  Scala  di  Seta  - "The  Silken  Ladder"  - was  premiered  May  9,  1812  in  Venice. 

It  was  Rossini's  sixth  opera  to  be  produced  and  he  was  not  yet  twenty-one!  Already 
his  stylistic  individualities  are  in  place  and  this  overture  (like  so  many  of 
Rossini's  overtures  it  is  more  well-known  than  the  opera)  has  the  sparkle  and 
vitality  along  with  the  heart-on-sleeve  seriousness  we  know  and  love. 

The  plot  of  the  opera  deals  with  the  typical  convoluted  love  affairs  which 
are  so  humorous  when  seen  on  the  stage  (or  TV)  - a young  maiden  (Giulia)  entertains 
her  husband  (whom  she  married  secretly)  who  visits  her  by  climbing  a 'silken 
ladder'  to  her  room.  Complications  arise  and  by  the  conclusion  all  are  happily 
resolved. 

.*  ’ ''  ' 

The  overture  presents  two  lively  themes  which  follow  a beautiful  lyric  song 
for  oboe  and  flute.  These  two  themes  are  presented  straightforward  in  an  A B B A B 
form  with  the  expected  Rossini  crescendo  to  the  finale. 

Symphony  No . 7 

r v> 

Of  the  nine  symphonies  Dvorak  composed,  only  five  were  published  during  his 
lifetime;  the  other  four  remained  more  or  less  forgotten  until  recent  times.  With 
the  assimilation  andpublication  of  the  complete  works  of  Dvorak,  however,  the  nine 
symphonies  have  been  numbered  in  the  order  of  their  composition.  Thus  the  familiar 
Symphony  No.  5,  "From  the  New  World,"  has  become  Symphony  No.  9,  and  Symphony  No.  2 
in  D Minor,  the  second  of  Dvorak’s  to  be  published,  has  become  Symphony  No.  7. 

The  Seventh  Symphony  was  begun  in  December  1884  and  finished  in  March  1885. 

It  bears  the  inscription  "Composed  for  the  Philharmonic  Society  in  London"  and  was 
given  its  premiere  by  this  orchestra  on  April  22,  1885,  with  the  composer  conducting. 
Like  most  of  Dvorak's  music,  the  symphony  glows  with  passion,  sings  with  appealing 
melody,  moves  with  vitality  and  is  invested  with  a spirit  that  is  touched  with 
mobility  and  moved  by  sincerity  and  conviction.  "The  enthusiasm,"  said  the  London 
Athenaeum,  "was  such  as  is  rarely  seen  at  a Philharmonic  concert."  The  American 
premiere,  in  New  York  in  January  1886,  was  equally  successful.  Dvorak  evidently 
thought  well  of  the  work  too,  for  he  gently  but  firmly  demanded  - and  received  - 
from  his  publisher  6,000  marks  instead  of  his  customary  3,000. 

The  Slavonic  flavor  is  always  discernible  in  Dvorak’s  music,  and  here  it  is 
pronounced  - in  the  bright  orchestral  colors,  in  the  vigorous  and  often  syncopated 
rhythms,  in  the  emotional  tension.  Laughter  and  tears  are  never  very  far  apart 
either  in  his  works,  and  the  D Minor  Symphony,  while  it  generally  moves  in  an  atmos- 
phere of  rather  deep  introspection,  has  its  contrasts  of  emotions.  Somewhat  sur- 
prising is  Dvorak’s  tribute  to  Wagner,  quoting  Tristan  in  the  lyrical  second 
movement . 


Symphony  in  B Minor 

Schubert's  Symphony  No.  8 in  B minor,  for  all  its  fame,  has  one  of  the  most 
enigmatic  histories  of  all  the  musical  masterpieces.  Why  was  this  work  "discovered" 
some  43  years  after  its  composition  (30  October  1822)  and  why  did  Schubert  leave 
it  in  its  incomplete  state?  These  two  questions  have  given  historians,  musicians, 
and  ’imaginers’  more  than  emple  material  for  discussion  and  debate. 

The  initial  appearance  of  the  symphony  was  caused  by  the  awarding  to  Schubert 
of  an  honorary  diploma  from  the  Styrian  Musical  Society  at  Graz  (near  Vienna)  in 
September  1823  for  which  the  composer  gave  the  manuscript  to  a friend  and  colleague, 
Josef  Hiittenbrenner  as  a token  of  appreciation.  Martin  Chusid,  in  the  illuminating 
Norton  Critical  Score  fills  in  information  about  Schubert's  relationship  with 
Hiittenbrenner.  As  there  is  no  such  documentation,  conjecture  must  be  used  to  even 
_£ry_to  understand  why  the  manuscript  was  allowed  to  lie  hidden  and  unperformed  in 
Hiittenbrenner' s attic  until  its  premiere  in  Vienna  on  December  17,  1865.  Educated 
conjecture  is  also  the  only  way  to  attempt  an  explanation  as  to  why  Schubert  did 
not  finish  the  work  - and  there  is  no  question  to  the  fact  that  Schubert  did  not 
ultimately  intend  the  work  to  exist  in  this  truncated  form.  Otto  Erich  Deutsch 
(Schubert's  biographer  and  for  whom  the  D stands  in  Schubert’s  catalog  of  works) 
has  written  an  essay  "The  Riddle  of  Schubert’s  Unfinished  Symphony"  which  deals 
with  this  matter. 

In  this  symphony  Schubert  attained  a level  of  lyrical  and  dramatic  expressive- 
ness unique  in  his  output.  Dvorak,  in  an  interesting  article  on  Schubert's  music, 
^wrote  some  general  comments  which  can  be  applied  to  this  symphony  in  particular: 


-2- 


"Of  Schubert's  symphonies,  too,  I am  such  an  enthusiastic  admirer  that  I do 
not  hesitate  to  place  him  next  to  Beethoven,  far  above  Mendelssohn,  a*,  well  as 
Schumann. .. .Although  he  sometimes  wrote  carelessly,  and  often  too  diffusely,  he  is 
never  at  fault  in  his  means  of  expression,  while  mastery  of  form  came  to  him  spon- 
taneously. In  originality  of  harmony  and  modulation,  and  in  his  gift  of  orchestral 
coloring,  Schubert  has  had  no  superior.  Dr.  Riemann  asserts  with  justice  that  in 
their  use  of  harmony  both  Schumann  and  Liszt  are  descendants  of  Schubert;  Brahms, 
too,  whose  enthusiasm  for  Schubert  is  well  know,  has  perhaps  felt  his  influence;  and 
as  for  myself,  I cordially  acknowledge  my  great  obligations  to  him. 

"I  have  Just  observed  that  mastery  of  form  came  to  Schubert  spontaneously.  This 
is  illustrated  by  his  early  symphonies,  five  of  which  he  wrote  before  he  was 
twenty,  at  which,  the  more  I study  them,  the  more  I marvel.  Although  the  influence 
of  Haydn  and  Mozart  is  apparent  in  them,  Schubert's  musical  individuality  is  un- 
mistakable in  the  character  of  the  melody,  in  the  harmonic  progressions,  and  in 
many  exquisite  bits  of  orchestration.  In  his  later  symphonies  he  becomes  more  and 
more  individual  and  original.  The  influence  of  Haydn  and  Mozart,  so  obvious  in  his 
earlier  efforts,  is  gradually  eliminated,  and  with  his  contemporary,  Beethoven,  he 
had  less  in  common  from  the  beginning.  He  resembles  Beethoven,  however,  in  the 
vigor  and  melodious  flow  of  his  basses;  such  basses  we  find  already  in  his  early 
symphonies.  His  "Unfinished  Symphony"  and  the  great  one  in  C are  unique  contribu- 
tions to  musical  literature,  absolutely  new  and  original,  Schubert  in  every  bar. 

What  is  perhaps  most  characteristic  about  them  is  the  song-like  melody  pervading 
them.  He  introduced  the  song  into  the  symphony,  and  made  the  transfer  so.  skilfully 
that  Schumann  was  led  to  speak  of  the  resemblance  to  the  human  voice... in  these 
orchestral  parts." 


Daphnis  and  Chloe,  Suite  2 

Ravel  was  engaged  on  the  composition  of  Daphnis  for  two  years  - from  1909  to 
1911.  The  work  was  commissioned  by  Serge  de  Diaghilev  and  interpreted  by  Karsa- 
vina, Nijinsky  and  Bolm,  with  choreography  by  Fokine  and  decors  by  Bakst.  Monteux 
conducted  the  first  performance  on  June  18,  1912,  during  the  Russian  Ballet's 
Paris  season.  Ravel  has  given  the  following  account  of  his  intentions  in  composing 
this  ballet:  "Daphnis  et  Chloe,  a choreographic  symphony  in  three  parts,  was 
commissioned  by  the  Director  of  the  Russian  Ballet  Company.  My  intention  in  writing 
it  was  to  compose  a vast  musical  fresco  in  which  I was  less  concerned  with  archaism 
than  with  reproducing  faithfully  the  Greece  of  my  dreams,  which  is  very  similar  to 
that  imagined  and  painted  by  French  artists  at  the  end  of  the  eighteenth  century. 

The  work  is  constructed  symphonically , according  to  a strict  plan  of  key  sequences, 

out  of  a small  number  of  themes,  the  development  of  which  ensures  the  work's 

homogeneity." 

The  premiere  had  the  trademarks  of  other  Diaghilev  productions:  dissension 
among  the  collaborators,  stormy  rehearsals,  and  difficulties  by  the  corps  de 
ballet  with  some  of  the  music.  In  fact,  the  only  way  they  could  keep  up  with  the 
5/4  rhythm  in  the  finale  was  by  shouting  out  the  syllables  Ser-guei-Dia-ghi-lev, 
Ser-guei-Dia-ghi-lev.  This  first  production  was  also  overshadowed  by  the  company's 
first  performance  the  week  before  of  Debussy's  Prelude  a l'apres-midi  d'un  faune. 

The  score  of  Daphnis  is  one  of  the  richest  in  the  whole  repertoire  of  ballet 
and  shows  clearly  the  influence  of  the  Russian  Ballet  aesthetic  with  which  the 
whole  of  civilized  Europe  was  permeated  in  those  years  before  the  first  world  war. 

For  the  first  time  the  arts  of  music,  painting  and  the  dance  were  united  on  a foot- 

ing of  equality  and, thanks  to  Diaghilev ?s  genius  for  detecting  talent  and  his  extra- 
ordinary ability  to  sense  in  what  direction  artistic  trends  of  the  day  were  moving, 
the  Russian  Ballet  became  the  focal  point  of  all  the  arts  and  attracted  like  an 
irresistible  magnet  the  leading  avant-garde  musicians  and  painters  of  the  day.  It 
was  therefore  inevitable  that  Ravel  should  have  been  drawn  into  the  magic  circle, 
along  with  Stravinsky  and  Debussy,  and  equally  inevitable  that  the  Russian  Ballet 
atmosphere  should  have  influenced  his  style,  however  slightly,  and  caused  him  to 
make  certain  concessions  to  the  taste  of  the  new  public  he  was  now  addressing. 

At  times  one  feels  the  Polovtsian  dances  are  not  very  far  away,  while  in  the  final 
bacchanale  there  are  unmistakable  echoes  of  Rimsky-Korsakov's  Scheherazade . 

In  the  third  part  of  the  ballet  (which  is  the  second  suite)  the  scene  is  that 
of  night.  Daphnis,  mourning  Chloe,  is  still  prostrate.  As  the  light  of  dawn  gradu- 
ally fills  the  scene,  shepherds  enter,  seeking  Daphnis  and  Chloe.  They  find  Daphnis 
and  wake  him;  Chloe  enters  and  the  lovers  embrace.  Chloe,  beloved  of  the  gods,  has 
been  saved  by  the  intervention  of  Pan.  Daphnis  and  Chloe  reenact  the  story  of  Pan 
and  Syrinx,  the  nymph  who,  according  to  the  legend,  successfully  evaded  the  god's 
pursuit,  whereupon  he  broke  off  reeds  from  the  thicket  into  which  she  had  disapp- 
eared and  fashioned  what  was  to  become  the  traditional  ancestor  to  the  flute.  This 
pantomime  leads  to  Ravel's  f amour  flute  cadenza,  mimed  by  Chloe,  and  (in  appearance) 
played  by  her  lover.  The  pantomime  is  concluded  by  a sacrifice  at  the  altar  of  Pan. 
Then  the  'general  dance',  the  riotous  finale  in  5/4  rhythm,  begins.  It  becomes  In- 
creasingly wild  and  bacchanalian.  Chloe  falls  Into  the  arms  of  Daphnis.  The 
ballet  ends  in  a 'joyous  tumult.’ 
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-program  notes  compiled  by  Bruce  M.  Creditor- 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

TANGLEWOOD  ON  PARADE  1980 


2:10  Fanfare:  Ronald  Barron,  conductor 
Tomasi:  Fanfares  Liturgiques 


Main  Gate  Drive 
(Theatre  if  rain) 


2:30  Boston  University  Young  Artists  Instrumental  and  Theatre 

Vocal  Program 
Dvorak:  Songs  of  Nature 
Leonard  Atherton,  conductor 
Brahms:  Academic  Festival  Overture 
Lucas  Richman,  conductor 
Dvorak:  Symphony  No.  8 
Victor  Yampolsky,  conductor 


3:30  Berkshire  Music  Center  Vocal  Concert  Chamber  Music  Hall 

Barber:  Despite  and  Still 
Poulenc:  Banalit§s 
Wolf:  Three  poems  of  Michelangelo 
Ravel:  Cinq  Melodies  Populaires  Grecques 
Liszt:  Four  Songs 


3:45  Berkshire  Music  Center  Chamber  Music  Theatre 

Haydn:  Piano  Trio  No.  3 in  C Major 
Rachmaninoff:  Suite  No.  2 for  two  pianos 
Villa  Lobos:  Quatuor 

Schumann:  Piano  Quartet  in  E-flat  Major,  Op.  47 


4:45  Boston  University  Chamber  Music  Chamber  Music  Hall 

Gauger:  Gainsborough 
Broiles:  The  Circumstance 
Dvorak:  String  Quartet,  Opus  51 
Music  from  Monteverdi  to  Sousa 


6:15 


8:15 


Berkshire  Music  Center  Wind  Music 
Mozart:  Serenade  No.  11,  K.  375 
Beethoven:  Octet 

Roger  Voisin,  conductor 

Fanfare:  Roger  Voisin,  conductor 

Copland:  Fanfare  for  the  Common  Man 


Main  House  Porch 
(Chamber  Music  Hall  if  rain) 


Rear  of  Shed 


8:40  Fanfare:  Rolf  Smedvig,  conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 

9:00  Gala  Concert  Shed 

Boston  Symphony,  Berkshire  Music  Center,  Boston  University 
Young  Artists  Orchestras 

Seiji  Ozawa,  Gunther  Schuller,  John  Williams,  conductors: 

Sherrill  Milnes,  baritone  and  conductor 


- fireworks  over  Lake  Mahkeenac  - 


The  BERKSHIRE  MUSIC  CENTER  is  a summer  training  center  for  especially 
promising  young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at 
Tanglewood. 

Events  designated  "Berkshire  Musi c Center"  are  performed  by  the  college-aged 
and  young  professional  musicians  in  the  FELLOWSHIP  PROGRAM,  sponsored  at  Tangle- 
wood by  the  Boston  Symphony.  "Boston  University"  events  are  performed  by  the 
high-school -aged  members  of  the  YOUNG  ARTIST  PROGRAMS,  sponsored  at  Tanglewood  by 
Boston  University  under  the  auspices  of  the  Berkshire  Music  Center. 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


K 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Friday,  22  August  1980,  2:30  pm 

Young  Artists  Instrumental  Program  Young  Artists  Vocal  Program 

TANGLE  WOOD-ON  - PARADE 


Theatre-Concert  Hall 


Concert  II 


Antonin  Dvorak  "Songs  of  Nature",  Op.  63 

No.  1 Melodies  steal  into  my  heart 

No.  2 Vesper  bells  ring 

No.  3 Golden  sunlight 

No.  4 Slender  young  birch 

No.  5 This  day 

Young  Artists  Vocal  Program  Chorus 
LEONARD  ATHERTON,  conductor 


Johannes  Brahms  Academic  Festival  Overture,  Op.  80 

LUCAS  RICHMAN,  conductor 


Antonin  DvoYak 


Symphony  No.  8 in  G,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 


VICTOR  YAMPOLSKY,  conductor 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Vocal  Program  are  made  u\ 
of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute  summer 
program  of  the  Berkshire  Music  Center . 

K 

a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  btusic  Center , you 
have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Center . 


is  in  part  supported  through  the  generosity  of  the  Friends , 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC  events 
without  further  contribution.  An  Individual  Season  Membership  at  $25  offers  the 
individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington 3 D.C.3  a Federal  agency  created  by 
Act  of  Congress  in  1965 . 


Baldwin  piano 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

T ANGLEWOOD-ON  - PARADE 
Friday,  August  22,  1980 


BERKSHIRE  MUSIC  CENTER  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Heinrich,  Head  Vocal  Coach 


3:30  P.M. 


Chamber  Music  Hall 


SAMUEL  BARBER  DESPITE  AND  STILL 

A Last  Song 
My  Lizard 
In  the  Wilderness 
Solitary  Hotel 
Despite  and  Still 

Joe  Penlod,  b<vUXone 
Maigo  Ganett,  piano 


FRANCIS  POULENC  BANALITES  (Apollinaire) 

Chanson  d'Orkenise 
Hotel 

Fagnes  de  Wallonie 
Voyage  cl  Paris 
Sanglots 

Lau/Ue  Stewait  Qtten,  6opiano 
Venni&  Heimlich,  piano 


HUGO  WOLF  THREE  POEMS  OF  MICHELANGELO 

IJohl  denk'  ich  oft 

Alles  endet,  was  entstehet 

Fdhlt  meine  Seele  das  ersehnte  Licht  von  Gott? 

Robert  Obbome,  ba&&  baiiione 
Dennis  Heimlich,  piano 


MAURICE  RAVEL  CINQ  MELODIES  POPULAIRES  GRECQUES 

(Five  Popular  Greek  Melodies) 

Le  Rdveil  de  la  Marine 
La-bas,  vers  l'gglise 
Quel  gal  ant  m'est  comparable 
Chanson  des  cuei Ileuses  de  lentisques 
Tout  gai 1 


Hoi c Stingiey,  tenoi 
David  Bieitman,  piano 


FRANZ  LISZT  FOUR  SONGS 

Freudvoll  und  leidvoll 
Es  rauschen  die  Winde 
Die  Lorelei 
Olieb 


M aigaiet  Ca&ack,  topiano 
Jamei  Hegel,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


BALDWIN  PIANO 


; 


-2- 


Fagnes  de  Wallonie  (Walloon  Uplands)  Sanglots  (Sobs) 

Overwhelming  sorrow  Our  love  is  ordered  by  the  calm  stars 

seized  my  heart  in  the  desolate  uplands  now  we  know  that  in  us  many  men  have  their 
when  tired  I rested  in  the  fir  plantation  being 

the  weight  of  the  kilometres  while  blustered  who  came  from  very  far  away 
the  west  wind  and  are  one  under  our  brows 

I had  left  the  pretty  wood  it  is  the  song  of  the  dreamers 


the  squirrels  stayed  there 
my  pipe  tried  to  make  clouds  in  the  sky 
which  remained  obstinately  clear 
I did  not  confide  any  secret  except  an 
enigmatic  song 
to  the  damp  peat  bog 
the  heather  fragrant  with  honey 
attracted  the  bees 
and  my  aching  feet 

crushed  the  bilberries  and  the  blaeberries 
tenderly  united 
north 
north 

life  twists  itself  there 
in  strong  trees 
and  twisted 
life  bites  there 
death 
ravenously 
when  the  wind  howls 

Voyage  a Paris  (Trip  to  Paris) 

Ah!  how  charming 
to  leave  a dreary  place 
for  Paris 
delightful  Paris 

that  once  upon  a time  love  must  have 

created 


Hugo  Wolf ; Three  Poems  of  Michelangelo 

Wohl  denk*  ich  oft 
I think  often  of  my  past  life. 

How  it  was  before  my  love  for  you; 

No  one  at  that  time  paid  me  heed. 

And  each  day  was  lost  for  me; 

I thought  I would  live  wholly  for  song. 
Thus  to  rise  above  the  company  of  men. 
Today  I an  named  both  in  praise  and 

criticism 

And  all  people  know  that  I am  here! 


who  tore  out  their  heart 

and  carried  it  in  the  right  hand 

(remember  dear  pride  all  these  memories 
of  the  sailors  who  sang  like  conquerors 
of  the  chasms  of  Thule  of  the  gentle 

skies  of  Ophir 
of  the  cursed  sick  people  of  those  who 
fled  from  their  shadow 
and  of  the  joyous  return  of  happy 

emigrants) 

this  heart  ran  with  blood 

and  the  dreamer  went  on  thinking 

of  his  delicate  wound 

(You  will  not  break  the  chain  of 

these  causes) 

and  painful  and  said  to  us 

(which  are  the  effects  of  other 

causes) 

my  poor  heart  my  broken  heart 
resembling  the  heart  of  all  men 

(here  here  are  our  hands  that  life 

enslaved) 

has  died  of  love  or  so  it  seems 
has  died  of  love  and  here  it  is 
such  is  the  way  of  all  things 
tear  out  yours  also 

(and  nothing  will  be  free  until  the 

end  of  time) 

let  us  leave  all  to  the  dea 
and  hide  our  sobs 

-Guillaume  Apollinaire- 


Alles  endet.  was  entstehet  (Vanitas 

vanitatum) 

All  ends  that  comes  into  being. 

All,  all  around  us  passes  away. 

For  time  flees. 

And  the  sun  sees 

That  all  around  us  passes  away. 

Thought,  speech,  pain  and  bliss; 

And  those  we  had  as  grandchildren 
Vanish,  as  shadows  by  day. 

As  a mist  in  a breath  of  wind. 

We,  too,  have  been  men 
Happy  and  sad,  just  like  you. 

And  now  we  are  lifeless  here, 

We  are  only  dust,  as  you  can  see. 

All  ends  that  comes  into  being. 

All,  all  around  us  passes  away. 


Fuhlt  meine~Seele 

Does  my  soul  feel  the  longed-for  light  of  God 
Who  made  it?  Or  is  it  the  ray 
Of  some  other  beauty  from  the  vale  of  tears 
That  breaks  into  my  heart  awakening  memory? 

Is  It  a sound,  a dream  vision 
That  all  at  once  fills  my  eye  and  heart 
With  an  inexplicably  glowing  agony 
That  brings  me  to  tears?  I do  not  know. 

What  I long  for,  what  I feel,  what  drives  me 
Is  not  within  me:  tell  me,  how  shall  I earn  it? 

Only  an  other’s  benevolence  is  like  to  show  me; 

In  that  am  I,  since  I saw  you,  sunk. 

A yes  and  a no  impel  me,  a sweetness  and  bitterness 
For  that,  mistress,  are  your  eyes  to  blame. 
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Maurice  Ravel:  Five  Greek  Folk  Songs  (to  poems  by  M.D.  Calvocoressi) 


Le  Reveil  de  la  Mariee  - The  Awakening 
of  the  Bride 

Awake,  dear  little  partridge, 
open  your  wings  in  the  morning. 

Three  beauty  spots 
put  my  heart  aflame. 

See  the  golden  ribbon  that  I bring  you 
to  tie  round  your  hair. 

If  you  wish,  my  beauty,  come  let  us 

get  married! 

La-bas,  vers  l’eglise  - Yonder,  near 

the  Church 

Yonder,  near  the  church, 
near  the  church  of  Ayio  Sidero, 
the  church,  0 Virgin  Saint, 
the  church  of  Ayio  Costanndino, 
are  gathered  together, 
assembled  in  infinite  numbers, 
in  the  world,  0 Virgin  Saint, 
all  the  bravest  in  the  world. 

Quel  galant  n'est  comparable  - 
What  gallant  can  compare  with  me 

What  gallant  can  compare  with  me 
among  those  who  are  seen  passing  by? 
Tell  me,  Mistress  Vassiliki? 

Look,  hanging  on  my  belt 
pistols  and  a sharp  saber... 

And  it  is  you  whom  I love. 


Franz  Liszt:  Four  Songs 

Freudvoll  und  leidvoll  - Joyful  and 
woeful  (Johann  Wolfgang  von  Goethe) 

Joyful  and  woeful,  deep  in  thought, 
Longing  and  fearing,  suspended  in  pain. 
Rejoicing  to  heaven,  dashed  to  death, 
Happy  alone  is  the  soul  that  loves. 

Es  rauschen  die  Winde  - The  Winds 
rush  (Ludwig  Rellstab) 

The  winds  rush  so  autumnal  and  cold; 
the  fields  are  made  desolate,  leaves 
are  taken  from  the  woods. 

You  flowery  pastures,  you  sunny  green. 
So  fade  the  blossoms  of  life  away. 


Chanson  des  cueilleuses  de  lentlsques  - 
Song  of  the  pistachio  gatherers 

0 joy  of  my  soul,  joy  of  my  heart, 

treasure  so  precious  to  me; 

joy  of  the  soul,  and  of  the  heart, 

thou,  whom  I love  ardently 

thou,  more  beautiful  than  an  apgel. 

0 when  you  appear,  angel  so  sweet, 

before  our  eyes, 

like  a lovely  blond  angel 

under  the  bright  sun, 

alas,  all  our  poor  hearts  sigh! 

Tout  Gai!  - All  Gay! 

All  gay, 
ah,  all  gay; 

beautiful  leg,  tireli  that  dances, 
beautiful  leg,  the  crockery  dances. 
Tra-la-la-la-la. 


The  clouds  appear  so  dark  and  grey. 

The  stars  disappear  from  the  blue  heavens. 
Ah,  how  the  stars  flee  from  the  heavens, 
thus  sinks  the  hope  of  life  away. 

You  days  of  springs  adorned  with  roses, 
when  I held  my  love  to  my  breast. 

Cold  over  the  hills,  the  winds  blow 

them  away. 

So  die  the  roses  of  love  away.  Away, 

away! 


Die  Lorelei  - (Heinrich  Heine) 


I do  not  know  what  it  means,  that  I am  so  sad. 

A legend  from  olden  times  comes  to  me  and  haunts  me. 

The  air  is  cool  and  it  grows  dark,  and  the  Rhine  flows  peacefully. 

The  summit  of  the  mountain  shines  in  the  evening  glow. 

The  lovely  young  girl  sits  up  in  the  beautiful  heights. 

Her  golden  jewels  glitter ; sne  combs  her  golden  hair. 

She  combs  it  with  a golden  comb,  and  sings  a song  all  the  while; 

It  has  a strange,  powerful  melody. 

The  sailor  in  his  little  ship  is  gripped  with  a wild  woeful  feeling. 

He  does  not  see  the  rocky  reefs,  he  only  looks  above  him  to  the  heights. 
I believe  the  waves  engulfed  the  sailor  and  his  skiff. 

*And  this,  with  her  song,  the  Lorelei  has  done. 


0 lleb  - 0 love  (Ferdinand  Frelllgrath) 

0 love,  o love  as  long  as  you  can  love! 

0 love,  o love  as  long  as  you  may  love! 

The  hour  comes  when  you  will  stand  on  your  grave  and  cry, 
And  worry  that  your  heart  burns, 

For  love  protects  and  love  guards. 

As  long  as  another  heart  can  warmly  strike  him. 

t 

And  who  to  you  his  heart  opens, 
o do  to  him  what  you  can,  to  love! 
and  make  his  every  hour  happy, 
and  make  for  him  no  gloomy  hours. 

And  guard  your  tongue  well! 

Too  quickly  is  an  angry  word  spoken. 

0 God,  it  was  not  meant  in  anger; 
the  other,  however. 

The  other  goes  and  cries. 

I ' . , •-•*••  c Sj  ' l L M i / 

0 love,  o love  as  long  as  you  can  love. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


TANGLEUOOD-ON -PARADE 
Friday,  August  22,  1930 


BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC 


3:45  P.M. 


Theatre 


Pa epaAed  by 


Vehudi  t'JyneA,  GilbeAt  Kalis  h and  Gunther  SchulleA 


HAYDN 


TRIO  IN  C MAJOR  FOR  PIANO  AND  STRINGS,  HOB.  XV,27 


Allegro 
Andante 
Finale:  Presto 

Xiao-hong  Fa,  violin  Li-ke  Chang,  violoncello 

Amiha  Acae,  piano 


RACHMANINOFF  SUITE  NO.  2,  OPUS  17 

(for  two  pianos) 

Introduction 

Waltz 

Romance 

Tarantella 


Benjamin  PasteAnack  and  Jenni^eA  Tao 


VILLA-LOBOS 


QUATUOR 


Allegro  con  moto 
Andantino  calmo 
Allegro  deciso 


Lois  Co  Anils , filute 

PeteA  Cokkinias,  alto  saxophone 


Julie  Lustman,  celesta 
Moya  knight,  haAp 


Kanol  Bennett 
Kathayn  Bennett 
Virginia  Bowles 
Janet  Ba own 
Adaienne  Cloak 
Beanadette  Fioaella 
Mauaeen  Flynn 


Membeas  o{\  the  Phyllis  CuAtin  SeminaA 


WaagaAet  FaazieA-Swanson 
Anne  Johnson 
Kaai  Mashes 
Sue  Phillips 
Julia  Rhoda 
HeAideth  Stone 
Robin  Tabachnik 


M aAy  MestbAook-Geha 
Rob  eat  Maxym,  conductoA 


SCHUMANN  QUARTET  FOR  PIANO  AND  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  47 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Mol  to  vivace 
Andante  cantabile 
Finale:  Vivace 

Xiao-hong  Fu,  violin  Andaeio  Scholtz,  violoncello 

Biagitta  Johansson  Stefianie  Jacob,  piano 


BALDWIN  PIANO 


, . 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


Chamber  Music  Hall 


TANGLE  WOOD-ON-PARADE 
CHAMBER  MUSIC  CONCERT  VII 
4:45  PM Friday; 


August  22,  1980 


Thomas  Gauger 


Gainsborough,  for  Percussion  Ensemble 

1.  Allegro 

2.  Slow  and  Hesitant 

3.  Presto 


Mel  Broiles 


Eric  Gortell 
Daniel  Lucas 


Aileen  Magri 
Steven  Searfoss 
Patrick  Shrieves 
THOMAS  GAUGER,  coach 

The  Circumstance,  for  Brass  Ensemble 
Moderato 
Allegro  con  brio 
Calmo-tempi  come  sopra 


Antonin  Dvorak 


David  Anderson,  trumpet 
David  Detweiler,  trumpet 
Joseph  Merrill,  trumpet 
Warren  Wernick,  trumpet 
Linda  McRoberts,  horn 
David  Moonan,  horn 

Erika  Kay. 


Elizabeth  Abel,  horn 
*Greta  Ferkel,  horn 
Hans  Bohn,  trombone 
Duane  Groves , trombone 
Marc  Taddei,  trombone 
Paul  Loiselle,  bass  trombone 
tuba 


ROGER  VOISIN,  coach 

String  Quartet  in  E-flat,  Op.  51 
Allegro  ma  non  troppo 
Andante  con  mo to 
Andante  con  moto 
Allegro  assai 

Joanne  Porter,  violin  Shannon  Maroney,  viola 

Bonita  Becker,  violin  Nick  Gander,  cello 

BURTON  FINE , coach 


TRIOS 


MUSIC  FOR  BASS  CONSORT 


Johann  Kuhnau 
Thomas  Mace 
Giovanni  Palestrina 
Thomas  Morley 

DUETS 

"Georg  Telemann 
Vaclav  Nelhybel 

QUARTETS 


Gagliarda 

Music  for  Three  Viols 

Pleni  sunt  coeli 

"See,  Mine  Own  Sweet  Jewel" 


Allegro 

Three  Short  Duets  for  Bass 


(first  American 

performance) 


Johann  Sebastian  Bach  "Wachet  Auf" 

Milton  Weinstein  Chorale  No.  2 for  Basses 

Sousa/Wolfe  Stars  and  Stripes  Forever  (and  ever) 

The  Boston  University  Tanglewood  Institute  Bass  Consort 
George  Emerson  Jennifer  Shader 

Todd  Seeber *  **Jonathan  Silverman 

LESLIE  MARTIN,  coach 

*Empire  Brass  Quintet  Symposium 

**Boston  University  Tanglewood  Institute,  78-79 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center you 
hare  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music 
Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends y 
and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any  amount  are 
welcome . A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution.  An  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington s D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  piano 


The 

Berkshire  Music  Center 

at  TANGLEWOOD 


T ANGLEUOOD- ON - PARADE 
Friday,  August  22,  1930 


BERKSHIRE  MUSIC  CENTER  WIND  MUSIC 
Rogea  VolAln,  conductor 


6:15  P.M. 


Main  House  Porch 


MOZART  , SERENADE  IN  E-FLAT  MAJOR,  NO,  11,  K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 


BEETHOVEN  OCTET  FOR  WIND  INSTRUMENTS,  OPUS  103 

Allegro 
Andante 
Menuetto 
Finale:  Presto 


Lon  Bu&AeZZ,  oboe 
VanleZ  GoZd&teln,  oboe. 
John  Sackett,  eZaalnet 
Robin  SeZet&ky,  eZaalnet 


Cynthia  Bally,  bai-ioon 
KaaZa  Ekholm,  ba&Aoon 
CheayZe  Ob&t^eZdea,  ho  an 
Todd  Vim  dale,  ho  an 


BALDWIN  PIANO 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Sixth  Recital 
Saturday,  August  23,  1980 
Hall  School  Library 


CLAUDE  DEBUSSY  QUATRE  CHAUS ONS  DE  JEUNESE 

Pantomime 
Clair  de  lune 
Pierrot 
Apparition 


Sue  Ann  Phillips , soprano 
Marcia  Eckert,  piano 


JOSEPH  CANTELOUBE  four  songs  from  CHANTS  D' AUVERGNE 

Bailor o 
Oi  Auai 
La  Delaissee 
Le  Coucou 

Margaret  Frazier  Swanson,  soprano 
David  Breitman,  piano 

L'.ORIZON  CHIMERIQUE , OP.  118 

La  mer  est  infinie 
Je  me  suis  embarque 
Diane  Selene 

Vaisseaux,  nous  vous  aurons  aimes 


GABRIEL  FAURE 


Timothy  Houfek,  baritone 
Marcia  Eckert,  piano 


-2- 


MANUEL  DE  FALLA  SIETE  CANCIOKES  POPULARES  ESPANOLAS 

El  pano  moruno 

Sequidilla  murciana 

Asturiana 

Jot  a 

Lana 

Canciou 

Polo 


Adrienne  Clark,  mezzo  soprano 
Lurray  Myers,  piano 


SAMUEL  BARBER  from  the  HERMIT  SONGS,  OP.  29 

St.  Patrick's  Purgatory 
Church  Bell  at  Night 
The  Heavenly  Banquet 
The  Crucifixion 
Promiscuity 
The  Monk  and  His  Cat 
The  Desire  for  Hermitage 

John  Hugo , tenor 
Marcia  Eckert,  piano 

OLIVIER  MESSIAEN  TROIS  MELODIES 

Kari  Mashos,  soprano 
David  Breitman,  piano 

CLAUDE  DEBUSSY  FETES  GALANTES  (I) 

En  Sourdine 
Fan toe he s 
Clair  de  Lune 


Bernadette  Fiorella,  soprano 
Lurray  Myers,  piano 


INTERMISSION 


ERNEST  CHAUSSON  THREE  SONGS 

/ 

Serenade  Italienne 
Les  Papi lions 
Le  Colibri 


Anne  P.  Johnson,  soprano 
James  Meyer,  piano 


-3- 


CLAUDE  DEBUSSY  Three  Songs  to  poems  by  Paul  Bourget 

Voici  que  le  printemps 

Romance 

Beau  Soir 


Steven  Lipsitt,  tenor 
Martin  Amlin,  piano 


HENRI  DUPARC  TWO  SONGS 

Soupir 

Au  pays  ou  se  fait  la  guerre 

Julia  Rhoda,  mezzo  soprano 
David  Breitman,  piano 


SAMUEL  BARBER  DESPITE  AND  STILL 

A Last  Song 
My  Lizard 
In  the  Wilderness 
Solitary  Hotel 
Despite  and  Still 

Mary  Westbrook-Geha,  mezzo  soprano 
James  Meyer,  piano 


CLAUDE  DEBUSSY 


TROIS  CKAN  SOWS  DE  rRANTE 


Le  Temps  a Laissie  son  Manteau 
La  Grotte 

Pour  ce  que  Plaisance  est  Morte 

Meredith  Stone,  soprano 
Lurray  Myers,  piano 

NED  ROREM  five  songs  from  FLIGHT  FOR  HEAVEN 

To  Music , to  becalm  his  fever 
Cherry-ripe 

To  Daisies,  not  to  shut  so  soon 
To  the  willow- tree 

To  Anthea,  \.ho  may  command  him  anything 

Steven  Ilumes,  bass  baritone 
Martin  Amlin,  piano 


BALDWIN  PIANO 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

TENTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  24,  1980  at  10:00  A.M. 
Theatre  Concert  Hall 


Pa zpaAed  by  Uasiylou  SpeakeA,  GilbzAt  Kalis  h, 
TheodoAe  Antonlou  and  EvzAett  J.  PlAth 


BOCCHERINI  QUINTET  "L 'UCCELLIERA" 

Adagio  assai  - Allegro  giusto 
I Pastori  ed  i Cacciatori 

Allegro  - Menuetto  - Tempo  di  Prima 

Rebekah  BlnhoAd,  violin  Katheninz  Kelly,  violoncello 

liichle  Ozu,  violin  Jz^A-zy  Schoyen,  violoncello 

TkzodoAz  KuchaA,  viola 


SCHUBERT  TRIO  FOR  PIANO  AMD  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  100 

Allegro 

Andante  con  moto 
Scherzo:  Allegro  moderato 
Allegro  moderato 

Kathleen  ButlzA,  violin  Chnlstlnz  GummzAe,  vlolonczllo 

Juliz  Lustman,  piano 


LUIS  GASSER  HILLINGS  OF  THE  UNDERNEATH 

Katklzzn  ButlzA,  violin  Valentina  ChaAlap , viola 

Vlanz  Ulcholejiis , violin  Michael  Cuaaij,  vlolonczllo 

Michael  EnglandeA  , pzAcusslon 

Jak  j a Ling , conductoA 

Thz  fiouA.  movement*  ojJ  " Willing s oh  the  undzAneath " wzAe  WAittzn  last  summzA. 
Thz  piece  is  AcoAed  £oa  stntng  quaAtet  and  any  soloist , InstAumental  oa  vocal . 

The  oAlgln  oh  thl*  composition  lies,  a*  In  most  oh  my  woAks,  In  deep  Reeling* 
oh  unczAtain  souAce,  which,  as  they  come  to  be  undeAAtood  to  a ceAtain  degAee, 
hind  thelA  way  to  the  AcoAe  tkAough  some  mathematical  laws  which  I \ \eel  best  expAz i 
them. 

A basic  Idea  about  the  Azlatlon  between  passion  and  Aeason,  subjectivity  and 
objectivity,  and  chance  and  necessity,  pAovlded  thz  main  matzAial  h°A  the  piece. 

-L.G.  - 


STRAVINSKY 


"L'HISTOIRE  DU  SOLDAT,"  SUITE  (1918) 


I.  The  Soldier's  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  2 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil's  Dancer 

VIII.  The  Little  Choral 

IX.  Great  Choral 

X.  Triumphal  March  of  the  Devil 

Lauxie  Shiinin,  violin  Chanle6  Kauimann,  ba66oon 

Chxi6  Gilbent,  ba66  Ru66ell  Ve.Vu.y6t,  tnumpet 

William  HelmeX6,  claxinet  Jo6e.pl i Buxnam,  txombone 

Maxtin  Klugex,  pexcu66ion 


Ai  a Fniend  oi  Mu6ic  at  Tanglewood  and  contnibuton.  to  the  Bexfuhixe  M u6ic 
Centex,  you.  have  been  invited  to  thi6  concent  and  to  the  numexous  othex  concents 
oft  the  Mu sic  Centex. 

The  Bexfishixe  Mu6ic  Centex  ii  in  paxt  6upponted  thxough  the  genexo6ity  o i 
the  Fniends,  and  we  hope  you  wilt  encourage  othexs  to  enroll.  The  Centex  i6  also 
6upponted  in  pant,  through  a genexouA  gnant  incm  the  National  Endowment  ion.  the 
Ants  in  Washington,  V.C.,  a Fedexal  agency  cxeated  by  Act  oi  Congness  in  1965 . 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
STRING  CHAMBER  MUSIC  ASSIGNMENTS  - 1980 

July  2 

Robert  Ripley,  Chamber  Music  Coordinator 


ALMOND  QUARTET 

BUTTON  QUARTET 

Violin  1 Frank  Almond* 

Violin  2 Carol  Kropewnicki# 

Viola  Susan  Abrams++ 

Cello  Jeff  Sleet 

Violin  1 Dana  Button* 

Violin  2 Sylvia  D'Avanzo 

Viola  Danid  Weinberg# 

Cello  Francine  Delvecchio 

Mozart  G Major  Quartet,  K.  465 
Max  Winder,  Coach 

Beethoven  Quartet  in  A,  Op.  18  #5 
Fredy  Ostrovsky,  Coach 

TBS  Pavillion 
TThF  1:30-3:30 

TBS  Science  Bldg.  Rm.  2 
TThF  3:30-5:30 

CASIMIR  QUARTET 

CHEN  TRIO 

Violin  1 Richard  Casimir* 

Violin  2 Wendy  Davis 

Viola  Nola  Brooks# 

Cello  Jeanne  Bamforth++ 

Violin  Eddie  Chen*# 

Viola  Eve  Abraman++ 

Flute  Kim  Parker++ 

Haydn  Quartet  Op.  20  #4 
Robert  Ripley,  Coach 

Reger  Serenade  in  D.  Op.  77a 
Robert  Barnes,  Coach 

TBS  Science  Rm.  4 
TThF  3:30-5:30 

TBS  Theatre  Lobby 
TThF  3:30-5:30 

HESS  TRIO 

NEWD0ME  QUARTET 

★ 

Violin  1 Beth  Newdome 

Piano  Jonathan  Hess++ 

Violin  Amy  Rawstron 

Cello  Charles  Cappadocia# 

Violin  2 David  Mount# 
Viola  Paul  Hoffman 
Cello  Owen  Young 

C.  Schumann  Trio  in  g.  Op.  17 
Jonathan  Miller,  Coach 

Five  Movements  for  String  Quartet,  Op.  5 
Eugene  Lehner,  Coach 

TBS  Library 
TThF  3:30-5:30 

TBS  Little  Red  Schoolhouse 
TThF  1:30-3:30 

NIELSSON  QUARTET 

NUSSBAUM  NONET 

Violin  1 Beth  Nussbaum* 

Violin  2 Lauren  Davis 

Violin  1 Lisa  Nielsson* 

Violin  2 Rudy  Perrault 

Viola  Josie  Fitzpatrick 

Cello  Michael  D'Avanzo# 

Violin  3 John  Randolph 

Viola  1 Louis  Day# 

Viola  2 Dana  Phillips 

Viola  3 Anne  Rubel 

Haydn  Quartet  Op.  54  #1  in  E^1 
Leo  Panasevich,  Coach 

Cello  1 Robert  Schlichting 
Cello  2 Jennifer  MacGaffey 
Cello  3 Elyssa  Gilmar 

TBS  Science  Rm.  3 
TThF  1:30-3:30 

Copland  Nonet  for  Strings 
Ron  Knudsen,  Coach 

TBS  Dining  Hall 
TThF  3:00-5:00 

* Indicates  group  leader,  who  will  coordinate,  contact  coach,  hold  miniature 
score . 

# Indicates  group  librarian 

++  Indicates  a double  assignment 


l 

! , ; 


«/ ! '•  ■. 

/>;  j ■ ••  ! •)  •''Hi 

. 

. - ; . ' 

i,  u,  , 


• ;h  •’  i.  m 

1 \ r i 

i i • . ' 


. • ’ ' 
i • 


: ; 


, . 

• ;/  S.U.  W-j 


, ' i 


riiioj 


• • . i . < 

1 ' * ■ - , • - s ■ 1 

v • i qx>T  t j< 


. ■ ■ ' • •• 


lit  . C>  . i >• 


;t  f • '.ij«  ^ ; ._ 


, 


’ 


,3  ••if.  1 : i o 

o'  i . ..  . ■ L 


1 ■ 


; 

j . . ' 


. 

• ; . ' V 1 '. 

. 

■ }" <1 


...  . • 

’ ’ 

• o-  ■ 


' 


. , i v 1 ■ 

. r.  >*•)  , iii . ' j i • ■ • ■ : 


i . 1 ••• 

oi’i  , i''H 

I j j v i 

. .'  . .i.  1 </ 

',rvy  V, 


CH/TBF0  MUSIC  PI !T I Vftip  Pare  2 


POLLACK  TRIO 

Violin  Eleanor  Pollack 

Cello  TBA 

Pi  ano  TBA 

Beethoven  Trio  in  eP  On.  1 #1 
Elizabeth  McCraes  Coach 

Lenox  Library 
1:30-3:30  TThF 


PORTER  nuiflTET 


Piano  Daniel  Shaniro++ 

Violin  1 Joanne  Porter* 

Violin  2 Bonita  Becker 

Viola  Shannon  Maronev 

Cello  Nick  Zander 

Clarinet  Phillip  Dennis++ 

Prokofiev  Overture  on  Hebrew  Themes,  On.  34 
Vyacheslav  Uritsky 

TBS  Little  Re^  Schoolhouse 
TThF  3:30-5:30 


RAMSEY  TP.IO 

Violin  1 Laurie  Ramsey*  M 

Violin  2 Jonathan  Peterson1 

Viola  Maureen  Dvryer 

Dvorak  Terzetto,  On.  74 
ponan  Lefkowitz,  Coach 

TBS  Main  house 
3rd  floor  lounoe 
TTHF  3:30-5:30 


RICHMAM  QUARTET 

Violin  1 Lucas  nichman* 

Violin  2 Susan  Abrams++ 

Viola  Oreo  Runert 

Cello  Catherine  Jollv^ 

I.  Fine  Strino  Ouartet 
Sheldon  Potenbero,  Coach 

TBS  Pavillion 
TThF  3:30-5:30 


s.qvo  OUARTET 

Violin  1 Anthony  Salvo* 

Violin  2 Pamela  Selvin 

Viola  Alan  Gordon'* 

Cello  Jeanne  Bamforth++ 

Dvorak  Ouartet  in  E*5,  On.  51 
Burton  Fine,  Coach 

TBS  Theatre  Lobby 
TThF  1 *30-3:30 


L.  SCHUMANN  OUIHTET 


Piano  Jonathan  Hess++ 

Violin  1 Laura  Schumann 

Violin  2 Pamela  Sterna d 

Viola  Eve  Abraham++ 

Cello  Ronald  Rabin 

St.  Pass  TBA 

Charles  Ives  Set  for  oUartet,  Bass  and  Piano 
Ronald  Feldman,  Coach 

TBS  Library 
TThF  1:30-3:30 


* Indicates  oroun  leader,  who  will  coordinate,  contact  coach,  hold  miniature 
score 

# Indicates  oroun  leader 

++  Indicates  a double  assionment 
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SHAPIRO  QUINTET 


S’ IT'!  QUARTET 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 


Daniel  Shapiro** 
Beth  Newdone 
David  Mount 
Paul  Hoffman# 
Owen  Young 


Dvorak  Piano  Ouintet  in  A,  Op.  81 
Eugene  Lehner,  Coach 


TBS  Little  Red  Schoolhouse 
TThF  1:30-3:30 


Violin  1 
Violin  2 
Viola 
Cello 


June  Smith* 
Adan  Haywark# 
Ron  Houston 
Diana  Senechal 


Haydn  Quartet  Op.  33  #2 
Mischa  Nieland,  Coach 

T1S  Science  Room  4 
TThF  1:^0- 3: 30 


SMITH  QUINTET 


.vv  giYMCHYCH  QUARTET 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 


liarto  Smith* 

Laura  Roslcy 
Allegra  Tortolano 
Charles  Cute# 
Andrew  Mark 


Shostakovitch  Quintet  for  Piano  Q 

Strings,  Op.  57 

Victor  Yannolsky,  Coach 

TBS  Theatre 
TThF  3:30-5:30 


Violin  1 Stephen  Symchych*# 

Violin  2 Maile  Kali 

Viola  Catherine  Brubaker** 

Cello  Owen  Young** 

Beethoven  String  Quartet  Op.  18  #4 
Sheila  Fiekowsky , Coach 

TBS  Science  Bld<%  Room  3 
TThF  3:30-5:30 


TIBBF.TS  QUARTET 

Violin  1 Lisa  Tibbetts* 

Violin  2 Dannette  ’’arren 

Viola  Catherine  Brubaker** 

Cello  David  Low# 

Shostakovitch  Quartet  #7  in  Op.  108 
Michael  Zaretsky,  Coach 

TBS  Science  Bldg  Room  2 
TThF  1:30-3:30 


‘Indicates  group  leader  who  will  coordinate,  contact  coach,  hold  miniature  score 
# Indicates  group  librarian. 

+♦  Indicates  a double  assignment. 
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BOSTON  UNIVERSITY  TANGLEV.’OOD  INSTITUTE 
• OOD’  IND  CHAMBER  MUSIC  CROUPS  -1980- 


ARRAMS  OUINTET 

3:30-5:30  TThF 

Ante  Room  to  TRS  Library 

•Rebecca  Abrams,  flute 
Fred  Lon gene cker,  oboe 
Robert  Bristol,  clarinet 
ft Jay  Lesowski,  bassoon 
'’ark  Hughes,  horn 
♦EeAo  tUi'iavKxitlA!*  c£asbln&t 

John  Holmes,  Coach 


PARKER  QUINTET 

1:30-3:30  TThF 
East  Ham  - upper 

•Kim  Parker,  flute 
Shira  Cian,  oboe 
Eero  Simoncelli,  clarinet 
John  Ruze,  bassoon 
#Linda  McRoberts,  horn 

Fenwick  Smith,  Coach 


: 'ORRIS  OUINTET 

1:30-3:30  TThF 
East  Ham  - lower 

•Theodore  Morris,  flute 
/Willa  Uenipman , oboe 
David  Ciolkowski,  clarinet 
Derek  Katz,  bassoon 
David  Moonan,  horn 


Uayne  Rapier,  Coach 


FELLER  OUINTET 

1:30-3:30  TThF 

Ante  Room  to  TBS  Library 

•Bart  Feller,  flute 
Kcisuke  ’’akao,  oboe 
^Phillip  Dennis,  clarinet 
Douglas  Fisher,  bassoon 
Martin  Tipton,  horn 

Matthew  Ruggiero,  Coach 


♦ Eero  Simoncelli,  double  assignment  (with  the  Abrams  Quintet  until 
the  Jan ace k Sextet  performance) 


Moodwind  groups  id.ll  begin  rehearsal  today,  Tuesday,  July  1 
and  follow  the  regular  Tuesday,  Thursday,  Friday  Chamber  rfUsic  schedule 
until  further  notice.  An  asterisk  (*)  by  a name  indicates  the  member 
who  has  the  responsibility  of  contactin'  the  coach  in  the  event  of 
schedule  changes,  dress  rehearsals,  and  other  matters  pertinent  to  the 
smooth  functioning  of  the  group.  The  following  sign  (#)  indicates  the 
group  librarian,  responsible  for  checking  out  music  from  the  libraries 
and  returning  it  intact-.  A copy  of  the  score  should  be  given  to  the 
coach,  and  the  second  cony  if  available  should  stay  with  the  group  leader 
for  rehearsals. 


The  BIJTI  office  will  make  the  first  contact  with  the  coach,  to 
let  him  know  who  you  are  and  the  time  and  place  of  your  meetings.  For 
the  first  few  rehearsals  only,  check  out  music  of  your  choice  from  the 
library  and  read  through  it,  until  your  coach  lets  you  know  the  piece 
that  will  be  worked  to  performance  level. 

Some  of  the  personnel  listed  above  have  double  assignments,  that 
is,  they  are  also  in  another  group.  For  that  reason,  your  group  must 
rStAfft  tH6  flME  MU  assigned  above.  However,  feel  free  to  meet 

at  other  times  than  the  T Th  F 1:30-5:30,  if  you  would  like  extra 
practice,  if  you  would  like  to  sight-read  other  works,  and  if  it  does 
not  create  scheduling  problems  with  a member's  private  lesson  or  other 
regularly  scheduled  BUTI  or  Berkshire  Festival  event. 
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BOSTON  UNIVERSITY  TANCLEvOOD  INSTITUTE 


FIRST  JI.EK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRA.  t 


JUNE  30-JL'LY  6 19d0 


i-iONDAY  30 

TUESDAY  1 

WEDNESDAY  2 

THURSDAY  3 

FRIDAY  4 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Sign  up  for 
piano  coaching. 

Piano  coaching 

Piano  coaching 

Indian  Hill 
Front  Parlor 
Stephen  Erickson 
coach 

10:30-12:30 
ASTON  MAGNA 
' ALBERT  FULLER, 

Artistic  Director 
(early  music 
lecture-demo. ) 

Cht  iusllall 

12:30  Meeting 
of  all  pianists 
TBS  Theatre 

Lessons  TBS 

Lessons  TBS 

Lessons  TBS 

Lessons  TBS 

with  Dr.  Maria 

12:00  Moore 

12:00  Relation 

12:00  Roehl 

12:00  Sherrill 

Clodes,  program 
director 

12:30  Peloquin 

12:30  Rockwell 

12:30  Schultheis 

12:30  Skavish 

Individual  lessons 

TBS  Theatre 

MASTER  CLASS 

PIASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

1 : 00  Chen 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

1:30  Davey 

1 : 00  Chen 

1 :00  Hung 

1 :00  Moore 

1:00  Schulthei 

2:00  Ellinger 

1 : 30  Davey 

1:30  Hwang 

1:30  Peloquin 

1:30  Sherrill 

2 : 30  Garvey 

2:00  Ellinger 

2 : 00  Kahn 

2:00  Relation 

2:00  Skavish 

3:00  Goodson 

2:30  Garvey 

2 : 30  Marc ken 

2:30  Rockwell 

2:30  open 

3:30  iiung 
4:00  liwang 
4:30  Kahn 

3:00  Goodson 

3:00  Roehl 

3:00  open 

5 : 00  i‘iarcken 

PooAth  o& 
July  Special 

2 : 00 

Event*  begin 

7:00 

8:30 

Ba/coque  At able 

Phytllb  Cant-in 
Soprano 

Reeltcct 
AlbeAt  Pollen., 
anttbt  dlfceeton. 
T beaten,  Tiod 

9:00 

mo 

Seiji  Ozai/jcc, 
eondaeton. 
Jon  Vlckenb, 
tenon. 

Maslc  Shed 

SATUZJAV  

~muw~6~ 

8:30 

J3S0 

AaAon  Copland, 

eondae-ton. 

HaAold  flight, 

elaAlnet 

liable  Shed,  Tud 


2:3  0 
BSO 

Seiji  Ozai:n, 
conductor. 

Peten.  Sesikln, 
piano 

l iable  Shed,  Ted 
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POSTOU  UNIYT.RSITY  TAUGLH  mi)  INSTITUTE 


YACC 


YOUh'G  ARTISTS  C(TTOSITI(UT  PROGRA  ? 


FIRST  ' Till*' 

.urn:  so  - july  r,  ioro 


• JO.JDAY  SO  TUESDAY  1 


’ 'FP'R-SDAY  2 THURSDAY  A FRIDAY  4 


0:00-12:00  (Individual  lessons  with  YACP  Co^nosers  to  be  arranged) 

Monday  'lominp 
Seminar,  THS 
Library 

Robert  Sirota,  10:30-12: SO 

director  ASTO  M JIAG’M 

AL4F.RT  FULLER, 

Artistic  Director 
(early  music 
lecture  deno.) 

Ch’ullall 


1:00-2:30 
Comosers  and 
conductors  only, 
solfepe 
Robert  Sirota, 
director 


1:00-2:30 
Conoosers  and 
conductors  only, 
solfepe 

3:00-5:15 
Composition 
readings  of 
works  by  YACP 
3:00  "Vers 
3:20  Ramsey 
3:40  Sinper 
4:00  Sobel 
4:20  doldberp 
4:40  Porter 


FonX.t’-.  o '• 

-I'l  ’ ° Y.eio 

%>M  Fvo.ntb 
renin  o:i  T«  v 
nfioun  'b . 


4:30-5:30 
Special  Tonics 
YAVP , I;!  'lain 
Leonard  Atherton 
Rehind  the  .;aton 


7:00 

V'v<  VJj>  ru/it 

3:30  ^o^fiano 

'axomio.  "able, 

f-lheji*-.  Fu^lcx  9:00 

tX.tlb-tl.e  IJioetoX  Seiji  F>ze  vr 

T'ieoJyio.,  V ! . -Con'aeiox 

Joi  'Mc'  d AA 

to..  10  X 

"able  r'iz  ' 


n(J[T  V *f$ 


o ? { f 1 M f 

. • ' » o 


x : 3d 

zo 

\ax.o  i Co ; >,t 

10  i HC.S.0X 

’cl  noil  nl'l.t, 
eLvtheZ 
able  S'ieJ,  T !. 


2T30 

"SO 

SO/ijl  Ozara 
eodlaeZox 

Sv&in 

iwzno 

"uAle  5',  u/,  T \U 
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BOSTON  UNIVERSITY  TANGLE KOOD  INSTITUTE 


FIRST  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JUNE  30-JULY  6 1930 


MONDAY  30 

TUESDAY  1 

WEDNESDAY  2 

THURSDAY  3 

FRIDAY  4 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

ChMus  Hall 

ChMus Hall 

10:30-12:30 

CIiMusI  all 

ChMusUal 1 

Victor  Yampolski 

V.  Yampolski 

ASTON  MAGNA 

V.  Yampolski 

V.  Yampolski 

conductor 

conductor 

ALBERT  FULLEk, 
Artistic  Director 

conductor 

conductor 

1 2 : 00- 1 2 : ^ j 

(early  music 

Piano  placement 

lecture-demo. ) 

auditions,  TJS 
Theatre  stage 

ChMus Hall 

12:15-1:15 

students 

who  have  not 

12:30-5:00 

12:30-5:00 

YAIP  conductors 
ChMusHall 
V.  Yampolski 
instructor 

Violin  auditions 
TBS  Theatre 

Viola,  Cello, 
String  Bass 

contacted  your 
teacher,  meet  at 

lobby 

auditions , 

BSO  break  behind 

VouAXh  o& 

TBS  Theatre 

SHED  c.  12:15- 

July  Special 

1:00-2:30 

lobby 

12:45. 

hind,  Horn 
auditions,  TBS 

1:00-3:30 

1:00 

EvenX&  begin 

Little  Red 

YAO  Rehearsal 

Schoolhouse 

1 : 30-3 : 30 

ChHusHal 1 
V.  Yampolski 

1:30-3:30 

1:30-3:30 

1 :00-2:30 

Chamber  Music 

conductor 

or 

or 

Apprentice  cond. 

Rehearsal  for 

3:30-5:30 

3:30-5:30 

and  composers 

Woodwinds  only: 

1:00-2:30 

String  and  wind 

String  and  win 

only,  solfege 

schedule  posted 

Apprentice  cond. 

Chamber  Music 

Chamber  Music 

TBS  Library 

and  composers 

Rehearsals : 

Rehearsals 

Robert  Sirota, 

onlv,  solfege 

schedule  posted 

director 

TBS  Library 
Robert  Sirota, 

1:15-3:15 

1:15-3:15 

director 

Percussion  Ens. 

Percussion  Ens 

Dunbar  Barn 

1:15-3:15 

Dunbar  Barn 

Thomas  Gauger, 
director 

Percussion  Ens. 
Dunbar  Ram 

3:00-5:15 

1:30-3:30 

1:30-3:30 

YACP  Composition 

String  Bass 

String  Bass 

Readings  with 

Ensemble 

Ensemble 

selected  APP  and 

Lenox  Hall,  TBS 

Lenox. Hall,  TB 

YAIP  personnel 

Leslie  Martin, 

TBS  Theatre 

coach 

3:30-5 : 30 
Brass  Ensemble 
East  Barn 
Roger  Voisin, 
director 


Robert  Sirota, 
director 


ft : 00-10 : 00 

MASTER  CLASS 
JOSEPH  SILVERSTEIN 
Selected  violinists 
in  the  YAIP  performing 
TES  Theatre 


3:30-5:30 
Brass  Ensemble 
East  Barn 


8:30 


3:30-5:30 
Brass  Ensemble 
East  Barn 


7:00 

VkyZJLLb  CuaXAm 
Soprano 


SATdrl  \\y  5 


SLlrVM  6 


8:30 

BS0 

A aAon  Copland, 
conductor 
HaJiold  Usiigfit, 
cl.aAA.neX 
MuaXc  Sited,  Tu)d 


1:30 

6S0 

Seiji  Ozai'M, 
conductor. 

VeXeA  SeAkAn, 
pAa.no 

tJuAic  Sked,  Twd 


'aAoque  “uaAc 
lecitcil 
klbeAX  fulieA, 
oAXixt  dixecXoA 
TheaXeA,  Juki 


9:00 

SS0 

Seiji  Ozawa, 
conductor 
Jon  VickeAA, 
tenon 

MiuAc  Shed 


' r.  ■ 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


FIRST  WEEK 


BUTI 


SAXOPHONE  SYl  iPOSIUH 


JUNE  30-  JULY  6 1930 


MONDAY  30 

TUESDAY  1 

WEDNESDAY  2 

THURSDAY  3 

FRIDAY  4 

10:00-12:00 
SEMINAR 
Indian  hill 
Carriage  House 
Main  Room 
Harvey  Pittel , 
director 

10:00-12:00 
Quartet  A 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
SEMINAR 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
Quartet  A 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
SEMINAR 
Indian  Hill 
Carriage  House 
Main  Room 

1:30-5:30 

1:30-3:30 

1:30-5:30 

1:30-3:30 

Private  Lessons 

Quartet  B 

Private  Lessons 

Quartet  B 

Indian  Hill 

Indian  hill 

Indian  Hill 

Inuian  Hill 

Theatre 

Theat  re 

Theatre 

Theatre 

Fourth  o/)  July 
Special 

1:30-  Bonomolo 

1:30-  Harris 

2:30-  Butler 

2:30-  Najdek 

2 tOO 

3:30-  Evans 

3:30-  Stone 

A&teAnoon 

4:30-  G r uenb  aum 

3:30-5:30 

4:30-  Trokel 

3:30-5:30 

event 6 
begin 

Large  Ensemble 

Large  Ensemble 

Indian  Hill 

Indian  Hill 

Theatre 

Theatre 

7 tOO 

Phyllis,  CuAtln 
SopAano 

5:30 

ZaAoque  llu&le 
Recital  f,Aor. 
Aston  Magna 

9:00 

Albert  FulleA, 

BSO 

ojitU  t dJjiectoA 

Seiji  Ozai-a, 

TheateA , Tivd 

conductoA 
Jon  VlckeAA, 
tenoA 

Music  Shed, 
Tivd 

S 

ATLlRjAy  3 

SUlOAV  6 

6:30 

BSO 

kaAon  Copland,  conductoA 
UaJiold  WAlg'vt,  claAA.ne.t~' 
Music  Shed,  Tivd 


2:30 

BSO 

Seiji  Ozaiva,  conductor 
PeteA  SeAkln,  piano 
iluAlc  Shed,  Tivd. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JUNE  30  - JULY  6 1980 


MONDAY  30 


TUESDAY  1 


WEDNESDAY  2 


THURSDAY  3 


FRIDAY  4 


9:00-9:43 
Sectionals 
S E . Bam 
A I.  Hill 
Main  Room 
T I.  Hill  Alcove 
B E.  Barn,  down 


9:00-9:45 

Sectionals 


9:00-9:45 

Sectionals 


9:00-9:45 

Sectionals 


9:00-9:45 

Sectionals 


10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Chorus  Rehearsal 

Chorus 

Chorus 

Chorus 

East  Barn 

Leonard  Atherton 

conductor 

10:30-11:30 

10:30-11:30 

10:30-11:30 

Voice  Classes 

Voice  Classes 

Voice  Classes 

Mary  Davenport 

Robert  Gar t side 

Mac  Morgan, 

instructor 

instructor 

instructor 

(refer  to 

Voice  Class  A 

Wednesday) 

E . Barn , down 

11:30-12:30 

1:30-2:30 

1:50-2:30 

Voice  Class  B 

1:30-2:30 

Small  Ensembles 

Small  Ensembles 

E.  Barn,  down 

Small  Ensem. 

(refer  to 

5 voice-I.  Hill 

1:30-2:30 

Tuesday) 

Alcove 

Voice  Class  C 

4 voice-I.  Hill 

I.  Hill  Parlor 

2:30-3:30 

Carriage  Cool  Rm 

3:00-4:00 

i 

Theory 

4 Voice-I.  Hill 

Voice  Class  D 

Orientation , 

Carriage  Main 

I.  Hill  Parlor 

Main  Room 

SSA  I. II.  Carr.  Main 

Chamber  Chorus  IH 

3:30-4:30 

Dance  Studio 

Theory 

1 Alcove 

2:30-3:30 

2:30-3:30 

2:30-3:30 

2 Main  Room 

Theory 

Theory 

Theory 

3 Cool  Room 

1 Dining  Porch 

4 Dance  Studio 

2 Main  Room 

3 Cool  Room 

4:30-5:50 

4 Dance  Studio 

Special  Topics 

5 Conducting- 

Alcove 

6:00-3:00 

Coaching 

3:30-4:30 

3:30-4:30 

3:30-4:30 

I.  Hill 

Theory 

Theory 

Theory 

1 Alcove 

2 Cool  Room 

4:30-5:30 

4:30-5:30 

4:30-5:30 

3 Main  Room 

Special  Topics 

Special  Topics 

Special  Topics 

4 Carriage -Main 

IH  Main  House 

Laryngeal 

A career  in 

Leonard  Atherton 

Anatomy  voice 

Singing 

director  YAVP 

physiology 

Mac  Morgan,  Prof 

Behind  the  batonCharles  W. 

of  Music,  Boston 

Vaughn,  M.D. 

University,  and 

6:00-8:00 

6:00-8:00 

Chairman  of  the 

coaching 

Coaching 

voice  faculty. 

6:00-8:00 

SATTO,W  5 

SiliUW  6 

Coaching 

10:00-12:00 
Chorus  . 


1:30-2:30 
Small  Ensem 


2:30-3:30 

Theory 


3:30-4:30 

Theory 


6:00-3:00 

Coaching 


8:30 

ISO 

kaxon  Copland, 
conducloA 
HOAO-td  i’JAlgflt, 
claAlnel 
' Shed,  W0 


2:30 

hSO 

Seiji  Ozawa 
eonduetoA 
VeteA  SeAliln, 
piano 

Mtule  Shed,  Twd 


8:30 

haAoque  VuAlc 
decltaX 
AJLbeAl  FulleA, 
cv vtlbl  dlAeetoA 
VieateA,  Ttod 


FouAth  o& 
July  Speelal 


2:00 

Event*  begin 


7:00 

PlujltiA  CuA-tln 


SopAano 


9:00 

VAO 

Seiji  Ozawa, 
ConducXoA 
Jon  VlckeAA  „■ 
tenoA 
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BOSTON  UNIVERSITY  TANGLEWOOU  INSTITUTE 


FIRST  WEEK 


YAIP 


FLUTE  SYMPOSIUM 


JUNE  29-JULY  6 1980 


*-*_* ****** 

SUNDAY. 29 

TUESDAY  1 

WEDNESDAY  2 

THURSDAY  3 

FRIDAY  4 

10:00-12:00 
TBS  Theatre 
MASTER  CLASS 
Doriot  Dwyer 

10:00-12:00 
Introductory 
raeeting  with 
Andre  Prieur 

10:00-12:00 
TBS  Theatre 
MASTER  CLASS 
Andre  Prieur 

10:00-12:00 
TBS  Theatre 
MASTER  CLASS 
Andre  Prieur 

10:00-12:00 
TBS  Theatre 
MASTER  CLASS 
Doriot  Dwyer 

NO  MEETING 
i IONDAY 

1:30-4:30 
TBS  3rd 

floor  lounge (MH) 
Sign  up  for 
individual 
coaching  with 
Andre  Prieur 

1:30-4:30 

TBS  Main  House 

3rd  floor  lounge 

Individual 

coaching 

1:30-4:30 
TBS  MH 
3rd  floor 
lounge 
Individual 
coaching 

Eou/ith  o{s 
July  Special 

2:00 

Events  begin 

8:30 

oaAoque  Music 
V.ecltal 
Albert  Fulten., 
antis t JJjiecton 
Theaten,  Tied 

7:00 

Phyllis  CuAtln 
Sopnano 

9:00 

BSC 

Seiji  Ozawa, 
conduct  on. 

Jon  Vlcke/ti , 
tenon. 
vuslc  Shed 


SATLldJ/W  5 


C {iff 


'AV  6 


8:30 

USO 

A a/Lon  Copland, 
conductor 
tloAold  Unlyivt, 
cJLanlne^t 
Music  Shed,  Tied 


2:30 

BSO 

Seiji  Ozaioa, 
conductor. 

Veten.  Senkln, 
piano 

liu&lc  Shed,  Tula 


/ 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SECOND  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  7-13  1930 


MONDAY  7 

TUESDAY  8 

WEDNESDAY  9 

THURSDAY  10 

FRIDAY  11 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

ChMusHall 

ChMusHall 

ChMusHall 

ChMusHall 

ChMusHall 

Theodore  Antoniou 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

conductor 

conductor 

conductor 

conductor 

conductor 

12:15-1:15 

12:15-1:15 

YAIP  conductors 

YAIP  conductors 

ChMusHall 

ChMusHall 

*- 

V.  Yampolsky 

V.  Yampolsky 

instructor 

instructor 

1:00-2:30 

1:00-2:30 

Apprentice  cond. 

Apprentice  cond. 

and  composers 

and  composers 

only,  solfege 

only,  solfege 

TBS  Library 

TBS  Library 

Robert  Sirota, 

Robert  Sirota, 

director 

director 

1:30-3:30 

1:30-3:30 

1:30-3:30 

or 

or 

or 

3:30-5:30 

3:30-5:30 

3:30-5:30 

Chamber  Music 

Chamber  Music 

Chamber  Music 

Rehearsal 

Rehearsal 

Rehearsal 

Winds/Strings 

Winds/Strings 

Winds/Strings 

1:15-3:15 

1:15-3:15 

1:15-3:15 

Percussion  Ens. 

Percussion  Ens. 

Percussion  Fns. 

Dunbar  Barn 

Dunbar  Barn 

Dunbar  Bam 

Thomas  Gauger, 

director 

1:30-3:30 

1:30-3:30 

1:30-3:30 

String  Bass 

Str.  Bass  Ens. 

Str.  Bass  Ens. 

Ensemble 

Lenox  Hall,  TBS 

Lenox  Hall,  TBS 

Lenox  Hall, TBS 

Leslie  Martin, 

3:00-5:15 

coach 

3:00-5:15 

YACP  Composition 

YACP  Composition 

Readings  with 

Readings 

selected  APP  and 

3:30-5:30 

TBS  Theatre 

YAIP  personnel 

Brass  Ensemble 

3:30-5:30 

3:30-5:30 

TBS  Library 

Fa<si"  Ram 

Brass  Ensemble 

Brass  Ensemble 

Robert  Sirota, 

Roger  Voisin, 

East  Barn 

East  Barn 

director 

director 

7:00 

8:30 

7:00 

8:30 

8:30 

Chnlstoph 

Gi'.lC  Qnchestna 

Pop.  AntlAtA 

BMC  ( local 

Beaux  Ants 

Eschenbach 

Gunthen  Schullen, 

SenleA 

ChMuAHall 

Tnlo 

piano 

conducton 

Jimmy  BuHet  £ 

Tkeatne,  Twd 

Tkeatne,  Twd 

Livingston  Taulon 

9:00 

Shed,  Tied 

BSO 

Eugene  Onmaniy 

conducton 

* — a i 

Shed,  Tivd 

SATUMAV  12 

SUM?  AV  13 

2:30  YAIP 
Chamber  Music 
CONCERT  I 
ChMusHall 

8:30-  BSO 
A ndne  Vn.ovX.Yi, 
conducton 

Kathleen  Battle,  sopnano 


9:30-11:30-  Percussion  Master  C 
Dunbar  Barn 

Charles  Smith,  director 
2:30-  BSO 

ChnlAtoph  Eschenbach,  conducton 
$ piano 

s n'C  OnchcA-tna 
'okent  laxym,  Fiji  One  £ ''eljl 
conducton a 
Tkeatne,  Tvxl 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


YAPP 


YOUNG  ARTIST  PIANO  PROGRAM 


JULY  7-13  1980 


MONDAY  7 TUESDAY  8 WEDNESDAY  9 THURSDAY  10  FRIDAY  11 


9:00-12:00 
Sign  un  for 
piano  coaching, 
Indian  Hill 
Front  Parlor 
Stephen  Erickson 
coach 


9:00-12:00 
Piano  coaching 


9:00-12:00 
Piano  coaching 


9:00-12:00 
Piano  coaching 


9:00-12:00 
Piano  coaching 


Individual 
lessons 
TBS  Theatre 
1 : 00  Chen 
1 : 30  Davey 
2:00  Ellinger 
2 : 30  Garvev 
3:00  Goodson 
3:30  Hung 
4:00  Hwang 
4:30  Kahn 


MASTER  CLASS 
TBS  Theatre 
1:00  Chen 
1 : 30  Davey 
2:00  Ellinger 
2 : 30  Garvey 
3:00  Goodson 

Lessons 
4:00  Moore 
4:30  Peloquin 


MASTER  CLASS 
TBS  Theatre 
1:00  Hung 
1 : 30  Hwang 
2:00  Kahn 
2:30  Marcken 

Lessons 

3:30  Relation 
4:00  Rockwell 
4:30  Roehl 


Lessons 
TBS  Theatre 
1:00  Schultheis 

MASTER  CLASS 
1:30  Peloquin 
2:00  Relation 
2:30  Rockwell 
3:00  Roehl 

Lessons 

4:00  Sherrill 
4:30  Skavish 


MASTER  CLASS 
TBS  Theatre 
1:00  Schultheis 
1 : 30  Sherri 1 1 
2:00  Skavish 
2 : 30  Moore 

Lessons 
3 : 30  Marcken 


"'C.  Onche*tna 
Oiithen  Scku,?Jfi.en, 
conducton 
Theatne,  Tod 


7:00 

pop.  fi.ntl*t*  8:30 

Sente*  CMC  Vocal 

Jlmntu  V.uUet  S ChMuifiatl 
Living to  n T ay  Ion. 

I tied,  Tod 


S:3  0 

neaux  find* 
Tnlo 

Theatne,  Tod 


7:00 

Chnt*toph 

E&chenba’ch, 

piano 

9:00 

nso 

Eugene  Onmandu 
conducton 
Shed,  Tod 


SAlURVAV  n ~ StmVAYl  3 


2:30  YAIP 
Chamber  Music 
CONCERT  I 
ChMusHall 


10:00 

BMC  Chamben  M u*lc 
Theatne,  Ttvd 


2:30 

nso 

Chnt*toph  E*chenbach,  conducton 
piano 

8:30 

BMC  0nche*tna 

To  bent  Maxym,  Eljl  Oue  6 Seiji  Ozam 
conducton* 

Theatne,  Tod 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SECOND  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JULY  7-13  1980 

MONDAY  7 TUESDAY  8 WEDNESDAY  9 THURSDAY  10  FRIDAY  11 


9:00-12:00  (Individual  lessons  with  YACP  Composers  to  be  arranged) 

Monday  Morning 
Seminar,  TBS 
Library 

Robert  Sirota, 
director 


1:00-2:30 
Composers  and 
conductors  only, 
solfege 

Robert  Sirota, 
director 


1:00-2:30 
Composers  and 
conductors  onjy, 
solfege 


SPECIAL  TOPICS 


BILL  LACEY 

Theatre  Department,  Boston  Universi 
’’Singing  and  Speech" 

(VACP  ob&zAvoutLon  only) 


3:00-5:15 

Composition  readings 
TBS  Library 
selected  members  of 
YAIP  and  APP  programs 
performing 
Robert  Sirota 
director 


3:00-5:15 
Composition 
Readings 
TBS  Theatre 


8:30 

BMC  Orchestra 
Gunther  Schuller 3 
conductor 
Theatre 3 Twd 


7:00 

Pop.  Artists 
Series 

Jimmy  Buffet  & 
Livingston  Taylor 
Shed3  Twd 


8:30 

BMC  Vocal 
ChMusHall 


Class  #1 
1:30-2:50 

Class  #2 
2:50-4:10 

Class  #3 
4:10-5:30 


Class  #1 
1:30-2:50 

Class  #2 
2:50-4:10 

Class  #3 
4:10-5:30 


Indian  Hill  Dance  Studio 


8:30 

Beaux  Arts 
Trio 

Theatre}  Twd 


7:00 

Christoph 

Eschenbach 

piano 

9:00 

BSO 

Eugene  Ormandy3 
conductor 
Shed3  Twd 


SATURDAY  12 


SUNDAY  13 


2:30  YAIP 
Chamber  Music 
CONCERT  I 
ChMusHall 

8:30 

BSO 

Andre  Previn3  conductor 
Kathleen  Battle3  soprano 


10:00 

BMC  Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Christoph  Eschenbach 3 conductor- 
& piano 

8:30 

BMC  Orchestra 

Robert  Maxym3  Fiji  Oue  S Seiji  Oz< 
Theatre 3 Twd 
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BOSTON1  1.  TSITi  TANGLE  WOOD  institute 


SECOND  WEEK 


FLUTE  SYMP . 


FLUTE  SYMPOSIUM 


JULY  7-13  I960 


MONDAY  7 


TUESDAY  8 WEDNESDA'7  9 THl  USD  AY  10  FRIDAY  11 


10:00-12:00 
T3S  Theatre 
Stage 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Stage 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Stage 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Stage 

MASTER  CLASS 

10:00-11:20 
TBS  Theatre 
Stage 
Coaching 

Doriot  Dwyer, 
director 

Ooriot  Dwyer 

Andre  Prieur 

Doriot  Dwyer 

Andre  Prieur 

1:30-3:30 
TBS  Theatre 
Basement 
Coaching 
Andre  Prieur 

1:30-3:30 
TBS  Theatre 
Basement 
Coaching 
Andre  Prierr 

1:30-3:50 
TBS  Theatre 
Casement 
Coaching 
Arc' re  Prieur 

1:30-3:30 
TBS  Gym- 
.uTER  CLASS 

Doriot  Dwyer 

8:30 

BMC  Orches ^ : 
Gunther  Schuller3 
conductor 
Theatre3  Twd 

7:00 

Pop.  Artists  8:30 

Series  BMC  Vocal 

Jimmy  Buffet  & ChMusHall 
Livingston  Taylor 
Shed3  Twd 

8:30 

Beaux  Arts 
Trio 

Theatres  Twd 

7 :0C 

Christoph 

Eschenbach3 

piano 

9:00 

BSO 

Eugene  Ormandi  3 
conductor 
Shed3  Twd 


SATURDAY  12 


SUNDAY  13 


2:30  YAIP 
Chamber  Music 
CONCERT  I 
ChMusHall 

8:30 

BSO 

Andre  Previn , conductor 
Kathleen  Battte3  soprano 


10: 00 

BMC  Chamber  }fusic 
Theatres  Twd 

2:30 

BSO 

Christoph  Eschenbach  col  lator 
& piano 

8:20 

BMC  Orchestra 

Robert  Maxyrris  Eiji  Oue  & Sei.j ' zc 

conductors 

Theatres  Twd 


r’-;T  r 


".i  i . 


i . : I 


: 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SECOND  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  7-13  1980 


MONDAY  7 


TUESDAY  8 WEDNESDAY  9 THURSDAY  10  FRIDAY  11 


9:00-9:45  9:00-9:45  9:00-9:45 

Sectionals  Sectionals  Sectionals 

A-  E . Bam 
S-  I . Hill  MR 
T-  I.  Hill  Alcove 
B-  E.  Barn,  down 

10:00-12:00 
Chorus  Rehearsal 
Fast  Bam 
Leonard  Atherton 
Conductor 


10:00-12:00 

Chorus 


10:00-12:00 

Chorus 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


10:30-11:30 
Voice  Classes 
Mary  Davenport, 
Instructor 
Voice  Class  A 
E.  Barn,  down 
11:50-12:30 
Voice  Class  B 
E.  Barn,  down 
1:50-2:30 
Voice  Class  C 
I.  Hill  Parlor 
3:00-4:00 
Voice  Class  D 
I.  Hill  Parlor 

1:30-2:30 
Small  Ensembles 
(refer  to 
Tuesday) 

2:30-3:30 
Theory 
(refer  to 
Tuesday) 


10:30-11:30 
Voice  Classes 
Robert  Gartside, 
instructor 


10:30-11:30 
Voice  Classes 
Mac  Morgan, 
instructor 


1:30-2:30 
Small  Ensembles 
5 voice-  I.  Hill 
Alcove 

4 voice-  I.  Hill 
Carriage  Cool  Rm 
4 voice-  I.  Hill 
Main  House 
SSA-  I.H.  Theatre 
Chamber  Chorus-  I.H. 
Dance  Studio 


************* 
* * 

* Ensemble  and  Theory  * 

♦schedule  to  be  posted  * 
************* 


SPECIAL  TOPICS 
BILL  LACEY 

Theatre  Department,  Boston  University 
"Singing  and  Speech" 


2:30-3:30 

Theory 

1 Dining  Porch 

2 Main  Room 

3 Cool  Room 

4 Dance  Studio 

5 Conducting- 
Alcove 


Class  #1 
1:30-2:50 

Class  #2 
2:50-4:10 

Class  #3 
4:10-5:30 


Class  #1 
1:30-2:50 

Class  #2 
2:50-4:10 

Class  #3 
4:10-5:30 


Class  #1 
1:30-2:50 

Class  #2 
2:50-4:10 

Class  #3 
4:10-5:30 


3:30-4:30 

Theory 

1 Alcove 

2 Main  Room 

3 Cool  Room 

4 Dance  Studio 

6:00-8:00 
Coaching 
(refer  to 
’Wednesday) 

6:30 

BMC  OAckettAa 
Gu.nth.QA  SchutleA, 
conductor. 

Thea.tAe,  Twd 


3:30-4:30 

Theory 

Indian  Fill  Dance  Studio 


6:00-8:00 

Coaching 

I.H. 

1 Alcove 

2 Cool  Room 

3 Main  Room 

4 Carriage-  Main 


7:00 


Pop.  Asitibtb 
SoAleb 

Jitmy  Bu^et  £ 
Livingbton  TayloA 


6:30 

BMC  Vocal 
Ch ttuAtlall 


Shed,  Twd 


6:30 

Beaux  A/utb 
Tnio 

JheatAe,  Twd 


7:00 

C'nAlbtoph 

E&chenbach 

piano 

9:00 

BS0 

Eugene  Oamandij, 
conductor 
Shed,  Ti>Jd 


sAimmni 


su:  WAV  13 


2:30  YAIP 
Chamber  Music 
CONCERT  1 
ChMusHall 


lO'-OO 

8MC  ChamboA  l table 
TkeatAe,  Twd 


8:30 

BS0 

Andrie  Psievln,  conductoA 
Kathleen  Battle,  boj.  nano 


2:30 

BSD 

CliAlbtoph  Ebchenbach,  conductor 
£ piano 

8:30-  BMC  OAcheb Via 

RobeAt  Maxt/tn,  Fiji  One  £ Seiji  cz 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECONr  WEEK 


SAX  SYMP. 


SAXOPHONE  SYMPOSIUM  JULY  7-13  1980 


MONDAY  7 

TUESDAY  8 

WEDNESDAY  9 

THURSDAY  10 

FRIDAY  11 

10:00-12:00 
SEMINAR 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
Quartet  A 
Indian  Hi 1 1 
Carriage  House 
Main  Room 

10:00-12:00 
SEMINAR 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
Quartet  A 
Indian  Hill 
Carriage  House 
Main  Room 

10:00-12:00 
SEMINAR 
Indian  Hill 
Carriage  House 
Main  Room 

Harvey  Pittel, 
director 

2:00-5:00 
Private  lessons 
Indian  Hill 
Carriage  House 
Main  Room 

1:30-3:30 
Quartet  B 
Indian  Hill 
Carriage  House 
Main  Room 

2:00-5:00 
Private  lessons 
Indian  "ill 
Carriage  Mouse 
Main  Room 

1:30-3:30 
Quartet  B 
Indian  Hill 
Carriage  House 
Main  &oom 

2:00  Bonomolo 
3:00  Butler 
4:00  Evans 
5:00  Gruenbaum 

2:00  Harris 
3:00  Najdek 
4:00  Stone 
5:00  Trokel 

3:30-5:30 

3:30-5:30 

Large  Ensemble 

Large  Ensemble 

Indian  Hill 

Indian  Hill 

Carriage  House 

Carriage  House 

8:30 

7:00  8:30 

8:30 

7:00 

BMC  Orchestra 

Pop.  Artists  BMC  Vocal 

Beaux  Arts 

Christoph 

Gunther  Schuller 3 

Series  ChMusHall 

Trio 

Eschenbach3 

conductor 

Jimmy  Buffet  & 

Theatre 3 Twd 

piano 

Theatre 3 Twd 

Livingston  Taylor 

Shed3  Twd 

9:00 

BSO 

Eugene  Ormandy ... 
conductor 
Shed3  Twd 


SATURDAY  12 


SUNDAY  13 


2: 30  YAIP 
Chamber  Music 
CONCERT  I 
ChMusHal 1 

8:30 

BSO 

Andre  Previn3  conductor 
Kathleen  Battle 3 soprano 


10:00 

BMC  Chc'iber  Music 
Theatre 3 Twd 

2:30 

BSO 

Christoph  Eschenbach,  conductor 
& piano 

8:30 - BMC  Orchestra 
Robert  Maxyms  Ei,j i Oue  & Seiji 
Ozawa 3 conductors 
Theatre 3 Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
STRING  CHAMBER  MUSIC  ASSIGNMENTS  - 1980 
July  9 

Robert  Ripley,  Chamber  Music  Coordinator 


ALMOND  QUARTET 


BUTTON  QUARTET 


Violin  1 
Violin  2 
Viola 
Cello 


Frank  Almond* 

Carol  Kropewnicki# 
Susan  Abrams++ 
Jeff  Sleet 


Violin  1 
Violin  2 
Viola 
Cello 


Dana  Button* 

Sylvia  D'Avanzo 
David  Weinberg# 
Francine  Delvecchio 


Mozart  G Major  Quartet,  K.  465 
Max  Winder,  Coach 

Lenox  Library 
TThF  1:30-3:30 


Beethoven  Quartet  in  A,  Op.  18  #5 
Fredy  Ostrovsky,  Coach 

TBS  Science  Bldg.  Room  2 
TThF  3:30-5:30 


CASIMIR  QUARTET 

Violin  1 Richard  Casimir* 

Violin  2 Wendy  Davis 

Viola  Nola  Brooks# 

Cello  Jeanne  Bamforth++ 

Haydn  Quartet  Op.  20  #4 
Robert  Ripley,  Coach 

TBS  Science  Room  4 
TThF  3:30-5:30 


CHEN  TRIO 

Violin  Eddie  Chen*# 

Viola  Eve  Abraham++ 

Flute  Kim  Parker++ 

Reger  Serenade  in  D.  Op.  77a 
Robert  Barnes,  Coach 

TBS  Theatre  Lobby 
TF  3:30-5:30 

Th.  Theatre  Basement,  3:30-5:30 


HESS  TRIO 


NEWDOME  QUARTET 


Piano  Jonathan  Hess++* 

Violin  Amy  Rawstron 

Cello  Charles  Cappadocia# 

C.  Schumann  Trio  in  g.  Op.  17 
Jonathan  Miller,  Coach 

TBS  Library 
TThF  3:30-5:30 


Violin  1 
Violin  2 
Viola 
Cello 


Beth  Newdome* 
David  Mount# 
Paul  Hoffman 
Owen  Young++ 


Five  Movements  for  String  Quartet,  Op.  5 
Eugene  L ehner , Coach 


TBS  Little  Red  Schoolhouse 
TThF  1:15-3:30 


NIELSSON  QUARTET 


Violin  1 
Violin  2 
Viola 
Cello 


Lisa  Nielsson* 
Rudy  Perrault 
Alan  Gordon 
Michael  D'Avanzo# 


Borodin  2nd,  D Major 
Leo  Panasevich,  Coach 


TBS  Science  Room  3 
TThF  1:30-3:30 


NUSSBAUM  NONET 


Violin  1 
Violin  2 
Violin  3 
Viola  1 
Viola  2 
Viola  3 
Cello  1 
Cello  2 
Cello  3 


Beth  Nussbaum* 
Lauren  Davis 
John  Randolph 
Louis  Day# 

Dana  Phillips 
Charles  Gute 
Robert  Schlichting 
Jennifer  MacGaffey 
Elyssa  Gilmar 


Copland  Nonet  for  Strings 
Ron  Knudsen,  Coach 


TBS  Dining  Hall- 
TThF  3:00-5:00 


* Indicates  group  leader,  who  will  coordinate,  contact  coach,  hold  miniature  score. 

# Indicates  group  librarian. 

++  Indicates  a double  assignment. 
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BUTI  STRING  CHAMBER  MUSIC  YAIP  Page  2 


POLLACK  TRIO 


Violin  Eleanor  Pollack* 

Cello  Michael  D'Avanzo++ 

Piano  Marc  Peloquin 

Beethoven  Trio  in  Eb  Op.  1 #1 
Elizabeth  McCrae,  Coach 

MTh  TBS  Theatre  Lobby,  3:30-5:00 
F Dining  Hall  2:30-4:30 


PORTER  SEXTET,  QUARTET 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 
Clarinet 


Daniel  Shapiro++ 
Joanne  Porter* 
Bonita  Becker 
Shannon  Maroney 
Nick  Gander 
Phillip  Dennis++ 


Dvorak  Eb  QT.  Op.  51  AND 

Prokofiev  Overture  on  Hebrew  Themes,  Op.  34 
Burton  Fine,  Coach 


TBS  Little  Red  Schoolhouse 
TThF  3:30-5:30 


RAMSEY  TRIO 

Violin  1 Laurie  Ramsey* 

Violin  2 Jonathan  Peterson# 

Viola  Maureen  Dwyer 

Dvorak  Terzetto,  Op.  74 
Ronan  Lefkowitz,  Coach 

TBS  Foyer  to  Library 
TThF  3:30-5:30 


RANDOLPH  TRIO  (begin  July  8) 

Violin  John  Randolph* 

Viola  Dana  Phillips# 

Cello  Jennifer  MacGaffey 

Beethoven  Trio  Op.  87,  TBA 
Dohnanyi  String  Tio,  Op.  10 

TBS  Winthrop  Class  Center  Room  6 
TThF  1:30-3:30 


RICHMAN  QUARTET 


SALVO  QUARTET 


Violin  1 
Violin  2 
Viola 
Cello 


Lucas  Richman* 
Susan  Abrams++ 
Anne  Rubel 
Catherine  Jolly# 


Violin  1 
Violin  2 
Viola 
Cello 


Anthony  Salvo* 
Pamela  Selvig 
Josie  Fitzpatrick# 
Jeanne  Bamforth++ 


I.  Fine  String  Quartet 
Sheldon  Rotenberg,  Coach 

TBS  Pavillion 
TThF  3:30-5:30 


Mozart  d minor,  K.  421 
Vyacheslav  Uritsky,  Coach 

TBS  Theatre  Lobby 
TThF  1:30-3:30 


L.  SCHUMANN  QUINTET 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 


Jonathan  Hess++ 
Laura  Schumann* 
Pamela  Sternad 
Eve  Abraham++ 
Ronald  Rabin 


Charles  Ives  Set  tor  quartet,  ancr  Piano 
Ronald  Feldman,  Coach 


TBS  Pavillion 
TThF  1:30-3:30 


* Indicates  group  leader,  who  will  coordinate,  contact  coach,  hold  miniature  score. 

# Indicates  group  librarian. 

++ Indicates  a double  assignment. 
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BUTI  STRING  CHAMBER  MUSIC  YAIP  Page  3 


SHAPIRO  QUINTET 


SMITH  QUARTET 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 


Daniel  Shapiro++ 
Beth  Newdome 
David  Mount 
Paul  Hoffman# 
Owen  Young ++ 


Dvorak  Piano  Quintet  in  A,  Op.  81 
Eugene  Lehner,  Coach 


TBS  Little  Red  Schoolhouse 
TThF  1:30-3:30 


Violin  1 June  Smith* 

Violin  2 Adam  Hayward# 

Viola  Ron  Houston 

Cello  Diana  Senechal 

Haydn  Quartet  Op.  33  #2 
Mischa  Nieland,  Coach 

TBS  Science  Room  4 
TTh  1:30-3:30 

F Winthrop  Class  Center  Room  10,  same  time 


SMITH  QUINTET 


SYMCHYCH  QUARTET  (SEXTET  begin  July  3 


Piano 
Violin  1 
Violin  2 
Viola 
Cello 


Barto  Smith* 

Laura  Rosky 
Allegra  Tortolano 
Greg  Rupert 
Andrew  Mark 


Shostakovitch  Quintet  for  Piano  $ 

Strings,  Op.  57 

Victor  Yampolsky,  Coach 


Violin 

Violin 

Viola 

Cello 

Viola 

Cello 


Stephen  Symchych*# 
Maile  Kali 

Catherine  Brubaker++ 
Owen  Young++ 

Charles  Gute 
Elyssa  Gilmar 


Beethoven  String  Quartet  Op.  18  #4 
Sheila  Fiekowsky,  Coach 


TBS  Theatre 
TThF  3:30-5:30 


TBS  Science  Bldg.  Room  3 
TThF  3:30-5:30 


TIBBETS  QUARTET 

Violin  1 Lisa  Tibbetts* 

Violin  2 Dannette  Warren 

Viola  Catherine  Brubaker++ 

Cello  David  Low# 

Shostakovitch  Quartet  #7  in  f#  Op.  108 

Michael  Zaretsky,  Coach 

TBS  Science  Bldg.  Room  2 
TThF  1:30-3:30 


* Indicates  group  leader  who  will  coordinate,  contact  coach,  hold  miniature  score. 

# Indicates  group  librarian. 

++Indicates  a double  assignment. 
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7 July  1980 


YOUNG  ARTISTS  ORCHESTRA 
CONDUCTING  SCHEDULE 


Tuesday 
8 July 

9:30-10:00 

10:00-11:00 

11:15-12:15 

Beethoven 

Beethoven 

Beethoven 

Symphony  #1 
Symphony  #5 
Symphony  #5 

(Lucas) 

(strings) 

(W.W.+  brass  , timp. ) 

Wednesday 
9 July 

Same  as  8 July 

Thursday 
10  July 

9:30-11:00 

11:15-12:15 

Beethoven 

Beethoven 

Symphony  #5 
Symphony  #5 

(strings) 

(W.W.  + brass , timp. ) 

Friday 
11  July 

9:30-10:00 

10:00-12:15 

Beethoven 

Beethoven 

Symphony  #1 
Symphony  #5 

(Daniel ) 
(tutti ) 

Monday 
14  July 

9:30-10:00 

10:00-11:00 

11:15-12:15 

Beethoven 

Hamlet 

Hamlet 

Symphony  #1 

(Lucas) 

(strings ) 

(W.W.+  brass,  percussion) 

Tuesday 
15  July 

Same  as  14  July 

(Barto) 

Wednesday 
16  July 

Same  as  14  July 

(Daniel ) 

Thursday 
17  July 

9:30-12:15 

Hamlet 

Beethoven 

Symphony  #5 

(tutti ) 

Friday 
18  July 

9:30-12:15 

Nicol ai 
Tchai kovsky 
Beethoven 

(tutti ) 

Saturday 
19  July 

2:30 

CONCERT 
Nicol a i : 

Overture  to  the  Merry  Wives  of  Windsor 

Tchaikovsky:  Hamlet,  Fantasy  Overture 
Beethoven:  Symphony  #5 


NOTICE!!! 

******************************************************** 


YAIP  ORCHESTRA 
DRESS  REHEARSAL 


9:30-12:00 
Theatre,  Twd 
Sat.  July  19 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAIP 


MONDAY  14 


9:30-12:15 
YAO  Rehearsal 
ChMusHall 
V.  Yampolsky, 
conductor 


1:00-2:30 
Apprentice  cond. 
and  composers 
solfege 
TBS  Library 
Robert  Sirota, 
director 


TUESDAY  15 


9:30-12:15 
YAO  Rehearsal 
ChMusHall 
V.  Yampolsky, 
conductor 

12:15-1:15 
YAIP  conductors 
ChMusHall 
V.  Yampolsky, 
instructor 


1:30-3:30 

or 

3:30-5:30 
Chamber  Music 
Rehearsal 
Winds/Strings 


WEDNESDAY  16 


9:30-12:15 
YAO  Rehearsal 
ChMusHall 
V.  Yampolsky, 
conductor 


1:30-3:00 
Apprentice  cond. 
and  composers 
solfege 
TBS  Library 
Robert  Sirota, 
director 


1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 


3:00-5:15 
YACP  Composition 
Readings 
TBS  Theatre 

* 

* 

* 

* 

* 

* 


JULY  14-20 


9:30-12:15 
YAO  Rehearsal 
ChMusHall 
V.  Yampolsky, 
conductor 

12:15-1:15 
YAIP  conductors 
ChMusHall 
V.  Yampolsky, 
instructor 


1:30-3:30 

or 

3:30-5:30 
Chamber  Music 
Rehearsal 
Winds/Strings 


1:30-3:30 
Str.  Bass  Ens. 
Lenox  Hall,  TBS 


3:30-5:30 
Brass  Ensemble 
East  Barn 


1980 


9:30-12:15 
YAO  Rehearsal 
ChMusHall 
V.  Yampolsky, 
conductor 


1:30-3:30 

or 

3:30-5:30 
Chamber  Music 
Rehearsal 
Winds/Strings 

1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 

1:30-3:30 
Str.  Bass  Ens. 
Lenox  Hall,  TBS 


3:30-5:30 
Brass  Ensemble 
East  Barn 


7:00 

Kathleen  BattU 
soprano 


1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 
Thomas  Gauger, 
director 

2:00-5:00 
MASTER  CLASS 
for  YAIP  cellists 
George  Neikrug 

TBA 

3:00-5:15 
YACP  Composition 
Readings  with 
selected  APP  and 
YAIP  personnel 
TBS  Library 
Robert  Sirota, 
director 


1:30-3:30 
St.  Bass  Ens. 
Lenox  Hall,  TBS 
Leslie  Martin, 
coach 


3:30-5:00 
Brass  Ensemble 
East  Barn 
Roger  Voisin, 
director 
******** 
5:30-8:00 

TWD  Friends 
Picnic  for  all 
BUT  I 

******** 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


THURSDAY  17  FRIDAY  18 


8:30 

BMC  Vocal 
ChMusHall 


7:30-  MASTER  CLASS 
Raphael  Druian,  violin 
BUTI  String  players  invited 
Hall  School  (no  busses) 

7:00  8:30 

Pop.  Artists  YAIP 

Series  Chamber  Music 

Joan  Armatrading  CONCERT  II 

Shed _,  Twd  ChMusHall 


8:30 
Joseph 
Silver stein 3 
violin 
Arnold 
Steinhardt3 
violin 
Theatre 3 Twd 


9:00 

BSO 

Andre  Previn 3 
conductor 
Horacio 
Gutierrez , 
piano 
Shed3  Twd 


SATURDAY  19  ' SUNDAY  20 


2:30  BUTI  Young  Artists 
Orchestra,  CONCERT  I 
Victor  Yampolsky,  conductor 
Theatre,  Twd 

8:30 

BSO 

Andre  Previn3  conductor 
Kathleen  Battle3  soprano 
Shed3  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Seiji  Ozawa3  conductor 
Shed3  Twd 

8:30  BMC  Vocal 
ChMusHall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YAPP 


YOUNG  ARTIST  PIANO  PROGRAM 


JULY  14-20  1980 


MONDAY  14 

TUESDAY  15 

WEDNESDAY  16 

THURSDAY  17 

FRIDAY  18 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Sign  up  for 
piano  coaching, 
Indian  Hill 
Front  Parlor 
Stephen  Erickson, 
coach 

Dr.  Maria  C lodes, 
program  director 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Piano  coaching 

Individual 

MASTER  CLASS 

MASTER  CLASS 

Lessons 

MASTER  CLASS 

lesions 

TE5  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

1:00  Chen 

1 : 00  Hung 

1:00  Schultheis 

1:00  Schulthei 

1 : 00  Chen 

1 : 30  Davey 

1 : 30  Hwang 

1:30  Sherrill 

1:30  Davey 

2:00  Ellinger 

2 : 00  Kahn 

MASTER  CLASS 

2:00  Skavish 

2:00  Ellinger 
2:30  Garvey 

2:30  Garvey 
3:00  Goodson 

2 : 30  Marcken 

1:30  Peloquin 
2:00  Relation 

2:30  Moore 

3:00  Goodson 

Lessons 

2:30  Rockwell 

Lessons 

3:30  Hung 
4 : 00  Hwang 

Lessons 
4 : 00  Moore 

3:30  Relation 
4:00  Rockwell 

3:00  Roehl 

3:30  Marcken 

4:30  Kahn 

2:00-5:00  * 

MASTER  CLASS  * 

for  YAIP  cellists* 
George  Neikrug 
TBA 

* 

8:30 

4:30  Peloquin 

******** 
5:30-8:00  * 

TWD  Friends  * 

Picnic  for  all* 
***** 

7:00 

4:30  Roehl 

Lessons 

4:00  Sherrill 
4:30  Skavish 

8:30 
Joseph 
Silver  stein 3 

7:00 

Kathleen  Battle 
soprano 

BMC  Vocal 

Pop.  Artists 

8:30 

violin 

9:00 

ChMusHall 

Senes  YAIP 

Joan  Armatrading  Chamber  Music 

Arno  Id 

BSO 

Andre  Previn , 

Shed3  Twd 

CONCERT  II 
ChMusHall 

violin 

Theatre , Twd 

conductor 
Horacio  Gutien 
piano 
Shedj  Twd 

SATURDAY  19  SUNDAY  20 


2:30  BUTI 
Young  Artists 
Orchestra 
CONCERT  I 
Victor  Yampolsky, 
conductor 
Theatre,  Twd 

8:30 

BSO 

Andre  Previn , 
conductor 
Kathleen  Battle , 
soprano 
Shed3  hod 


10:00-12:00 
BMC  Chamber  Music 
Theatre , Twd 

2:30 

BSO 

Seiji  Ozawa , 
conductor 
Shedj  Twd 

8:30 

BMC 

Vocal  Recital 
ChMusHall 
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BOSTON  university  tanglewood  institute 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  14-20  1980 


MONDAY  14  TUESDAY  15  WEDNESDAY  16  THURSDAY  17  FRIDAY  18 


9:00-12:00  (Individual  lessons  with  YACP  Composers  to  be  arranged) 

Monday  Morning 

Seminar,  TBS 

Library 

Theodore 

Antoniou, 

guest  lecturer 


1:00-2:30 

Composers  and  conductors , 
solfege 

Robert  Sirota, 
director 


12:30-1:30 
Robert  Gartside 
guest  lecturer 
Composing  for 
the  Voice, 
’’Problems  with 
Singers" 

TBS  Library 


2:00-5:00 
MASTER  CLASS 
for  YAIP  cellists, 
George  Neikrug 
TBA 


1:30-3:00 

Composers  and  conductors, 
solfege 

******** 

* 5:30-8:00  * 

* TWD  Friends  * 

* Picnic  for  * 

* all  BUTI  * 3:00-5:15 
********  Composition 

Readings 
TBS  Theatre 


8:30 

BMC  Vocal. 
ChMusHall 


selected  members  of 
YAIP  and  APP  programs 
performing 
Robert  Sirota 
director 

7:00 

Pop.  Artists  8:30 

Series  YAIP 

Joan  Armatrading  Chamber  Music 

Shed,  Tod  CONCERT  II 

ChMusHall 

7:30 

MASTER  CLASS 
Raphael  Druian,  violin 
BUTI  string  players 
invited 
Hall  School 
(no  busses) 


8:30 

Joseph 

Silver  stein, 

violin 

Arnold 

Steinhardt , 

violin 

Theatre , Tod 


7:00 

Kathleen  Bat\ 
soprano 


9:00 

BSO 

Andre  Previn 
conductor 
Horacio  Gutie 
piano 
Shed , Tod 


SATURDAY  1 9 SUNDAY  20 


2:30  BUTI 
Young  Artists 
Orchestra 
CONCERT  I 
Victor  Yampolsky, 
conductor 
Theatre,  Twd 

8:30 

BSO 

Andre  Previn 
conductor 
Kathleen  Battle , 
soprano 
Shed,  Tod 


10:00-12:00 
BMC  Chamber  Music 
Theatre,  Tod 

2:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed,  Tod 

8:30  • 

BMC 

Vocal  Recital 
ChMusHall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  MEEK 


FLUTE  SYMP. 


FLUTE  SYMPOSIUM 


JULY  14-20  1930 


HON DAY  14 

TUESDAY  1 5 

WEDNESDAY  16 

THURSDAY  17 

FRIDAY  13 

10:00-12:00 
T3S  Theatre 
Staqe 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Staqe 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Staqe 

MASTER  CLASS 

10:00-12:00 
TBS  Theatre 
Stage 

10:00-11:20 
T3S  Theatre 
Stage 
Coachinq 

Do  riot  Dwyer, 
director 

Do  riot  Dwyer 

Andre  Prieur 

oocn 

Andre  Prieur 

1:30-3:30 
TBS  Theatre 
Basement 
Coaching 
Andre  Prieur 

1:30-3:30 
TBS  Theatre 
Basement 
Coaching 
Andre  Prieur 

1 : 30-3: 30 
TBS  Theatre 
Basement 
^aching 
Andre  Prieur 

1:30-3:30 
TBS  Science 
Room  #4 
MASTER  CLASS 
Andre  Prieur 

X 

***** 

* 

5:30-8:00  * 

* 

TWD  Friends  * 

* 

Picnic,  all  * 

* 

BUTI  students* 

* 

invited  * 

7:00 

★ 

***** 

Kathleen  Battle, 

soprano 

8:30 

Joseph 

9:00 

7:00 

Silver stein. 

BSO 

8:30 

Pop.  Artists 

8:30 

violin 

Andre  Previn, 

BMC  Vocal 

Series 

YAIP 

Arnold 

conductor 

ChMusHall 

Joan  Armatrading 

Chamber  Music 

Steinhardt, 

Horacio  Gutierre 

Shed,  Twd 

CONCERT  II 

violin 

piano 

ChMusHall 

Theatre,  Twd 

Shed,  Twd 

SATURDAY  19  ' SUNDAY  20 


2:30  BUTI 

10:00-12:00 

Young  Artists 

BMC  Chamber  Music 

Orchestra 

Theatre,  Twd 

CONCERT  I 
Victor  Yanroolsky, 

2:30 

conductor 

BSO 

Theatre,  Twd 

Seiji  Ozawa , 
conductor 

8:30 

BSO 

Andre  Previn, 
conductor 
Kathleen  Battle, 

Shed , Twd 

8:30 

BMC 

Vocal  Recital 
ChMusUall 

soprano 
Shed,  Twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


THIRD  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  14-20  1980 


MONDAY  14 


9:00-9:45 
Sectionals 
A-  E.  Barn 
S-  I.  Hill  MR 
T-  I.  Hill  Alcove 
B-  E.  Barn,  down 

10:00-12:00 
Chorus  Rehearsal 
East  Barn 
Leonard  Atherton, 
conductor 

10:30-11:30 
Voice  Classes 
Mary  Davenport, 
instructor 
Voice  Class  A 
E . Barn , down 
11:30-12:30 
Voice  Class  B 
E.  Barn,  down 
1:30-2:30 
Voice  Class  C 
I.  Hill  Alcove 
3:00-4:00 
Voice  Class  D 
I.  Hill  Alcove 


1:30-2:30 
Small  Ensembles 
(refer  to  Tues.) 


2:30-3:30 
Theory  I 
(refer  to  Tues.) 

3:30-4:30 
Theory  II 

1 Parlor 

2 Main  Room 

3 Cool  Room 

4 Dance  Studio 

5 Theatre 


6:00-8:00 

Coaching 

MTThF 


8:30 

BMC  Vocal 
ChMusHall 


TUESDAY  15 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


1:30-2:30 
Small  Ensembles 
5 voice-  I . Hill 
Parlor 

4 voice-  I . Hill 
Carriage  Cool  Rm 
4 voice-  I.  Hill 
Main  House 
SSA-  I.H.  Carr. 
Main 

Chamber  Chorus - 
Dance  Studio 


2:30-3:30 
Theory  I 

1 Theatre 

2 Main  Room 

3 Dance  Studio 

4 Conducting- 
Parlor 

3:30-4:30 
Theory  II 

********* 

* 5:30-8:00  * 

* TWD  Friends  * 

* Picnic  for  all* 

* buti 

********* 


7:00 

Pop.  Artists 
Series 

Joan  Armatrading 
Shed Twd 


WEDNESDAY  16 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


Voice  Classes 
Robert  Gartside, 
instructor 
10:00-11:15  (A) 
11:15-12:15  (B) 
2:30-3:30  (C) 
3:30-4:30  (D) 

12:30-1:30 
Robert  Gartside 
guest  lecturer 
Composing  for 
the  Voice, 
"Problems  with 
Singers" 

TBS  Library 


1:30-2:15 
Small  Ensembles 


2:15-2:45 
Theory  I 


2:45-3:15 
Theory  II 


3:30-5:00 
SPECIAL  TOPICS 
Theodore  Antoniou 
Director  of  BMC 
Composition 
Activities,  Intro 
to  "NENIKIKAMEN" 


8:30 

YAIP 

Chamber  Music 
CONCERT  II 
ChMusHall 


THURSDAY  17 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


10:30- 

Voice  Classes 
(Monday  Sched . ) 
Mac  Morgan, 
instructor 


1:30-2:30 
Small  Ensembles 
( refer  to 
Monday) 

2:30-3:30 
Theory  I 
(Mon.  Sched.) 


3:30-4:30 
Theory  II 
(Monday  Sched.) 

4:30-5:30 
SPECIAL  TOPICS 
Leonard  Atherton 
director,  YAVP 
’NENIKIKAMEN" 

. rehearsal 


8:30 

Joseph 

Silver  stein , 

violin 

Arnold 

Steinhardt , 

violin 

Theatre 3 Twd 


FRIDAY  18 


9:00-9:45 

Sectionals 


10:00-12:00 

Chorus 


1:30-2:30 
Small  Ensembles 


2:30-3:30 
Theory  I 


3:30-4:30 
Theory  II 


4:30-5:30 
SPECIAL  TOPICS 
, Guest  Lecture 
John  Daverio, 
Boston 
University 


7:00 

Kathleen  Battle , 
soprano 

9:00 

BSO 

Andre  Previn , 
conductor 
Horacio  Guticrre 
piano 
Shedj  Twd 


M lr.> 


SATURDAY  19 


2:30 
BUT  I 

Young  Artists 
Orchestra 
CONCERT  I 
Victor  Yampolsky, 
conductor 
Theatre,  Twd 

8:30 

BSO 

Andre  Previn 3 
conductor 
Kathleen  Battle3 
soprano 
Shedy  Twd 

• . • 


SUNDAY  20 

10:00-12:00 
BMC  Chamber  Music 
Theatre3  Twd 

2:30 

BSO 

Seiji  Ozawa , 
conductor 
Shed3  Twd 

8:30 

BMC 

■.  Vocal  Recital 
. . . ShMusHall 

\ -hi  . 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


THIRD  WEEK 


SAX  SYMP. 


SAXOPHONE  SYMPOSIUM 


JULY  14-20  1980 


MONDAY 

14 

TUESDAY  15 

WEDNESDAY  16 

THURSDAY  17 

FRIDAY  18 

Dunbar 

Barn 

Dunbar  Barn 

Dunbar  Bam 

Dunbar  Barn 

Dunbar  Barn 

9:00 

Lesson 

9:00  Lesson 

9:00  Lesson 

9:00  Lesson 

9:00  Lesson 

10:00 

Lesson 

10:00  Lesson 

10:00-12:00 

10:00-12:00 

10:00  Lesson 

Harvey 

Pittel , 

11:00-1:00 

Quartet  B 

Quartet  A 

11:00-1:00 

program  director 

Quartet  A 

Quartet  B 

East  Barn 
1:00-3:00 

East  Barn 
1:00-3:00 

SEMINAR 

SEMINAR 

Harvey  Pittel 

Harvey  Pittel 

3:00-4:30 
Large  Ensemble 

3:00-4:30 
Large  Ensemble 

****** 

* 

* 5:30-8:00 
TWD  Friends 

* picnic,  all 

* BUT I students 

* invited 

* 

* 

* 

* 

* 

* 

***** 

* 

7:00 

Pop.  Artists 
Series 

Joan  Armatrading 
Shed , Twd 

7:00 

Kathleen 
Battle 3 
soprano 

8:30 

BMC  Vocal 
ChllusHall 

7:30 

MASTER  CLASS 
Raphae l Druian,  ' 
violin,  BUT I 
string  players 
invited  (no  bus) 
Hall  School 

8:30 

YAIP 

''Chamber  Music 
CONCERT  II 
ChMusHall 

8:30 
Joseph 
Silver stein , 
violin  and 
Arnold 
Steinhardt , 
violin 

Theatre , Twd 

9:00  BSO 
Andre  Previn , 
conductor 
Horacio 
Gutierrez , 
piano 
Shed 3 Twd 

SATURDAY  19 

SUNDAY  20 

— 

2:30  BUTI 
Young  Artists 
Orchestra 
CONCERT  I 
V i ctor  Y ampo 1 sky , 
conductor 
Theatre , Twd 

8:30 

BSO 

Andre  Previn , 
conductor 
Kathleen  Battle , 
soprano 

10:00-12:00 
BMC  Chamber  Music 
Theatre,  Twd 

2:30 

BSO 

Seiji  Ozawa, 
conductor 
Shed,  Twd 

8:30 

BMC 

Vocal  Recital 
ChMusHall 

Shed j Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  21-27  1980 


MONDAY  21 


9:15-12:15 
YAO  Rehearsal 
ChMusHall 
Leonard  Atherton 
conductor 
(Poulenc) 

1:00-2:30 
Apprentice  cond. 
and  composers 
solfege 
TBS  Library 
Robert  Sirota 
director 

1:00-4:30 

Performance 

Phobia 

workshop 

Chaim  Shatan, 

M.D. 

TBS  Theatre 
admission  only 
at  1:00,  1:20, 
2:20 

1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 
Thomas  Gauger, 
director 

3:00-5:15 
YACP  Composition 
Readings  with 
selected  APP  and 
YAIP  personnel 
TBS  Library 
Robert  Sirota, 
director 

******** 

*7:00-8:15 

^Concert  by 
^Saxophone 
^Symposium 
*Harvey  Pittel, 

director 

******** 


TUESDAY  22 

WEDNESDAY  23 

THURSDAY  24 

9:15-12:15 

9:15-12:15 

9:15-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  and  YAVP 

ChMusHall 

ChMusHall 

Rehearsal 

Leonard  Atherton, Leonard  Atherton, 

ChMusHall 

conductor 

conductor 

Leonard  Atherton 

(Haydn) 

(Poulenc  to  11:00 

conductor 

Haydn  11:15) 

(Haydn) 

12:15-1:15 

********* 

12:15-1:15 

YAIP 

*12:30-2:30  * 

YAIP  conductors 

conductors  TBA 

*ChMusHall  * 

TBA 

V.  Yampolsky, 

in-house  Concert 

V.  Yampolsky, 

instructor 

*Young  Artists  * 

instructor 

* Piano  Program,  * 

1:30-3:30 

*Maria  Clodes,  * 

1:30-3:30 

or 

^director  * 

********* 

YAO  and  YAVP 

3:30-5:30 

Rehearsal 

Chamber  Music 

Rehearsal 

Winds/Strings 


1:30-3:30 
St.  Bass  Ens. 
Lenox  Hall,  TBS 
Leslie  Martin, 
coach 


1:00-2:30 
Apprentice  cond. 
and  composers 
solfege 
TBS  Library 
Robert  Sirota, 
director 

1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 


ChMusHall 

(Poulenc) 

3:30-5:30 
Chamber  Music 
Rehearsal 
Winds/Strings 


3:30-5:30 
Brass  Ensemble 
I.H.  Theatre 
Roger  Voisin, 
director 


* 

* 

* 

* 8:30 

* BMC  Chamber 

* Music 

* Theatre 3 Twd 


2:00-4:30 
YAIP  cello 
MASTER  CLASS 
Miron  Yampolsky 
TBS  Theatre 

3:30-5:30 
Brass  Ensemble 
I.H.  Theatre 

3:00-5:15 
YACP  Composition 
Readings 
TBS  Theatre 

8:30 

BMC  Orchestra 
Seiji  Ozawa , 
conductor 
Theatre , Twd 


3:30-5:30 
Brass  Ensemble 
I.H.  Theatre 


8:30 
'Tosca ' 
rehearsal 
Seiji  Ozawa 3 
conductor 
Shed3  Twd 


FRIDAY  25 


9:15-12:15 
YAO  and  YAVP 
Rehearsal 
ChMusHall 
, Leonard  Athertcr 
conductor 
(Poulenc) 


1:30-3:30 
YAO  and  YAVP 
Rehearsal 
ChMusHall 
(Haydn) 

3:30-5:30 
Chamber  Music 
Strings/Wirds 
that  normally 
meet  1:30-3:30 

1:15-3:15 
Percussion  Ens. 
Dunbar  Barn 

1:30-3:30 
Str.  Bass  Ens. 
Lenox  Hall,  TBS 


7:00 

Andre  Previn3 
piano 
Shed3  Twd 


9:00 

BSO 

Joseph 
Silverstein3 
conductor 
Shed3  Twd 


8:30  YAIP  

Chamber  Music  SATURDAY  26 

CONCERT  III 

9:30-12:00  YAO  and 
YAIP  Dress  Rehearsal 
Theatre,  Twd 

2:00  BUTI 

Young  Artists  Vocal 
and  Orchestra  CONCERT 
Theatre,  Twd 

4:00  YAIP  Chamber  Music 

CONCERT  IV 

ChMusHall 

8:30  ’Tosca' 

Seiji  Ozawa3  conductor 
Shed3  Twd 


SUNDAY  27 


9:30-11:30  Percussion  Master 
Class,  Charles  Smith,  direct 
Dunbar  Barn 

10:00  BMC  Chamber  Music 
Theatre , Twd 

10:00-1:30  B.U.  Alumni 
Picnic,  Indian  Hill 
all  students  invited 

2:30  BSO 

Klaus  Tennstedts  conductor 
Jules  Eskin3  cello 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  21-27  1980 


MONDAY  21 TUESDAY  22 WEDNESDAY  23 THURSDAY  24 FRIDAY  25 


9:00-12:00 
Monday  Morning 
Seminar,  TBS 
Library 

Michael  Carnes, 
guest 

"Electronic  Studio" 


1:00-2:30 

Composers  and  conductors, 
solfege 

Robert  Sirota, 
director 


(Individual  lessons  with  YACJ  Composers  to  be  arranged) 


******** 

*12:30-2:30 

*ChMusHall 
*in-house 
*Concert 
*Young  Artists 
*Piano  Program, 
*Maria  Clodes, 


director 


1:00-4:30 

Performance  Phobia 
workshop 

Chaim  Shat an,  M.D. 
TBS  Theatre 
admission  only 
at  1:00,  1:20,  2:20 


1:00-2:30 
Composers  and 
conductors  only, 
solfege 


3:00-5:15 
Composition 
Readings 
TBS  Theatre 
selected  members  of 
YAIP  and  APP 
programs  performing 
Robert  Sirota, 
director 


3:00-5:15 
Composition 
Readings 
TBS  Theatre 
Robert  Sirota, 
director 

7:00-8:15 
Concert  by 
Saxophone 
Symposium 
Harvey  Pittel, 
director 

8:30  YAIP 
Chamber  Music 
CONCERT  III 
Theatre,  Twd 


8:30 

BMC  Chamber 
Music 

Theatre , Twd 


8:30 

BMC  Orchestra 
Seiji  Ozawa , 
conductor 
Theatre 3 Twd 


8:30 
'To sea ' 
rehearsal 
Seiji  Ozawa 3 
conductor 
Shedj  Twd 


7:00 

Andre  Trevin3 
piano 
Shed3  Twd 

9:00 

BSO 

Joseph 

Silver stein 3 

conductor 

Shed 3 Twd 


SATURDAY  26  SUNDAY  27 


2:00  BUTI 
Young  Artists 
Vocal  - Orchestra 
CONCERT 

4:00 

YAIP 

Chamber  music 
CONCERT  IV 
ChMusHall 

8:30 
’Tosca ’ 

Seiji  Ozawa  3 
conductor 
Shed3  Twd 


10:00 

BMC  Chamber  Music 
Theatret  Twd 

10:00-1:30 

B.U.  Alumni  Picnic 

Indian  Hill 

all  students  invited 

2:30 

BSO 

Klaus  Tennstedt3 
conductor 
Jules  Eskinj 
cello 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FLUTE  SYMPOSIUM 


FOURTH  WEEK 


FLUTE  SYMP. 


JULY  21-27  1980 


MONDAY  21 

TUESDAY  22 

WEDNESDAY  23 

THURSDAY  24 

FRIDAY  25 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-11:20 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

Stage 

Stage 

Stage 

Stage 

Stage 

MASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

Coaching 

Doriot  Dwyer, 
director 

Doriot  Dwyer 

Andre  Prieur 

Doriot  Dwyer 

Andre  Prieur 

1:30-3:30 

1:30-3:30 

1:30-3:30 

1:30-3:30 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Science 

1:00-4:30 

Performance 

Basement 

Coaching 

Basement 

Coaching 

Basement 

Coaching 

Room  #4 
MASTER  CLASS 

Phobia  workshop 
Chaim  Shatan, 
M.D. 

TBS  Theatre 

Andre  Prieur 

Andre  Prieur 

Andre  Prieur 

open 

admission  only 
at  1:00,  1:20, 
2:20 

7:00-8:15 

7:00 

Andre  Previn3 

Concert  by 

piano 
Shed3  Twd 

Saxophone 

Symposium 

Harvey  Pittel, 

8:30 

9:00 

director 

8:30  BMC 

'Tosca ' 

BSO 

Orchestra 

rehearsal 

Joseph 

8:30  YAIP 

8:30 

Seiji  Ozawa 3 

Seiji  Ozawa 3 

Silverstein3 

Chamber  Music 

BMC  Chamber 

■conductor 

conductor 

conductor 

CONCERT  III 

Music.  . 

Theatre3  Twd 

Shed3  Twd 

Shed3  Twd 

Theatre,  Twd 

Theatre 3 Twd 

SATURDAY  26 

SUNDAY  27 

2:00  BUTI 
Young  Artists 
Vocal  - Orchestra 
CONCERT 

4:00  YAIP 
Chamber  Music 
CONCERT  IV 
ChMusHall 

8:30 
'To sea ' 

Seiji  Ozawa 3 
conductor 
Shed3  Twd 


10:00 

BMC  Chamber  Music 
Theatre , Twd 

10:00-1:30 

B.U.  Alumni  Picnic 

Indian  Hill 

all  students  invited 

2:30 

BSO 

Klaus  Tennstedt3 
conductor 
Jules  Eskin3 
cello 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


SAX  SYMP. 


SAXOPHONE  SYMPOSIUM 


JULY  21-27 


1980 


MONDAY  21 


TUESDAY  22 


WEDNESDAY  23 


THURSDAY  24 


FRIDAY  25 


9:00-11:00 
SEMINAR 
East  Barn 


9:00  Lesson 
10:00  Lesson 
East  Barn 


9:00  Lessen 
10:00  Lessen 
East  Barn 


10:00  Lesson 
East  Barn 


10:00  Lesson 
East  Barn 


11:00-1:00 
Quartet  A 
East  Barn 


11:00-1:00 
Quartet  B 
East  Barn 


11:00-1:00 
Quartet  A 
East  Barn 


11:00-1:00 
Quartet  B 
East  Barn 


1:00-4:30 

Performance 

Phobia 

workshop 

Chaim  Shatan,  M.D. 
TBS  Theatre 
admission  only 
at  1:00,  1:20, 

2:20 


2:30-5:00 

SEMINAR 

I.H. 


********* 
*12:30-2:30  * 

*ChMusHall  * 

in-house  Concert 
"*  * 
Young  Artists 

*Piano  Program,  * 

*Maria  Clodes,  * 

*director  * 

********* 


2:30-5:00 

SEMINAR 

I.H. 


Dance  Studio 

Dance  Studio 

5:00 

5:00 

Lesson 

Lesson 

I.H. 

Dance  Studio 

I.H. 

Dance  Studio 

7:00 

7:00-8:15 

Andre  Previn3 

Concert  by 

piano 

Saxophone 
Symposium 
Harvey  Pittel, 

Shed3  Twd 

director 

8:30 

9:00 

8:30 

'To  sea ' 

BSO 

8:30  YAIP 

8:30 

BMC  Orchestra 

rehearsal 

Joseph 

Chamber  Music 

BMC  Chamber 

Seiji  Ozawa , 

Seiji  Ozawa , 

Silver  stein , 

concert  III 

Music 

conductor 

conductor 

conductor 

Theatre,  Twd 

Theatre , Twd 

Theatre , Twd 

Shed 3 Twd 

Shed3  Twd 

, — J 

SATURDAY  26 

SUNDAY  27 

i 

2:00  BUTI 

10:00 

Young  Artists 

BMC  Chamber  Music 

Vocal  - Orchestra 
CONCERT 

4:00  YAIP 
Chamber  Music 
CONCERT  IV 
ChMusHall 

8:30 
fTosca 1 
Seiji  Ozawa , 
conductor 
Shed3  Twd 


Theatre , Twd 

10:00-1:30 

B.U.  Alumni  Picnic 

Indian  Hill 

all  students  invited 

2:30 

BSO 

Klaus  Tennstedt3 
conductor 
Jules  Eskin3 
cello 
Shed 3 Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  21-27  1980 


MONDAY  21  TUESDAY  22  WEDNESDAY  23  THURSDAY  24  FRIDAY  25 


9:00-10:00 

9:00-10:00 

9:00-10:00 

9:15 

9:15 

Small  ensembles 

Small  ensembles 

Small  ensembles 

Sectionals 

Sectionals 

5 voice  I.H. 
Theatre 

(refer  to  Mon.) 

East  Barn 

East  Barn 

4 voice-  I.H. 

10:00-11:00 

10:00-11:00 

9:45  YAO  and 

9:45  YAO  and 

Main  House 

Theory  I 

Theory  I 

YACP  Rehearsal 

YAVP  Rehearsal 

SSA-  T H.  Carr. 

1 Theatre 

11:00-12:00 
Theory  II 

ChMusHall 

ChMusHall 

Main 

2 Main  Room 

Leonard  Atherton 

, Leonard  Atherton 

Chamber  Chorus- 

3 Dance  Studio 

conductor 

conductor 

Dance  Studio 

4 Conducting- 

4 yoipe-  I.H. 

Alcove 

Carr.  Cool  Rm. 
10:00-11:00 

11:00-12:00 

Theory  I 

Theory  II 

(refer  to 

1 Alcove 

Tues. ) 

2 Main  Room 

3 Cool  Room 

» 

11:00-12:00 

4 Dance  Studio 

Theory  II 
(refer  to  Tues.) 

5 Theatre 

10:30 

10:30 

10:30 

Voice  Classes 

Voice  Classes 

Voice  Classes 

Mary  Davenport, 

Robert  Gartside, 

Mac  Morgan, 

instructor 

instructor 

instructor 

TBA 

TBA 

TBA 

* 

********* 

1:00-4:30 

★ 

12:30-1:30 

Performance 

* 

ChMusHall 

Phobia 

* 

in-house  concert* 

workshop 

* 

Young  Artists 

1:30-3:30 

1:30-3:30 

Chaim  Shatan, 

★ 

Piano  Program 

YAO  and  YAVP 

YAO  and  YAVP 

M.D. 

* 

Maria  Clodes, 

Rehearsal 

Rehearsal 

TBS  Theatre 

★ 

director 

ChMusHall 

ChMusHall 

admission  only 

* 

********* 

1:00,  1:20,  2:20 

3:30- 

3:30- 

Rehearsal 

Rehearsal 

continues  for 

continues  for 

EAST  BARN 

EAST  BARN 

EAST  BARN 

YAVP  in  the 

YAVP  in  the 

East  Barn 

East  Barn 

1:30-2:15 

1:30-2:15 

1:30-2:15 

Sectionals 

Sectionals 

Sectionals 

2:30-4:30 

2:30-4:30 

2:30-4:30 

Chorus 

Chorus 

Chorus 

Rehearsal 

Rehearsal 

Rehearsal 

4:30-5:30 
SPECIAL  TOPICS 
MASTER  CLASS 
Allen  Rogers 
"The 

Accompanist - 
Coach" 


4:30-5:30 
SPECIAL  TOPICS 
MASTER  CLASS 
Catherine 
Robb in, 
me  2 zo- soprano 


4:30-5:30 
SPECIAL  TOPICS 
Voice  Recital 
Catherine 
Robb in, 
me  zzo-soprano 
Allen  Rogers, 
piano 


4:30-5:30 
SPECIAL  TOPICS 
Catherine 
Robbin , 

"A  Career  in 
Singing" 


7:00-8:15 

7:00 

Concert  by 

Andre  Previn3 

Saxophone 

piano 

Symposium 

Shed3  Twd 

Harvey  Pit tel. 

director 

8:30 

9:00 

8:30 

'To  sea’ 

BSO 

8:30  YAIP 

8:30 

BMC  Orchestra 

Rehearsal 

Joseph 

Chamber  Music 

BMC  Chamber 

Seiji  Ozawa3 

Seiji  0zawa3 

Silver  stein 3 

CONCERT  III 

Music 

conductor 

conductor 

conductor 

Theatre,  Twd 

Theatre 3 Twd 

Theatre , Twd 

Shed3  Twd 

Shed3  Twd 

(OVER) 


SATURDAY  26 


SUNDAY  27 


9:30-12:00 
YAO  and  YAVP 
Dress  Rehearsal 
Theatre,  Twd 

'2:00 

BUTI  Young  Artists 
Vocal  and  Orchestra 
CONCERT 
Theatre,  Twd 

4:00 

YAIP  Chamber  Music 
CONCERT  IV 
ChMusHall 


10:00 

BMC  Chamber  Music 
Theatrey  Twd 

10:00-1:30 

B.U.  Alumni  Picnic 

Indian  Hill 

all  students  invited 

2: 30 
BSO 

Klaus  Tennstedty 
conductor 
Jules  Eskin,  cello 
Shedy  Twd 


8:30 
'Tosca ’ 
Seiji  Ozccwa3 
conductor 
Shedy  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTIST  PIANO  PROG RAH 


FOURTH  WEEK 


YAPP 


JULY  21-27  1930 


nun day  21 

TUESDAY  TT 

WEDNESDAY  23 

THURSDAY  ~W~ 

FRIDAY  25 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

9:00-12:00 

Sign  up  for 

Plano  coaching 

Piano  coachinq 

Plano  coaching 

Plano  coaching 

piano  coaching. 

Indian  Hill 

9:00-12:00 

Front  Parlor 

Lessons, 

Stephen  Erickson 

9 

Little  Red 

coach 

School  house. 

TBS 

1:00-4:30 

1:00-3:00 

********* 

1:00-3:00 

1:00-3:00 

Individual 

MASTER  CLASS 

*12:30-1:30  * 

Lessons 

MASTER  CLASS 

lessons. 

TBS  Theatre 

*ChMusHal 1 * 

TBS  Theatre 

TBS  Theatre 

Dr.  Marla  Clodes 

9 

*in-house  Concert 

director 

*Young  Artists  * 

1 

*Piano  Program,  * 

1:00-4:30 

*Maria  Clodes,  * 

Performance 

*di rector  * 

Phobia 

********* 

workshop. 

Chaim  Shatan, 

M.  D. 

TBS  Theatre 

4:00-5:00 

2:30-4:30 

admission  only 

Lessons 

Lessons 

4:00-5:00 

at  1:00,  1:20, 

Lessons 

2:20 

5:30-3:00 

TUD  Picnic 

******** 

at  the 

******** 

* 

* 7:00-8:15  * 

Spragues  for 

* 6:00-8:00 

* 

*Concert  by  * 

pianists 

* Piano  Concert 

* 

*Saxaphone  * 

only 

* Indian  Hill 

* 

^Symposium  * 

* Dance 

* 

*Harvey  Pittel, 

* Studio 

* 

*di rector  * 

******** 

* 

******** 

3:30  YAIP 

7:00 

Chamber  Music 

Andre  Previn, 

CONCERT  III 

piano 

Theatre,  Twd. 

Shed,  Twd 

8:30 

9:00 

8:30 

’ Tosca ' 

BSO 

8:30 

BMC  Orchestra 

rehearsal 

Joseph 

BMC  Chamber 

Seiji  Ozawa , 

Seiji  Ozawa , 

Silver stein. 

Music 

conductor 

conductor 

conductor 

Theatre , Twd. 

Theatre , Twd. 

Shed,  Twd. 

Shed,  Twd. 

SATURDAY  26 

SUNDAY  27 

2:00  BUTI 

Young  Artists  Vocal 
and  Orchestra  CONCERT 

4:00  YAIP  Chamber  Music 

CONCERT  IV 

ChMusHall 

8:30  ' Tosca ' 

Seiji  Ozawa,  conductor 
Shed , Twd. 


10:00  BMC  Chamber  Music 
Theatre,  Twd. 

10:00-1:30  B.U.  Alumni  Picnic 
Indian  Hill,  all  students  invited 

2:30  BSO 

Klaus  Tennstedt,  conductor 
Jules  Eskin , cello 
Shed , Twd. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAIP 


YCUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  28-  AUG  3 1980 


MONDAY  28 

TUESDAY  29 

WEDNESDAY  30 

THURSDAY  31 

FRIDAY  1 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

G.  Schuller, 

J.  Silverstein, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conductor 

conductor 

conductor 

conductor 

conductor 

ChMusHall 

12:15-1:15 

12:15-1:15 

YAIP  conductors 

YAIP  conductors 

ChMusHall 

ChMusHall 

V.  Yampolsky, 

V.  Yampolsky, 

instructor 

instructor 

1:00-2:30 

1:30-3:00 

Apprentice  cond. 

Apprentice  cond. 

and  composers 

and  composers 

solfege 

solfege 

TBS  Library 

1:30-3:30 

TBS  Library 

1:30-3:30 

1:30-3:30 

Robert  Sirota, 

or 

Robert  Sirota, 

or 

or 

director 

3:30-5:30 

director 

3:30-5:30 

3:30-5:30 

Chamber  Music 

Chamber  Music 

Chamber  Music 

Rehearsal 

Rehearsal 

Rehearsal 

Winds/Strings 

Winds/Strings 

Winds/Strings 

1:15-3:15 

1:15-3:15 

1:15-3:15 

Percussion  Ens. 

Percussion  Ens. 

Percussion  Ens. 

Dunbar  Barn 

1:30-3:30 

Dunbar  Barn 

1:30-3:30 

Dunbar  Barn 

Thomas  Gauger, 

St.  Bass  Ens. 

Str.  Bass  Ens. 

director 

Lenox  Hall,  TBS 

Lenox  Hall,  TBS 

1:30-3:30 

Leslie  Martin, 

Str.  Bass  Ens. 

3:00-5:15 

coach 

3:00-5:15 

Lenox  Hall,  TBS 

YACP  Composition 

YACP  Composition 

Readings  with 

Readings 

selected  APP 

TBS  Theatre 

and  YAIP 
personnel 
TBS  Library 
Robert  Sirota, 
director 

3:30-5:30 
Brass  Ensemble 

3:30-5:30 
Brass  Ensemble 

3:30-5:30 
Brass  Ensemble 

East  Barn 
Roger  Voisin, 
director 

East  Barn 

East  Barn 

7:00 

Pop . Artist 
Series 

Barry  Manilow 
Shed3  Twd 

7:00 

Pop.  Artist 
Series 

Barry  Manilow 
Shed3  Twd 

8:30 

BMC  Orchestra 
Gustav  Meyer 3 
conductor 
Theatre 3 Twd 

8:30 

Gilbert  Kalish 
and  Malcolm 
Frager} 
duo-pianists 
Theatre3  Twd 

7:00 

Members  of  the 
Boston  Symphony 
Orchestra 

9:00 

BSO 

Klaus  Tennstedt3 
conductor 
Malcolm  Fragers 
piano 

Shed3  Twd 

SATURDAY  2 

SUNDAY  3 

2:00 

BMC  Vocal 
ChMusHall 

4:00 

BMC  Chamber  Music 
Theatre3  Twd 

8:30 

BSO 

Sir  Colin  Davis 3 conductor 
Shed3  Twd 

i 


10:00-12:00 
BMC  Chamber 
Music 

Theatre 3 Twd 

2:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAPP 


YOUNG  ARTISTS 

PIANO  PROGRAM 

JULY  28- 

AUG  3 

1980 

MONDAY  28 

TUESDAY  29 

WEDNESDAY  30 

THURSDAY 

31 

FRIDAY  1 

9:00 

Registration 

Lessons 

Lessons 

Lessons 

Lessons 

Main  House 

9 : 00  Renak 

9:00  Travis 

9:00  Panko 

9 : 00  Berman 

Porch,  Twd. 

9:30  Sharkey 

9:30  Weiss 

9:30  Bremzen 

9:30  Anderson 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

Lessons 

10:00-12:30 

10:00-12:30 

10:00-12:30 

10:00-12:30 

259  West  Street 

MASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

Anthony 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

di  Bonaventura, 

Anthony 

Anthony 

Anthony 

Anthony 

program  director 

di  Bonaventura 

di  Bonaventura 

di  Bonaventura 

di  Bonaventura 

1 : 30  Andrucki 

10:00  Anderson 

10:00  Andrucki 

10:00  Lasson 

10:00  Sharkey 

2 : 00  Currin 

10:30  Berman 

10:30  Currin 

10:30  Lowery 

10:30  Travis 

2:30  Diehl 
3:00  Ezrin 

11:00  Bremzen 
11:30  Panko 

11:00  Diehl 
11:30  Ezrin 

11:00  Renak 

11 :00  Weiss 

3:30  Lasson 


4:00  Lowery 

2:00-5:00 
Sign  up  for 
piano  coaching 
with 
Michael 
Kramer 
Indian  Hill 
Front  Parlor 

2:00-5:00 
piano 
coaching , 
Michael  Kramer, 
coach 

Indian  Hill 
Front  Parlor 

2:00-5:00 
piano 
coaching 
Michael  Kramer, 
coach 

Indian  Hill 
Fron%  Parlor 

2:00-5:00 
piano 
coaching 
Michael  Kramer 
coach 

Indian  Hill 
Front  Parlor 

9:30  A.M. 
Hometown 
news  for 
EBQ  $ YAPP  II 
Indian  Hill 

7:00 

Members  of  the 
Boston  Symphony 
Orchestra 

7:00 

Pop.  Artist 
Series 

Barry  Manilow 
Shed3  Twd 

7:00 

Pop.  Artist 
Series 

Barry  Manilow 
Shedj  Twd 

8:30 

BMC  Orchestra 
Gustav  Meyer 3 
conductor 
Theatre 3 Twd 

8:30 

Gilbert  Kalish 
and  Malcolm 
Frager3 
duo-pianists 
Theatre3  Twd 

9:00 

BSO 

Klaus  Tennstedt 
conductor 
Malcolm  Frager3 
piano 
Shed3  Twd 

SATURDAY  2 


SUNDAY  3 


2:00 

BMC  Vocal 
ChMusHall 

4:00 

BMC  Chamber 
Music 

Theatre 3 Twd 

8:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 


10:00-12:00 
BMC  Chamber 
Music 

Theatre 3 Twd 

2:30 

BSO 

Sir  Colin  Davis 3 
ocnductor 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


FIFTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  JULY  28-  AUG  3 1980 

MONDAY  28  TUESDAY  29  WEDNESDAY  30  THURSDAY  31  FRIDAY  1 


3:00-5:15 

Composition 

rehearsals 
TBS  Theatre. 


4:30-5:30 
SPECIAL  TOPICS 


up  "Inspiration, 
TBS  Theatre,  down  Improvisation 


Robert  Sirota, 
director 


Composition" 
Dr.  Robert 
Sirota,  Prof, 
of  Music 
Boston  Univ. 
I.H.  Dance 
Studio 


3:00-5:15 

Composition 

rehearsals 

TBS  Theatre  and 

Little  Red 

Schoolhouse 

selected  members  of 

YAIP  and  APP 

programs  performing 

Robert  Sirota, 

director 


(Individual  lessons  with  YACP  Composers  to  be  arranged) 


9:00-12:00 
Monday  Morning 
Seminar,  TBS 
Library 

Guest  lecturer 
composer 
Jan  Wissmuller 
"Magic  Numbers 
and  Composition" 

1:00-2:30 
Composers  and 
conductors , 
solfege 

Robert  Sirota, 
director 


7:00 

Pop o Artist 
Series 

Barry  Manilow 
Shed3  Twd 


7:00 

Pop . Artist 
Series 

Barry  Manilow 
Shed 3 Twd 


1:00-2:30 
Composers  and 
conductors 

y 

solfege 


8:30 

BMC  Orchestra 
Gustav  Meyer 3 
conductor 
Theatre3  Twd 


8:30 

Gilbert  Kalish 
and  Malcolm 
Frager, 
duo-pianists 
Theatre 3 Twd 


7:00 

Members  of  the 
Boston  Symphony 
Orchestra 

9:00 

BSO 

Klaus  Tennstedt3 
conductor 
Malcolm  Frager3 
piano 
Shedj  Twd 


SATURDAY  2 SUNDAY  3 


2:00 

BMC  Vocal 
ChMusEall 

4:00 

BMC  Chamber 
Music 

Theatre 3 'Twd 

8:30 

BSO 

Sir  Colin  Davis , 
conductor 
Shed3  Twd 


10:00-12:00 
BMC  Chamber 
Music 

Theatre 3 Twd 

2:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


FIFTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  28-  AUG  3 1980 


MONDAY  28 

TUESDAY  29 

WEDNESDAY  30 

THURSDAY  31 

FRIDAY  1 

8:45-9:30 

8:45-9:45 

8:30-9:45 

8:30-9:45 

3:30-9:45 

Sectionals 
S-  I.  Hill  MR 

Sectionals 

Sectionals 

Sectionals 

Sectionals 

A-  E.  Barn 

T-  I.  Hill  Alcove 

B-  E.  Barn,  down 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Chorus  Rehearsal 

Chorus 

Chorus 

Chorus 

Chorus 

East  Barn 

(NENIKIKAMEN 

(NENIKIKAMEN 

Leonard  Atherton, 
conductor 

Rehearsal) 

Rehearsal) 

10:30-11:30 

Voice  Classes 

10:30- 

Voice  Classes 

Robert  Gartside, 

Voice  Classes 

Mary  Davenport , 

1:30-2:30 

instructor 

(Monday  Sched.) 

instructor 
Voice  Class  A 
E . Barn , down 

Small  Ensembles 

10:00-11:15  (A) 

Mac  Morgan, 

5 voice-  I.  Hill 

11:15-12:15  (B) 

instructor 

11:30-12:30 

Parlor 

2:30-3:30  (C) 

Voice  Class  B 

4 voice-  I.  Hill 

3:30-4:30  (D) 

E.  Barn,  down 

Carriage  Cool  Rm 

1:30-2:30 

4 voice-  I.  Hill 

Voice  Class  C 

Main  House 

I.  Hill  Alcove 

SSA-  I.H.  Carr 

3:00-4:00 

Main 

Voice  Class  D 

Chamber  Chorus- 

1:30-2:15 

1:30-2:30 

1:30-2:30 

I.  Hill  Alcove 

I.H.  Theatre 

Small  Ensembles 

Small  Ensembles 

Small  Ensembles 

1:30-2:30 

2:30-3:30 

Small  Ensembles 

Theory  I 

(refer  to  Tues.) 

1 Theatre 

2 Main  Room 

2:30-3:30 
Theory  I 
(refer  to  Tues.) 

3 Carriage  Main 

4 Conducting- 

2:15-2:45 

2:30-3:30 

2:30-3:30 

Parlor 

Theory  I 

Theory  I 

Theory  I 

3:30-4:30 

3:30-4:30 

2:45-3:15 

3:30-4:30 

3:30-4:30 

Theory  II 

1 Parlor 

2 Main  Room 

3 Cool  Room 

4 Carriage  Main 

5 Theatre 

Theory  II 

Theory  II 

Theory  II 

Theory  II 

4:30-5:30 

4:30-5:30 

4:30-5:30 

4:30-5:30 

NENIKIKAMEN 

SPECIAL  TOPICS 

NENIKIKAMEN 

SPECIAL  TOPICS 

Rehearsal 

"Inspiration 

Rehearsal 

"Musicology  8 

Theatre,  I.H. 

Improvisation  8 

Dance  Studio, 

the  Singer" 

the  Art  of 

I.H. 

John  J.  Daverio 

Composition" 

Dr.  Robert  Sirota 
Prof,  of  Music 
Boston  University 
I.H.  Dance  Studio 


Boston  Universit 
Dept,  of  Music 
History  faculty 
I.H.  Dance  Studi 


7:00 

Pop . Artist 
Series 

Barry  Manilow 
Shed,  Twd 


7:00-8:00 

Coaching 


7:00 

Pop.  Artist 
Series 

Barry  Manilow 
Shed,  Twd 


e>:^u-7 : 00 
"Protecting  8 
Preserving  Your 
Voice"  I.H. 

Robert  Gartside, 
Prof,  of  Music 
Boston  University 

7:00-8:00 

Coaching 

8:30 

BMC  Orchestra 
Gustav  Meyer, 
conductor 
Theatre,  Twd 


7:00 

Members  of  the 
Boston  Symphony 
Orchestra 

9:00 

BSO 

Klaus  Tennstedt, 
conductor 
Malcolm  Frager, 
piano 
Shed,  Twd 

(OVER) 


7:00-8:00 

Coaching 

8:30 

Gilbert  Kalish 
and  Malcolm 
Frager, 
duo-pianists 
Theatre,  Twd 


SATURDAY  2 


SUNDAY  3 


2:00  10:00-12:00 

BMC  Vocal  BMC  Chamber 

ChMusHdll  Music 

Theatre 3 Twd 


4:00 

BMC  Chamber  Music 
Theatre 3 Twd 

8:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 


2:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH.  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM  JULY  28-  AUG  3 1980 


MONDAY  28  TUESDAY  29  WEDNESDAY  30  THURSDAY  31  FRIDAY  1 


9:00 

Registration 
Main  House, 


9:30-11:30 
Quintet  rehearsal 


Tangleitfood 

Indian  Hill 

9:30-11:30 

9:30-11:30 

9:30 

A-  Theatre  up 

Quintet  reh. 

Quintet  reh. 

Indian  Hill 

B-  Theatre  down 

(refer  to 

or 

Dance  Studio 

C-  Dance  Studio 

Tuesday) 

Special  Events 

D-  Gazebo 

Indian  Hill 

Quintet 

E-  Under  Cafe 

Dance  Studio 

Performance 

F-  Carriage  Cool 

Class 

G-  Carriage  Main 

H-  Main  House 

Alcove 

2:30-4:30 

I-  Main  House 

AUDITIONS 

Parlor 

Dance  Studio 

Indian  Hill 

TBS-WEST  CAMPUS 

J-  Science  Rm  2 

K-  Science  Rm  4 

1:00-3:00 

1:00-3:00 

1:00-3:00 

L-  Pavillion 

Large  Ensembles 

Large  Ensemble 

Large  Ensemble 

V-  TBS  Theatre 

Z-  TBS  Theatre 

V-  TBS  Theatre 

W-  East  Barn,  up 

(also  meets 

W-  East  Barn 

1:30-3:30 

X-  INDIAN  HILL 

Mondays) 

X-  INDIAN  HILT. 

4:30 

TBS  Theatre 

Dance  Studio 

Dance  Studi 

Orientation 

GUEST  LECTURE 

Dance  Studio 

3:00-5:00 

3:00-5:00 

Indian  Hill 

Y-  East  Barn,  up 

Y-  East  Barn 

up 

7:30 

7:00 

Assignments 

Members  of  the 

Dance  Studio 

Boston  Symphom 

Indian  Hill 

Orchestra 

9:00 

7:00 

7:00 

8:30 

BSO 

Pop.  Artist 

Pop.  Artist 

8:30 

Gilbert  Kalish 

Klaus 

Seri  es 

Series 

BMC  Orchestra 

and  Malcolm 

Tennstedt  3 

Barry  Manilow 

Barry  Manilow 

Gustav  Meyer 3 

Frager3 

conductor 

Shed3  Twd 

Shed3  Twd 

conductor 

duo-pianists 

Malcolm  Frager 

Theatre 3 Twd 

Theatre 3 Twd 

piano 

Shed3  Twd 

SATURDAY  2 

. 

SUNDAY  3 

1:30-4:00  EBQS 
Quintet  Performances 
To  be  announced 

2:00 

BMC  Vocal 
ChMusHall 

4:00 

BMC  Chamber 
Music 

Theatre3  Twd 

8:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 


9:30-11:30  EBQS 
Student  Performances 
To  Be  Announced 

10:00-12:00 
BMC  Chamber 
Music 

Theatre 3 Twd 

2:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 
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BOSTON  UNIVERSITY  TANGLEIVOOD  INSTITUTE 


SIXTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM 


AUG  4-10  1980 


MONDAY  4 

TUESDAY  5 

WEDNESDAY  6 

THURSDAY  7 

FRIDAY  8 

9:30-12:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Quintet 

Quintet 

Quintet 

Quintet 

Performance 

Rehearsal 
Indian  Hill 
A-  Theatre  up 
B-  Theatre  down 
C-  Dance  Studio 
D-  Gazebo 
E-  Under  Cafe 
F-  Carriage  Cool 
G-  Carriage  Main 

Rehearsal 
(refer  to 
Mon . ) 

Rehearsal 

Rehearsal 

Class 

Indian  Hill 

Quintets 

A-G 

Theatre  up 

Quintets 

H-M 

Dance  Studio 

H-  Main  House 

1:00-3:30 

1:00-3:00 

1:30-3:30 

1:00-3:00 

Alcove 

Performance 

Large  Ensembles 

Like- 

Large  Ensembles 

I-  Main  House 

Class 

X-  TBS  Theatre 

Instrument 

X-  TBS  Theatre 

Parlor 

TBS  Theatre 

Y-  East  Barn  up 
Z-  I.H.  Dance 

Ensembles 
A-  trumpets 

Y-  East  Barn  up 
Z-  I.H.  Dance 

TBS -WEST  CAMPUS 
J-  Science  Rm  2 

3:30-5:30 

Studio 

I.H.  Dance  Stu. 
B-  trombones 

Studio 

K-  Science  Rm  4 

Quintets 

3:00-5:00 

East  Barn  up 

4:30-5:30 

L-  Pavillion 

J-  I.H.  Theatre 

Quintets 

C-  horns 

Like- 

M-  Science  Rm  3 

down 

J-  I.H.  Theatre 

East  Barn  down 

Instrument 

A-  Cafe  under 

down 

D-  tubas 

MASTER  CLASS 

2:00-4:00 
Guest  Lecture 
Indian  Hill 
Dance  Studio 

A-  Cafe  under 

Cafe  under 

3:30-5:30 
Quintets 
J-  I.H.  Theatre 
down 

A-  Cafe  under 

Indian  Hill 
A-  Carr.  Main 
B-  Carr.  Cool 
C-  Theatre  up 
D-  Theatre  down 
(Thurs.  groups) 

7:00 

8:30 

8:30 

8:30 

7:00 

Pop.  Artist 

Boston  Pops 

BUTI  Chamber 

Maureen 

Tanglewood 

Series 

John  Williams, 

Music  V 

Forrester, 

Festival  Chorus 

Judy  Collins  & 

conductor 

ChMusHall 

contralto 

John  Oliver, 

Kenny  Loggins 
Shed,  Twd 

Shed,  Twd 

John  Shirley  - 
Quirk,  baritone 
Theatre,  Twd 

conductor 

9:00  BSO 
Sir  Colin  Davis , 
conductor 
Shed,  Twd 

SATURDAY  9 

SUNDAY  10 

2:20 

Fromm  Festival 
Theatre,  Twd 

8:30 

BSO 

Sir  Colin  Davis, 
"conductor 
Shed,  Twd 


5:30-7:00  EBQS 

Open  Rehearsal  I.H.  Theatre 

7:00-8:00  Librarians  report 
to  Library 

8:30 

Fromm  Festival 
Theatre,  Twd 


9:30-11:30 
Empire  Brass  Quintet 
Student  Performances 
TBA 

10:00-12:00 
BMC  Chamber  Music 
Theatre,  Twd 

2:30  BSO 

Joseph  Silver  stein,  conductor 
Shed,  Twd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


AUG  4-10  1980 


MONDAY  4 TUESDAY  5 WEDNESDAY  6 THURSDAY  7 FRIDAY  8 


9:00-12:00  (Individual  lessons  with  YACP  Composers 

Monday  Morning  to  be  arranged) 

Seminar,  TBS 
Library 
Robert  Sirota, 

Guest  lecturer 


1:00-2:30 
Composers  and 
conductors , 
solfege 

Robert  Sirota, 
director 


3:00-5:15 
Composition 
Rehearsals 
TBS  Theatre, 
Stage  and 
Lobby 

Robert  Sirota, 
director 
(check  board 
at  Main  House, 
Twd.  for  extra 
rehearsals) 

4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 

7:00 

Pop.  Artist 
Series 

Judy  Collins  & 
Kenny  Loggins 
Shed , Twd 


4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 

8:30 

Boston  Pops 
John  Williams , 
conductor 
Shed , Twd 


1:00-2:30 
Composers  and 
conductors, 
solfege  * 

* 

* 

* 

* 

3:00-5:15 
Composition 
Rehearsals 
TBS  Theatre, 

Stage  and 
Lobby 

Robert  Sirota, 
director 
(check  board 
at  Main  House, 
Twd.  for  extra 
rehearsals) 


8:30 

BUTI  Chamber 
Music  V 
ChMusHall 


1:00-3:30  * 

"The  Yellow  * 
Wallpaper"  * 

TB§  ThSa£r£  * 


4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 


8:30 
Maureen 
Forrester , 
contralto 
John  Shirley- 
Quirk3  baritone 
Theatre , Twd 


3:30-5:00 
SPECIAL  TOPICS 
Reading  of 
Mozart 

Coronation  Mass 
with  Orchestra 
and  Chorus 
Tom  Hall, 

Boston  University 
Guest  conductor 
Indian  Hill 
Dance  Studio 

7:00 

Tanglewood 
Festival  Chorus 
John  Oliver , 
conductor 

9:00  BSO 
Sir  Colin  Davis , 
conductor 
Shed3  Twd 


SATURDAY  9 

2:30 

Fromm  Festival 
Theatre , Twd 

8:30 

BSO 

Sir  Colin  Davis , 
conductor 
Shed3  Twd 

DRESS  REHEARSAL 

FOR  AUGUST  11  COMPOSITION 

CONCERT 

12:00-4:00 

TBS  Theatre 

Stage 


SUDD AY  10 


9:30-11:30  EBQS 
Student  Performances  TBA 

10:00-12:00 
BMC  Chamber  Music 
Theatre , Twd 

2:30  BSO 

Joseph  Silver stein , conductor 
Shed , Twd 

5:30-7:00  EBOS  - 

Open  Rehearsal,  I.H.  Theatre 

7:00-8:00  Quintet  librarians 
report  to  library 

8:30  Fromm  Festival 
Theatre , Twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUG  4-10  1980 


MONDAY  4 

TUESDAY  5 

WEDNESDAY  6 

THURSDAY  7 

FRIDAY  8 

NO  YAO 

9:30-12:15  ■ - 

9:30-12:15 

9:30-12:15 

9:30-12:15 

REHEARSAL 

YAO  Rehearsal-- 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Sir  Colin  Davis, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conductor 

conductor 

conductor 

conductor 

12:15-1:15 

‘ r.  . . \ 

12:15-1:15 

YAIP  conductors  v 

-■ 

YAIP  conductors 

1:00-2:30 

ChMusHall 

1:00-2:30 

ChMusHall 

Apprentice  cond. 

V.  Yampolsky, 

Apprentice  cond. 

V.  Yampolsky, 

and  composers 

instructor 

and  composers 

instructor 

solfege 

solfege 

TBS  Library 

TBS  Library 

Robert  Sirota, 

Robert  Sirota,  * 

***** 

director 

director  * 

1:30-3:30  * 

1:15-3:15 

* 

"The  Yellow  * 

Percussion  Ens. 

1:15-3:15 

1:15-3:15  * 

Wallpaper"  * 

Dunbar  Barn 

Percussion  Ens. 

Percussion  Ens.  * 

TBS  Theatre  * 

Dunbar  Barn 

Dunbar  Barn  * 

******* 

Thomas  Gauger, 
director 

1:30-3:30 

1:30-3:30 

1:30-3:30 

or 

or 

or 

3:30-5:30 

3:30-5:30 

3:30-5:30 

Chamber  Music 

V 

Chamber  Music 

Chamber  Music 

Rehearsal 

Rehearsal 

Rehearsal 

Winds/Strings 

Winds/Strings 

Winds/Strings 

3:00-5:15 

1:30-3:30'  ' 

3:00-5:15 

1:30-3:30 

1:30-3:30 

YACP  Composition 

St.  Bass  Ens. 

YACP  Composition 

Str.  Bass  Ens. 

Str.  Bass  Ens. 

rehearsals. 

Lenox  Hall,  TBS 

rehearsals 

Lenox  Hall,  TBS 

Lenox  Hall,  TBS 

TBS  Theatre 

Leslie  Martin, 

TBS  Theatre 

Stage  & Lobby 

coach 

Stage  & Lobby 

3:30-5:30 

3:30-5:30 

3:30-5:00 

Brass  Ensemble 

Brass  Ensemble 

SPECIAL  TOPICS 

East  Barn 

East  Barn 

Reading  of 

Roger  Voisin, 

Mozart 

director 

Coronation  Mass 
with  Orchestra 

7:00-10:00 

7:00-10:00 

and  Chorus 

"The  Yellow 

"The  Yellow 

Tom  Hall, 

Wallpaper" 

Wallpaper" 

Boston  Universi 

Rehearsal 

Rehearsal 

8:30 

Guest  conductoi 

TBS  Theatre 

TBS  Theatre 

Maureen 

Indian  Hill 

Stage 

Stage 

8:30 

Forrester, 

contralto 

Dance  Studio 

8:30 

BUT I Chamber 

John  Shirley - 

3:30-5:30 

7:00 

Boston  Pops 

Music  V 

Quirk,  baritone 

Brass  Ensemble 

Pop.  Artist 

John  Williams, 

ChMusHall 

Theatre,  Twd 

East  Barn 

Series 

conductor 

Judy  Collins  & 
Kenny  hoggins 

Shed,  Twd 

7:00 

Shed , Twd 

Tanglewood 
Festival  Chorui 

SATURDAY  9 

SUNDAY  10 

John  Oliver, 

conductor 

2:30 

(Sunday  schedule  on 

Fromm  Festival 

reverse  side) 

9:00 

BSO 

12:00-4:00 

Sir  Colin  Davis 

DRESS  REHEARSAL 

conductor 

FOR  AUGUST 

11  COMPOSITION 

Shed,  Twd 

CONCERT 

TBS  Theatre  Stage 

8:30  BSO 
Sir  Colin  Davis, 
conductor 
Shed , Twd 


SUNDAY  10 


T 


-77- 


9:30-11:30 
percussion 
MASTER  CLASS  with  ' ' 

Charles  Smith, 

director  . , , , 

, 9:30-11:30 

Empire  Brass  Quintet 
’Student  Performances 
To  Be  Announced 

10:00-12:00 

BMC  Chamber  Music  1 

Theatre , Twd 

2:30 
V BSO 

Jdseph  Silversteirij 
conductor 
Shedj  Twd 
I 

5:30-7:00 

’ Empire  Brass  Quintet 
Open  Rehearsal 
Indian  Hill  Theatre 

7:00-8:00 

Quintet  Librarians  report  to  Library 
8:30 

Fromm  Festival 
Theatre , Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  AUG  4-10  1980 


MONDAY  4 


NO  ACTIVITIES 
UNTIL  2:30 


2:30-4:30 

Conductors 

YAVP 

Leonard  Atherton, 

instructor 

TBA 

4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 


7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 


7:00 

Pop . Artist 
Series 

Judy  Collins  & 
Kenny  hoggins 
Shed3  Twd 


TUESDAY  5 


3:30-4:30 
Theory  II 

1 Parlor 

2 Main  Room 

3 Cool  Room 

4 Carriage  Main 

5 Theatre 

4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 


8:30 

Boston  Pops 
John  Williams  3 
conductor 
Shed3  Twd 


WEDNESDAY  6 


3:30-4:30 
Sm.  Ensembles 
TBA 


8:30 

BUT I Chamber 
Music  V 
ChMusHall 


THURSDAY  7 


4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 


8:30 
Maureen 
Forrester 3 
contralto 
John  Shirley  - 
Quirk 3 baritone 
Theatre3  Twd 


FRIDAY  8 


5:00-5:45 
Theory  II 


7:00 

Tanglewood 
Festival  Chorus 
John  Oliver 3 
conductor 

9:00 

BSO 

Sir  Colin  Davis s 
conductor 
Shed3  Twd 


8:45-9:45 

8:45-9:45 

Sectionals 

8:45-9:45 

Sectionals 

Sectionals 

8:45-9:30 

Sectionals 

(refer  to 
Thurs . ) 

10:00-12:00 

10:00-12:00 

S-  I.H.  Main  Rm 
T-  I.H.  Alcove 
9:00-9:45 
A-  E.  Bam 

Chorus 

Chorus 

B-  E.  Bam,  down 

10:00-12:00 

East  Barn 
Leonard  Atherton 

10:30-11:30 

10:00-12:00 

Chorus 

conductor 

Voice  Classes 

Chorus 

1:30-2:30 

Robert  Gartside, 
instructor 

10:30- 

Small  Ensembles 

Voice  Class  A 

Voice  Classes 

5 voice-  I.H. 

E.  Barn,  down 

Mac  Morgan, 

1 :30-3 : 30 

TBA 

11:30-12:30 

instructor 

Small  Ensembles 

4 voice-  I.H. 
Carriage  Cool  Rm 

Voice  Class  B 
E.  Barn,  down 

2:30-2:30 

4 voice-  I.H. 

1:30-2:30  * 

******* 

Theory  I 

Main  House 

Voice  Class  C * 

1:00-3:30  * 

SSA-  I.H.  Carr 

I.H.  Alcove  * 

"The  Yellow  * 

3:30-5:00 

Main 

3:00-4:00  * 

Wallpaper"  * 

SPECIAL  TOPICS 

Chamber  Chorus- 

Voice  Class  D * 

TBS  Theatre  * 

Reading  of 

I.H.  Theatre 

I.H.  Alcove  * 

******* 

Mozart 

2:30-3:30 

1:30-2:30 

Coronation  Mass 
with  Orchestra 

Theory  I 

Theory  I 

3:45-5:00 

and  Chorus 

1 Theatre 

TBA 

Small  Ensembles 

Tom  Hall, 

2 Main  Room 

TBA 

Boston  Universit 

3 Carriage  Main 

2:30-3:30 

Guest  conductor 

4 Conducting- 

Theory  II 

I.H.  Dance 

TBA 

TBA 

Studio 

(OVER) 


SATURDAY  9 


SUNDAY  10 


2:30 

Fromm  Festival 
Theatre 3 Twd 

8:30 

BSO 

Sir  Colin  Davis 3 
conductor 
Shed3  Twd 


9:30-11 :30 
Empire  Brass 
Quintet 

Student  Performances 
To  Be  Announced 

10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Joseph  Silverstein 3 

conductor 

Shed3  Twd 

5:30-7:00 

EBQS 

Open  Rehearsal 
I.H-.  Theatre 

7:00-8:00 

Quintet  librarians 
report  to  library 

8:30 

Fromm  Festival 
Theatre 3 Twd 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SIXTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUG  4-10  1980 


MONDAY  4 


10:00-1:00 
Lessons 
TBS  Theatre 
Anthony 

di  Bonaventura, 
program  director 

10:00-  Andrucki 
10:30-  Currin 
11:00-  Diehl 
11:30-  Ezrin 
12:00-  Lasson 
12:30-  Lowery 


4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 

7:00 

Pop.  Artist 
Series 

Judy  Collins  & 
Kenny  hoggins 
Sheds  Twd 


TUESDAY  5 


Lessons 
TBS  Theatre 

9:30-  Renak 
10:00-  Sharkey 

10:30-1:00 
MASTER  CLASS 
TBS  Theatre 
Anthony 

di  Bonaventura 

10:30-  Currin 
11:00-  Berman 
11:30-  Lowery 
12:00-  Panko 


2:00-5:00 
Sign  up  for 
piano  coaching 
with 

Michael  Kramer 
Indian  Hill 
Front  Parlor 


4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

7:00-10:00 
"The  Yellow 
Wallpaper" 
Rehearsal 
TBS  Theatre 
Stage 

8:30 

Boston  Pops 
John  Williams  3 
conductor 
Shedj  Twd 


SATURDAY  9 


2:30 

Fromm  Festival 
Theatre 3 Twd 


WEDNESDAY  6 


Lessons 
TBS  Theatre 


10:30-1:00 
MASTER  CLASS 
TBS  Theatre 
Anthony 
di  Bonaventura 

10:30-  Andrucki 
11:00-  Anderson 
11:30-  Diehl 
12:00-  Ezrin 


2:00-5:00 
piano 
coaching 
Michael  Kramer, 
coach 

Indian  Hill 
Front  Parlor 


8:30 

BUT I Chamber 
Music  V 
ChMusHall 


THURSDAY  7 


Lessons 
TBS  Theatre 


10:30-1 :00 
MASTER  CLASS 
TBS  Theatre 
Anthony 

di  Bonaventura 

10:30-  Lasson 
11:00-  Bremzen 
11:30-  Renak 
open 

******** 

* 1:30-3:30  * 

* "The  Yellow  * 

* Wallpaper"  * 

* TBS  Theatre  * 
******** 


2:00-5:00 
piano 
coaching 
Michael  Kramer 
coach 

Indian  Hill 
Front  Parlor 

4:30-5:30 
SPECIAL  TOPICS 
NENIKIKAMEN 
Rehearsal 
Theatre,  I.H. 

8:30 
Maureen 
Forrester 3 
contralto 
John  Shirley  - 
Quirky  baritone 
Theatre , Twd 


SUNDAY  10 


FRIDAY  8 


Lessons 
TBS  Theatre 

10:00-  Berman 


10:30-1:00 
MASTER  CLASS 
TBS  Theatre 
Anthony 

di  Bonaventura 

10:30-  Sharkey 
11:00-  Travis 
open 


2:00-5:00 
piano 
coaching 
Michael  Kramer, 
coach 

Indian  Hill 
Front  Parlor 


7:00 

Tanglewood 
Festival  Chorus 
John  Olivers 
conductor 

9:00 

BSO 

Sir  Colin  Davis3 
conductor 
Shed,  dlwd 


9:30-11:30  EBQS 
Student  Performances 
TBA 


9:30-  Travis  9:30-  Panko 

10:00-  Anderson  10:00-  Bremzen 


8:30 

BSO 

Sir  Colin  Davis , 
conductor 
Shed,  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre , Twd 

2:30  BSO 

Joseph  Silver  stein 3 conductor 
Sheds  di)d 

5:30-7:00  EBQS  Open  Rehearsal 
Indian  Hill,  Theatre 

8:30-  Fromm  Festivals  Theatre 3 

Twd 
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BOSTON  UNIVERSITY  TANGLF.NOOD  INSTITUTE 


SEVENTH  "FEK 


YAIP 


YOUNG  \RTTSTS  INSTRUMENTAL  PROGRAM 

AUG  11-17 

1OB0 

MONDAY  11 

TUESDAY  1? 

’TUESDAY  13 

THURSDAY  14 

FRIDAY  15 

0:30-12:15 

0:30-12:15 

9:30-12:15 

0:30-12:15 

0:30-12:15 

YAH  Rehearsal 

YAO  Rehearsa1 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Ti  YAVP 

V.  Y anno  1 sky 

V.  Yamolsky 

V.  Yaenolsky 

’'Nenikikamen** 

Rehearsal 

conductor 

conductor 

conductor 

Theodore 

''Nenikikamen" 

Antoniou, 

Theodore 

10:00-11:15 

conductor 

Antoniou, 

Percussionists 

conductor 

with  YAVP 

Dunbar  Bam 

12:15-1:15 

12:15-1:15 

YAIP  conductors 

YAIP  conductors 

CVusUall 

CYhisUall 

1:00-2:30 

V.  YamnolsVy, 

1:00-2:30 

V.  Y ammo 1 sky. 

Apprentice  cond. 

instructor 

Apprentice  cond. 

instructor 

and  composers 

and  composers 

sol  fe<*e 

solfege 

TPS  Library 

TVS  Lihrarv 

Robert  Sirota, 

Robert  Sirota, 

director 

director 

1 : 00- 3: 00 

"Nenikikamen" 

1:15-3:15 

percussion , 

1:15-3:15 

Percussion  Ens. 

1:30-3:30 

ham,  piano 

1:30-3:30 

percussion  Ens. 

Dunbar  *am 

or 

CY'usUall 

or 

Dunbar  Bam 

Thomas  Gauger, 

3 : 30-5 : 30 

Theodore 

3:30-5:30 

1 :30-3 :30  only 

director 

Chamber  "usic 

Antoni ou. 

Chamber  Music 

Chamber  uUsic 

Rehearsal 

conductor 

Rehearsal 

Blinds/Strings 

"inds/Strings 

Uinds/Strings 

1:15-3:15 

1:30-3:30 

Percussion  Ens. 

1:30-3:30 

1:30-3:30 

St.  Bass  Ens. 

Dunbar  Barn 

St.  Bass  Ens. 

St.  Bass  Ens. 

Lenox  Hall  TBS 

Lenox  Mall  TBS 

Lenox  Mall  TBS 

Leslie  Martin, 

coach 

4:00-6:00 

3:45-6:00 

3:30-5:30 

YAO  Rehearsal 

3:30-5:30 

YAO  f,  YAVP 

********* 

Brass  Ens. 

"Nenikikamen" 

Brass  Ens. 

"Nenikikamen" 

*6:30-8:00  * 

East  Bam 

ChMusHal 1 

East  Bam 

ChMusHal 1 

*Concert  of  * 

Roger  Voisin, 

Theodore 

T.  Antoniou, 

*NEW  MUSIC  by  * 

director 

Antoniou, 

conductor 

*YACP  composers  * 

conductor 

*TBS  Theatre  * 

V 

7:00 

********* 

A lexis 

Weissenberg, 

8:30  BMC 

8:30 

piano 

8:30 

8:30 

Orchestra 

The  Boston 

Fromm  Festival 

Fromm  Festival 

Fromm  Concert 

**>. isica  Viva 

9:00  BSO 

Theatre 3 Twd 

Theatre 3 Twd 

Gunther  Schuller 

3 Theatre 3 Twd 

Seiji  0zawas 

conductor 

conductor 

Theatre3  Twd 

Joseph  Silver s\&' 

/ 

violin 

Shed3  Twd 

SATURDAY  16 

SUNDAY  17 

9:30-12:00 

10:00-12:00 

Dress  Rehearsal 

BMC  Chamber  Music 

Theatre,  Twd 

Theatre 3 Twd 

9:30-11:30 

- 

percussion 

2:00  BUTI  Fromm 

Concert 

2:30 

MASTER  CLASS 

Orchestra  and  Chorus 

BSO 

Charles  SiritPz 

Theatre,  Twd 

Hang  Zhong-Jie, 

director 

Seiji  Ozawa , 

4:00  YAIP 

conductor^ 

Chamber  Concert 

VI 

Shed3  Twd 

ChMusHal 1 


8:30  BSO 
Seiji  Ozawa  3 
conductor 
Shed 3 Twd 


6:00-7:30  EBOS  Open  Rehearsal 
I.H.  Theatre 

8:30  BMC  Vocal 
ChMusHall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUG  11-17  1980 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

10:00-1:00 

Lessons 

Lessons 

Lessons 

9:30-12:15 

Lessons 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

NENIKIKAMEN 

TBS  Theatre 

Full 

Anthony 

9:30-  Renak 

9:30-  Travis 

9:00-  Berman 

Rehearsal 

di  Bonaventura, 

10:00-  Sharkey 

10:00-  Anderson 

9:30-  Panko 

Theatre,  Twd 

program  director 

10:00-  Brenzen 

Theodore 

Antoniou, 

10:00-  Andrucki 

10:30-1:00 

10:30-1:00 

10:30-1:00 

conductor 

10:30-  Currin 

MASTER  CLASS 

MASTER  CLASS 

MASTER  CLASS 

11:00-  Diehl 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

11:30-  Ezrin 

Anthony 

Anthony 

Anthony 

12:00-  Lasson 

di  Bonaventura 

di  Bonaventura 

di  Bonaventura 

12:30-  Lowery 

10:30-  Currin 

10:30-  Andrucki 

10:30-  Lasson 

11:00-  Berman 

11:00-  Anderson 

11:00-  Bremzen 

11:30-  Lowery 

11:30-  Diehl 

11:30-  Renak 

12:00-  Panko 

12:00-  Ezrin 

12:00-  Sharkey 

12:30-  Travis 

2:00-5:00 

2:00-5:00 

2:00-5:00 

Sign  up  for 

piano 

piano 

piano  coaching 

coaching 

coaching 

3:45-6:00 

with  Husnu 

I.H. 

with  Husnu 

NENIKIKAMEN 

Onarin 

Front  Parlor 

Onarin 

Full 

I.H.  Front 

I.H.  Front 

Rehearsal 

Parlor 

Parlor 

Theodore 

Antoniou, 

2:30-4:00 

conductor 

SPECIAL  TOPICS 

ChMusHall 

4:30-5:30 

Theatre  Workshop 

4:30-5:30 

NENIKIKAMEN 

Gillian  Drake 

NENIKIKAMEN 

Rehearsal 

Carnegie  Mellon 

Rehearsal 

I.H.  Dance 

Institute,  guest 

I.H.  Dance 

Studio 

I.H.  Dance  Stu. 

Studio 

4:30-5:30 

NENIKIKAMEN 

Rehearsal 

I.H.  Dance 

******** 

*Studio 

7:00 

*6:30-8:00 

* 

Alexis 

*Concert  of 

* 

Weissenberg 3 

*NEW  MUSIC  by 

* 

piano 

*YACP  composers 

* 

*TBS  Theatre 

* 

9:00 

******** 

& 

BSO 

Seiji  Ozawa , 

8:30 

conductor 

8:30 

8:30 

8:30 

The  Boston 

Joseph 

Frorrn  Festival 

Frorrm  Festival 

Fromm  Festival 

Musica  Viva 

Silver stein s 

Theatre3  Twd 

Theatres  Twd 

BMC  Orchestra 

Theatres  Twd 

violin 

Gunther  Schuller 3 

cond. 

Sheds  Twd 

— 

Theaters  Twd 



SATURDAY  16 

SUNDAY  17 

9:30-12:00 
Dress 
Rehearsal 
Theatre,  Twd 

2 : 00  BUTI 
Fromm  Concert 
Orchestra  and 
Chorus,  Theatre, 
Twd. 


4 : 00  YAIP 
Chamber  Concert  VI 
ChMusHall 


8:30 

BSO 

Seiji  Ozawa j 
conductor 
Shedy  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatres  Twd 


2:30 

BSO 

Hang  Zhong-Jie  and 
Seiji  Ozawas 
conductors 
Sheds  Twd 

6:00-7:30  EBQS 
Open  Rehearsal 
I.H.  Theatre 


8:30 

BMC  Vocal 
ChMusHall 
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BOSTON 

UNIVERSITY  TAIMGLEiVOOD  INSTITUTE 

SEVENTH  WEEK 

EBQS 

EMPIRE 

BRASS  QUINTET  SYMPOSIUM 

AUG  11-17 

1980 

MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

9:30-12:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Quintet 

Quintet 

Quintet 

Quintet 

Performance 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Class 

Indian  Hill 

(refer  to 

Indian  Hill 

B-  Theatre  down 

Mon . ) 

Quintets  A-G 

C-  Dance  Studio 

Theatre  up 

D-  Gazebo 

Quintets  H-M 

E-  Under  Cafe 

Dance  Studio 

F-  Carriage  Cool 
G-  Carriage  Main 

H-  Main  house 

Alcove 

I-  Main  House 

1:00-3:00 

1:00-3:00 

1:30-3:30 

1:00-3:00 

Parlor 

Performance 

Contemporary 

Like- 

Large  Ensembles 

M-  Theatre  up 

Class 

Music  Class, 

Instrumental 

X-  TBS  Theatre 

TBS  Theatre 

Ira  Taxin, 

Ensembles 

Y-  East  Bara  up 

composer 

A-  trumpets 

Z-  I.H.  Dance 

2:00-4:00 

4:00-5:30 

TBS  Theatre 

I.H.  Dance  Stu. 

Studio 

Guest  Lecture 

EBQS  Concert 

B-  trombones 

Richard  Mackey 

I.H.  Theatre 

East  Barn  up 

3:30-5:00 

Member  of 

3:00-5:00 

C-  horns 

Quintet  Honor 

BSO 

Quintets 

East  Barn  down 

Recital 

Indian  Hill 

6:30-7:30 

A-  Cafe  under 

D-  tubas 

I.H.  Theatre 

Dance  Studio 

Quintets 

J-  I.H.  Theatre 

Cafe  under 

A-  Cafe  under 

down 

4:00-5:30 

J-  I.H.  Theatre 

K-  Practice 

Quintet 

down 

Studio  A 

3:30-5:30 

Rehearsal 

K-  Practice 

L-  Carriage 

Quintets 

A-  Cafe  under 

Studio  A 

upstairs 

A-  Cafe  under 

J-  I.H.  Theatre 

L-  Carriage 

J-  I.H.  Theatre 

down 

upstairs 

down 

K-  Practice 

K-  Practice 

Studio  A 

Studio  A 

L-  Carriage 

L-  Carriage 

upstairs 

upstairs 

7:00 

******** 

* 

Alexis 

*6:30-8:00 

* 

Weissenberg 3 

*Concert  of 

* 

piano 

*NEW  MUSIC  by 

* 

9:00 

*YACP  composers 

* 

*TBS  Theatre 

* 

BSO 

******** 

* 

Seiji  Ozawa3 
conductor 

8:30 

Joseph 

8:30 

8:30 

8,30 

The  Boston 

Silver stein 3 

Fromm  Festival 

Fromm  Festival 

Fromm  Festival 

Musica  Viva 

voilin 

Theatre 3 Twd 

Theatre 3 Twd 

BMC  Orchestra 
Gunther  Schuller s 
conductor 
Theatre3  Twd 

Theatre 3 Twd 

Shed3  Twd 

- - - - 

SATURDAY  16 

— 

SUNDAY  17 

10;  35 
BSO  open 
Rehearsal 
MANDATORY 
ATTENDANCE 


2 : 00  BUTI 

Fromn  Concert,  Orchestra 
and  Chorus 
Theatre,  Twd 
3:00  EBQS 

Student  Performances  in 
Great  Barrington 

4 : 00  BUTI 
Chamber  Music  VI 
ChMusHall 

8:30  BSO 
Seiji  Ozawa 3 
conductor 
Shed 3 Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd 

2:30  BSO 

Hang  Zhong-Jie  and  Seiji  Ozawa  s 

conductors 

Shed3  Twd 

8:30 

BMC  Vocal 
ChMusHall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM 


SEVENTH  WEEK  YAVP 

AUG  11-17  1980 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

8:45-9:30 

8:45-9:30 

8:45-9:45 

8:45-9:45 

9:30-12:15 

Sectionals 

Sectionals 

Sectionals 

Sectionals 

NENIKIKAMEN 

S-  I.H.  Theatre 

S-  I.H.  Theatre 

(refer  to  Tues) 

Rehearsal 

T-  I.H.  Alcove 

T-  I.H.  Alcove 

Theodore 

9:00-9:45 

9:00-9:45 

Antoniou, 

A-  Dunbar  Barn 

A-  E.  Barn 

conductor 

B-  Dunbar  Barn 

B-  E.  Bam,  down 

Theatre,  Twd 

10:00-11:15 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Chorus  Reh. 

Chorus  Reh. 

Chorus  Reh. 

Chorus  Reh. 

with  percussion 

East  Barn 

East  Barn 

East  Barn 

Dunbar  Barn 

11:15-12:00 

Chorus  Reh. 

1:30-2:30 

1:30-2:30 

1:30-2:30 

continues 

Small  Ensembles 

Small  Ensembles 

Small  Ensembles 

5 voice-  I.H. 

1:30-2:30 

Alcove 

Small  Ensembles 

4 voice-  I.H. 

(refer  to  Wed.) 

2:30-4:30 
Repertory 
Coaching, 
Practice  Shed 
B 


Carriage  Cool 
4 voice-  I.H. 
Main  House 


2:30-4:00 
SPECIAL  TOPICS 

Theatre  Workshop  VTlTcarr. 

Gillian  Drake, 

Carnegie  Mellon 
Institute,  guest 


Main 

Chamber  Chorus- 


I.H.  Dance  Studio 


I.H.  Theatre 


2:30-3:15 

2:30-3:15 

2:30-3:15 

Theory  I 

Theory  I 

Theory  I 

1 Theatre 

2 Main  Room 

2:30-4:30 

2:30-4:30 

2:30-4:30 

3 Carriage  Main 

Repertory 

Repertory 

Repertory 

4 Conducting, 

Coaching 

Coaching 

Coaching 

Alcove 

I.H.  Alcove 

3:15-4:00 

3:15-4:00 

3:15-4:00 

Theory  II 

Theory  II 

Theory  II 

1 Alcove 

(refer  to 

2 Main  Room 

Thurs . ) 

3 Carriage  Cool 

4 Carriage  Main 

4 : 00  YAVP  ' 

4:00  YAVP 

4:00  YAVP 

5 Theatre 

warm-up , 

warm-up. 

NENIKIKAMEN 

NENIKIKAMEN 

same  as 

4 : 00  YAVP 

I.H.  Dance  Stu. 

Mon . 

4:30-5:30 

same  as 

same  as  Mon. 

NENIKIKAMEN 

Mon. 

Full  Chorus 

3:45-6:00 
NENIKIKAMEN 
Rehearsal , 
Theodore  Antonioi 
conductor 
ChMusHall 


*.******* 

* 

7:00 

6:30-8:00 

* 

A lexis 

Concert  of 

* 

Weissenberg , 

+NEW  MUSIC  by 

* 

piano 

YACP  composers 

TBS  Theatre 
******** 

* 

9:00 

8:30 

BSO 

8:30 

8:30 

8:30 

The  Boston 

Seiji  Ozawa , 

Fromm  Festival 

Frorm  Festival 

Frorm  Festival 

Musica  Viva 

conductor 

Theatre , Twd 

Theatre , Twd 

B4C  Orchestra 

Theatre , Twd 

Joseph 

Gunther  Schuller s 

Silver  stein , 

conductor 

violin 

Theatre , Twd 

Shed , Twd 

(OVER) 


SATURDAY  16 


SUNDAY  17 


9:30-12:00  BUTI 
Dress  Rehearsal 
Theatre,  Twd 

2:00  BUTI 
Fromm  Concert 
Orchestra  and  Chorus 
Theatre,  Twd 

4:00  BUTI 
Chamber  Music  VI 
ChMusHall 

8:30 

BSO 

Seiji  Ozawa , 
conductor 
Shed,  Twd 


10:00-12:00 
BMC  chamber  Music 
Tteatre,  Twd 

2:30 

BSO 

Hang  Zhong-Jie  and 
Seiji  uz away 
conductors 
Shed,  Twd 

8:30 

BMC  Vocal 
ChMusHall 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  AUG  11-17  1980 

MONDAY  11  TUESDAY  12  WEDNESDAY  13  THURSDAY  14  FRIDAY  15 


9:00-12:00  (Individual  lessons  with  YACP  Composers 

Monday  Morning  to  be  arranged) 

Seminar,  TBS 
Library 

Oliver  Knussen, 

Guest  Lecturer 
^Composing  for 
the  Theatre’’ 


1:00-2:30 

1:00-2:30 

Composers  and 

Composers  and 

conductors , 

conductors , 

solfege 

Robert  Sirota, 

solfege 

director 

4:30-5:30 

NENIKIKAMEN 

3:00-5:15 

NO 

COMPOSITION 

REHEARSALS 

Rehearsal 
I.H.  Dance 
Studio 

4:30-5:30 

NENIKIKAMEN 

Rehearsal 

******** 

* 

I.H.  Dance 

*6:30-8:00 

* 

Studio 

*Concert  of 

* 

*NEW  MUSIC  by 

* 

*YACP  composers 

* 

*TBS  Theatre 

* 

******** 

* 

8:30 

Fromm  Festival 

8:30 

Fromm  Festival 

a.30  8:M 

* „ , . , The  Boston 

Fromm  Festwal  ...  ... 

i j.  Musvca  Vi,va 

BMC  Orchestra  Theatre  M 

Gunther  Schuller,  neatre‘  a 

Theatre 3 Twd 

Theatre3  Twd 

conductor 
Theatres  Twd 


SATURDAY  16  SUNDAY  17 


9:30-12:15 

Full 

Rehearsal 
NENIKIKAMEN 
Theatre,  Twd 

Theodore 
Antoniou , 
conductor 


3:45-6:00 

Full 

Rehearsal 

NENIKIKAMEN 

ChMusHall 


7:00 
Alexis 
Weissenberg , 
piano 

9:00  BSO 
Seiji  Ozawa , 
conductor 
Joseph 
Silver stein 3 
violin 
Sheds  Twd 


2 i 00  BUTI 
Fromm  Concert 
Orchestra  and 
Chorus, 

Theatre, 

Twd 

4:00  YAIP 
Chamber  Concert  VI 
ChMusHall 

8:30 

BSO 

Seiji  Ozawa^ 
conductor 
Sheds  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd 

2:30  BSO  1 

Hang  Zhong-Jie  and 
Seiji  Ozawa 3 
conductors 
Sheds  Twd 

6:00-7:30  EBQS 
Open  Rehearsal 
I.H.  Theatre 

8:30 

BMC  Vocal 
ChMusHall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUG  18-24  1980 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

V.  Yampolsky, 

conductor 

conductor 

conductor 

conductor 

conductor 

ChMusHal 1 

ChMusHal 1 

ChMusHal 1 

ChMusHal 1 

TBA 

11:00-5:30 

12:00-5:00 

String  Juries 

String  Juries 

TBS  Theatre 

TBS  Theatre 

11:30-3:30 

10:30-2:30 

Wind  5 Brass 

Wind  ?T  Brass 

Juries 

Juries 

12:15-1:15 

TBS  Little  Red 

TBS  Little  Red 

YAIP  conductors 

Schoolhouse 

Schoolhouse 

ChMusHal 1 

V.  Yampolsky, 

instructor 

1:00-2:30 

12:15-1:15 

1:00-2:30 

Apprentice  cond. 

. YAIP  cond. 

Appr entice  cond 

********* 

and  composers 

ChMusHal 1 

and  composers 

*12:30  * 

solfege 

V.  Yampolsky, 

solfege 

* In-House  * 

TBS  Library 

instructor 

TBS  Library 

*piano  recital , * 

Robert  Sirota, 

Robert  Sirota, 

*students  in  the* 

director 

director 

*YAPP , Anthony  * 

*di  Bonaventura,* 

*director  * 

♦ChMusHal 1 * 

1:15-3:15 

1:15-3:15 

********* 

Percussion  Ens. 

Percussion  Ens. 

******* 

Dunbar  Barn 

Dunbar  Barn 

*1:30-3:30  * 

2:00 

Thomas  Gauger, 

*YAVP  * 

TANGLEWOOD 

director 

* In-House  * 

ON  PARADE 

1:30-3:30 

*recital  * 

or 

*TBS  Theatre* 

2:30 

3:30-5:30 

******* 

YAO  and  YAVP 

3:00-4:30 

Chamber  Music 

3:00- 

concert 

Reading  of 

Winds/Strings 

YAIP  Piano 

1:00-2:15 

Victor  Yampolsk. 

YACP 

Juries 

YAIP  Percussion 

conductor 

compositions 

TBS  Theatre 

Juries 

Leonard  At  her  to: 

by  selected 

1:30-3:30 

Dunbar  Barn 

conductor 

YAIP  and  APP 

St.  Bass  Ens. 

Lucas  Richman, 

personnel 

Lenox  Hall  TBS 

1:30-3:30 

YAIP  conductor 

TBS  Library 

Leslie  Martin, 

or 

coach 

3:30-5:30 

4:45 

3:00-5:30 

Chamber  Music 

BUT I Chamber 

YACP  readings 

Rehearsal 

Concert  VII, 

3:30-5:30 

by  the  Young 

Winds /Strings 

ChMusHal 1 

Brass  Ens. 

Artists  Orchestra 

East  Barn 

Robert  Sirota, 

1:30-3:30 

Roger  Voisin, 

conductor 

St.  Bass  Ens. 

director 

Lenox  Hall,  TBS 

3:30-5:30 

9:00  Gala 

Brass  Ens. 

Concert3  BSO 

East  Barn 

Seiji  Ozawa 3 

7:00 

8:30  BMC 

Gunther  Schullei 

8:30 

Pop.  Artist 

Orchestra 

8:30 

and  John 

BMC 

Series 

Conducting 

Elly  Ameling , 

Williams  j 

Chamber  Music 

Bonnie  Raitt 

Fellows 

soprano 

conductors 

Theatre s Twd . 

Shed.,  Twd 

Theatre s Twd 

Theatre 3 Twd 

Sheds  Twd 

SATURDAY  23 

SUNDAY  24 

9:30-12:00  YAO 
Dress  Rehearsal 
Theatre,  Twd 

8:30  BSO 

Herbert  Blomstedt , 
conductor  ' 

Rudolf  Firkusny  s p 

Shed , Twd 


2 : 00  YAO  Concert 
Victor  Yampolsky, 
conductor 

Daniel  Shapiro  and 
Barto  Smith,  YAIP 
conductors 
Theatre,  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd . 

2:30  BSO 
Seiji  Ozawa , 
conductor 
Shed . Twd. 
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BOSTON  UNIVERSITY  TANGLHWOOO  INSTITUTE 


EIGHTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


AUG  18-24  1980 


MONDAY  13 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

10:00-1:00 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

Indian  Hill 

TBS  Theatre 

TBS  Theatre 

TBS  Theatre 

TBS  Little  Red 
Schoolhouse 

Front  Parlor 

9:30-  Travis 

9:30-  Panko 

10:00-  Berman 

Anthony 

9:30-  Renak 

10:00-  Anderson 

10:00-  Bremzen 

di  Bonaventura, 

10:00-  Sharkey 

program  director 

10:30-1:00 

10:30-1:00 

10:30-1:00 

MASTER  CLASS 

MASTER  CLASS 

12:30- 

MASTER  CLASS 

10:00-  Andrucki 

Indian  Hill 

TBS  Theatre 

In-house 

TBS  Theatre 

10:30-  Currin 

Front  Parlor 

Anthony 

piano  recital. 

Anthony 

11:00-  Diehl 

Anthony 

di  Bonaventura 

students  in 

di  Bonaventura 

11:30-  Ezrin 

di  Bonaventura 

the  YAPP, 

12:00-  Lasson 

Anthony 

12:30-  Lowery 

10:30-  Currin 

10:30-  Andrucki 

di  Bonaventura, 

10:30-  Sharkey 

11:00-  Berman 

11:00-  Anderson 

director 

11:00-  Travis 

11:30-  Lowery 

11:30-  Diehl 

ChMusHall 

11:30-  Lasson 

12:00-  Panko 

12:00-  Ezrin 

12:00-  Bremzen 
12:30-  Renak 

2:00-5:00 

2:00-5:00 

2:00-5:00 

Sign  up  for 

piano  coaching 

piano  coaching 

2:00 

piano  coaching 

I .H . Front 

I.H.  Front 

TANGLE WOOD  ON 

with  Husnu 
Onarin 

Parlor 

Parlor 

PARADE 

I.H.  Front 

2:30 

Parlor 

YAO  and  YAVP 
concert 

Victor  Yampolsky 
conductor, 
Leonard  Atherton 
conductor, 

Lucas  Richman, 
YAIP  conductor 

4:45  " - 

BUTI  Chamber 
Concert  VII, 
ChMusHall 

7:00 

8:30  BMC 

Pop . Aritst 

8:30  BMC 

8:30 

9:00  Gala  Concer 

Chamber  Music 

Series 

Orchestra 3 

Elly  Ameling , 

BSO;  Seiji 

Theatre 3 Twd. 

Bonnie  Raitt 

Conducting 

soprano 

Ozawa , Gunther 

Shed  Twd. 

Fellows 

Theatre 3 Twd. 

Schuller 3 and. 

Theatre 3 Twd . 

John  Williams 3 
conductors 
Shed 3 Twd . 

SATURDAY  23 

SUNDAY  24 

9:30-12:00 
YAO  Dress 
Rehearsal 
Theatre,  Twd. 

2 : 00  YAO  Concert 
Victor  Yampolsky, 
conductor, 

Daniel  Shapiro  and 
Barto  Smith, 

YAIP  conductors-  Theatre, 


10:00-12:00 
BMC  Chamber  Music 
Theatre,  Twd. 

2:30  BSO 
Seiji  Ozawa, 
conductor 
Shed,  Twd 

Twd 


8:30  BSO 

Herbert  Blomstedt,  conductor 
Rudolf  Firkusny , piano 
Shed j Twd 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


EIGHTH  WEEK 


EBOS 


EMPIRE  BRASS  QUINTET  SYMPOSIUM  AUG  18-24  1980 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

9:30-12:00 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Quintet  Reh. 
Indian  Hill 
B-  Theatre  down 
C-  Dance  Studio 
D-  Gazebo 
E-  Under  Cafe 
F-  Carriage  Cool 
G-  Carriage  Main 
H-  Main  House 
Alcove 

Quintet  Reh. 

Quintet  Reh. 

Quintet  Reh. 

1:30-3:30 

Like- 

Instrumental 

Performance 
Class  I.H. 
Quintets  A-G 
Theatre  up 
Quintets  H-M 
Dance  Studio 

I-  Main  House 

1:00-3:00 

1:00-3:00 

Ensembles 

1:00-3:00 

Parlor 

Performance 

Large  Ensembles 

A-  trumpets 

Large  Ensembles 

M-  Theatre  up 

Class  Quintets 

X-  TBS  Theatre 

I.H.  Dance  Stu. 

X-  TBS  Theatre 

TBS  Theatre 

Y-  East  Barn  up 
Z-  I.H.  Dance 

B-  trombones 
East  Barn  up 

Y-  East  Barn  up 
Z-  I.H.  Dance 

1:30-3:30 
Guest  Lecture 
Ron  Barron 
Member  of  BSO 
Indian  Hill 
Dance  Studio 

Studio 

3:00-5:00 
Quintets 
A-  Cafe  under 
J-  Dance  Studio 

C-  horns 
East  Barn  down 
D-  tubas 
Cafe  under 

3:30-5:30 
Quintets 
A-  Cafe  under 

Studio 

4:00-5:30 

4:00-5:30 

I.H. 

J-  I.H.  Theatre 

2:00 

Quintet  Reh. 

Quintets 

K-  Practice 

down 

TANGLEWOOD 

A-  Cafe  under 

A-  Cafe  under 

Studio  A 

K-  Practice 

ON  PARADE 

J-  I.H.  Theatre 

J-  I.H.  Theatre 

L-  Carriage 

Studio  A 

down 

down 

upstairs 

L-  Carriage 

2:30 

K-  Practice 
Studio  A 
L-  Carriage 
upstairs 

K-  Practice 
Studio  A 
L-  Carriage 
upstairs 

7:00 

8:30  BMC 

upstairs 

YAO  and  YAVP 
concert 

Victor  Yampolsky 
conductor 
Leonard  Atherton 
conductor 
Lucas  Richman, 
YAIP  conductor 

4:45 

BUT I Chamber 
Concert  VII 
ChMusHall 

9:00  Gala 
Concerts  BSO 
Seiji  Ozawa s 
Gunther  Schuller s 

8:30 

Pop . Artist 

Orchestras 

8:30 

and  John 

BMC 

Series 

Conducting 

Elly  Amelings 

Williams  s 

Chamber  Music 

Bonnie  Raitt 

Fellous 

soprano 

conductors 

Theatre 3 Tud . 

Shed y Tud . 

Theatres  Tud . 

Theatre3  Tud . 

Sheds  Twd . 

SATURDAY  23 


SUNDAY  24 


1:30  EBQS 
Student 
Perfomances 
in  Red  Fox 


2 : 00  YAO  Concert 
Victor  Yampolsky, 
conductor 

Daniel  Shapiro  and 
Barto  Smith,  YAIP 
conductors  - Theatre,  Twd 

8:30  BSO 
Herbert  Blomstedts 
conductor 

Rudolf  Firkusny 3 piano 
Sheds  Tud 


10:00-12:00 
BMC  Chamber  Music 
Theatre  3 Tud. 

2:30  BSO 
Seiji  Ozawa ^ 
conductor 
Shed.3  Tud 
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BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


EIGHTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  AUG  18-24  1980 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

8:45-9:30 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

Sectionals 

Sectionals 

Sectionals 

Sectionals 

Sectionals 

S-  I.H.  Theatre 
T-  I.H.  Alcove 
9:00-9:45 
A-  E.  Bam 
B-  E.  Barn*  down 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

10:00-12:00 

Chorus  Reh. 

Chorus  Reh. 

Chorus  Reh. 

Chorus  Reh. 

Chorus  Reh. 

East  Barn 
Leonard 

East  Barn 

East  Barn 

East  Barn 

TBA 

Atherton, 

conductor 

******* 

1:30-2:15 

1:30-2:15 

1:30-2:30 

*1:30-3:00  * 

Small  Ensembles 

Small  Ensembles 

Small  Ensembles 

*YAVP  * 

5 voice-  I.H. 

5 voice-  I.H. 

* In-House  * 

Alcove 

Alcove 

*Recital  * 

4 voice-  I.H. 

4 voice-  I.H. 

*TBS  Theatre* 

Carriage  Cool 

Carriage  Cool 

******* 

4 voice-  I.H. 

4 voice-  I.H. 

2:00 

Main  House 

Main  House 

TANGLEWOOD 

SSA-  I.H. 

SSA-  I.H. 

ON  PARADE 

Carriage  Main 

Carriage  Main 

3:00-5:00 

Chamber  Chorus- 

Chamber  Chorus- 

YACP  readings 

I.H.  Theatre 

ChMusHall 

by  the  YAVP 

2:30 

Chorus 

YAO  and  YAVP 

2:15-3:30 

2:15-3:30 

2:30-4:30 

Robert  Sirota, 

concert 

Repertory 

Repertory 

Repertory 

conductor 

Victor  Yampolsky 

Coaching 

Coaching 

Coaching 

TBS  Theatre 

conductor 

Practice  Shed  B 

I.H.  Alcove 

Leonard  Atherton 
conductor 

2:15-2:45 

2:15-2:45 

2:30-3:30 

Lucas  Richman, 

Theory  I 

Theory  I 

Theory  I 

YAIP  conductor 

1 Theatre 

2 Main  Room 

4:45 

3 Carriage  Main 

2:45-3:15 

BUT I Chamber 

4 Conducting, 

Theory  II 

Concert  VII 

Alcove 

1 Alcove 

2 Main  Room 

ChMusHal 1 

2:45-3:15 

3 Carriage  Cool 

3:30-4:30 

Theory  II 

4 Carriage  Main 

Theory  II 

(refer  to  Tues.) 

5 Theatre 

3:45-5:45 

3:30-5:30 

4:30-5:30 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

Allen  Rogers, 

Allen  Rogers 

Steve  Karidoyanes 

Boston  Univ. 

’'Songs  of  Robert 

Director  Choral 

Accompanying  Dept 

. Schumann" 

Music 

Vocal  Coach 

I.H.  Dance  Stu. 

Hellenic  College/ 

MASTER  CLASS 

Holy  Cross 

I.H.  Dance  Stu. 

6:30-8:00 

I.H.  Theatre 

V-.O.A  3 XII  i¥IUlO  JL  ' 

Management" 
Jane  Stein, 
Boston  Artists 

9:00  Gala 

Concert  Management-  I.H.  Dance 

Concert 3 BSO 

Studio 

Seiji  Ozawa , 

7:00 

8:30  BMC 

Gunther  Schuller 

8:30 

Pop . Artist 

Orchestra 9 

8:30 

and  John 

BMC 

Series 

Conducting 

Elly  Ameling s 

Williams  3 

Chamber  Music 

Bonnie  Raitt 

Fellows 

soprano 

conductors 

Theatre > Twd, 

Shed3  Twd . 

Theatre 3 Twd . 

Theatre 3 Twd . 

Shed3  Twd . 

(OVER) 


SATURDAY  23 


SUNDAY  24 


2 : 00  YAO  Concert 
Victor  Yampolsky, 
conductor 

Daniel  Shapiro  and 
Barto  Smith, 

YAIP  conductors-  Theatre,  Twd 

8:30  BSO 
Herbert  Blomstedt 3 
conductor 

Rudolf  Firkusny,  piano 
Shed3  Twd 


10:00-12:00 
BMC  Chamber  Mu8ic 
Theatre 3 Twd. 

2:30  BSO 
Seiji  Ozawa  > 
conductor 
Shed 3 Twd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  AUG  18-24  1980 


MONDAY  18  TUESDAY  19  WEDNESDAY  20  THURSDAY  21  FRIDAY  22 


9:00-12:00  (Individual  lessons  with  YACP  Composers 

Monday  Morning  to  be  arranged) 

Seminar,  TBS 
Library 

Robert  Sirota, 
program  director 


******** 

* 

1:00-2:30 

1:00-2:30 

*12:30 

* 

Composers  and 

Composers  and 

* In -House 

* 

conductors , 

conductors , 

*piano  recital. 

* 

solfege 

solfege 

♦students  in 

* 

Robert  Sirota, 

♦the  YAPP 

* 

director 

♦Anthony 

* 

*di  Bonaventura 

* 

♦director 

* 

♦ChMusHal 1 

* 

******** 

* 

3:00-4:30 

3:30-5:30 

******* 

Reading  of 

YACP  readings 

*1:30-3:00  * 

YACP 

by  the  Young 

♦In-House  * 

compositions 

Artists 

♦recital,  * 

2:00 

by  selected 

Orchestra 

♦YAVP  * 

TANGLE WOOD 

YAVP  and  APP 

Robert  Sirota, 

♦TBS  Theatre* 

ON  PARADE 

personnel 

conductor 

******* 

TBS  Library 

ChMusHal 1 

3:00-5:00 

2:30 

YAO  and  YAVP 

YACP  readings 

concert 

by  the  YAVP 

Victor  Yampolsk 

Chorus 

conductor 

Robert  Sirota, 

Leonard  Atherto: 

conductor 

conductor 

TBS  Theatre 

Lucas  Richman, 
YAIP  conductor 

4:45 

BUT I Chamber 
Concert  VII, 
ChMusHall 

9:00  Gala 
Concerts  BSO 
Seiji  Ozawa3 

7:00 

8:30  BMC 

Gunther  Schulle. 

8:30 

Pop . Artist 

Orchestra 

8:30 

and  John 

BMC 

Series 

Conducting 

Elly  Amelings 

WilliamSs 

Chamber  Music 

Bonnie  Raitt 

Fellows 

soprano 

conductors 

Theatre 3 Twd 

__Shed3  Twd  - 

Theatres  Twd 

Theatre3  Twd 

Shed,  Twd 

SATURDAY  23 


SUNDAY  24 


2:00  YAO  Concert 
Victor  Yampolsky, 
conductor 

Daniel  Shapiro  and 
Barto  Smith, 

YAIP  conductors 
Theatre,  Twd 

8:30  BSO 
Herbert  Blomstedt> 
conductor 

Rudolf  Firkusny , piano 
Shedj  Twd 


10:00-12:00 
BMC  Chamber  Music 
Theatre 3 Twd 

2:30 

BSO 

Seiji  Ozawa s 
conductor 
Shedj  Twd 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON'  UNIVERSITY  TANGLF.V’OOD  INSTITUTE 

YOUNG  ARTISTS  VOCAL  PROGRAM 
YOUNG  ARTISTS  INSTRU  MENTAL  PROGRAM 
Saturday,  July  12,  19S0  2 : 30  P.U. 

Chamber  Music  Mall  Chamber  ^usic  Concert  I 


Serenade  in  I),  Op.  77/\ 

Allegro 

Andante  semplicc  con  variazioni 
Presto 

Eddie  Chen,  violin  Eve  Abraham , viola 

Kirn  Parker,  flute 

ROBERT  BARNES,  coach 
arr.  I).  Nillcocks  Four  Folk  Songs 

1.  The  Lass  of  Richmond  Mill 

2.  Barbara  Allen 

Richard  Porterfield,  baritone  solo 

3.  Drink  To  Me  Only 

4.  Bobby  Shaftoe 

The  Tanglewood  Youth  Choir 

Members  of  the  Young  Artists  Vocal  Program 

LEONARD  ATHERTON,  conductor 


M.  Reger 


I N T r:  EMISSION 

I.,  Jan  peek  'Uadi  (Youth)  Suite 

I.  Allegro 

II.  Andante  sostenuto 

III.  Vivace 

IV.  Allegro  aninato 

Rebecca  Abrams,  flute  (piccolo)  Fred  Lon^enecker,  oboe 
Robert  Bristol,  clarinet  Mark  Hughes,  horn 

Eero  Simoncelli,  bass  clarinet  Jay  Lcsowski,  bassoon 

JOHN  HOLLIES,  coach 

van  Rcotliuven  String  Quartet  in  c.  Op.  IS  #4 

Allegro  ma  non  tanto 
Scherzo.  Andante  scherzoso 
quasi  Allegretto 
Mcnuetto.  Allegretto 
Allegro.  Prestissimo 

Stephen  Symchych,  violin  Maile  Kali,  violin 

Catherine  Brubaker,  viola  Owen  Young,  cello 

SHEILA  FIEKO'.'SKY,  coach 


See  rovorso  for  the  personnel  of  tho  Young  Artists  Vocal  Program 


BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON , conductor 


Soprano 

Alto 

Tenor 

Bass 

Virginia  Beauchamp 

Kelley  Benson 

Cyrus  Ginwala 

Andrew  Alexander 

Elaine  Broad 

Chandra  Ingram 

Victor  Holifield 

Brian  Davis 

Jensen  Buchanan 

Letitia  Carlson 

Steven  Lohnes 

John  Marsden 

Theresa  Burr 

Janet  Loynes 

Marc  Lot-/ enstein 

Patrick  McCally 

Emily  Chase 

Lisa  Milcus 

David  > tar  tin 

Steven  Iloog 

Nancy  Curtis 

Ellen  Resnick 

Everett  Gibson 

Richard  Porterfield 

Lylla  Demeny 

Alison  Ryan 

Randall  Reetz 

Patricia  Dickson 

Jennifer  Pease 

Michael  Sandlin 

Naomi-Sue  Field 

Merle  Perkins 

Howard  Stern 

Jolena  Fondren 
Diane  Howland 
Ann  Hubbard 
Deborah  Knight 

Jennifer  Rockwell* 
Susan  Scherl 
Amy  Vail 

Daniel  Sutin 

Maura  Lynch 
Clare  Michaud 
Merideth  Morrison 
Helen  Patton 
Roslyn  Pechet 
Cheryl  Romer 
Eve  Rothman 
Catherine  Valadez 

* 

Miriam  Wolfe 
Mary  Woodard 
Virginia  Wright 

' 

*Member3  Young  Artist  Piano  Program 

The  Young  Artist  Instrwnental  Program  and  the  Young  Artist  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends s and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  one  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution • an  Individual  Season  Member- 
ship at  $25  offers  the  individual  the  same  privilege.  Friends  without  season 
membership  and  other  attending  each  31C  event  are  asked  to  contribute  a minimum 
of  $3. 00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington , D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


Baldwin  piano 


Tang^wond 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  VOCAL  PROGRAM 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
Wednesday,  July  16,  1980  8:30  P.M. 

Chamber  Music  Hall  Chamber  Music  Concert  II 


Eugene  Bozza  Scherzo  for  Woodwind  Quintet  Op.  48 

Kim  Parker,  flute  Shira  Cion,  oboe 

Eero  Simoncelli,  clarinet  John  Ruze,  bassoon 

Linda  McRoberts,  horn 

FENWICK  SMITH,  coach 

Paul  Hindemith  Kleine  Kammermusik  fur  fu’nf  Blaser 

I Lustig.  MaBig  schnelle  Viertel 

II  Walzer.  Durchweg  sehr  leise 

III  Ruhig  und  einfach.  Achtel 

IV  Schnelle  Viertel 

V Sehr  lebhaft 


Theodore  Morris,  flute 
David  Ciolkowski,  clarinet 

David  Moonan, 


Willa  Henigman,  oboe 
Derek  Katz,  bassoon 
horn 


WAYNE  RAPIER,  coach 


arr.  Constantin  N.  Shvedoff  Oy,  Palna  Karobushka  (Slavic  Folk  Song) 

arr.  Ralph  Vaughan  Williams  The  Turtle  Dove  (English  Folk  Song) 

Michael  Sandlin,  baritone  solo 

Concordia  Chamber  Choir* 
STEVEN  KARIDOYANES , conductor 


Josquin  des  Pres  (ed.  Payson)  El  Grillo 

Theron  Kirk  Over  Hill,  Over  Dale  from  "Five  Shakespearean  Songs" 

The  Fountain  Singers 

Annie  Hubbard,  soprano  Chandra  Ingram,  alto 

Victor  Holifield,  tenor  Steven  Moog,  bass 

MARY  BETH  RICHARDSON,  conductoi /coach 

John  Wilbye  Adieu  Sweet  Amarillis 

The  Serenak  Singers 

Elaine  Broad,  soprano  Ellen  Resnick,  alto 

Marc  Lowenstein,  tenor  Rick  Porterfield,  bass 

LAURA  CIPRIANO,  conductor /coach 

Irving  Fine  , The  Lobster  Quadrille 

Thomas  Weelkes  Come  sirrah  Jack  Ho 

Coro  d’Angelorum* 

E.  AMELIA  ROGERS,  conductor 


* Personnel  listed  on  page  2 


Thomas  Morley  Sing  We  and  Chant  It 

Orlando  Gibbons  The  Silver  Swan 

The  Meistersingers 

Jensen  Buchanan,  soprano  Claire  Michaud,  soprano 

Susan  Scherl,  alto  David  Martin,  tenor 

Brian  Davis,  bass 

MALCOLM  HALLIDAY,  conductor /coach 


arr.  Anthony  Royce  Three  Canadian  Folk  Songs 


1. 

Once  a Canadian  Lad 

2. 

She’s  like  a swallow 

Rick  Porterfield,  baritone  solo 

3. 

A kangaroo  sat  on  an  oak 

Tanglewood  Youth 

Choir 

LEONARD  ATHERTON, 

conductor 

I N 

TERMISSIO 

N 

Clara  Schumann 

Trio  in  g.  Op.  17 

1. 

Allegro  Moderato 

2. 

Scherzo 

3. 

Andante 

4. 

Allegro 

Jonathan  Hess,  piano 

Amy  Rawstron,  violin 

Charles  Cappadocia,  cello 

JONATHAN  MILLER 

, coach 

CONCORDIA  CHAMBER  CHOIR 

Andrew  Alexander 

Everett  Gibson 

Helen  Patton 

Virginia  Beauchamp 

Cyrus  Ginwala 

Eve  Rothman 

Kelley  Benson 

Steven  Lohnes 

Michael  Sandlin 

Theresa  Burr 

Janet  Loynes 

Howard  Stern 

Emily  Chase 

Maura  Lynch 

Daniel  Sutin 

Nancy  Curtis 

John  Marsden 

Amy  Vail 

Lylla  Demeny 

Patrick  McCally 

Catherine  Valadez 

Naomi-Sue  Field 

Lisa  Mikus 

CORO  d ' ANGELORUM 

Letitia  Carlson 

Deborah  Knight 

Cheryl  Romer 

Patricia  Dickson 

Meredith  Morrison 

Alison  Ryan 

Jolena  Fondren 

Jennifer  Pease 

Miriam  Wolfe 

Diane  Howland 

Roslyn  Pechet 

Mary  Blythe  Woodward 

Merle  Perkins 

Virginia  Wright 

The  young  AntlAt  InAtn.ume.ntaZ  Pnognam  and  the.  Voung  AntlAt  Vocal  Pnognam  ane  made  up 
o{ j high  Achool  AtudentA  ennoZZed  Zn  the  Boston  UnlveAAlty  TangZewood  Institute 
Mmmen  pnognam  of  the  BenkA  hlne  MuaZc  Centen. 

Aa  a PnZend  of  MuaZc  at  TangZewood  and  contnlbuton  to  the  BenkA hlne  MuaZc  Centen,  you 
have  been  Invited  to  thlA  eoneeAt  and  to  the  numenouA  othen  concentA  of  the  MuaZc 
Centen . 

The  BenkAlvLne  MuaZc  Centen  Za  Zn  pant  Aupponted  thnough  the  genenoAZty  of,  the  FnZendA 
and  we  hope  you  wZZZ  encounage  othenA  to  ennoZZ.  ContnZbutZbutZonA  Zn  any  amount 
ane  welcome.  A PamZZy  SeaAon  Mem  benAhlp  at  $35  entZtZeA  a family  to  attend  aZZ  BMC 
eventA  without  funthen  contnZbutZon ; an  JndZvZduaZ  SeaAon  MembenAfiZp  at  $25  offenA 
the  Individual  the  Aame  pnZvZZege.  PnZendA  without  AeaAon  membenAhlp  and  othenA 
attending  each  BMC  evei't  ane  a&ked  to  contnlbute  a minimum  of  $3.00  at  the  gate. 

The  BenkA  hlne  MuaZc  Centen  Za  oZao  Aupponted  Zn  pant  thnough  a genenouA  gnant 
fnom  the  National  Endowment  fon  the  AntA  Zn  WaAhZngton,  V.C.,  a EedenaZ  agency 
cneated  by  Act  of  CongneAA  Zn  1965. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA  CONCERT  I 


Young  Artists  Instrumental  Program 


Saturday,  19  July  1980 , 2:30  p.m. 


Theater-Concert  Hall 


VICTOR  YAMPOLSKY , conductor 


NICOLAI 


Overture  to  The  Merry  Wives  of  Windsor 


TCHAIKOVSKY 


Hamlet j Fantasy  Overture3  Op.  67 


INTERMISSION 


BEETHOVEN  Symphony  No.  5 in  c,  Op.  67 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


The  Young  Artists  Orchestra  is  made  up  of  high  school  students  enrolled  in  the 
Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music  Center . 


71s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Centerj  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  FriendSj  and  we  hope  you  will  encourage  others  to  enroll.  Contributions 
in  any  amount  are  welcome.  A Family  Season  Membership  at  $ 35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $25  offers  the  individual  the  same  privilege . Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $3.  00  at  the  gate. 

The  Berkshire  Music  Center  is-  also  supported  in  part  through  a generous 
grant  from  the  national  Endowment  for  the  Arts  in  Washington}  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violin  I 


Frank  Almond 
Beth  Newdome 

Eddie  Chen 

Carol  Lynn  Kropewnicki 

Beth  Nussbaum 
Pamela  Selvig 

Lisa  Nielsson 
Haile  Kali 

Anthony  Salvo 
Laura  Rosky 

Lucas  Richman 
Amy  Raws tr on 

June  Smith 
Laura  Schumann 

Joanne  Porter 
Adam  Hayward 

Lauren  Eftvis 
David  Mount 

Violin  II 


Lisa  Tibbetts 
Anne  Rub el 

Danette  Warren 
Allegra  Tortolano 

Sylvia  D ' Avanzo 
Bonita  Becker 

Richard  Casimir 
Dana  Button 

Wendy  Davis 
Eleanor  Poliak 

Raoul  Perrault 
Jonathan  Peterson 

Laurie  Ramsey 
John  Randolph 

Stephen  Symchych 
Susan  Abrams 

Pamela  Sternad 

Viola 


Catherine  Brubaker 
Eve  Abraham 

Greg  Rupert 
Alan  Gordon 

Paul  Hoffman 
Ronald  Houston 


VICTOR  YAMPOLSKY,  conductor 


Viola,  continued 

Shannon  Maroney 
Dana  Phillips 

Nola  Renee  Brooks 
David  Weinberg 

Josie  Fitzpatrick 
Louis  Day 

Charles  Gute 
Maureen  Dwyer 

Cello 

Andrew  Mark 
Catherine  Jolly 

Owen  Young 
Robert  Schlichting 

Elyssa  Gilmar 
Ronald  Rabin 

Jeff  Sleet 
Nick  Gander 

Michael  D ’Avanzo 
Charles  Cappadocia 

Jeanne  Bamforth 
Jennifer  MacGaffey 

David  Low 

Franc ine  Delvecchio 

Diana  Senechal 

String  Bass 

Todd  Seeber 
Jennifer  Shader 

George  Emerson 
Jerome  Maday,III 

*John  Silverman 
^^ichael  Semes 

**Lynn  Glicklich 
Flute 

Rebecca  Ann  Abrams 
Bart  Feller 
Theodore  Morris 
Kimberly  Parker 

Oboe 

Shira  Cion 
Willa  Henigman 
Fred  Longenecker 
Keisuke  Wakao 


Clarinet 

Robert  Bristol 
David  Ciolkowski 
Phillip  Dennis 
Eero  Simoncelli 

Bassoon 

Douglas  Fisher 
Derek  Katz 
Jay  Lesowski 
John  Ruze 

French  Horn 

Mark  Hughes 
Linda  McRoberts 
David  Moonan 
Martin  Tipton 

Trumpet 

David  Anderson 
David  Detweiler 
Joseph  Merrill 
Warren  Wernick 

Trombone 

Hans  Bohn 
Daune  Graves 
Marc  Taddei 

Bass  Trombone 

Paul  Loiselle 

Tuba 

Erika  Kay 


Percussion 

Eric  Cortell 
Daniel  Lucas 
Aileen  Magri 
Steven  Searfoss 
Patrick  Shrieves 

Piano 

Jonathan  Hess 
Daniel  Shapiro 
Barto  Smith 


Orchestra  Manager/ 
Librarian 


Jerome  Maday,  III 
Robert  Blossom, 
assistant 

*Berkshire  Music 
Center  Staff 


**Berkshire  Music  Center 
Fellowship  Program 


lanaewmd 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
Monday,  July  21,  1980  8:30  P.M. 

Chamber  Music  Hall  Chamber  Music  Concert  III  a. 


Nicolai  Berezowski 


Brass  Suite  Op.  24 

I Fanfare 

II  Lullaby 

III  Valse 

IV  Rondo 


David  Detweiler,  trumpet  David  Moonan,  horn 
Joseph  Merrill,  trumpet  Hans  Bohn,  trombone 

Linda  McRoberts,  horn  Duane  Groves,  trombone 

Erika  Kay,  tuba 
ROGER  VOISIN,  coach/conductor 


Wolfgang  Amadeus  Mozart  String  Quartet  in  C,  K.  465 

Adagio.  Allegro 
Andante  Cantabile 
Minuet to.  Allegro 
Allegro 

Frank  Almond,  violin  I Susan  Abrams,  viola 

Carol  Kronewnicki,  violin  II  Jeff  Sleet,  cello 
MAX  WINDER,  coach 

INTERMISSION 


Carlos  Chavez  Toccata  for  Percussion  Instruments 

Allegro 

Largo 

Allegro 

Eric  Cortell  Aileen  Magri 

Daniel  Lucas  Steven  Searfoss 

Patrick  Shrieves 
THOMAS  GAUGER,  coach/conductor 


Leos  Janacek  Mladi  (Youth)  Suite 

I Allegro 

II  Andante  sostenuto 

III  Vivace 

IV  Allegro  animato 

Rebecca  Abrams,  flute (piccolo)  Fred  Longenecker,  oboe 
Robert  Bristol,  clarinet  Mark  Hughes,  horn 

Eero  Simoncelli,  bass  clarinet  Jay  Lesowski,  bassoon 


JOHN  HOLMES,  coach 


The  Young  Artist  Instrumental  Program  and  the  Young  Artist  Vocal  Prograr.i  are  made  up 
of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Mfrioic  Center. 

As  a Friend  of  Music  at  Tanglewood  cvid  cont ; ibv.tor  to  the  Berkshire  Music  Center j you 
have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music 
Center. 

Th.e  Berkshire  Music  Center  is  in  part  supported  throiujh  the  generosity  of  the  Friends 
and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any  amount 
are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Indivudual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washingtonj  D.C.  . a Federal  agency 
created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


TBS-West  Campus,  Theatre 


Darius  Milhaud 


Alexander  Tcherepnin 


Franz  Schubert /Os t ling 
Bela  Bartok/Gordon 
Frank  Erickson 


Eugene  Bozza 


Jean  Absil 


Alexander  Glazunov 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

THE  WORLD  OF  SAXOPHONE 
STUDENTS  OF  HARVEY  PITTEL 

Monday,  July  21,  1980  7:00  P.M. 


Saxophone  Symposium  Concert 


Scaramouche 

I Vif 

II  Modere 

III  Brazileira 

Tom  Evans,  alto  saxophone 
Barto  Smith,  piano 


Sonatine  Sportive 

I Lutte  (boxing) 

II  Mi  Temps  (resting) 

III  Course  (race) 

Peter  Gruenbaum,  alto  saxophone 
Kineta  Hung,  piano 


Symphonic  Theme  (Andante  from  Symphony  No.  5) 

Three  Folk  Dances 

Rondino 


Mary  Trokel,  alto  saxophone 
Denise  Najdek,  alto  saxophone 
Donna  Bonomolo,  tenor  saxophone 
Darryl  Butler,  baritone  saxophone 


Improvisation  et  Caprice 

Brian  Stone,  alto  saxophone 


Sonata 

I Allegro 

Rick  Harris,  alto  saxophone 


Quartet  for  Saxophones 
Canzona  Variee 
Variation  I 
Variation  II 

Variation  III  a la  Schumann 
Variation  IV  a la  Chopin 
Variation  V Scherzo 


Lennie  Niehaus 

Scott  Joplin/Frackenpohl 


Robert  Schumann /Williams 


Percy  Grainger 


Have  You  Met  Miss  Jones? 

The  Cascades  Rag 

Tom  Evans,  soprano  saxophone 
Rick  Harris,  alto  saxophone 
Peter  Gruenbaum,  tenor  saxophone 
Brian  Stone,  baritone  saxophone 

Zwei  Kinder scenen.  Op.  15 

I Am  Kamin 

II  Ritter  vom  Steckenpferd 

The  Saxophone  Ensemble 

The  Immovable  Do 

The  Saxophone  Ensemble 

Tom  Evans,  alto  and  soprano  saxophone 
Rick  Harris,  alto  saxophone 
Mary  Trokel,  alto  saxophone 
Peter  Gruenbaum,  tenor  saxophone 
Donna  Bonomolo,  tenor  saxophone 
Brian  Stone,  baritone  saxophone 


In  House  Recital 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


I he  Berkshire 

MUSIC  Center  Lenox,  Massachusetts 

Chamber  Music  Hall 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  PIANO  PROGRAM 
Dr.  Maria  Clodes,  Director 

July  23,  1980  12:30-1:30  P.M. 

Johann  Sebastian  Bach  Partita  in  B-flat 


Praeludium 
Allemande 
Menuet  I 
Menuet  II 
Giga 

James  Garvey 

Robert  Schumann 

Papi lions  Op.  2 

Susan  El linger 

Frederic  Chopin 

Polonaise  in  c,  Op.  40  No.  2 
Marc  Peloquin 

Johannes  Brahms 

Intermezzo  in  A,  Op.  118  No.  2 

Jennifer  K.  Rockwell 

Ludwig  van  Beethoven  Sonata  in  A-flat,  Op.  26 

Andante  con  variazioni 

Kineta  Hing-Kun  Hung 

Sergei  Rachmaninoff  Prelude  in  g- sharp,  Op.  32  No.  12 

Teresa  Sherrill 


Sergei  Prokofiev 

Sonata  No.  3 

Katy  de  Marcken 

In-House  Concert 

The  Boston  University  Tanglewood  Institute's  Young  Artists  Piano  Program  is  made 
up  of  high  school  age  students. 
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The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLE’ '00D  INSTITUTE 

YOUNG  ARTISTS  PIANO  PROGRAM 
DR.  MARIA  CLODES,  DIRECTOR 

Dance  Studio,  Indian  Hill Thursday,  July  24,  6:00-8:00  P;i 

Franz  Schubert  Impromptu  in  E-flat,  Op. 90,  No. 2 

Ann  Relation 

George  Gershwin  Preludes 

Allegro  ben  ritmato  e deciso 
Andante  con  moto  e poco  rubato 

Paul  Schultheis 

Fairy  Tale 

Lynn  Roehl 

Etude  di  Concert  "Un  Sospiro" 
Elizabeth  Chen 

Nocturne  in  G-flat 
Kathryn  Goodson 

The  Little  Shepherd 
Maria  Hwang 

Nocturne,  Op. 54,  No. 4 
Lynn  Davey 

Nocturne  in  e.  Op. 72,  No.l 
Elizabeth  Skavish 

Frdddrlc  Chopin  Nocturne  in  c-sharp.  Op. 27,  No.l 

Helen  Moore 


Ottorino  Respighi 


Claude  Debussy 


Edvard  Grieg 


Frederic  Chopin 


Nikolai  Medtner 


Franz  Liszt 


Frddgrlc  Chopin 


Prelude  iri  A-flat,  Op. 28,  No.  17 
Marc  Peloquin 


Moritz  Moszkowski 


Etude  in  A- flat 

Susan  El  linger 


Alexander  Scriabin 


Etude  in  q-sharn,  Op. 8,  Mo. 9 
Kat.y  de  fiarcken 


IN  HOUSE  RECITAL 


The  Young  Artist  Piano  Program  is  made  up  of  high  school  students  enrolled  in 
the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Catherine  Robbin,  mezzo-soprano 
Allen  Rogers,  piano 

In-House  Concert 
A Demonstration/ Song  Recital 

East  Barn  July 


When  I Have  Often  Heard  Young  Maids  Complaining 
Sweeter  Than  Roses 


Fussreise 

Das  verlassene  Magdelein 
Er  ist's 


L’lle  Heureuse 
Credo  d’ Amour 
Lied 


La  Belle  Dame  sans  Merci  (The  Beautiful  Woman  Without  Pity) 
King  David 

It  Was  a Lover  and  his  Lass 


British  Folk  Songs  arr 

The  Trees  They  Grow  So  High 
0 Waly,  Waly 
Sweet  Polly  Oliver 


23,  1980 
Purcell 
Wolf 

Chabrier 

Stanford 

Howells 

Finzi 

Britten 


Baldwin  piano 


July  23,  1980 
In-House  Recital 


Translations 


II.  Fussreise-Wander ing 

When  I saunter  over  hill  and  valley,  I feel  the  rapture  of  the  birds  and  the 
golden  grapes.  My  "old  Adam"  is  as  close  to  God  as  the  first  people  in 
paradise.  I would  like  to  spend  my  whole  life  thus. 

Das  verlassene  Magdelein  - The  Forsaken  Maiden 

I must  arise  early  and  make  the  fire.  I stare  into  it  sorrowfully.  Suddenly 
I remember  my  dream  of  you,  faithless  boy.  Then  come  the  tears.  The  day 
begins.  I wish  it  were  over. 

Er  ist's  - Song  to  Spring 

Spring  colours  and  scents  are  once  again  strewn  across  the  land.  Listen — 
from  far  away  the  sound  of  a harp.  Yes,  it’s  spring! 


III.  L'lle  Heureuse  - The  Happy  Isle 

Blond  pairs  of  happy  lovers  deck  the  masts  and  caressed  by  sweet  summer  our 
enchanted  galley  makes  the  voyage  to  the  land  of  delight. 

Credo  d' Amour  - The  Creed  of  Love 

I believe  in  things  eternal  - light,  love,  and  the  healing  power  of  kisses. 
Lied  - Song 

Little  Berthe  goes  into  the  woods  to  gather  strawberries.  She  meets  an  elf 
who  convinces  her,  that  kisses  are  better  than  strawberries.  "Then  let's 
leave  the  strawberries  in  peace"  says  Berthe. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  Saturday,  26  July  1980,  2:00  p.m. 

Young  Artists  Vocal  Program  Concert  I 

With  Members  of  the  Young  Artists  Orchestra 
Theatre-Concert  Hall 


Leonard  Atherton,  conductor 


Poulenc,  Francis  Gloria 

Mary  Elizabeth  Richardson,  soprano 
Steven  Karidoyanes,  tenor 


INTERMISSION 


Haydn,  Franz  Joseph  Missa  in  Angustiis  (Nelson  Mass) 

Janet  Brown,  soprano  Robert  Craig,  tenor 

Gloria  Raymond,  alto  Robert  Osborne,  bass 

Chorus  soloists 

Jensen  Buchanan,  soprano  David  Martin,  tenor 
Merle  Perkins,  alto  Howard  Stern,  bass 

Malcolm  Halliday,  organ  obbligato 

The  Young  Artists  Vocal  Program  and  the  Young  Artists  Instrumental  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  contribute  a minimum  of  $3.  00  at  the 
gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington 3 D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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TRANSLATIONS 


Poulenc,  Gloria  - Gloria  through  Ouoniam 

Haydn,  Missa  in  Angustiis  - Kyrie  through  Dona  Nobis  Pacem 


Kyrie 

Lord  have  mercy! 

Christ  have  mercy! 

Lord  have  mercy! 

Glor ia 

Glory  to  God  in  the  highest  and  peace  on 
earth  to  men  of  goodwill 

We  praise  Thee;  we  bless  Thee;  we  adore 
Thee;  we  glorify  Thee 

We  give  thanks  to  Thee  for  Thy  great  glory 
0 Lord  God,  heavenly  King,  God  the 
Father  almighty  0 Lord 
The  only  begotten  Son,  Jesus  Christ. 

Lord  God,  Lamb  of  God,  Son  of  The  Father 

Qui  tollis 

Thou  who  takest  away  the  sins  of  the 
world,  have  mercy  on  us,  Receive  our 
prayer;  0 Thou  who  sittest  at  the 
right  hand  of  God. 

Quoniam 

For  Thou  alone  art  Holy;  Thou  alone  art 
The  Lord.  Thou  alone,  Jesus  Christ, 
art  most  high 

With  The  Holy  Ghost  in  the  glory  of  God 
The  Father,  Amen. 

Credo 

I believe  in  one  God,  Father  Almighty, 
creator  of  heaven  and  earth,  and  all 
things  visible  and  invisible. 

(And  in  one  Lord,  Jesus  Christ,  only- 
begotten  son  of  God)  Born  of  The 
Father  before  all  ages,  God  from  God, 
light  from  light,  true  God  from  true 
God,  born,  not  made,  of  one  substance 
with  The  Father,  by  whom  all  things 
were  made. 

Who  for  us  men,  and  for  our  salvation, 
came  down  from  heaven. 

Ft  incarnatus 

And  was  incarnated  by. The  Holy  Ghost 
through  the  Virgin  Mary,  and  was 
made  man. 

And  was  crucified  also  for  us  under 

Pontius  Pilate.  He  suffered  and  was 
buried. 


F.t  resurrexit 

And  he  rose  again  on  the  third  day,  ac- 
cording to  The  Scriptures 

And  He  ascended  into  heaven,  where  He 
sittest  at  the  right  hand  of  God  The 
Father.  And  he  shall  come  again  with 
glory  to  judge  the  living  and  the  dead; 
and  His  kingdom  shall  have  no  end. 

And  I believe  in  The  Holy  Ghost,  The  Lord 
and  giver  of  life,  (who  proceedeth  from 
The  Father  and  The  Son) , who  with  The 
Father  and  The  Son  together  is  adored 
and  glorified,  who  spoke  by  the 
Prophets. 

And  I believe  in  one,  holy,  Catholic  and 
Apostolic  Church. 

I confess  one  Baptism  for  the  remission 
of  sins,  and  I await  the  resurrection 
of  the  dead  and  the  life  to  come.  Amen. 

Sanctus 

Holy,  Holy,  Holy,  Lord  God  of  Hosts! 

Heaven  and  earth  are  full  of  Thy  glory, 
hosanna  in  The  Highest! 

Ben ed ictus 

Blessed  are  they  that  cometh  in  the  name 
of  the  Lord. 

Osanna 

Hosanna  in  the  highest! 

Agnus  Dei 

Lamb  of  God,  who  takest  away  the  sins  of 
the  world,  have  mercy  on  us 

Lamb  of  God,  who  takest  away  the  sins  of 
the  world,  give  us  peace! 

Dona  Nobis  Pacem 

Give  us  peace! 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


LEONARD  ATHERTON,  conductor 

Violin 

I 

Viola,  continued 

French  Horn 

*1 

Frank  Almond 

*.V  Alan  Gordon 

Mark  Hughes 

Lisa  Tibbets 

Ronald  Houston 

Linda  McRoberts 

*11 

Eddie  Chen 

VI  Dana  Phillips 

David  Moonan 
Martin  Tipton 

Danette  Warren 

Louis  Day 

*111 

Beth  Nussbaum 

VII  Maureen  Dwyer 

Trumpet 

*IV 

Sylvia  D’Avanzo 
Lisa  Nielsson 

Cello 

*David  Anderson 
David  Detweiler 
*Joseph  Merrill 

Richard  Casimir 

*1  Andrew  Mark 

*Warren  Wernick 

*v 

Anthony  Salvo 

Owen  Young 

Trombone 

Wendy  Davis 

*11  Elyssa  Gilmar 

*VI 

Lucas  Richman 

Jeff  Sleet 

Hans  Bohn 
Duane  Groves 

Raoul  Perrault 

*111  Michael  D'Avanzo 

Marc  Taddei 

VII 

June  Smith 

Jeanne  Bamforth 

Bass  Trombone 

VIII 

Laurie  Ramsey 

Joanne  Porter 
Susan  Abrams 

IV  David  Low 
Diana  Senechal 

V Francine  Delvecchio 

Paul  Loiselle 
Tuba 

IX 

Lauren  Davis 

Jennifer  MacGaffey 

Erika  Day 

Violin 

*1 

Pamela  Sternad 
II 

Beth  Newdome 

VI  Charles  Cappadocia 
Nick  Gander 

VII  Ronald  Rabin 
Robert  Schlichting 

Percussion 

*Eric  Cortell 
Daniel  Lucas 

*11 

Ann  Rub el 

Carol  Lynn  Kropewnicki 

VIII  Catherine  Jolly 

Aileen  Magri 
Steven  Searfoss 
Patrick  Shrieves 

: <111 

Allegra  Tortolano 
Pamela  Selvig 

String  Bass 
*1  Todd  Seeber 

Piano 

Bonita  Becker 

Jennifer  Shader 

Jonathan  Hess 

*IV 

Haile  Kali 

*11  George  Emerson 

Daniel  Shapiro 
Barto  Smith 

*v 

Dana  Button 
Laura  Rosky 

Jon  Silverman** 

Flute 

Orchestra  Manager/ 
Librarian 

*VI 

Eleanor  Poliak 
Amy  Raws tr on 

Rebecca  Ann  Abrams 
Bart  Feller 

Jerome  Maday,  III 
Robert  Blossom, 

Jonathan  Peterson 

Theodore  Morris 

a tsfarit" 

VII 

Laura  Schumann 
John  Randolph 

Kimberly  Parker 
Oboe 

*Haydn  Orchestra 

VIII 

Adam  Hayward 

Shir  a Cion 

**Berkshire  Music  Center 

Stephen  Symchych 

Willa  Henigman 

Staff 

IX 

David  Mount 

Fred  Longenecker 
Keisuke  Wakao 

Viola 

Clarinet 

*1 

Catherine  Brubaker 

Robert  Bristol 

*ll 

*111 

Greg  Rupert 

taul  Hoffman 
Shannon  Maroney 

No la  Renee  Brooks 

David  Ciolkowski 
Eero  Simoncelli 

Bassoon 

Douglas  Fisher 

A IV 

Josie  Fitzpatrick 
Charles  Gute 

*Derek  Katz 
Jay  Lesowski 
John  Ruze 

Eve  Abraham 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Soprano 


Alto 


Tenor 


Bass 


Virginia  Beauchamp  Kelley  Benson 


Elaine  Broad 
** Janet  Brown 
Jensen  Buchanan 
Theresa  Burr 
Emily  Chase 
Nancy  Curtis 
Lylla  Demeny 
Patricia  Dickson 
Naomi-Sue  Field 
Jolena  Fondren 
Diane  Howland 
Ann  Hubbard 
Deborah  Knight 
Maura  Lynch 
Clare  Michaud 
Merideth  Morrison 
Helen  Patton 
Roslyn  Pechet 
*E.  Amelia  Rogers 
Cheryl  Romer 
Eve  Rothman 
Catherine  Valadez 
Miriam  Wolfe 
Mary  Woodard 
Virginia  Wright 
*Mary  Elizabeth  Richardson 


Chandra  Ingram 
Letitia  Carlson 
*Laura  Cipriano 
Janet  Loynes 
Lisa  Mikus 
Ellen  Resnick 
+Gloria  Raymond 
Alison  Ryan 
Jennifer  Pease 
Merle  Perkins 
-H-Jennifer  Rockwell 
Susan  Scherl 
Amy  Vail 
*Melanie  Kohn 


+Robert  Craig 
*Robert  Fink 
Everett  Cibson 
Cyrus  Ginwala 
*Malcolm  Halliday 
Victor  Holifield 
*Steven  Karidoyan 
*Kent  Kornmeyer 
Steven  Lohnes 
Marc  Lowenstein 
David  Martin 


Andrew  Alexander 
Brian  Davis 
John  Marsden 
Patrick  McCally 
Steven  Moog 
+Robert  Osborne 
; Richard  Porterfield 
Michael  Sandlin 
Howard  Stern 
Daniel  Sutin 


Organ 

*Malcolra  Halliday 


^Boston  University  Tanglewood  Institute  Staff  Member 
+Berkshire  Music  Center  Fellowship  Student 
**Berkshire  Music  Center  Phyllis  Curtin  Seminar  Student 
-H-Member,  Young  Artist  Piano  Program 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLE^OOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Saturday,  July  26,  1030  4:00  PM 

Chamber  Music  Mall  Chamber  Music  Concert  IV 


James  Dotson  Rondo  Scherzando 

The  Percussion  Ensemble 
Eric  Cortell  Daniel  Lucas 

Aileen  Magri  Steven  Searfoss 

Patrick  Shrieves 

THOMAS  GAUGER,  director 


Darius  Milhaud  Scaramouche,  Suite  for  Saxophone  and  Mind  Quintet 

I Vif 

II  Modere 

III  Braziliera 

Rebecca  Anne  Abrams,  flute/piccolo 
Fred  Longenecker,  oboe 
Mark  Hughes , horn 
Robert  Bristol,  clarinet 
Jay  Lesowski,  bassoon 
*Tom  Evans , saxophone 

JOHN  HOLMES , coach 


Quartet  for  Saxophones 
Can zona  Variee 
Variation  I 
Variation  II 

Variation  III  a la  Schumann 
Variation  IV  a la  Chopin 
Variation  V Scherzo 

*Tom  Evans,  soprano  saxophone 
*Rick  Harris,  alto  saxophone 
*Peter  Gruenbaum,  tenor  saxophone 
*Brian  Stone,  baritone  saxophone 

HARVEY  PITTEL,  director 

INTERMISSION 

Quintet  in  A for  piano  and  strings.  Op.  81 
Allegro  ma  non  tanto 
Dumka  (elegy) : Andante  con  moto 
Furiant : Mol to  vivace 
Finale:  Allegro 

Beth  Newdome,  violin  Paul  Hoffman,  viola 

David  Mount,  violin  Owen  Young,  cello 

Daniel  Shapiro,  piano 

EUGENE  LEHNER,  coach 


Alexander  Glazunov 


Antonin  Dvorak 


*Member  of  the  Boston  University  Tanglewood  Institute  Saxophone  Symposium 


The  Young  Artist  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
btusic  Center. 


As  a Friend  of  t4usic  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  hone  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  of  the  Music  Center . 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends } and  we  hope  you  will  encourage  others  to  enroll . Contributions 
in  any  amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family 
to  attend  all  BMC  events  without  further  contribution : an  Individual  Season 
Membership  at  $25  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $3.00  at  the  gate. 


The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


Baldwin  piano 
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BOSTON  U1TIVERSITY  TANGLEWOOD  HTSTITUTE 
YOUITG  ARTIST  INSTRUMENTAL  PROGRAM 
YOUNG  ARTIST  VOCAL  PROGRAM 
CHAMBER  MUSIC  CONCERT 
Wednesday,  August  6,  1930 
3:30  PM 

Chamber  Music  Hall  Chamber  Music  Concert  V 


Samuel  Barber  Mary  Hynes 

Young  Attist  Vocal  Program  Chorus 
LEONARD  ATHERTON,  conductor 


Felix  Mendelssohn  String  Quartet  in  a.  Op.  13 

Adagio,  Allegro  vivace 
Adagio  non  lento 
Intermezzo*  A.llegro  con  moto 
Allegro  di  moto 
Presto,  Adagio  non  lento 

Beth  ITussbaun,  violin  I Louis  Day,  viola 

Lauren  Davis,  violin  II  Robert  Schlichting,  cello 

RONALD  KNUDS EN . coach 


IH PERMISSION 


Robert  Paris  Sonatina  for  Brass 

I Moderately  fast 

II  Slowly 

III  Fast 

IV  Ouasi  allegretto 

David  Anderson,  trumpet  Marc  Taddei,  trombone 

Uarren  Wernick,  trumpet  Paul  Loiselle,  bass  trombone 

Duane  Groves,  trombone  Erika  Ray,  tuba 

ROGER  VOISIN,  coach 


Ludwig  van  Beethoven  Woodwind  Ouintet  in  E-flat,  Op.  71 

Adagio,  Allegro 
Adagio 

Menuettor  Allegretto 
Rondo;  Allegro 


Bart  Feller,  flute  David  Ciolkowski,  clarinet 

Heisuke  Nakao,  oboe  Douglas  Fisher,  Bassoon 

Martin  Tipton,  horn 
MATTHEW  RUGGIERO,  coach 


BOSTON  UNIVERSITY  T ANGLE! TOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Soprano 

Alto 

Tenor 

Bass 

Virginia  Beauchamp 

Kelley  Benson 

Everett  Gibson 

Andrew  Alexander 

Elaine  Broad 

Chandra  Ingram 

Cyrus  Ginwala 

Brian  Davis 

Jensen  Buchanan 

Letitia  Carlson 

Victor  Holifield 

*ICent  Kornmeyer 

Theresa  Burr 

Janet  Loynes 

*Steven  Karidoyanes 

John  Marsden 

Emily  Chase 

Lisa  Milcus 

Steven  Lohnes 

Patrick  McCally 

Nancy  Curtis 

Alison  Ryan 

Marc  Lowenstein 

Steven  Moog 

Lylla  Demeny 

Jennifer  Pease 

David  Martin 

Richard  Porterfield 

Patricia  Dickson 

Merle  Perkins 

Michael  Sandlin 

Uaomi-Sue  Field 

Susan  Scherl 

Howard  Stern 

Jolena  Fondren 

Amy  Vail 

Daniel  Sutin 

Diane  Howland 
Ann  Hubbard 
Deborah  Knight 
Maura  Lynch 
Clare  Michaud 
Merideth  Morrison 
Helen  Patton 
Roslyn  Pechet 
Ellen  Resnick 
Cheryl  Rotner 
Eve  Rothman 
Catherine  Valadez 
Miriam  Wolfe 
Mary  Woodard 
Virginia  Wright 

f 

!*■ 

f 

^Boston  University  Tanglewood  Institute  Staff  Member 


The  Young  Artist  Instrumental  Program  and  the  Young  Artist  Vocal  Program  are  made 
up  of  high  school  students  enrolled  in  the  Boston  University  Tanglewood  Institute 
summer  program  of  the  Berkshire  Music  Center. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  hare  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center.  * 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends } and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend, 
all  BMC  events  without  further  contribution ; an  Individual  Season  Membership  at  $25 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $3.oo  at  the 
gate 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washing  ton 3 D.  C. , a Fed.eral  agency  created 
by  Act  of  Congress  in  1965. 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT 
Saturday,  August  IS,  1930 
4:00  PM 

Chamber  Music  Hall  Chamber  Music  Concert  VI 


A PROGRAM  OF  TWENTIETH  CENTURY  MUSIC 


Francis  Poulenc 

Sextet 

for 

Winds  and  Piano  (1932) 

(1899-1963) 

I 

Allegro  vivace 

II 

Divertissement 

III 

Finale 

Kim  Parker, 

flute 

John  Fuze,  bassoon 

Shira  Cion, 

oboe 

Linda  McRoberts,  horn 

Eero  Simoncelli,  clarinet 

Bar to  Smith,  piano 

F ENT IIC K SMITH,  coach 


Anton  Webern 
(1883-1945) 


Beth  Newdome,  violin  Paul  Hoffman,  viola 

David  Mount,  violin  Owen  Young,  cello 

EUGENE  LEHNER,  coach 


Three  Movements  for  String  Quartet  from  Op.  5 (1909) 
Very  slowly 
Very  agitated 
In  gentle  motion 


Charles  Ives 
(1874-1954) 


Four  Pieces  for  Piano  and  String  Quartet  (1907-1913) 
The  Innate 
Largo  Risoluto  No.  2 
Largo  Risoluto  No.  1 

Hallowe’en,  from  Three  Outdoor  Scenes 


Jonathan  Hess,  piano 
Laura  Schumann,  violin 
Pamela  Sternad,  violin 

RONALD  FELDMAN , 


Eve  Abraham,  viola 
Ronald  P.abin,  cello 
Aileen  Magri,  bass  drum 
coach 


Irving  Fine  String  Quartet  (1952) 

(1914-1962) 

Lucas  Richman,  violin  Anne  Rubel,  viola 

Susan  Abrams,  violin  Catherine  Jolly,  cello 

SHELDON  ROTENBERG,  coach 


INTERMISSION 


Sergei  Prokofiev 
(1891-1953) 


Overture  on  Hebrew  Themes,  Op.  34  (1919) 
for  Piano,  String  Quartet,  and  Clarinet 


Daniel  Shapiro,  piano  Robert  Bristol,  clarinet 

Joanne  Forter,  violin  Shannon  Maroney,  viola 

Bonita  Becker,  violin  Hick  Gander,  cello 

BURTON  FINE,  coach 


Aaron  Copland  Nonet  for  Strings  (1960) 

(b.  1900) 

Beth  Nussbaum,  violin  Louis  Day,  viola 

Lauren  Davis,  violin  Dana  Phillips,  viola 

John  Randolph,  violin  Charles  Gute,  viola 

Robert  Schlichting,  cello 
Jennifer  MacGaffey,  cello 
Elyssa  Gilmar,  cello 
RONALD  KNUDSEN , coach 


Dmitri  Shostakovich 
(1906-1975) 


String  Quartet  No.  7 (c.  1960) 
Allegretto 
Lento 
Allegro 


Lisa  Tibbetts,  violin  Catherine  Brubaker,  viola 

Dan  ette  Uarren , violin  David  Low,  cello 

MICHAEL  ZARETSHY,  coach 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled  in 
the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 you 
hare  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music 
Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 3 
and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege . Friends  without  season  membership  and  others  at- 
tending each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate . 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from  the 
national  Endowment  for  the  Arts  in  Washington s D.C,3  a Federal  agency  created  by  Act 
of  Congress  in  1965 . 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


TANGLE  WOOD-ON-PARADE 
CHAMBER  MUSIC  CONCERT  VII 

Chamber  Music  Hall 4;  45  PM Friday,  August  22,  1930 


Thomas  Gauger 


Mel  Broiles 


Antonin  Dvorak 


Eric  Gortell 
Daniel  Lucas 


Gainsborough,  for  Percussion  Ensemble 

1.  Allegro 

2.  Slow  and  Hesitant 

3.  Presto 


Aileen  Magri 
Steven  Searfoss 
Patrick  Shrieves 
THOMAS  GAUGER,  coach 


The  Circumstance,  for  Brass  Ensemble 
Moderato 
Allegro  con  brio 


Calmo 

David  Anderson,  trumpet 
David  Detweiler,  trumpet 
Joseph  Merrill,  trumpet 
Warren  Wernick,  trumpet 
Linda  McRoberts,  horn 
David  Moonan,  horn 

Erika  Kay, 
ROGER  VOIS 


tempi  come  sopra 

Elizabeth  Abel,  horn 
*Greta  Ferkel,  horn 
Hans  Bohn,  trombone 
Duane  Groves,  trombone 
Marc  Taddei,  trombone 
Paul  Loiselle,  bass  trombone 
tuba 

!N,  coach 


String  Quartet  in  E-flat,  Op.  51 
Allegro  ma  non  troppo 
Andante  con  moto 
Andante  con  moto 
Allegro  assai 


Joanne  Porter,  violin  Shannon  Maroney,  viola 

Bonita  Becker,  violin  Nick  Gander,  cello 

BURTON  FINE,  coach 


TRIOS 


MUSIC  FOR  BASS  CONSORT 


Johann  Kuhnau 
Thomas  Mace 
Giovanni  Palestrina 
Thomas  Morley 

DUETS 


Gagliarda 

Music  for  Three  Viols 

Pleni  sunt  coeli 

"See,  Mine  Own  Sweet  Jewel" 


Georg  Telemann 
Vaclav  Nelhybel 

QUARTETS 


Allegro 

Three  Short  Duets  for  Bass  (first  American 

performance) 


Johann  Sebastian  Bach 
Milton  Weinstein 
Sousa/Wolfe 


"Wachet  Aufr 

Chorale  No.  2 for  Basses 

Stars  and  Stripes  Forever  (and  ever) 


The  Boston  University  Tanglewood  Institute  Bass  Consort 
George  Emerson  Jennifer  Shader 

Todd  Seeber  ** Jonathan  Silverman 

LESLIE  MARTIN,  coach 

*Empire  Brass  Quintet  Symposium 

**Boston  University  Tanglewood  Institute,  78-79 


The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire  Music 
Center. 


As  a Frien.d  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , you 
have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the  Music 
Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends , 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $35  entitles  a family  to  attend  all  BMC 
events  without  further  contribution.  An  Individual  Season  Membership  at  $25  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $3.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington > D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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The 

Berkshire  Music  Center 

Qt  TANGLEWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program 


YOUNG  ARTISTS  ORCHESTRA  CONCERT  III 
Saturday,  23  August  1980,  2:00  p.m. 


Theatre-Concert  Hall 


VICTOR  YAMPOLSFY,  conductor 

BEETHOVEN  Egmont  Overture 

Daniel  Shapiro,  conductor 

RAVEL  Ma  Mere  L’Oye 

Barto  Smith,  conductor 

INTERMISSION 

SHOSTAKOVICH  Symphony  No.  6,  Op.  54 

Largo 

Allegro 

Presto 


Victor  Yampolslcy.,  conductor 

The  Young  Artists  Instrumental  Program  is  made  up  of  high  school  students  enrolled 
in  the  Boston  University  Tanglewood  Institute  summer  program  of  the  Berkshire 
Music  Center . 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of 
the  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends > and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome . A Family  Season  Membership  at  $35  entitles  a family  to 
attend  all  BMC  events  without  further  contribution . An  Individual  Season 
Membership  at  $25  offers  the  individual  the  same  privilege . Friends  without 
season  membership  and  others  'attending  each  BMC  event  are  asked  to  contribute 
a minimum  of  $3.00  at  the  gate . 


The  Berkshire  klusic  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington , D.C . s a Federal 
agency  created  by  Act  of  Congress  in  1965 . 


Baldwin  piano 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  CF  THE  CONCERT  FOR  THE 
PRESENTATION  OF  AWARDS  FOR  THE  1980  SESSION  CF  THE  BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  . 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Violin  I 

Frank  Almond 
Beth  ITewdome 

Eddie  Chen 

Carol  Ann  Kropewnicki 

Beth  Mussbaum 
Pamela  Selvig 

Lisa  Nielsson 
Maile  Kali 

Anthony  Salvo 
Laura  R.osky 

Lucas  Richman 
Amy  Raws tr on 

Danette  Warren 
Richard  Casimir 

Susan  Abrams 
Dana  Button 

Stephen  Symchych 
Adam  Hayward 

Violin  II 

Lisa  Tibbetts 
Laurie  Ramsey 

Bonita  Becker 
Allegra  Tortolano 

John  Randolph 
Pamela  Sternad 

Anne  Rubel 
Raoul  Perrault 

David  Mount 
Jonathan  Peterson 

June  Smith 
Sylvia  D'Avanzo 

Lauren  Davis 
Wendy  Davis 

Joanne  Porter 
Laura  Schumann 

Eleanor  Poliak 

Viola 

Catherine  Brubaker 
Greg  Rupert 

Paul  Hoffman 
Alan  Gordon 

Ronald  Houston 
Eve  Abraham 


VICTOR  YAHPOLSKY,  conductor 

Viola , continued 

Shannon  Haroney 
Nola  Renee  Brooks 

Dana  Phillips 
Josie  Fitzpatrick 

Louis  Day 
Charles  Gute 

Maureen  Dwyer 

Cello 


Andrew  Mark 
Owen  Young 

Robert  Schlichting 
Catherine  Jolly 

Nick  Gander 
Ronald  Rabin 

Charles  Cappadocia 
Jennifer  MacGaffey 

Diana  Senechal 
David  Low 

Jeanne  Bamforth 
Michael  D !Avanzo 

Jeff  Sleet 
Elyssa  Gilmar 

Bass 


Todd  Seeber 
Jennifer  Shader 

George  Emerson 

Flute 


Rebecca  Ann  Abrams 
Bart  Feller 
Theodore  Morris 
Kimberly  Parker 

Oboe 


Shira  Cion 
Willa  Henigman 
Fred  Longenecker 
Keisuke  Wakao 

Clarinet 

Robert  Bristol 
David  Ciolkowski 
* Andrew  Simon 
Eero  Simoncelli 
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Bassoon 

Douglas  Fisher 
Derek  Katz 
Jay  Lesowski 
John  Ruze 

French  Horn 

Mark  Hughes 
Linda  McRoberts 
David  Moonan 
Martin  Tipton 

Trumpet 

David  Anderson 
David  Detweiler 
Joseph  Merrill 
Warren  Wernick 

Trombone 

Hans  Bohn 
Duane  Groves 
Marc  Taddei 

Bass  Trombone 

Paul  Loiselle 

Tuba 

Erika  Kay 

Percussion 

Eric  Cortell 
Daniel  Lucas 
Aileen  Ilagri 
Steven  Searfoss 
Patrick  Shrieves 

Piano 

Jonathan  Hess 
Daniel  Shapiro 
Barto  Smith 


tt  _ ___ 

rarp 

**T Tichael  Rafferty 


Orchestra  Manager/ 
Librarian 


Robert  Blossom 

*Applied  Music  Program 
Staff-School  for  the  Arts 
Boston  University 
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BERKSHIRE  MUSIC  CENTER 

SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
GUNTHER  SCHULLER,  Artistic  Director,  Berkshire  Music  Center 


JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty 
AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrator 
RICHARD  ORTNER,  Assistant  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

‘VICTOR  ALPERT,  Librarian 
LEONARD  ALTMAN,  Musicologist 
THEODORE  ANTONIOU,  Composer  and  Conductor 
tEDWIN  BARKER,  Contrabass 
tRONALD  BARRON,  Trombone 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
‘EMANUEL  BOROK,  Violin 
TERRY  DECIMA,  Vocal  music  coach 
RAPHAEL  DRUIAN,  Violin 
tDORIOT  ANTHONY  DWYER,  Flute 
tJULES  ESKIN,  Cello 
tBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 
‘MAX  HOBART,  Violin 
GILBERT  KALISH,  Piano 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
WILLIAM  KROLL,  Violin 
‘EUGENE  LEHNER,  Viola 
JOHN  OLIVER,  Conductor 
GEORGE  PERLE,  Composer 
MARGARET  ROHDE,  Teacher  of  Solfege 
‘HARRY  SHAPIRO,  Berkshire  Music  Center  Orchestra  Manager 
tROLF  SMEDVIG,  Trumpet 
‘MARYLOU  SPEAKER,  Violin 
‘LOUIS  SPEYER,  English  horn 
ARNOLD  STEINHARDT,  Violin 
PETER  GRAM  SWING,  Musicologist 
tROGER  VOISIN,  Trumpet 
tSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  pianist 
tBERNARD  ZIGHERA,  Harp 

1980  GRANRUD  ARTIST-IN-RESIDENCE 

PHYLLIS  CURTIN,  Soprano 

‘Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 


v TANGLEWOOD  is  a 210- 
acre  estate  located  be- 
tween the  towns  of  Len- 
ox and  Stockbridge  in 
the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston  Sym- 
phony Orchestra  by  Mrs. 
Andrew  Hepburn  and 
Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent  home  of  the  Orchestra’s 
BERKSHIRE  FESTIVAL.  The  Festival,  presently  eight  weeks  in  length, 
comprises  the  24  weekend  concerts  and  other  events  given  by  the 
Orchestra  during  July  and  August  each  year  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  programs 
to  over  400  young  musicians  from  all  parts  of  the  world. 


BALDWIN  PIANO  DG,  PHILLIPS,  RCA  & NEW  WORLD  RECORDS 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOWSHIP 
PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the  BOSTON 
UNIVERSITY  TANGLEWOOD  INSTITUTE. 


The  FELLOWSHIP  PROGRAM  (June  29-August  24)  involves  partici- 
pants in  a demanding  schedule  of  study  and  performance  of  both 
standard  and  contemporary  literature.  Designed  for  those  active 
performers  who  have  completed  most  of  their  formal  training,  the 
Fellowship  Program  will  accept  applications  from  musicians  be- 
tween 18  and  30  years  of  age.  ALL  those  admitted  will  be  awarded 
Fellowships  which  underwrite  the  entire  cost  of  tuition  for  the  1980 
session.  While  each  member  is  asked  to  pay  the  costs  of  his  own 
housing  for  the  summer,  members  may  apply  for  extra  stipends  to 
assist  with  travel  and/or  housing  costs  in  cases  of  demonstrable 
need.  This  year  the  Music  Center  will  invite  approximately  140  young 
musicians  to  be  part  of  the  Program: 

Instrumentalists  may  expect  intensive 
work  with  the  Faculty  in  ensembles  of 
every  size,  including  full  orchestra.  Most 
days  will  include  both  orchestra  and 
chamber  music  rehearsals.  The  Berk- 
shire Music  Center  Orchestra  operates 
under  professional  conditions,  and  will 
give  at  least  six  concerts  during  the  1980 
session;  these  public  performances  will 
be  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Andre  Previn,  and 
other  professional  conductors,  as  well  as  by  the  Center’s  Conducting 
Fellows.  In  addition,  there  will  be  reading  rehearsals  under  the  super- 
vision of  the  conducting  Faculty,  string 
readings  directed  by  Mr.  Silverstein, 
and  wind/brass  readings  directed  by 
Mr.  Schuller.  Eight  chamber  music 
concerts  will  also  be  presented, 
coached  by  the  Principals  of  the 
Boston  Symphony  Orchestra  and  other 
eminent  musicians  on  the  Faculty. 

Pianists  in  the  Fellowship  Program 
have  seminars  with  Gilbert  Kalish  and  Yehudi  Wyner,  and  work  with 
the  entire  instrumental  Faculty  in  the  preparation  of  chamber  music 
performances.  During  the  1980  session  violinists  selected  from  the 
Fellowship  Program  will  have  the  opportunity  to  participate  in  six 
string  master  classes  which  will  be  led  by  Mr.  Silverstein,  Mr. 
Krasner,  and  guest  teachers  Raphael  Druian  and  Arnold  Steinhardt. 
Conductors  will  work  with  the  Orchestra  and  various  chamber  en- 
sembles under  the  supervision  of  the  Faculty.  In  addition  to  regular 
seminars  led  by  the  Coordinator,  meetings  with  Mr.  Ozawa,  Mr. 
Schuller,  Mr.  Bernstein,  Mr.  Silverstein,  and  other  guest  Faculty  will  be 


held  in  preparation  for  public  performances.  Training  in  solfege  is 
required  unless  fluent  proficiency  can 
be  demonstrated.  Admission  to  the 
program  is  highly  competitive,  and  no 
more  than  five  young  conductors  will 
be  invited  as  Fellows.  PLEASE  NOTE: 
separate  application  procedures  are  in 
effect  for  conductors;  auditions  are  by 
invitation  only,  and  applications  for  the 
1980  program  must  be  received  no  later  than  February  1,  1980. 

Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
and  vocal  chamber  mu- 
sic literature,  Fellows  will 
attend  regular  classes  in 
vocal  technique  with 
Phyllis  Curtin;  classes  in  solfege,  diction,  languages,  and  repertoire 
with  the  Music  Center’s  coaching  Faculty;  and  special  seminars  on 
contemporary  vocal  techniques  and  repertoire.  John  Oliver,  conduc- 
tor of  the  Tanglewood  Festival  Chorus,  heads  the  vocal  music  pro- 
gram. All  of  the  twelve  Fellows  admitted  are  required  to  participate 
in  selected  choral  performances  with  the  Boston  Symphony  Orches- 
tra during  the  1980  Berkshire  Festival.  No  studies  in  opera  are  cur- 
rently available  at  the  Music  Center. 

Composers  in  the 

Fellowship  Program 
are  selected  on  the 
basis  of  their  ability 
to  do  independent 
work  in  the  more  ad- 
vanced forms.  The 
program  includes 
private  instruction 
by  Mr.  Schuller  and 
George  Perle,  lim- 
ited to  one  meeting  per  week.  A series  of  seminars  and  informal 
meetings  on  a wide  range  of  topics  will  be  led  by  distinguished 
musicians  including  Theodore  Antoniou,  Yehudi  Wyner,  and  others. 
At  the  discretion  of  the  Faculty,  public  performance  of  composers’ 
works  will  take  place  at  two  Composers’  Forums.  Candidates  are 
asked  to  submit  two  letters  of  recommendation  from  teachers  or 
noted  musicians  along  with  the  regular  application,  no  later  than 
March  1,  1980.  Those  whose  applications  are  acceptable  will  be 
asked  to  submit  scores. 


The  Berkshire  Music  Center,  with  the  Fromm  Music  Foundation  at 
Harvard,  will  present  the  1980  Festival  of  Contemporary  Music  at 
Tanglewood,  from  August  9th  through  August  14th.  This  Festival  will 
feature  the  Berkshire  Music  Center  Orchestra  conducted  by  Gunther 
Schuller,  and  will  include  concerts  of  vocal  and  instrumental  chamber 
music  performed  by  members  of  the  Fellowship  Program;  all  Festival 
programs  are  prepared  under  the  supervision  of  Mr.  Schuller  and 
Mr.  Antoniou.  This  year,  Daniel  Godfrey,  Joel  Hoffman,  and  Stephen 
Paulus  have  been  commissioned  by  the  Fromm  Foundation  at  Har- 
vard and  the  Music  Center  to  write  new  works  for  the  Festival. 


The  following  TANGLEWOOD  SEMINARS  offer  instruction  in  various 
musical  disciplines  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library  facili- 
ties, and  admission  to  all  Berkshire  Music  Center  events.  Limited 
scholarship  aid  is  available,  but  participants  are  responsible  for  the 
costs  of  their  own  housing  for  the  summer. 

The  Phyllis  Curtin 
Seminar  for  Singers 

(June  29  - August  24) 
provides  an  opportu- 
nity for  approximately 
30  young  singers  to 
participate  in  an  un- 
^ usual  program:  a mini- 
3 mum  of  four  hours  per 
I week  in  vocal  tech- 
5 nique  master  classes 
with  Miss  Curtin,  and  daily  classes  in  diction,  solfege,  and  repertoire 
(with  emphasis  on  the  song  literature),  along  with  special  seminars 
on  contemporary  vocal  music  practices  and  repertoire.  Participants 
may  sing  with  the  Tanglewood  Choir  during  selected  Berkshire  Festi- 
val concerts.  Tuition  is  $650  for  the  8-week  session,  or  $425  for  those 
singing  in  the  Choir.  Admission  is  by  audition  only. 

The  Listening  & Analysis  Seminar 

(June  29  - July  27  and/or  July  28  - 
August  24)  is  a unique  offering 
open  to  students,  teachers,  per- 
formers — music  lovers  of  dif- 
fering backgrounds.  Principal  in- 
structors of  the  Seminar  are  the 
noted  musicologists  Peter  Gram 
Swing  (Swarthmore,  Pa.)  and 


Leonard  Altman  (New  York  City).  They  will  lead  daily  class  meetings 
designed  to  intensify  participants’  experience  of  Berkshire  Festival 
repertoire  by  dealing  with  relevant  aspects  of  music  theory  and  his- 
tory. Sessions  devoted  to  sharpening  aural  skills,  in-class  perform- 
ance workshops,  and  individual  assistance  with  special  projects  will 
also  form  part  of  the  Seminar’s  activities.  Members  may  enroll  for 
either  one  or  both  of  the  four-week  sessions;  tuition  is  $325  per 
session.  No  audition  is  required.  Applicants  must  be  at  least  16  years 
old.  Further  information  is  available  upon  request. 

The  Seminar  for  Conductors 

(June  29-August  24)  is  offered 
to  a limited  number  of  qualified 
candidates  who  are  working 
toward  professional  careers  in 
orchestral  conducting.  Mem- 
bers of  the  seminar  will  meet 
in  daily  classes  with  the  Fel- 
lows, led  by  the  Coordinator. 
Class  work  will  include  con- 
ducting of  small  instrumental 
ensembles  and  the  Center’s 
staff  pianists,  and  analysis  of 
scores  at  an  advanced  level. 
Meetings  with  Mr.  Schuller,  Mr. 
Ozawa,  and  others,  will  com- 
plement daily  class  activities. 
Tuition  for  the  eight-week  ses- 
sion is  $650.  (Note:  special 
application  procedures  are  in 
effect  for  conductors;  further 
information  is  available  upon 
request.) 


Please  address  all  inquiries  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  5241 


after  June  20: 

Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  6371600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Gerald  J.  Gross,  Executive  Director  ad  interim 

Gary  L.  Zeller,  Administrator  Elizabeth  McCrae,  Music  Coordinator 
Lois  M.  Dworkin,  Administrative  Assistant 


The  Boston  University  Tanglewood  Institute  was  begun  fifteen  years 
ago  as  a cooperative  enterprise  of  the  University’s  School  for  the 
Arts  and  the  Berkshire  Music  Center.  Established  to  offer  additional 
training  to  young  artists  at  Tanglewood,  the  programs  of  the  Institute 
provide  both  individual  and  ensemble  instruction  to  musicians  pri- 
marily of  high  school  age.  In  addition,  private  instrumental  lessons 
are  available  to  qualified  students  regardless  of  age.  Members  of  the 
Institute’s  programs  have  full  privileges  at  Tanglewood,  including 
attendance  at  all  Boston  Symphony  Orchestra  rehearsals  and  con- 
certs without  further  charge,  use  of  the  Music  Center’s  practice  and 
library  facilities,  and  admission  to  all  Berkshire  Music  Center  events. 
Admission  to  the  Institute’s  programs  is  by  audition;  candidates 
should  consult  the  Institute’s  office  at  Boston  University,  (617)  353- 
3386,  for  information  and  applications.  The  Institute  offers  nine  pro- 
grams at  Tanglewood: 


The  Young  Artists  Instrumental  Program  (eight 
weeks)  provides  ensemble  activities  (orchestra  and 
chamber  music)  to  advanced  instrumentalists  of 
high  school  age.  Faculty  includes  Boston  Symphony 
Orchestra  members  and  special  instructors  from  the 
University.  Public  performances  take  place  through- 
out the  summer. 

The  Young  Artists  Vocal  Program  (eight  weeks)  of- 
fers a program  of  study  including  vocal  technique, 
coaching,  work  in  small  ensembles  as  well  as  full 
chorus,  solfege,  eurythmics,  and  related  disciplines. 
Designed  to  build  musicianship  in  singers  of  high 
school  age,  the  program  will  also  include  public 
performances. 

The  Young  Artists  Piano  Program  (two  four-week 
sessions)  combines  private  study  with  master 
classes,  under  the  direction  of  Maria  Clodes  (Ses- 
sion I)  and  Anthony  di  Bonaventura  (Session  II)  of 
Boston  University.  Advanced  pianists  of  high  school 
age  participate;  no  public  performance  is  involved. 

The  Young  Artists  Composition  Program  (eight 
weeks)  offers  composers  of  high  school  age  instruc- 
tion in  a seminar  format  along  with  private  composi- 
tion lessons.  In  addition,  students  have  the  unusual 
opportunity  of  hearing  their  work  played  in  reading 
rehearsals.  Solfege  and  musicianship  classes  are 
also  included  in  the  curriculum. 


The  Empire  Brass  Quintet  Symposium  (second  four 
weeks)  provides  high  school  and  college  age  brass 
students  an  accelerated  program  of  study  with 
members  of  the  Empire  Brass  Quintet  The  daily 
schedule  includes  practice  in  large  and  small 
ensemble  playing,  as  well  as  master  classes  and 
lectures  on  brass-related  topics. 

The  Flute  Symposium  (first  four  weeks)  offers 
private  study  and  master  classes  under  the  direc- 
tion of  Doriot  Dwyer.  Advanced  students  of  high 
school  and  college  age  participate;  no  public  perfor- 
mance is  involved. 

The  Saxophone  Symposium  (first  four  weeks)  com- 
bines private  lessons,  ensemble  rehearsal  and 
master  classes  with  Flarvey  Pittel.  Advanced 
students  of  high  school  and  college  age  participate: 
no  public  performance  is  involved. 

The  Harp  Studies  Program  (eight  weeks)  offers  a 
series  of  private  lessons  and  master  classes  with 
Lucile  Lawrence.  Advanced  students  of  high  school 
and  college  age  participate;  no  public  performance 
is  involved. 

The  Applied  Music  Program  (eight  weeks)  consists 
of  a series  of  private  lessons  with  Faculty  drawn 
from  the  Boston  Symphony  Orchestra  The  program 
does  not  include  ensemble  work  or  public  perfor- 
mance, but  rather  stresses  individual  study  and 
private  practice. 


Successful  completion  of  the  above  programs  may  entitle  participants 
to  college  credits.  Deadline  for  applications  to  these  Boston  Univer- 
sity Tanglewood  Institute  programs  is  March  31.  For  further  informa- 
tion about  audition  requirements,  application  procedures,  and  tuition 
fees,  consult: 


Boston  University  Tanglewood  Institute  855  Commonwealth  Ave. 
c/o  School  for  the  Arts  Boston,  MA  02215 

Telephone:  617/353-3386 


GENERAL  ISFORMATION 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  the  Phyllis  Curtin  Seminar  must  complete  both  a written 
application  and  an  audition  in  order  to  be  considered.  All  applica- 
tions must  be  accompanied  by  a $15  application  fee,  which  cannot  be 
refunded  or  credited  to  any  other  charge. 

ALL  AUDITIONS  ARE  BY  APPOINTMENT.  Candidates  should  con- 
sult the  printed  audition  schedule,  and  then  call  or  write  the  Music 
Center’s  Boston  office  (617  266  5241  or  266  1492)  to  arrange  a date 
and  time.  An  audition  by  tape-recording  will  be  acceptable  only  in 
cases  where  the  applicant  resides  more  than  250  miles  from  the 
nearest  audition  location,  or  cannot  obtain  an  appointment  for  a live 
audition.  Tapes  submitted  in  lieu  of  live  auditions  cannot  be  returned, 
and  must  be  made  according  to  the  specifications  outlined  in  the 
audition  schedule.  Tapes  must  be  accompanied  by  two  letters  of 
reference  from  teachers  or  conductors  who  know  the  applicant’s 
general  musicianship,  and  must  arrive  in  Boston  by  March  15,  1980. 

APPLICATION  DEADLINES: 

Fellowship  Program  — instrumental  & vocal:  March  15 


— conductors:  February  1 

— composers:  March  1 

Phyllis  Curtin  Seminar  for  Singers:  March  15 

Seminar  for  Conductors:  February  1 

Listening  & Analysis  Seminar:  June  15 


REGISTRATION  for  the  Berkshire  Music  Center  is  held  at  Tanglewood 
during  the  two  days  preceding  the  opening  date.  A registration/ 
activities  fee  of  $40  is  due  upon  notice  of  acceptance  in  all  programs; 
checks  should  be  made  payable  to  either  the  Berkshire  Music  Center, 
or  to  the  Boston  University  Tanglewood  Institute,  depending  on  the 
program  in  question.  Attendance  may  not  begin  until  this  fee  has 
been  paid.  The  Registration  Fee  is  neither  refundable  nor  applicable 
to  any  other  charge. 

HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center’s  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $35.  These  local  dormitory  facilities  consist  primarily  of 
double-room  accommodations;  some  single  rooms  may  be  available 
for  an  additional  fee.  The  following  rates  include  housing,  breakfast 
and  dinner  daily,  weekly  linens,  and  bus  transportation  between  the 
dormitories  and  the  Tanglewood  grounds: 

8 weeks  - $680  4 weeks  - $370 

The  above  fees  (in  addition  to  the  $35  room  reservation  fee)  are 


payable  in  full  either  in  advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  All  reservations  must  be  accompanied 
by  the  $35  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married  couples, 
and  special  rates  may  be  requested  for  children  under  the  age  of  12. 
A limited  number  of  tentsites  is  available  at  the  Tanglewood  lake- 
front;  rental  fee  for  the  eight-week  session  is  $100.  Please  consult  the 
Berkshire  Music  Center  office  for  further  information. 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
please  note  that  all  fees  (registration/activities  fee,  room  reservation 
fee,  dormitory  fee,  and  tuition)  are  to  be  paid  to  Boston  University 
and  NOT  to  the  Berkshire  Music  Center. 

FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the  resources 
of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All  members  of 
the  Music  Center’s  programs  have  the  privilege  of  attendance  at 
Berkshire  Festival  rehearsals  and  concerts  without  charge.  Admin- 
istrative offices,  practice  and  chamber  music  studios,  and  libraries 
are  in  the  Main  House  (the  former  residence  on  the  Tanglewood 
estate).  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theater- 
Concert  Hall  and  the  300-seat  Chamber  Music  Hall  house  the  Center’s 
Orchestra  and  chamber  music  concerts,  as  well  as  the  Composers’ 
Forums  and  the  Festival  of  Contemporary  Music.  Other  rehearsals 
and  classes  are  held  in  the  Barns,  the  Rehearsal  Stage,  15  small 
studios  on  the  grounds,  and  additional  classrooms  at  the  dormitories. 
More  than  100  pianos  for  the  use  of  the  Center’s  members  are  gener- 
ously provided  by  the  Baldwin  Piano  & Organ  Company. 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  In  addition,  rehearsals  and  concerts  are  sched- 
uled on  Saturdays  and  Sundays  throughout  the  summer;  registration 
in  any  Berkshire  Music  Center  program  requires  that  participants  be 
available  for  study  and  performance  on  those  days.  Members’ 
spouses  who  wish  to  work  should  write  to  the  Berkshire  Hills  Con- 
ference, 205  West  Street,  Pittsfield,  MA  01201;  telephone  (413)  443 
9186.  The  Conference  also  supplies  information  regarding  the  many 
resort  activities  and  facilities  in  the  Berkshires. 

The  Music  Center  welcomes  inquiries  from  foreign  students,  and  was 
pleased  to  enroll  members  from  thirteen  countries  other  than  the 
United  States  during  the  1979  session.  Foreign  applicants  should 
consult  the  USIA  or  State  Department  offices  in  their  capital  city  for 
information  concerning  travel  grants,  etc.  The  Berkshire  Music  Center 
admits  students  of  any  race,  religion,  creed,  color,  sex,  national 
and  ethnic  origin  to  all  the  rights,  privileges,  programs  and  activities 
available  to  students  at  the  Center.  It  does  not  discriminate  on  any  of 
the  foregoing  bases  in  the  administration  of  its  educational  policies, 
admissions,  financial  assistance,  employment,  or  other  programs. 
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The  Friends  of  Music  at  Tanglewood 

Individuals  and  groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the  Friends  of  Music 
at  Tanglewood.  Contributions  to  the  Friends  finance  the  training  of  many  young  musicians  at  the 
Berkshire  Music  Center  and  help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities.  Season 
memberships  for  individuals  and  families  are  available  starting  at  $35.  Membership  privileges 
include  admission  to  all  Berkshire  Music  Center  performances  during  the  summer.  The  named 
Fellowships  listed  below  were  awarded  in  1979.  In  1980,  named  Fellowships  may  be  established  by 
a minimum  donation  of  $1500.  Further  information  about  these  Fellowships  and  Awards  is  available 
upon  request.  Contributions  may  be  made  at  the  Friends  Office,  located  at  the  Tanglewood  Main 
Gate,  or  by  mail,  addressed  to  the  Friends  Office,  Tanglewood,  Lenox,  Massachusetts  01240. 


FELLOWSHIPS 

AARON  & ABBY  SCHROEDER  FELLOWSHIP 
ADA  HOLDING  MILLER  FELLOWSHIP,  established  by 
National  Federation  of  Music  Clubs 
ADAMS  SUPER  MARKETS  CORPORATION 
FELLOWSHIP 

ALAN  H.  SCOVELL  FELLOWSHIP 
DR.  & MRS.  ALEXANDER  B.  RUSSELL  FELLOWSHIP 
ANNA  GRAY  NOE  FELLOWSHIP 
ANNA  STERNBERG  FELLOWSHIP 
ARMANDO  A.  GHITALLA  FELLOWSHIP 
ARTHUR  FIEDLER  FELLOWSHIP 
ARTHUR  FIEDLER  FINANCIAL  AID  FUND 
FELLOWSHIP 

ARTHUR  M.  ABELL  FELLOWSHIP 
ASCAP/RUDOLF  NISSIM  FELLOWSHIP 
ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP 
AUGUSTUS  THORNDIKE  FELLOWSHIP 
AVERY  CLAFLIN  MEMORIAL  FELLOWSHIP 
BERKSHIRE  BANK  & TRUST  COMPANY 
FELLOWSHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
BERKSHIRE  EAGLE  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  CO.  & BERKSHIRE 
HILTON  INN  FELLOWSHIP 
BRADLEY  FELLOWSHIP 
BRUNO  MADERNA  FELLOWSHIP 
C.D.  JACKSON  MASTER  AWARD  FELLOWSHIPS 
CARLOTTA  M.  DREYFUS  FELLOWSHIP 
CLAUDETTE  SOREUMU  PHI  EPSILON  FELLOWSHIP 
COUNTRY  CURTAINS  FELLOWSHIP 
MR.  & MRS.  DAVID  B.  ARNOLD,  JR.  FELLOWSHIP 
DAVID  & LIBBY  CASTY  FELLOWSHIP 
DAVID  R.  & MURIEL  K.  POKROSS  FINANCIAL  AID 
FUND  FELLOWSHIP 
DMITRI  MITROPOULOS  FELLOWSHIP 
DOROTHY  & MONTGOMERY  CRANE  FELLOWSHIP 
DUKAKIS-DICKSON  FAMILY,  WCRB/BSO 
FELLOWSHIP 

EMIL  FRIEDLANDER  MEMORIAL  FELLOWSHIP 
EMPIRE  BRASS  QUINTET  FELLOWSHIP 
ENGLISH  SPEAKING  UNION  FELLOWSHIP 
FELICIA  MONTEALEGRE  BERNSTEIN  FELLOWSHIP 
FIRST  AGRICULTURAL  BANK  FELLOWSHIP 
THE  FRANK  STANLEY  BEVERIDGE  FOUNDATION, 
INC.  FELLOWSHIP 

THE  FRELINGHUYSEN  FOUNDATION  FELLOWSHIP 
FRIEDA  & SAMUEL  STRASSLER  FELLOWSHIP 
FROMM  MUSIC  FOUNDATION  FELLOWSHIPS 
GERALDINE  R.  DODGE  FOUNDATION  FELLOWSHIP 
GINA  BACHAUER  FELLOWSHIP 
HANNAH  & LEONARD  STONE  FOUNDATION 
FELLOWSHIP 

HARRY  & MILDRED  REMIS  FELLOWSHIPS 

HELEN  & LESTER  SOBIN  FELLOWSHIP 

HIGH  FIDELITY/MUSICAL  AMERICA  FELLOWSHIP 

HODGKINSON  FELLOWSHIP 

INA  & EUGENE  SCHNELL  FELLOWSHIP 

IRENE  & DAVID  BERNSTEIN  FELLOWSHIP 

JANE  & WILLIAM  H.  RYAN  FELLOWSHIP 

JASON  & ELIZABETH  STARR  FELLOWSHIP 

JOHN  MAJOR  NALLE  FELLOWSHIP 

JOHN  & SUSANNE  GRANDIN  FELLOWSHIP 

KANDELL  FELLOWSHIP 

KATHLEEN  HALL  BANKS  FELLOWSHIP 


KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 
KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
LEE  SAVINGS  BANK  FELLOWSHIP 
LEO  L.  BERANEK  FELLOWSHIP 
LEO  WASSERMAN  FOUNDATION  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS 
M.  PETER  SCHWEITZER  FELLOWSHIP 
MARGARET  BOYER  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOWSHIPS 
MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 
MR.  & MRS.  MAX  DELSON  FELLOWSHIP 
MEAD  CORPORATION  FELLOWSHIP 
NIKOS  SKALKOTTAS  FELLOWSHIP 
OLGA  KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 
OMAR  DEL  CARLO  FELLOWSHIPS 
ORLETON  CHARITABLE  TRUST  FELLOWSHIPS 
HON.  & MRS.  PETER  I.B.  LAVAN  FELLOWSHIP 
R.  AMORY  THORNDIKE  FELLOWSHIP 
RED  LION  INN  FELLOWSHIP 
ROSAMOND  STURGIS  BROOKS  MEMORIAL 
FELLOWSHIP 

SEIJI  OZAWA  FELLOWSHIP 
SELLY  A.  EISEMAN  MEMORIAL  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
STELLA  H.  TRIEST  MEMORIAL  FELLOWSHIP 
STEPHEN  & PERSIS  MORRIS  FELLOWSHIP 
STUART  HAUPT  FELLOWSHIP 
THOMAS  D.  PERRY,  JR„  FELLOWSHIP 
TOM  BROKAW  WCRB/BSO  FELLOWSHIP 
UNION  FEDERAL  SAVINGS  FELLOWSHIP 
U.S.  COMPONENTS,  INC.  FELLOWSHIPS 
WILLIAM  & MARY  GREVE  FOUNDATION,  INC. 

FELLOWSHIP 
WULSIN  FELLOWSHIPS 
PRIZES  AND  AWARDS 
ALBERT  SPALDING  PRIZE 
ALFRED  KRIPS  PRIZE,  established  by  Mr.  & Mrs. 

Joseph  Silverstein  in  memory  of  Mr.  Krips 
C.D.  JACKSON  MASTER  AWARDS 
CECIL  S.  MAPES  MEMORIAL  AWARD 
DMITRI  MITROPOULOS  AWARD 
GREGOR  PIATIGORSKY  PRIZE 
GUSTAV  GOLDEN  AWARD 
HARRY  SHAPIRO  AWARD 
HENRI  KOHN  MEMORIAL  PRIZE 
HENRY  B.  CABOT  AWARD,  established  in  honor  of 
Henry  B.  Cabot,  by  members  of  the  Boston 
Symphony  Orchestra 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE 
JOSEPH  SILVERSTEIN  PRIZE 
KOUSSEVITZKY  TANGLEWOOD  COMPOSITION 
PRIZE,  awarded  by  the  Koussevitzky  Music 
Foundation  for  the  best  composition  of  the  summer 
by  a member  of  the  composition  class 
PIERRE  MAYER  AWARD 

WARREN  SEARS/BESS  RICHARDS  MEMORIAL  PRIZE 

OTHER  NOTEWORTHY  GIFTS 

CHARLES  MERRILL  TRUST 

ANONYMOUS  GIFTS.  Several  Anonymous  gifts  have 
enabled  students  to  attend  the  Berkshire  Music 
Center.  Your  gift  may  be  given  anonymously. 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency. 


BERKSHIRE  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA.  02115 


Fasten  small 
photograph  here. 
(Optional) 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 

1980 

June  29-August  24 


Received 


Accepted 


Registered 


Please  carefully  fill  out  both  from  September  1 to  June  16:  Symphony  Hall,  Boston,  Mass.  02115 

sides  with  ink  or  typewriter  from  June  16  ,0  Au9ust  30:  Tanglewood,  Lenox,  Mass.  01240 


PLEASE  NOTE:  An  application  fee  of  $15.00  must  accom- 
pany this  completed  form  before  it  will  be  considered.  This 
fee  is  neither  refundable  nor  credited  against  any  other 
charges.  Please  make  checks  payable  to  the  Berkshire 
Music  Center. 


Mr./Mrs./Ms. 


Registration  # 


DATE: 


NAME: 


Last 


First 


Middle 


DATE  OF  BIRTH: 


PRESENT  OR  SCHOOL  ADDRESS: 


No. 


Street 


UNTIL:  

Date  City  State  Zip  Code  Present  Telephone 

PERMANENT  ADDRESS: 

No.  Street 


PERMANENT  TELEPHONE: 

City  State  ZiD  Code 


1 am  applying  to  the 

□ FELLOWSHIP  PROGRAM 

□ TANGLEWOOD  SEMINARS 

Instrumental 

Phyllis  Curtin  Seminar  for  Singers 

(specify  instrument: 

) 

Seminar  for  Conductors* 

Vocal  Vocal  Accompaniment* 

Listening  & Analysis  Seminar 

Composition* 

June  29-July  27  July  28-Aug.  24 

Conducting* 

‘special  application  and  audition  procedures  are  in  effect;  telephone  or  write  for  further  information. 

LIVE  AUDITION:  I wish  to  audition  in on 

(city)  (date) 

or  I have /have  not  (circle  one)  confirmed  this  appointment. 

TAPED  AUDITION:  I will  submit  a tape  recording , and 

I have  / have  not  (circle  one)  received  the  necessary  instructions. 


CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


GENERAL  INFORMATION: 

Have  you  ever  applied  for  admission  before?  Yes  □ 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ 

Are  you  a U.S.  Citizen?  Yes  □ 

No  □ 
No  □ 
No  □ 

Year 

Year 

PRESENT  OCCUPATION: 

SOC.  SEC.  # 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the 
administration  of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


NAME: 

1<J*»  Firit  Middle 

MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music ) Course  Dates 


INSTRUMENTAL  MUSIC  What  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience: 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  Q If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 
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JH  Boston  University 


John  R.  Silber,  President 


Boston  University 
Tanglewood 
Institute 


in  Lenox,  Massachusetts 
announces 
Music  Programs  for  High  School 

and 

College-Age  Musicians 

Fifteenth  Season 
June  29  through  August  24, 
1980 


Boston  University 
Tanglewood  Institute 

855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 
617/353-3386 

June  29-August  24,  1980 
Tanglewood 

Lenox,  Massachusetts  01240 
413/637-1430 

Gerald  J.  Gross,  Executive  Director  ad  interim 

Gary  L.  Zeller,  Administrator 

Elizabeth  McCrae,  Music  Coordinator 
Lois  M.  Dworkin,  Administrative  Assistant 


“The  Boston  University  Tanglewood  Orchestra  is 
capable  of  achieving  a first  rate  sound  in  the  course  of 
a few  rehearsals  with  excellent  ensemble  playing  and 
some  remarkable  solos.  The  enthusiasm  and 
responsiveness  they  have  for  music  is  exhilarating.  It 
was  difficult  for  me  to  believe  that  they  were  high 
school  musicians.  They  made  the  day  we  rehearsed 
together  a memorable  one  for  me.” 

— Leonard  Bernstein 


Leonard  Bernstein,  guest  conductor,  rehearsing 

the  Young  Artists  Orchestra  in  the  Chamber  Music  Hall. 


Boston  University 
Tanglewood  Institute 

Fifteen  years  ago,  Boston  University's  School  for  the  Arts  began 
its  Tanglewood  Institute  in  association  with  the  Berkshire  Music 
Center.  The  Institute  offers  an  impressive  range  of  musical  pro- 
grams and  unusual  opportunities  for  musical  instruction.  Each 
program  requires  an  ambitious  daily  schedule  with  some 
instruction,  rehearsals,  and  performances  on  Saturdays  and 
Sundays.  Each  student  agrees  to  accept  total  responsibility  for 
participation  in  all  scheduled  activities  including  those  held  on 
Saturdays  and  Sundays. 

All  Tanglewood  students  have  the  privilege  of  free  admission 
to  the  rehearsals,  concerts,  and  master  classes  of  the  Berkshire 
Music  Center  and  the  Boston  Symphony  Orchestra.  Practice 
rooms,  chamber  music  studios  and  the  music  library  are  avail- 
able for  use  by  all  registered  students.  Audition  is  required  for 
admission  to  all  programs.  Of  the  nine  summer  programs  offered 
for  1980,  four  are  specifically  designed  for  high  school  students: 
the  Young  Artists  Instrumental  Program  (Young  Artists  Orches- 
tra), the  Young  Artists  Vocal  Program  (Young  Artists  Chorus), 
the  Young  Artists  Piano  Program,  and  the  Young  Artists  Compo- 
sition Program. 

The  Young  Artists  Orchestra  and  the  Young  Artists  Chorus 
work  under  professional  conditions  with  several  rehearsals  each 
week  and  numerous  performances  during  the  summer.  In  past 
seasons  the  Orchestra  has  worked  under  visiting  conductors 
Leonard  Bernstein,  Aaron  Copland,  Seiji  Ozawa,  Joseph  Silver- 
stein,  Gunther  Schuller,  Colin  Davis,  Klaus  Tennstedt,  Mstislav 
Rostropovich,  Neville  Marriner,  and  Andrew  Davis.  The  Chorus 
has  worked  with  Thomas  Dunn,  John  Oliver,  Mac  Morgan, 

Aaron  Copland,  Leonard  Bernstein  and  Phyllis  Curtin.  The 
Vocal  Program  has  included  Special  Topic  sessions  with  soprano 
Reri  Grist,  Metropolitan  Opera  baritone  Russell  Christopher, 
critic  Richard  Dyer,  and  composer  Theodore  Antoniou. 

The  Young  Artists  Piano  Program  is  designed  for  advanced 
pianists  of  high  school  age.  Students  receive  private  lessons  and, 
along  with  their  intensive  individual  work,  participate  in  master 
classes.  The  Young  Pianists  have  worked  with  prominent  guest 
artists  such  as  Malcolm  Frager,  Gilbert  Kalish,  and  Yehudi 
Wyner. 
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The  Young  Artists  Composition  Program  offers  composers  of 
high  school  age  a two-month  course  of  instruction  in  a seminar 
format  along  with  private  composition  lessons.  In  addition,  stu- 
dents have  the  unusual  opportunity  of  having  their  work  played 
in  reading  rehearsals.  Solfege  and  musicianship  classes  are  also 
included  in  the  curriculum. 

The  Empire  Brass  Quintet  Symposium  provides  high  school 
and  college-age  brass  students  with  an  accelerated  six-days-a- 
week  program  of  study  with  members  of  the  Empire  Brass  Quin- 
tet, one  of  the  nation's  finest  small  instrumental  groups.  The 
daily  schedule  includes  practice  in  large  and  small  ensemble 
playing,  as  well  as  master  classes  and  lectures  on  brass-related 
topics. 

The  Flute  Symposium  is  designed  for  advanced  flutists  of  high 
school  and  college  age.  A typical  week  will  include  five  hours  of 
master  classes,  ten  hours  of  individual  and  class  coaching,  and 
three  to  four  hours  each  day  of  private  practice. 

The  Saxophone  Symposium  is  designed  for  students  of  high 
school  and  college  age.  A typical  week  will  include  experience  in 
saxophone  quartet  and  large  saxophone  ensemble  settings, 
private  lessons,  as  well  as  seminars  encompassing  all  aspects  of 
saxophone  pedagogy  and  performance,  and  a review  of  solo, 
ensemble,  and  chamber  music  repertoire. 

The  Harp  Studies  Program,  designed  for  college  undergraduate 
and  graduate  students,  is  open  to  students  of  age  fifteen  and 
above.  Participants  receive  private  lessons  and  master  classes 
from  Miss  Lucile  Lawrence. 

The  Applied  Music  Program  concentrates  on  self-directed,  in- 
depth  study  and  practice  for  experienced  instrumentalists  who 
are  college  undergraduate  and  graduate  students.  Each  partici- 
pant receives  seven  one-hour  private  lessons  with  artists  from 
the  Boston  University  School  of  Music  faculty  and  the  Boston 
Symphony  Orchestra.  Some  exceptional  high  school  students 
may  be  accepted.  Due  to  limited  practice  space,  the  Applied 
Music  Program  is  not  open  to  percussionists,  pianists,  and 
vocalists. 

Boston  University  Tanglewood  Institute  provides  student 
housing  adjacent  to  Tanglewood  under  the  supervision  of  experi- 
enced counselors.  Students  who  have  reached  age  eighteen  may 
seek  outside  housing,  and  those  under  eighteen  may  do  so  with 
parental  permission  in  writing.  Regular  bus  transportation  is 
provided  free  of  charge  between  Tanglewood  and  residences. 
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Limited  scholarships  from  the  Boston  University  Tanglewood 
Institute  are  available  for  high  school  students  who  apply  to  the 
Young  Artists  Instrumental  Program,  the  Young  Artists  Vocal 
Program,  the  Young  Artists  Piano  Program,  the  Young  Artists 
Composition  Program  and  the  Empire  Brass  Quintet 
Symposium. 

Please  refer  to  following  sections  in  this  brochure  for  addi- 
tional information  on  each  of  the  programs,  scholarships,  appli- 
cation and  audition  requirements,  and  housing  at  Tanglewood. 


Young  Artists  on  the  grounds  at  Tanglewood. 


7 


Young  Artists 
Instrumental  Program 

Open  to  instrumentalists  of  ages  fifteen  through  eighteen  who 
have  not  matriculated  at  a college,  university  or  conservatory. 
June  29  through  August  24,  1980  (eight  weeks) 

6 semester  credits 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 
Brass,  woodwind  and  percussion  chamber  music 
directed  by  Roger  Voisin 
String  chamber  music  directed  by  Robert  Ripley 
Violin  master  class  by  Joseph  Silverstein 
Cello  master  class  by  George  Neikrug 

The  instrumental  program  stresses  ensemble  study  and  perform- 
ance of  chamber  music  and  symphonic  repertoire.  Private  study 
is  with  instrumentalists  of  the  Boston  University  School  of 
Music  faculty  and  the  Boston  Symphony  Orchestra. 

A typical  week  includes  nine  to  twelve  hours  of  orchestra 
rehearsal,  six  hours  of  chamber  music  study,  one  hour  of  private 
study,  private  practice,  and  public  ensemble  performances,  some 
of  which  will  be  scheduled  on  Saturdays  and  Sundays.  During 
the  eight  weeks  of  the  program,  special  reading  rehearsals  of  the 
orchestra  are  led  by  distinguished  guest  conductors  of  the  Boston 
Symphony  Orchestra. 

Apprentice  Conductors 

A few  outstanding  high  school  instrumentalists,  including  pian- 
ists, may  be  accepted  into  the  program  as  Apprentice  Conduc- 
tors. They  will  be  expected  to  prepare  and  study  all  scores  to  be 
performed  by  the  Young  Artists  Orchestra.  Instruction,  super- 
vised by  the  conductor,  will  include  bowing  problems,  cueing 
techniques,  and  form  and  analysis.  At  the  discretion  of  the  con- 
ductor, the  student  may  occasionally  conduct  in  rehearsals  and 
public  performances  of  small  ensembles. 

A typical  week  for  the  Apprentice  Conductor  will  include  a 
one-hour  private  instrumental  lesson,  nine  to  twelve  hours  in 
orchestra  rehearsals  as  an  observer  of  rehearsal  techniques,  and 
four  to  six  hours  as  conductor  of  chamber  music  ensembles. 

Students,  including  Apprentice  Conductors,  who  satisfac- 
torily complete  work  in  the  program  and  later  qualify  for  admis- 
sion to  Boston  University  will  receive  six  credits  toward  the 
Bachelor  of  Music  degree. 
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‘Application  Fee  $ 15.00 

Tuition  for  Young  Artists  Instrumental  Program  $875.00 

‘Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  eight  weeks  $680.00 

‘Registration/Activities Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


Victor  Yampolsky,  former  principal  second  violin  of  the 
Boston  Symphony  Orchestra,  is  the  conductor  of  the  Atlan- 
tic Symphony  Orchestra  in  Halifax,  Nova  Scotia.  Mr.  Yam- 
polsky teaches  violin  and  is  conductor  of  the  Symphony 
Orchestra  at  Boston  University's  School  of  Music. 


Roger  Voisin  directs  the  brass,  woodwinds  and  percussion 
chamber  music.  He  is  former  trumpet  soloist  with  the 
Boston  Symphony  Orchestra.  Mr.  Voisin  is  conductor  of  the 
Repertory  Orchestra  and  Chairman  of  the  Department  of 
Woodwinds,  Brass,  and  Percussion  at  Boston  University's 
School  of  Music. 


Robert  Ripley  directs  the  string  chamber  music.  He  is  a 
member  of  the  Boston  Symphony  Orchestra  and  a member 
of  the  Cambridge  String  Quartet.  Mr.  Ripley  has  done 
extensive  chamber  music  and  solo  work. 


Joseph  Silverstein  is  assistant  conductor  and  concertmas- 
ter  of  the  Boston  Symphony  Orchestra,  a member  of  the 
Boston  Fine  Arts  Quartet  and  Music  Director  of  the  Toledo 
Symphony  Orchestra.  Mr.  Silverstein  is  Adjunct  Professor 
of  Music  at  Boston  University's  School  of  Music  and  is 
Chairman  of  the  Faculty  at  the  Berkshire  Music  Center. 


George  Neikrug,  Professor  of  Music  and  Chairman  of  the 
String  Faculty  at  Boston  University,  is  former  principal 
cellist  of  the  Pittsburgh  Symphony  Orchestra  and  the  Los 
Angeles  Philharmonic.  He  has  been  artist-in-residence  at 
the  Bath  Music  Festival  and  the  Spoleto  Festival  of  Two 
Worlds. 
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Young  Artists 
Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

June  29  through  August  24,  1980  (eight  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Mary  Davenport,  Robert  Gartside, 
Mac  Morgan  and  Wilma  O.  Thompson 

The  program  is  designed  to  build  musicianship  in  outstanding 
high  school  vocalists  and  choral  singers.  Each  student  will  sing 
in  the  Chorus  and  in  a small  chamber  ensemble  that  specializes 
in  madrigals  and  part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes 
daily  sectional  and  full  chorus  rehearsals  with  afternoon  ses- 
sions in  theory,  small  ensembles,  group  lessons,  private  coaching 
and  special  topics. 

In  the  past  special  topics  and  demonstrations  have  been  led 
by  various  authorities  in  the  fields  of  musicology,  performance, 
movement,  criticism,  physiology  of  the  voice,  and  careers  in 
voice. 

Performance  opportunities  are  numerous  and  varied,  includ- 
ing the  performance  of  major  works  with  the  Young  Artists 
Orchestra  on  the  Tanglewood  grounds  as  well  as  chamber  con- 
certs at  Tanglewood  and  for  local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and 
later  qualify  for  admission  to  Boston  University  will  receive  six 


credits  toward  a Bachelor  of  Music  Degree. 

* Application  Fee  $ 15.00 

Tuition  for  Young  Artists  Vocal  Program  $825.00 

'Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  eight  weeks  $680.00 

'Registration/Activities  Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
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Leonard  Atherton,  Music  Director  of  the  Niagara  Sym- 
phony Association,  was  born  in  England.  He  studied  at 
Oxford  University  and  the  Guild  Hall  School  of  Music.  He 
was  a Choral  Conducting  Fellow  at  Tanglewood  in  1962. 

Mr.  Atherton  has  directed  choruses  for  the  University  of 
Pennsylvania,  the  Philadelphia  Musical  Academy,  and  the 
Canadian  Broadcasting  Corporation.  He  has  been  guest 
conductor  of  the  Baltimore  Symphony,  the  Minnesota 
Orchestra,  the  St.  Paul  Chamber  Orchestra,  the  Victoria 
Symphony  Orchestra  and  the  New  Chamber  Orchestra 
(Toronto). 

Mac  Morgan,  Professor  of  Music  at  Boston  University  and 
Chairman  of  the  Voice  Faculty,  is  a graduate  of  the  Eastman 
School  of  Music.  He  was  a member  of  the  Goldovsky  Opera 
Theatre  and  the  New  York  City  Center  Opera.  His  televi- 
sion credits  include  many  performances  with  the  NBC 
Opera  Company. 


Allen  Rogers,  Associate  Professor  of  Music  at  Boston 
University,  was  accompanist  for  Jennie  Tourel,  and 
accompanies  Eileen  Farrell,  Jan  Peerce,  Leopold  Simoneau 
and  Roberta  Peters.  He  has  recorded  for  the  Columbia  and 
Westminster  labels. 


Mary  Davenport,  Professor  of  Music  at  Boston  University, 
is  a graduate  of  The  Curtis  Institute  of  Music  and  has  stud- 
ied at  the  University  of  London  and  the  Royal  College  of 
Music.  Her  network  television  performances  have  been  on 
CBS  and  NBC. 


Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University,  is  a graduate  of  Harvard  University  and  the  win- 
ner of  the  Premier  Nomme  de  Chant  at  the  Ecole  Normale 
de  Musique.  He  was  the  recipient  of  two  Martha  Baird 
Rockefeller  grants.  Mr.  Gartside  has  performed  extensively 
throughout  the  United  States  and  Europe. 


Wilma  O.  Thompson,  Professor  of  Music  at  Boston  Uni- 
versity, holds  the  degrees  of  Mus.B.  and  M.A.  from  Boston 
University. 
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Young  Artists 
Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matricu- 
lated at  a college,  university  or  conservatory. 

Session  I:  June  29  through  July  26;  1980  (four  weeks) 

Session  II:  July  28  through  August  24,  1980  (four  weeks) 

3 semester  credits 

Session  I directed  by  Maria  Clodes 

Session  II  directed  by  Anthony  di  Bonaventura 

The  Young  Artists  Piano  Program  is  designed  for  advanced  high 
school  pianists.  Students  will  receive  private  lessons  with  Maria 
Clodes  or  Anthony  di  Bonaventura.  In  addition,  they  will  partici- 
pate intensively  in  master  classes  conducted  by  prominent  guest 
artists.  In  the  past,  Gilbert  Kalish,  Yehudi  Wyner,  and  Malcolm 
Frager  have  met  with  students  in  the  program. 

Some  private  and  class  instruction,  rehearsals,  and  perform- 
ances may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and 
later  qualify  for  admission  to  Boston  University  will  receive 
three  credits  toward  the  Bachelor  of  Music  degree. 


'Application  Fee  S 15.00 

Tuition  for  Young  Artists  Piano  Program  $575.00 

'Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  four  weeks  $370.00 

'Registration/Activities Fee  $ 40.00 


' Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
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Maria  Clodes  is  Associate  Professor  of  Music  at  Boston 
University's  School  of  Music.  Dr.  Clodes  holds  an  Artist's 
Diploma  from  the  Federal  Conservatory  of  Rio  de  Janeiro 
and  the  Doctor  of  Musical  Arts  degree  from  Boston  Univer- 
sity. She  has  studied  at  the  Conservatory  in  Lisbon  and  the 
Mozarteum  in  Austria.  She  made  her  United  States  debut 
with  the  Denver  Symphony  Orchestra;  since  then  she  has 
performed  with  the  Cincinnati  Symphony,  the  Mozart  Fes- 
tival Orchestra  in  Lincoln  Center's  Philharmonic  Hall,  and 
the  Boston  University  Symphony  Orchestra.  Her  Carnegie  Hall  debut  in  1967 
received  high  acclaim.  In  addition  to  her  numerous  concert  appearances,  she 
has  recorded  for  Telefunken-Decca  Records. 


..  A 


Anthony  di  Bonaventura  is  Professor  of  Music  at  Boston 
University's  School  of  Music.  He  commenced  his  piano 
studies  at  the  age  of  three  and  by  age  thirteen  had  per- 
formed with  the  New  York  Philharmonic.  Mr.  di  Bonaven- 
tura was  the  prime  pupil  of  Madame  Isabelle  Vengerova, 
and  he  graduated  with  the  highest  honors  from  The  Curtis 
Institute  of  Music.  Among  his  concert  appearances  are 
more  than  one  hundred  appearances  as  soloist  with  orches- 
tras including  the  Philadelphia  Orchestra,  New  York  Phil- 
harmonia,  Cincinnati  Symphony,  London  Philharmonia  and  Vienna  Sym- 
phony. He  has  appeared  in  the  Great  Performers  Series  at  Lincoln  Center  and  at 
the  Spoleto  Festival,  Bergen  International  Festival  and  London  Beethoven  Fes- 
tival. His  recording  of  Scarlatti  Sonatas  for  Connoisseur  Society  Records  has 
received  the  highest  critical  acclaim. 
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Young  Artists 
Composition  Program 

Open  to  composers  of  ages  fifteen  through  eighteen  who  have 
not  matriculated  at  a college,  university  or  conservatory. 

June  29  through  August  24,  1980  (eight  weeks) 

6 semester  credits 

Directed  by  Theodore  Antoniou,  Professor  of  Music, 

Boston  University,  and  Assistant  Director  for  Contemporary 
Music,  Berkshire  Music  Center 
Coordinated  by  Robert  Sirota,  Assistant  Professor  of  Music, 
Boston  University 

This  program  in  original  composition  provides  instruction  and 
criticism  by  Robert  Sirota,  weekly  readings  of  compositions  in 
progress,  consultation  and  interchanges  with  established  com- 
posers of  the  Berkshire  Music  Center,  and  a final  public  perform- 
ance of  works  selected  by  the  faculty.  In  addition,  students  will 
attend  classes  in  solfege  and  musicianship. 

A typical  week  includes  a private  composition  lesson,  five 
hours  in  small  seminar  composition  groups,  plus  two  hours  of 
reading  works  in  progress  and  three  hours  in  solfege  classes. 

Students  who  satisfactorily  complete  work  in  the  program  and 
later  qualify  for  admission  to  Boston  University  will  receive  six 


credits  toward  the  Bachelor  of  Music  degree. 

‘Application  Fee  $ 15.00 

Tuition  for  Young  Artists  Composition  Program  $825.00 

‘Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  eight  weeks  $680.00 

‘Registration/Activities Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

Robert  B.  Sirota  is  Assistant  Professor  of  Theory  and  Com- 
position at  the  Boston  University  School  of  Music,  where 
he  serves  as  Director  of  the  Omnibus  concert  series. 

Dr.  Sirota  pursued  his  early  studies  in  composition  at  the 
Juilliard  School  and  holds  a Bachelor  of  Music  degree  in 
piano  and  composition  from  Oberlin  Conservatory.  He  was 
awarded  a grant  from  the  Thomas  J.  Watson  Foundation  to 
study  and  concertize  in  Europe.  While  abroad  he  studied 
with  Nadia  Boulanger  and  gave  recitals  in  Salzburg,  Oslo 
and  Paris.  He  received  his  doctorate  from  Harvard  University  where  he  studied 
with  Earl  Kim  and  Leon  Kirchner. 
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Empire  Brass 
Quintet  Symposium 

Open  to  high  school  and  college  brass  players 
July  28  through  August  24,  1980  (four  weeks) 

3 semester  credits 

Directed  by  the  members  of  the  Empire  Brass  Quintet 

Those  enrolled  in  the  brass  symposium  will  participate  in  a rig- 
orous, six-days-a-week  course  stressing  an  advanced  level  of  tech- 
nical proficiency  and  musicianship.  Included  in  the  program  are 
performance  work  in  a large  brass  ensemble,  group  coaching  in 
brass  quintet  playing,  a program  of  guest  lecturers  on  a variety  of 
topics  concerning  brass  instruments,  master  classes  for  each 
instrument,  student  concerts,  and  a performance  by  the  Empire 
Brass  Quintet. 

A typical  day  will  include  two  hours  of  large  ensemble  work 
plus  an  hour  and  a half  of  rehearsals  and  coaching  in  quintet 
performance.  Approximately  two  hours  a week  will  be  devoted 
to  guest  lecturers.  An  additional  two  hours  will  be  devoted  to 
master  classes. 

Students  who  satisfactorily  complete  work  in  the  program  and 
later  qualify  for  admission  to  Boston  University  will  receive 
three  credits  toward  an  undergraduate  degree  in  music. 


'Application  Fee  $ 15.00 

Tuition  for  Empire  Brass  Symposium  $575.00 

'Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  four  weeks  $370.00 

* Registration/Activities  Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


The  Empire  Brass  Quintet,  winner  of  the  1976  Naumburg  Chamber  Music 
Award,  began  its  career  in  1973  with  a performance  at  the  First  Annual  New 
York  Brass  Conference.  In  addition  to  its  extensive  concert  schedule  through- 
out the  United  States,  the  Quintet  has  made  three  highly  successful  European 
tours.  It  has  given  special  performances  for  Queen  Elizabeth  during  her  bicen- 
tennial visit  to  Boston  and  for  President  Carter's  Inauguration  at  Kennedy 
Center.  The  Quintet  has  appeared  on  national  television  with  Arthur  Fiedler 
and  "New  Year's  Eve  at  Pops"  and  as  the  featured  artists  on  the  NBC  Today 
show.  Three  are  members  of  the  Boston  Symphony  Orchestra,  and  the  group  is 
Quintet-in-Residence  at  Boston  University.  The  Empire  Brass  Quintet  records 
for  Columbia,  Advent,  Sine  Qua  Non  and  Advance  Records. 
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Rolf  Smedvig,  trumpet,  a native  of  Seattle,  made  his  debut 
with  the  Seattle  Symphony  before  traveling  east  to  attend 
Boston  University  and  spend  four  consecutive  summers  at 
the  Berkshire  Music  Center.  It  was  at  Tanglewood  that 
Leonard  Bernstein  invited  him  to  play  solo  trumpet  in  the 
world  premiere  of  his  Mass,  at  the  John  F.  Kennedy  Center 
for  the  Performing  Arts.  At  the  age  of  twenty,  Mr.  Smedvig 
was  appointed  assistant  principal  trumpet  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 


ulty.  Mr.  Lewis  was 
Bernstein's  Mass. 


Charles  A.  Lewis,  Jr.,  trumpet,  is  a native  of  Wilmington, 
Delaware,  and  a graduate  of  the  Peabody  Conservatory  of 
Music,  where  he  studied  with  Harold  Rehrig,  formerly  of 
the  Philadelphia  Orchestra.  He  continued  his  studies  with 
Armando  Ghitalla,  principal  trumpet  of  the  Boston  Sym- 
phony Orchestra,  and  later,  as  a fellow  at  the  Berkshire 
Music  Center,  was  awarded  the  C.  D.  Jackson  Prize.  He 
holds  a master's  degree  from  the  New  England  Conserva- 
tory of  Music,  where  he  is  currently  a member  of  the  fac- 
principal  trumpet  in  the  world  premiere  of  Leonard 


David  Ohanian,  horn,  has  been  a member  of  the  Boston 
Symphony  and  Boston  Pops  since  1970.  Born  in  Westport, 
Connecticut,  he  won  the  Aetna  Life  Scholarship  and,  at  age 
fourteen,  was  chosen  for  study  at  Fontainebleau  with  Nadia 
Boulanger.  A graduate  of  the  New  England  Conservatory, 
where  he  studied  with  James  Stagliano,  Mr.  Ohanian  is  on 
the  faculties  of  both  the  Conservatory  and  Boston 
University.  He  was  principal  horn  with  the  Springfield 
Symphony  and  was  a charter  member  and  principal  horn 
with  the  Boston  Philharmonia. 


Norman  Bolter,  trombone,  began  his  musical  studies  at  the 
age  of  nine  in  St.  Paul,  Minnesota.  As  a student  of  Steven 
Zellner,  principal  trombone  of  the  Minnesota  Orchestra,  he 
first  attended  the  Boston  University  Young  Artists  Program 
at  Tanglewood.  Upon  graduation  from  high  school,  Mr. 
Bolter  was  the  winner  of  a Berkshire  Music  Center  fellow- 
ship for  two  seasons  and  was  awarded  the  C.  D.  Jackson 
Prize  in  1974.  In  the  fall  of  1975,  at  the  age  of  twenty,  Mr. 
Bolter  joined  the  Boston  Symphony  and  Boston  Pops, 
becoming  the  orchestra's  youngest  member.  He  is  on  the  faculty  of  Boston 
University. 


J Samuel  Pilafian,  tuba,  a graduate  of  the  University  of 

Miami,  is  active  .is  a soloist  and  freelance  studio  musician 
in  New  York  City.  A former  member  of  the  Miami  Philhar- 
monies  Portland  Symphony,  Cambridge  Brass  Quintet  and 
I '“*>  Band  of  America,  Mr.  Pilafian  began  his  musical  studies 

f J K with  Constance  Weldon  in  Miami,  and  later  received 

instruction  from  Chester  Schmitz,  principal  tuba  of  the 
Boston  Symphony.  He  was  awarded  fellowships  from  Dart- 
* mouth  College  in  1969  and  the  Berkshire  Music  Center  in 

1970  and  1971.  He  is  principal  tuba  of  the  American  Ballet  Theatre  Orchestra, 
as  well  as  a faculty  member  of  Mannes  College  of  Music,  Waterloo  Music 
Festival  and  Boston  University. 
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Joseph  Silverstein  teaching  a violin  master  class  in  the 
Dance  Studio  at  Indian  Hill. 


Gunther  Schuller,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Solo  and  ensemble  literature  you  have  performed: 


Leonard  Atherton  rehearsing  the  Young  Artists  Chorus  in  the  East  Barn. 


A Young  Artists  Orchestra  rehearsal  in  the  Chamber  Music  Hall. 
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Flute 

Symposium 

Open  to  advanced  flutists  age  fifteen  and  older. 

June  29  through  July  26,  1980  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 
Adjunct  Professor  of  Music,  Boston  University,  and 
Principal  Flutist,  Boston  Symphony  Orchestra 

The  program  is  designed  for  advanced  flutists.  Material  to  be 
covered  in  master  classes  and  coaching  sessions  will  be  the 
Strauss  Orchestral  Studies,  the  Mozart  Concerti,  Bach  Sonatas, 
and  the  Aneraud  edition  of  the  Bach  Studies.  The  Anderson 
Etudes,  op.  15,  edited  by  Doriot  Anthony  Dwyer,  will  be  studied 
not  only  for  their  technical  aspects,  but  also  with  a view  to  the 
relationships  that  exist  among  specific  etudes  and  specific 
orchestral  excerpts  and/or  solo  works  for  flute. 

A typical  week  will  include  five  hours  of  master  classes  with 
Doriot  Anthony  Dwyer,  ten  hours  of  individual  and  class  coach- 
ing with  Mrs.  Dwyer's  assistant  and  three  to  four  hours  each  day 
of  private  practice.  Some  instruction  will  be  scheduled  on  Satur- 
days and  Sundays.  This  is  a study  program.  No  public  perform- 
ances will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program 
will  receive  three  credits  toward  an  undergraduate  degree  in 
music. 

'Application  Fee 
Tuition  for  Flute  Symposium 
* Dormitory  Room  Reservation  Fee 
Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  four  weeks 
'Registration/Activities  Fee 

' Fee  is  neither  refundable  nor  creditable  to  any  other  charge 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at 
Boston  University's  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  with  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 


$ 15.00 
$575.00 
$ 35.00 

$370.00 
$ 40.00 
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Saxophone 

Symposium 

Open  to  advanced  saxophonists  age  fifteen  and  older. 

June  29  through  July  26;  1980  (four  weeks) 

3 semester  credits 

Directed  by  Harvey  Pittel,  Teaching  Associate, 

Boston  University  School  of  Music 

The  Saxophone  Symposium  will  include  experience  in  saxo- 
phone quartet  and  large  saxophone  ensemble  settings,  private 
lessons  with  Harvey  Pittel,  as  well  as  seminars  encompassing  all 
aspects  of  saxophone  pedagogy  and  performance,  including  tone 
production,  the  breathing  mechanism,  the  tongue,  vibrato, 
phrasing,  practice  techniques,  and  a review  of  solo,  ensemble, 
and  chamber  music  repertoire. 

A typical  week  will  include  a private  lesson  with  Mr.  Pittel, 
three  hours  of  quartet  rehearsal,  two  hours  of  large  ensemble 
rehearsal,  and  six  hours  of  master  classes.  It  is  suggested  that 
participants  include  fifteen  to  twenty  hours  per  week  of  individ- 
ual practice.  Some  instruction  will  be  scheduled  on  Saturdays 
and  Sundays.  The  Saxophone  Symposium  is  a study  program. 

No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program 
will  receive  three  credits  toward  an  undergraduate  degree  in 
music. 

'Application  Fee 

Tuition  for  Saxophone  Symposium 
'Dormitory  Room  Reservation  Fee 
Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  four  weeks 

* Registration/Activities  Fee 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge 

Harvey  Pittel  joined  the  Boston  University  School  of 
Music  faculty  in  1978.  Mr.  Pittel  has  appeared  as  soloist 
with  the  Boston  Symphony  Orchestra,  Los  Angeles  Philhar- 
monic, the  Suisse-Romande,  and  the  London  Sinfonietta. 
He  has  presented  two  Carnegie  Hall  recitals  as  a winner 
of  the  Concert  Artists'  Guild  Annual  Auditions  on  its 
"Encore  Series."  He  has  won  the  Silver  Medal  in  the  Con- 
cours  International  d'Execution  Musical  in  Geneva  and 
received  two  grants  from  the  Martha  Baird  Rockefeller 
Fund  for  Music.  In  January  1977  he  was  invited  to  the  nation's  capital  to  per- 
form in  the  Inaugural  Concert  Series  honoring  President  Carter. 


$ 15.00 
$575.00 
$ 35.00 

$370.00 
$ 40.00 


21 


Harp  Studies 

Designed  for  college  undergraduate  and  graduate  students. 
Open  to  harpists  age  fifteen  and  above. 

June  29  through  August  24,  1980  (eight  weeks) 

6 semester  credits 

Directed  by  Lucile  Lawrence 

Those  enrolled  in  the  Harp  Studies  Program  will  receive  private 
lessons  and  master  classes  with  Lucile  Lawrence,  Teaching 
Associate  in  Harp  at  the  School  of  Music  of  the  Boston  Univer- 
sity School  for  the  Arts.  Special  master  classes  are  presented  by 
guest  conductors  and  performers.  Some  private  and  class 
instruction,  rehearsals,  and  performances  may  be  scheduled  on 
Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify 
for  admission  to  Boston  University  will  receive  six  credits  toward 


an  undergraduate  or  graduate  degree  in  music. 

* Application  Fee  $ 15.00 

Tuition  for  Harp  Studies  Program  $875.00 

'Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  six  weeks  $680.00 

'Registration/Activities Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel.  At  Boston  Uni- 
versity's School  of  Music,  Lucile  Lawrence  is  Teaching 
Associate  in  Harp. 
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Applied  Music 

Designed  for  college  undergraduate  and  graduate  students. 

Open  to  students  age  fifteen  and  above. 

June  29  through  August  24,  1980  (eight  weeks) 

3 semester  credits 

The  Applied  Music  Program  emphasizes  self-directed,  in-depth 
study  and  practice  for  experienced  instrumentalists.  Each  partic- 
ipant will  receive  seven  one-hour  private  lessons  with  members 
of  the  Boston  University  School  of  Music  Faculty  and  the  Boston 
Symphony  Orchestra.  Some  instruction  may  be  scheduled  on 
Saturdays  and  Sundays.  Due  to  limitations  in  practice  space,  per- 
cussionists, pianists,  and  vocalists  cannot  be  accepted  in  the 
Applied  Music  Program.  The  Program  does  not  include  chamber 
music  or  orchestral  experience  but  instead  stresses  private 
instruction  and  broad  exposure  to  the  chamber  and  symphonic 
repertoire  offered  by  the  rehearsals,  master  classes  and  concerts 
of  the  Boston  Symphony  Orchestra,  the  Berkshire  Music  Center, 
and  the  Boston  University  Tanglewood  Institute. 

Students  who  satisfactorily  complete  work  in  the  Applied 
Music  Program  will  receive  three  credits  toward  an  undergradu- 


ate or  graduate  degree  in  music. 

‘Application  Fee  $ 15.00 

Tuition  for  Applied  Music  Program  $725.00 

* Dormitory  Room  Reservation  Fee  $ 35.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily),  eight  weeks  $680.00 

* Registration/Activities  Fee  $ 40.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


23 


Scholarships 

Students  who  would  be  unable  to  attend  Boston  University 
Tanglewood  Institute  without  financial  assistance  are  urged  to 
inquire  about  scholarships  available  through  their  high  schools, 
school  systems,  and  music  or  civic  clubs  in  their  communities. 

Boston  University  Tanglewood  Institute  offers  a limited  num- 
ber of  scholarships  to  high  school  students  for  all  programs 
except  the  Applied  Music  Programs  and  the  Harp  Studies  Pro- 
gram. Scholarships  are  available  only  to  U.S.  citizens.  Scholar- 
ships are  based  on  many  factors,  including  the  financial  need 
of  the  applicant  and  the  needs  of  the  programs.  Scholarships 
are  usually  for  part  of  the  total  tuition  fee.  A letter  from  the 
parent/guardian,  requesting  financial  assistance  for  the  student, 
must  be  attached  to  the  student's  application  for  admission  to 
Boston  University  Tanglewood  Institute.  A request  for  financial 
assistance  is  considered  at  the  same  time  as  the  application  for 
admission,-  therefore,  it  cannot  be  considered  after  the  student 
has  been  accepted  into  a program.  The  deadline  for  applications 
that  include  requests  for  financial  assistance  is  March  14, 1980. 

Application  and  Audition 

To  be  considered  for  admission  you  must  (1)  submit  your  applica- 
tion with  the  $15  fee  payable  to  Boston  University  Tanglewood 
Institute  and  (2)  audition  either  in  person  or  by  submitting  a 
taped  audition. 

Deadlines:  March  31,  1980,  is  the  final  date  for  receiving  applica- 
tions and  taped  auditions  in  the  Boston  University  Tanglewood 
Institute  office.  Please  note  that  applications  that  include 
requests  for  scholarships  or  financial  assistance  must  be  received 
by  March  14,  1980. 

Application  Instructions 

□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  taped 
audition. 

□ Please  show  on  the  application  if  you  are  also  applying  for  a 
scholarship. 

□ Apprentice  Conductor  Applicants:  It  is  important  that  you  attach 
the  following:  (1)  Copies  of  printed  programs  that  include  selections 
conducted  by  you,  and 

(2)  Three  written  recommendations  from  teachers  and/or  other  musi- 
cians. This  additional  material  must  be  received  with  your  applica- 
tion. An  audition  cannot  be  scheduled  without  this  background 
information. 
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□ Composition  Applicants  should  submit  copies  of  original  compo- 
sitions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  written 
recommendations  from  teachers  and/or  other  musicians.  All  this 
material  should  be  received  with  your  application. 

□ Please  obtain  the  High  School  Endorsements  on  the  back  of  the  appli- 
cation form.  If  you  do  not  participate  in  a high  school  music  program, 
your  private  music  teacher  may  complete  the  top  portion  of  that 
form.  [College  age  applicants:  Complete  only  the  front  page  of  the 
application  form  and  mail  it  immediately.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives 
in  attending  the  Tanglewood  program.  For  example,  if  you  are  an  in- 
strumentalist, we  would  like  to  know  if  you  can  double  on  a second 
instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would  like  to 
know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are  sub- 
mitting a taped  audition,  you  may  mail  your  application  either  with 
your  tape  or  separately. 

□ Your  check  or  money  order  payable  to  Boston  University  Tanglewood 
Institute  for  the  $15  application  fee  must  be  attached  to  your  applica- 
tion. This  fee  is  neither  refundable  nor  creditable  to  any  subsequent 
charges. 

Mail  Applications  and  Taped  Auditions  to: 

Attention:  Dr.  Gary  L.  Zeller,  Administrator 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition  tape.) 

Audition  Instructions 

□ Young  Artists  Instrumental  Program,  including  Apprentice 
Conductor 

□ Young  Artist  Piano  Program 

□ Applied  Music  Program 

□ Empire  Brass  Quintet  Symposium 

□ Flute  Symposium 

□ Saxophone  Symposium 

□ Harp  Studies  Program 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  may  also  include  solo  passages  from  the 
orchestral  repertoire  for  your  instrument.  (Please  note:  you  may  not 
substitute  solo  passages  for  one  of  the  three  required  works.)  In  choos- 
ing your  pieces  for  audition,  be  sure  that  they  demonstrate  your  techni- 
cal and  musical  abilities  in  both  (1)  slow,  sustained  melodic  lines  that 
indicate  quality  of  tone,  phrasing,  and  intonation  and  (2)  brisk  tempi 
that  indicate  your  technical  fluency  and  articulation.  Violin,  viola,  and 
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cello  applicants  must  play  at  least  one  complete  sonata  or  concerto 
movement  from  the  Baroque,  Classical,  Romantic,  or  Contemporary 
eras.  An  accompanist  is  not  necessary,  but  if  you  want  one,  you  must 
provide  your  own.  All  applicants  will  be  asked  to  sight-read  at  in- 
person  auditions. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum  and  a mallet  instrument — either  marimba,  vibes  or 
xylophone. 

An  audition  for  Apprentice  Conductor  will  be  arranged  only  after 
the  required  material  and  application  have  been  reviewed  (please  refer 
to  Application  Information).  A one-hour,  in-person  audition  will  be 
arranged  for  you.  You  must  complete  the  requirements  described  for 
the  Young  Artists  Instrumental  Program  for  your  instrument.  In  addi- 
tion, you  will  be  asked  to  demonstrate  score  reading  at  sight  by  trans- 
posing passages  at  the  piano.  You  will  have  an  exercise  in  solfeggio  and 
a written  examination.  You  will  participate  in  a discussion  of  rehearsal 
procedures  and  of  special  problems  in  Rimsky-Korsakov's  Capriccio 
Espagnol,  op.  34 — you  are  asked  to  bring  a copy  of  the  conductor's  score 
of  this  work  with  you  to  your  audition.  Also  bring  writing  paper,  pen- 
cils, blank  music  manuscript  paper,  and  a baton. 

Young  Vocalists  Program 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  will 
also  be  asked  to  sight-read  at  in-person  auditions.  You  must  provide 
your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  Audition  Center  two  weeks  before 
the  date  shown  on  the  Audition  Schedule  on  pages  28-31.  If  you  have 
questions,  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for  which 
you  are  applying.  You  may  use  either  cassette  tape  or  reel-to-reel  tape. 
Reel-to-reel  tape  may  be  monaural  or  stereo  and  must  be  at  a speed  of 
7Vi  IPS.  The  tape  must  be  of  the  best  fidelity  and  carefully  recorded. 

Begin  the  tape  by  announcing  "My  name  is. ...  I am  applying  for  the 
. . . Program  of  Boston  University  Tanglewood  Institute.  Today's  date  is. 

. . . For  my  audition  I will  perform. . . ."  Please  identify  each  composi- 
tion by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for . . . Program 
Your  name  and  return  address 
Your  instrument  or  voice  type 
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Wrap  or  place  your  tape  in  a container.  Enter  the  same  labeling  informa- 
tion, "Tanglewood  Tape  Audition  ..."  and  your  return  address  on  the 
outside  of  your  package. 

Mail  to:  Attention:  Dr.  Gary  L.  Zeller,  Administrator 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  submit 
your  application  in  advance.  Both  must  be  received  at  the  above  address 
no  later  than  March  31,  1980.  (If  you  are  applying  for  a scholarship,  the 
deadline  for  your  application  is  March  14,  1980.) 
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1980  Audition  Centers  and  Schedule 
Arizona 

Mesa  (greater  Phoenix  area),  January  18, 3 -5  p.m. 

Westwood  High  School  Band  Room,  945  W.  8th  Street 

For  appointment  call  Mr.  Larry  Mabbitt  (602/964-6123,  ext.  6202). 

Tucson,  January  16,  3-7  p.m. 

University  of  Arizona,  School  of  Music,  Crowder  Hall 
For  appointment  call  Ms.  Pamela  Meyer  (602/792-9155). 

California 

Beverly  Hills  (Los  Angeles  area),  January  24, 3-5:30  p.m. 

Beverly  Hills  High  School,  241  Moreno 

For  appointment  contact  Mr.  Richard  Farmer,  Orchestra  Director 
(213/277-5900,  ext.  217). 

Palo  Alto  (greater  San  Francisco  area),  January  27,  10  a.m.  to  6 p.m. 
Gunn  High  School,  Music  Rooms,  780  Arastradero  Road 
For  appointment  call  Mrs.  Angela  Coons  (415/492-8178). 

San  Diego  (Southern  California  area),  January  21, 3-6  p.m. 
Clairemont  High  School  Auditorium,  4150  Ute  Drive 
For  appointment  call  Mr.  Edward  Marquez,  Music  Department, 
Monday  through  Friday,  9 a.m.  to  3:30  p.m.  only  (714/273-3100). 

* San  Francisco,  January  28, 3-6  p.m. 

San  Francisco  Conservatory,  Upstairs  Lounge,  1201  Ortega 

For  appointment  call  Mr.  Robert  Pettitt  before  6 p.m.  (415/431-0622) 

Van  Nuys  (Los  Angeles  area),  January  23,  2:30-5:30  p.m. 

U.S.  Grant  High  School,  Orchestra  Room,  13000  Oxnard  Street 
For  appointment  call  Mr.  Miles  Neill,  Music  Director  (213/781-1400). 

Canada 

‘Montreal,  P.Q.,  January  17,  2-7  p.m. 

McGill  University,  Faculty  of  Music,  555  Sherbrooke  Street  W., 

Room  C-209 

For  appointment  call  Mr.  Steve  Acre  beginning  January  10,  6-10  p.m. 
(514/683-9515). 

'Toronto,  Ontario,  January  18,  1-5  p.m. 

Royal  Conservatory  of  Music,  273  Bloor  Street  West,  Concert  Hall 
For  appointment  call  (416/978-3771). 

Vancouver,  B.C.,  February  8,  3:30-6  p.m. 

John  Oliver  Secondary  School,  Music  Room,  570  E.  41st  Avenue 
For  appointment  call  Mr.  Teo  Repel,  9 a.m.  to  2:30  p.m.  (604/327-8341) 

Colorado 

Denver,  February  4,  2-6  p.m. 

Colorado  Women's  College,  Foote  Music  Hall  in  Houston  Fine  Arts 
Center,  Quebec  and  Montview  Boulevard 

For  appointment  call  Mr.  Gary  McBride  after  January  25  between 
6-10  p.m.  (303/934-3889). 

Florida 

Coral  Gables  (Miami  area),  February  23,  1-3:30  p.m. 

Ponce  de  Leon  Junior  High  School,  Band  Room,  5801  Augusto  Avenue 
For  appointment  call  Mrs.  Bernice  Ring  after  February  10,  8-11  p.m. 
only  (305/666-9935). 

*No  percussion  equipment  (send  taped  audition). 
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Georgia 

* Atlanta , February  20,  4-6  p.m. 

Memorial  Arts  Center,  1280  Peachtree  Street 

For  appointment  call  Mr.  John  Swiedler  (404/225-3813). 

Illinois 

* Chicago , February  14,  12  noon-5  p.m. 

American  Conservatory  of  Music,  116  S.  Michigan  Avenue,  4th  Floor, 
Collins  Recital  Hall 

For  appointment  call  Mr.  Ephraim  Paul,  7-10  p.m.  only  (312/835-1403). 

Indiana 

Indianapolis,  February  6, 3-6  p.m. 

Marian  College  Music  Rooms,  3200  Cold  Spring  Road 

For  appointment  call  Mrs.  Dorothy  Graham  after  January  25,  3-6  p.m. 

(317/255-1610). 

Kentucky 

Louisville,  March  3, 3-6  p.m. 

Youth  Performing  Arts  Center,  1517  South  2nd  Street 

For  appointment  call  Mrs.  June  May,  3:30-6  p.m.  (502/491-9377). 

Maryland 

Ellicott  City  (greater  Baltimore  area),  February  27,  3-7  p.m. 

Mt.  Hebron  High  School,  9440  Rt.  99 

For  appointment  call  Mrs.  Delba  Rankin-Riddick,  9-12  NOONonly 
(202/638-0046). 

Massachusetts 

Boston,  March  1,  9 a.m.-4  p.m. 

March  2,  1 p.m.-6  p.m. 

March  8,  9 a.m.-4  p.m. 

March  9,  1 p.m.-6  p.m. 

March  15,  9 a.m.-4  p.m. 

March  16,  1 p.m.-6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue, 
Marshall  Room 

For  appointment  call  Boston  University  Tanglewood  Institute 
(617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  January  21,  2:30-5:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 

For  appointment  call  Mr.  Dick  Neal,  Band  Director  (313/261-1250). 

Minnesota 

Minneapolis,  February  16,  10  a.m.-6  p.m. 

Orchestra  Hall,  1111  Nicollet  Mall 

For  appointment  call  Ms.  Mary  Beth  McCoy  (612/371-5651). 

Missouri 

Kansas  City,  March  1,  1-4  p.m. 

Center  for  the  Performing  Arts,  4949  Cherry  Street 
For  appointment  call,  Ms.  Betty  Brown  (913/383-3229). 

Kirkwood  (Greater  St.  Louis  area),  February  19,  3-7  p.m. 

Kirkwood  High  School,  Auditorium,  801  West  Essex 

For  appointment  call  (314/966-5700  ext.  281  or  314/965-0674). 

*No  percussion  equipment  (send  taped  audition). 


29 


New  York 

Hicksville  (Huntington,  Long  Island,  area),  March  13, 3-7  p.m. 
Hicksville  Senior  High  School,  Band  Room,  Division  Avenue 
For  appointment  call  Boston  University  Tanglewood  Institute  office 
(617/353-3386). 

* New  York  City  (Manhattan),  February  29,  12  noon-6  p.m.,  March  1 
and  2,  9 a.m.-6  p.m.  both  days 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo),  154  W.  57th  Street 
For  appointment  call  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Ohio 

Dayton,  March  6,  3-6  p.m. 

Recital  Hall,  Wright  State  University  Music  Department 

For  appointment  call  Mrs.  Gail  Andrews  (513/429-3664  or  426-6263). 

Oregon 

* Portland , January  31,  12  noon-5  p.m. 

Community  Music  Center,  3350  S.E.  Francis  Street 
For  appointment  call  (503/235-8222). 

Pennsylvania 

Lancaster,  March  5,  3-6  p.m. 

Lincoln  Junior  High  School,  Band  Room,  1001  Lehigh  Avenue 
For  appointment  call  Mrs.  William  Kasel,  Monday-Friday,  after 
4:30  p.m. (717/394-2419). 

* Philadelphia , March  9,  1-6  p.m. 

New  School  of  Music,  301  South  21st  Street 

For  appointment  call  Mrs.  Suzanne  Burke  before  3 p.m.  (215/644-5818). 

* Pittsburgh,  March  4,  3-6  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 
For  appointment  call  Ms.  Kathleen  Kennedy,  6-9  p.m.  only 
(412/521-2338). 

* Wallingford  (greater  Philadelphia  area),  March  8,  2:30-6:30  p.m. 
Wallingford  Community  Arts  Center,  414  Plush  Mill  Road 

For  appointment  call  Mrs.  Suzanne  Burke  before  3 p.m.  (215/644-5818). 
Texas 

Dallas,  February  27,  4:30-7  p.m. 

Arts  Magnet  High  School  at  Booker  T.  Washington,  2510  Woodall 
Rogers  Freeway,  Room  113 

For  appointment  call  Mrs.  Linda  Garcia,  Creative  Arts  Office,  Monday 
through  Friday,  8 a.m.-5  p.m.  (214/358-3463). 

* Houston , February  26,  2-6  p.m. 

St.  Luke's  United  Methodist  Church,  (Room  170),  3471  Westheimer 
For  appointment  call  Mrs.  Connie  Hill,  7-10  p.m.  after  February  15 
(713/522-3125). 

Virginia 

Norfolk,  February  19,  3:30-6:30  p.m. 

Northside  Junior  High  School  Auditorium,  8720  Granby  Street 
For  appointment  call  Mr.  Gregory  Barnes  after  4:30  p.m.  daily 
(804/461-8834). 
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*No  percussion  equipment  (send  taped  audition). 


Washington 

Seattle,  February  6,  2:30-6  p.m. 

Thomson  Junior  High  School  Band  Room  ( Room  117), 

13052  Greenwood  Avenue  North 

For  appointment  call  Mr.  Egil  Smedvig  after  3:30  p.m.  (206/362-3330). 

* Spokane , February  5,  1-6  p.m. 

Manito  Methodist  Church,  Sanctuary,  South  3220  Grand  Boulevard 
For  appointment  call  Mrs.  B.J.  Ruehl  (509/624-8745). 

Washington,  D.C. 

‘February  23,  10  a.m.-4  p.m. 

University  of  the  District  of  Columbia,  Mount  Vernon  Campus, 
Department  of  Music,  916  "G"  Street,  N.W. 

For  appointment  call  Mrs.  Delba  Rankin-Riddick,  9 a.m.-12  NooNonly 
(202/638-0046). 

Wisconsin 

Milwaukee,  January  25, 3:30-6:30  p.m. 

Juneau  High  School  Music  Room,  6415  W.  Mt.  Vernon  Avenue 
For  appointment  call  Mr.  Danilo  Ferrari  (414/475-8174). 

‘No  percussion  equipment  (send  taped  audition). 


Indian  Hill,  Boston  University’s  facility  in  Lenox,  houses  many  of  the 
Young  Artists  and  is  the  scene  of  numerous  concerts. 
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Dormitory  Housing 

Dormitories  near  Tanglewood,  including  those  at  the  University's 
Indian  Hill  estate,  are  provided  by  the  Boston  University  Tanglewood 
Institute.  Boston  University  leases  dormitory  facilities  for  its  students 
from  private  schools  in  the  Lenox-Stockbridge,  Massachusetts,  area. 
Free  shuttle  bus  service  connects  the  dormitories  with  the  Tanglewood 
grounds.  Students  over  eighteen  and  students  under  eighteen  who  have 
advance  permission  from  a parent/guardian  in  a letter  addressed  to  the 
Boston  University  Tanglewood  Institute  may  be  allowed  to  reside  off 
campus.  The  decision  must  be  made,  however,  prior  to  registration  at 
Tanglewood. 

Each  student  accepts  total  responsibility  for  participation  in  all  dor- 
mitory activities,  as  well  as  all  other  activities.  It  should  be  understood 
that  Tanglewood  is  a center  for  serious  students  of  music,  and  not  a 
summer  camp;  a student's  failure  to  act  appropriately  can  interfere 
with  the  work  of  other  students  and  prevent  them  from  obtaining  max- 
imum benefit  from  the  Tanglewood  program.  Such  behavior  will  result 
in  that  student's  being  suspended  or  dismissed. 

Meals 

Breakfast  and  dinner  daily  are  included  in  the  dormitory  fee.  Menus  are 
planned,  taking  into  account  factors  of  nutrition  and  appetite,  to  appeal 
to  the  majority  of  students.  Therefore,  special  dietary  requests  cannot 
be  fulfilled  on  an  individual  basis.  There  are  no  cooking  facilities  avail- 
able for  student  use.  Lunch  may  be  purchased  at  Tanglewood  and  at 
snack  bar  facilities  at  the  dormitories. 

Each  student  who  is  accepted  into  a program  will  receive  a Dormi- 
tory Application  Form.  Rooms  will  be  assigned  on  a first-come,  first- 
served  basis.  Dormitory  fees  are  listed  under  each  program  and  in  the 
fee  summary  on  the  back  cover  of  this  brochure. 

Outside  Housing 

Students  who  have  reached  age  eighteen  on  or  before  registration  are 
free  to  seek  housing  in  the  Lenox-Stockbridge  area.  When  written  per- 
mission from  a parent/guardian  has  been  received  in  advance  by  Boston 
University  Tanglewood  Institute,  a student  under  eighteen  may  be 
allowed  to  seek  off-campus  housing.  Please  note  that  the  Berkshire  area 
is  a summer  resort.  Private  housing  is  limited  and  usually  expensive. 
Information  on  housing  facilities  in  the  environs  of  Tanglewood  may  be 
obtained  by  contacting: 

Berkshire  Hills  Conference  Pittsfield,  Massachusetts  01201 

205  West  Street  Telephone:  413/443-9186 

Registration  at  Tanglewood 

Registration  will  be  on  Friday,  June  27  and  Saturday,  June  28,  1980,  for 
students  in  the  Young  Artists  Instrumental  Program,  Young  Artists 
Vocal  Program,  Young  Artists  Composition  Program,  Young  Artists 
Piano  Program  (Session  I),  Flute  Symposium,  Saxophone  Symposium, 
Harp  Studies  Program,  and  Applied  Music  Program. 

Participants  in  the  Young  Artists  Piano  Program  (Session  II)  and  the 
Empire  Brass  Quintet  Symposium  will  register  on  Monday,  July  28, 
1980. 

Unpaid  fees  must  be  paid  at  Registration.  Checks  and  money  orders 
are  to  be  made  payable  to  Boston  University  Tanglewood  Institute. 
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Refunds 

The  application  fee,  registration/activities  fees  and  deposits  toward 
tuition  and/or  room  and  board  are  not  refundable.  Should  it  be  neces- 
sary for  a student  to  withdraw,  refunds  for  tuition  and/or  room  and 
board  will  be  made  on  a prorated  basis.  For  four-week  programs  no 
refund  will  be  given  after  the  first  week  of  the  program.  For  eight-week 
programs  no  refund  will  be  given  after  the  second  week  of  the  program. 

Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  during 
regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted  on 
routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will 
be  immediately  put  under  the  care  of  a physician,  hospital,  and/or  am- 
bulance service  in  the  Lenox  area.  The  student  or  parent/guardian  is 
responsible  for  all  charges.  There  is  no  medical  insurance  available  at 
Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should  be  pur- 
chased from  an  independent  agency  prior  to  the  student's  arrival  at 
Tanglewood. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
foreign  students.  During  the  1979  season,  twelve  students  from  six 
foreign  countries  were  enrolled.  Foreign  applicants  should  contact  the 
United  States  Information  Agency  offices  in  their  capital  cities  con- 
cerning travel  grants,  visas,  and  so  on.  At  this  time  there  are  no  Boston 
University  Scholarships  available  for  foreign  nationals.  The  Boston 
University  International  Student  Office,  775  Commonwealth  Avenue, 
Boston,  Massachusetts  02215,  will  be  glad  to  assist  in  obtaining  the 
necessary  visas. 

The  University  reserves  the  right  in  its  sole  judgment  to  make 
changes  of  any  nature  in  its  program,  calendar,  or  academic  schedule 
whenever  it  is  deemed  necessary  or  desirable,  including  changes  in 
course  content,  rescheduling  of  classes  with  or  without  extending  the 
academic  term,  canceling  of  scheduled  classes  and  other  academic 
activities,  and  requiring  or  affording  alternatives  for  scheduled  classes 
or  other  academic  activities,  in  any  such  case  giving  such  notice  thereof 
as  is  reasonably  practicable  under  the  circumstances. 


Boston  University  policy  prohibits  discrimination  on  the  basis  of  race,  color,  national  or  ethnic  origin, 
religion,  sex,  age,  handicap  and  veteran  status.  This  policy  extends  to  all  rights,  privileges,  programs 
and  activities,  including  admissions,  employment,  financial  assistance,  educational  and  athletic 
programs,  and  is  required  by  Federal  Law,  including  Title  IX  of  the  Educational  Amendments  of  1972, 
Section  504  of  the  Rehabilitation  Act  of  1973,  and  Vietnam  Era  Veterans  Readjustment  Assistance  Act 
of  1974,  and  the  regulations  thereunder.  Inquiries  regarding  the  application  of  these  laws  to  Boston 
University  should  be  addressed  to  the  Affirmative  Action  Officer,  19  Deerfield  Street,  Boston,  MA 
02215  (617/353-4475),  or  to  the  Director  of  the  Office  of  Federal  Contract  Compliance  Programs, 

U.S.  Department  of  Labor. 


For  Information  Contact: 

Dr.  Gary  L.  Zeller,  Administrator 
Boston  University 
Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 
617/353-3386 


From  June  23  to  August  24, 1980: 

Boston  University 
Tanglewood  Institute 
Tanglewood 
Lenox,  MA  01240 
413/637-1430 
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To  Reach  Tanglewood 

By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way 
of  the  Taconic  State  Parkway  or  the  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the  Port 
Authority  Terminal  in  New  York  City  and  the  Greyhound  Terminal  in 
Albany. 

By  Plane 

Precision  Airlines  has  four  flights  daily  from  LaGuardia  Field  in  New 
York  to  Pittsfield.  For  flight  information  call  800/451-4221.  There  is  no 
air  service  from  Boston  to  Pittsfield. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel  to 
Pittsfield  with  a change  of  train  at  New  Haven,  Connecticut,  and  a 
change  of  train  at  Springfield,  Massachusetts.  Reservations  must  be 
made  for  the  Springfield-to-Pittsfield  train. 

Visitors  to  Tanglewood 

Parents,  relatives  and  friends  who  plan  to  visit  students  during  the  sum- 
mer should  make  room  reservations  well  in  advance  of  their  arrival. 
During  most  of  the  Symphony  concert  weekends  it  is  impossible  to 
obtain  a last-minute  reservation  in  the  environs  of  Tanglewood.  Excel- 
lent information  about  the  Berkshires,  including  a complete  listing  of 
guest  rooms,  inns,  and  motels,  may  be  obtained  by  contacting: 
Berkshire  Hills  Conference 
205  West  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  by  contacting: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 
After  June  9,  1980,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Berkshire  Music  Center  events, 
including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 
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The  Berkshire  Music  Center  Fellowship  Program 
and  Tanglewood  Seminars 

For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  who  are  at  least  eighteen  years  old,  the  Fellowship  Program 
provides  an  opportunity  to  participate  in  a demanding  schedule  of 
study  and  public  performance.  The  140  Fellows  include  instrumental- 
ists, singers,  composers,  and  conductors,  all  selected  through  highly 
competitive  auditions.  Those  admitted  to  the  Program  are  awarded  Fel- 
lowships that  underwrite  the  full  cost  of  their  tuition  for  the  summer. 
While  all  members  are  asked  to  contribute  toward  the  cost  of  their 
housing  for  the  eight-week  session,  some  stipends  are  available  to  assist 
with  room,  board,  and  travel  expenses  in  case  of  demonstrable  need. 
Each  summer  instrumentalists  in  the  Fellowship  Program  perform  in 
orchestra  concerts  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Leonard 
Bernstein,  and  other  guest  conductors  from  the  Berkshire  Festival,  as 
well  as  by  the  young  conductors  enrolled  in  the  Program.  Coached  by 
Boston  Symphony  Orchestra  members,  instrumentalists  perform  in 
numerous  chamber  music  concerts  as  well,  and,  with  the  singers  and 
conductors,  participate  in  Tanglewood's  annual  Festival  of  Contem- 
porary Music.  Singers  in  the  Fellowship  Program  work  with  Phyllis 
Curtin  and  other  vocal  music  faculty  in  preparing  performance  of 
works  from  the  song  and  vocal  chamber  music  literature.  The  eight 
Fellows  in  Composition  work  independently,  under  the  guidance  of 
Mr.  Schuller  and  Theodore  Antoniou;  works  by  each  young  composer 
are  performed  by  Fellows  at  the  Composers'  Forums.  The  Tanglewood 
Seminars  include  the  Phyllis  Curtin  Seminar  for  Singers  (Master 
Classes  with  Miss  Curtin  and  intensive  instruction  in  solfege,  lan- 
guages, diction,  and  repertoire),  the  Listening  and  Analysis  Seminar 
(meetings  with  noted  musicologists  and  performers  for  discussion  and 
analysis  of  selected  Berkshire  Festival  repertoire),  and  the  Seminar  for 
Conductors  ( intensive  instruction  for  a limited  number  of  young 
conductors). 

The  Berkshire  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
offices  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone  6171266-5241. 


photo  credits: 

Boston  University  Photo  Service 
Whitestone  Photo 
Gary  A.  Curtis 
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Boston  University  Tanglewood  Institute  Faculty 

During  the  last  fourteen  years,  Boston  University  Tanglewood  Institute 
has  offered  instruction  under  members  of  the  Boston  University  School 
of  Music  faculty  and  the  Boston  Symphony  Orchestra.  Instructors  who 
have  participated  in  the  Boston  University  Tanglewood  Institute  pro- 
gram are  listed  below.  The  teaching  staff  is  supplemented  to  meet  each 
season's  requirements. 


Strings: 

'Cecylia  Arzewski,  violin 
‘Sheila  Fiekowsky,  violin 
‘Gerald  Gelbloom,  violin 
‘Max  Hobart,  violin 

* Ronald  Knudsen,  violin 
‘Ikuko  Mizuno,  violin 
‘Leo  Panasevich,  violin 
‘Joseph  Silverstein,  violin 
‘Marylou  Speaker,  violin 
‘Vyacheslav  Uritsky,  violin 
‘Max  Winder,  violin 
‘Victor  Yampolsky,  violin 

* Bernard  Kadinoff,  viola 
'Joseph  Pietropaolo,  viola 

* Michael  Zaretsky,  viola 

* Ronald  Feldman,  cello 
‘Jonathan  Miller,  cello 
‘Joel  Moerschel,  cello 

George  Neikrug,  cello 
‘Mischa  Nieland,  cello 

* Robert  Ripley,  cello 
‘Leslie  Martin,  string  bass 
‘Henry  Portnoi,  string  bass 
‘William  Rhein,  string  bass 

* Lawrence  Wolfe,  string  bass 
'Betty  Benthin,  chamber  music 
‘Robert  Barnes,  chamber  music 
'Burton  Fine,  chamber  music 

William  Kroll,  chamber  music 
'Eugene  Lehner,  chamber  music 

Woodwinds: 

‘Doriot  A.  Dwyer,  flute 
‘Paul  Fried,  flute 
William  Grass,  flute 
'Fenwick  Smith,  flute 
Edward  Avedesian,  clarinet 

* Pasquale  Cardillo,  clarinet 
'Peter  Hadcock,  clarinet 
‘Craig Nordstrom,  clarinet 
'Ralph  Gomberg,  oboe 

* Wayne  Rapier,  oboe 
‘John  Holmes,  oboe 

* Richard  Plaster,  bassoon 
'Matthew  Ruggiero,  bassoon 
'Roland  Small,  bassoon 

Harvey  Pittel,  saxophone 


Brass: 

Charles  A.  Lewis,  Jr.,  trumpet 

* Rolf  Smedvig,  trumpet 
' Roger  Voisin,  trumpet 

* Charles  Kavalovski,  French  horn 
' Richard  Mackey,  French  horn 

* David  Ohanian,  French  horn 
' Harry  Shapiro,  French  horn 
‘Charles  Yancich,  French  horn 

* Ronald  Barron,  trombone 
'Norman  Bolter,  trombone 
'Gordon  Hallberg,  trombone/ tuba 

Samuel  Pilafian,  tuba 

Percussion: 

'Thomas  Gauger 
‘Arthur  Press 
'Charles  Smith 

Harp: 

Lucile  Lawrence 

Piano: 

Maria  Clodes 
Anthony  di  Bonaventura 
John  Swiedler 

Voice: 

Mary  Davenport,  contralto 
Robert  Gartside,  tenor 
Mac  Morgan,  baritone 
Wilma  O.  Thompson,  mezzo 
Allen  Rogers,  vocal  coaching 

Composition: 

Theodore  Antoniou 
Robert  Sirota 

Musical  Organizations: 

'Victor  Yampolsky,  orchestra 
Leonard  Atherton,  chorus 
‘Leslie  Martin,  string  bass  ensemble 
‘Thomas  Gauger,  percussion  ensemble 

* Roger  Voisin,  brass  ensemble 

Empire  Brass  Quintet  in  Residence 

Charles  A.  Lewis,  Jr.,  trumpet 
' Rolf  Smedvig,  trumpet 

* David  Ohanian,  French  horn 

* Norman  Bolter,  trombone 
Samuel  Pilafian,  tuba 


'Member  or  former  member  of  Boston  Symphony  Orchestra 
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Fee  Summary 

Young  Artists  Instrumental  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 
‘Registration/Activities  Fee 
Young  Artists  Vocal  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

* Registration/Activities  Fee 

Young  Artists  Piano  Program  (four  weeks  per  session) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

* Registration/Activities  Fee 

Young  Artists  Composition  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 
Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 
'Registration/Activities  Fee 
Empire  Brass  Quintet  Symposium  (four  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

* Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

* Registration/Activities  Fee 
Flute  Symposium  (four  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 
‘Registration/Activities  Fee 
Saxophone  Symposium  (four  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

* Registration/Activities  Fee 
Harp  Studies  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 

* Registration/Activities  Fee 
Applied  Music  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

Tuition 

‘Dormitory  Room  Reservation  Fee 

Dormitory  (includes  room,  weekly  linens,  breakfast  and  dinner) 
‘Registration/Activities  Fee 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


$ 15.00 
$875.00 
$ 35.00 
$680.00 
$ 40.00 


$ 15.00 
$825.00 
$ 35.00 
$680.00 
$ 40.00 


$ 15.00 
$575.00 
$ 35.00 
$370.00 
$ 40.00 


$ 15.00 
$825.00 
$ 35.00 
$680.00 
$ 40.00 

$ 15.00 
$575.00 
$ 35.00 
$370.00 
$ 40.00 


$ 15.00 
$575.00 
$ 35.00 
$370.00 
$ 40.00 


$ 15.00 
$575.00 
$ 35.00 
$370.00 
$ 40.00 


$ 15.00 
$875.00 
$ 35.00 
$680.00 
$ 40.00 

$ 15.00 
$725.00 
$ 35.00 
$680.00 
$ 40.00 


Make  checks  or  money  orders  payable  to:  Boston  University  Tanglewood  Institute. 


Boston  University  Tanglewood  Institute  NON  PROFIT  ORG. 

855  Commonwealth  Avenue,  Room  202-E  U.S.  POSTAGE 

Boston,  Massachusetts  02215  PAID 

BOSTON,  MASS. 
PERMIT  NO.  731 


publishes  works  by  the 
following  composers: 

Roger  Bourland 
David  Broekman 
Marc-Antonio  Consoli 
Avram  David 
Robert  DiDomenica 
Lucia  Dlugoszewski 
Dennis  Eberhard 
Primous  Fountain  III 
Daniel  Godfrey 
Jere  Hutcheson 
Oliver  Knussen 
David  Koblitz 
Vincent  Luti 

William  Thomas  McKinley 
John  Stewart  McLennan 
Gerald  Levinson 
George  Perle 
Morgan  Powell 
Tibor  Pusztai 
Bernard  Rogers 
Rodney  Rogers 
Arnold  Schoenberg 
Gunther  Schuller 
Robert  Selig 
Gary  Smart 
Lewis  Spratlan 
Edward  Steuermann 
David  Stock 
Andrew  Thomas 
Oily  Wilson 
Ellen  Taaffe  Zwilich 


Jazz  and  jazz-related 
composers: 

Eubie  Blake 
Ran  Blake 
John  Carisi 
Charles  Israels 
Scott  Joplin 
Joseph  Lamb 
Kenneth  Laufer 
Charles  Mingus 
Richard  Peaslee 
Alec  Wilder 


In  the  catalogue  of 
Aldo  Bruzzichelli,  Editore 
of  Florence,  Italy  (exclusive 
representation  by  Margun): 

Girolamo  Arrigo 
Jean  Barraque 
Bruno  Bartolozzi 
Arrigo  Benvenuti 
Sylvano  Bussotti 
Mario  Castelnuovo-Tedesco 
Bruno  Maderna 
Reginald  Smith-Brindle 


Write  for  catalogue  and  information: 

MARGUN  MUSIC  INC. 

167  Dudley  Road 
Newton  Centre,  MA  02159 
617/  332-6398 


Tanglewood 


The  Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 
John  Newton,  Sound  Engineer 
Douglas  Whitaker,  Stage  Manager 
Jacquelyn  Donnelly,  Secretary  to  the  Faculty 
Carol  Woodworth,  Secretary  to  the  Faculty 
Elizabeth  Burnett,  Librarian 
Theodora  Drapos,  Assistant  Librarian 
Bruce  Creditor,  Orchestra  Librarian 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 

George  Perle,  Composer-in-Residence 
Paul  Chihara, 

Heinz  Karl  Gruber, 

Barry  Vercoe, 

Yehudi  Wyner,  Guest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 


Festival  of 

Contemporary 

Music 


The  Musk  Listeners 

In  our  zeal  to  proselytize  contemporary 
music,  we  have  created  a problem  in 
part  by  pitting  the  audience  for  new 
music  against  the  audience  for  music  of 
the  past.  This  is  a false  dichotomy.  Music 
lovers  can’t  really  be  divided  chrono- 
logically or  even  that  simply.  At  the  very 
least,  they  must  be  divided  in  two  separate 
but  mutually  inclusive  ways:  (1)  con- 
servative versus  adventurous  listeners 
and  (2)  enthusiasts  or  fans  as  against 
listeners  who  are  seeking  an  intelligible 
musical  experience. 

This  division  results  in  four  different 
kinds  of  listeners.  There  are  not  only 
conservative  music  enthusiasts — includ- 
ing many  of  the  nouveau  opera-  and 
symphony-goers — but  also  adventurous 
music  enthusiasts — listeners  who  are 
loyal  fans  of  the  new,  who  value  novelty 
for  its  own  sake.  On  the  other  hand,  there 
are  both  conservative  and  adventurous — 
shall  we  say — music  intelligentsia. 

New  music  obviously  attracts  both 
kinds  of  adventurous  listeners — the  fans 
as  well  as  those  listeners  who  seek  an 
intelligible  musical  experience.  But  new 
music  not  only  means  contemporary 
music,  it  can  mean  any  music  that  is  new 
to  a listener,  any  music  with  which  a 
listener  has  not  been  surfeited  — the 
neglected  symphonies  of  Mozart  and 
Haydn,  most  of  the  music  of  Johann 
Sebastian  Bach,  Renaissance  polyphony, 
medieval  music  played  on  old  instruments, 
oriental  music. 

Many  of  the  same  people  who  attend 
concerts  of  contemporary  music  also 


turn  up  at  concerts  of  rarely  performed 
works  of  all  periods,  but  they  tend  to 
avoid  programs  featuring  the  overworked 
orchestral  music  of  the  romantic  and 
post-romantic  ages. 

As  for  the  musical  conservatives,  I 
believe  that  it  is  clearer  now  than  it  was 
in  the  sixties  and  early  seventies  that 
the  intelligently  conservative  music  lover 
is  someone  quite  different  from  the 
conservative  music  enthusiast.  A decade 
ago  the  attitude  prevailed  among  the 
contemporary  music  elite  that  any  music 
listener  who  remained  conservative,  pre- 
ferring the  works  of  past  centuries,  was 
not  seriously  interested  in  music.  By 
now,  we  realize  that  the  intelligent 
musical  conservative  must  be  taken 
seriously.  Over  the  years,  he  has  held 
out  against  what  he  has  thought  might 
be  mere  faddism  and  guarded  himself 
against  a certain  kind  of  esthetic  pro- 
miscuity. This  is  an  honorable  stance. 
His  resistance  has  in  part  grown  out  of 
bewilderment,  and  I think  this  is  a be- 
wilderment that  most  of  us  have  shared 
to  some  extent.  Viewing  the  history  of 
Western  music,  the  intelligent  musical 
conservative  has  observed  that  it  is  a 
history  of  dominant  styles.  So  he  has 
asked  himself,  “Which  of  the  current 
proliferation  of  twentieth-century  styles 
will  prove  to  be  triumphant?” 

For  the  conservative  music  lover  and 
for  the  conservative  part  in  all  of  us, 
there  may  be  some  comfort  in. the  idea 
that  if  we  are  living  in  a pluralistic 
society,  as  historians,  social  scientists, 


Tanglewood 


and  philosophers  increasingly  believe 
that  we  are,  then  perhaps  none  of  these 
styles  will  finally  be  dominant.  They  will, 
instead,  all  coexist,  but  not  in  the  sense 
of  a cold  war,  for  they  will  not  threaten 
one  another — the  new  will  not  displace 
but  be  added  on.  The  styles  of  late 
romanticism,  primitivism,  neo-classicism, 
of  aleatoric  and  of  totally  organized 
music,  have  appeared  to  succeed  one 
another  in  the  twentieth  century,  but 
that  is  an  illusion.  They  have  all  con- 
tinued in  one  form  or  another.  None  has 
really  disappeared  or  been  replaced. 

If,  as  it  is  now  widely  recognized,  the 
present  pluralism  of  coexisting  styles  is 
not  a transitional  state  but  a permanent 
condition,  then  the  audience  may  yet 
have  time  to  absorb  styles  and  develop 
criteria  for  evaluating  them.  Of  course, 
it  would  be  unrealistic  to  expect  that 
listeners  could  grasp  the  forms,  subtleties, 
and  gestures  of  contemporary  music — 
or,  for  that  matter,  music  of  any  period — 
in  one  hearing.  Understanding  can  come 
only  from  the  assimilation  of  musical 
styles  and  idioms.  That  assimilation  is 
unattainable  without  constant  exposure 
to  specific  works  within  coherent  con- 
texts. But  unless  those  who  present 
concerts  integrate  into  the  repertory 
the  individual  contemporary  works  that 
they  themselves  love,  unless  they  create 
programs  of  works  from  different  periods 
that  have  the  power  to  illuminate  one 
another,  unless  they  begin  to  provide 
intelligible  musical  experiences  for  their 
audiences,  unless  they  bring  the  practice 


of  performing  only  over-performed 
repertory  to  a halt,  they  will  eventually 
lose  those  conservative  music  listeners 
who  take  music  seriously,  just  as  they 
have  already  lost  the  adventurous  music 
listeners.  And  they  will  be  left  with  the 
fans,  with  the  people  who  attend  con- 
certs to  bask  in  celebrity  and  to  whom 
music  is  no  more  than  a euphoric  escape 
from  the  boredom  of  everyday  life. 

— Paul  Fromm,  Director 
Fromm  Music  Foundation  at  Harvard 


References 
furnished 
on  request 


Aspen  Music  School  and 
Festival 

Dickran  Atamian 
Burt  Bacharach 
David  Bar-Illan 
Berkshire  Music  Center 
and  Festival 
Leonard  Bernstein 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony  Orchestra 
Brevard  Music  Center 
Dave  Brubeck 

Chicago  Symphony  Orchestra 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 
Jeanne-Marie  Darre 
Ivan  Davis 

Denver  Symphony  Orchestra 


Peter  Duchin 
Bill  Evans 

Ferrante  and  Teicher 
Gold  and  Fizdale 
John  Green 
Hollywood  Bowl 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Jose  Iturbi 
Byron  Janis 
Tedd  Joselson 
Kansas  City  Philharmonic 
Orchestra 
Ruth  Laredo 
Liberace 

Los  Angeles  Philharmonic 
Orchestra 
Marian  McPartland 


Zubin  Mehta 
Milwaukee  Symphony 
Orchestra 
Eugene  Ormandy 
Seiji  Ozawa 
Philadelphia  Orchestra 
Andre  Previn 
Ravinia  Festival 
Rostal  and  Schaefer 
St.  Louis  Philharmonic 
Gunther  Schuller 
George  Shearing 
Bobby  Short 
Georg  Solti 
Claudette  Sorel 
Michael  Tilson  Thomas 
Beveridge  Webster 
Lawrence  Welk 
Whittemore  and  Lowe 
Earl  Wild 
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Contemporary  Music 
at  Tanglewood 

New  music — whether  the  fashion- 
able name  is  “contemporary”  music  or 
"avant-garde”  music — has  been  a cen- 
tral concern  of  the  Berkshire  Music 
Center  since  its  inception.  Koussevitzky 
saw  to  that,  and  from  the  early  days  of 
Tanglewood  under  the  leadership  of 
Aaron  Copland  to  the  present,  a wide 
range  of  twentieth-century  literature, 
from  “established  classics”  to  the  “newest” 
innovations,  has  been  a consistent  feature 
of  the  Tanglewood  experience.  There  is 
hardly  a major  or  lesser  composer  whose 
music  hasn’t  been  performed  at  Tangle- 
wood, who  hasn’t  studied  here  or  taught 
here.  The  list  of  Tanglewood  composer 
alumni  is  a Who’s  Who  — American  and 
international — of  twentieth-century  music. 

Young  composers  of  advanced  ac- 
complishments come  here  to  study  pri- 
vately with  the  composer-in-residence 
(George  Perle  in  1980)  or  with  myself.  In 
addition  various  guest  composers  hold 
forth,  three  times  a week,  at  seminars 
designed  to  complement  and  amplify 
the  private  studies.  This  year’s  guests 
are  Paul  Chihara,  Heinz  Karl  Gruber,  and 
Barry  Vercoe,  as  well  as  regular  faculty 
members  Theodore  Antoniou,  George 
Perle,  and  Yehudi  Wyner.  Each  student 
composer  in  the  Fellowship  Program 
also  has  a work  performed  at  the  Com- 
posers Forum  concerts,  played  by  mem- 
bers of  the  Berkshire  Music  Center’s 
Instrumental  Fellowship  Program,  pre- 
pared under  the  supervision  of  myself 
and  Mr.  Antoniou. 

The  Festival 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963  and  has  enjoyed  to 
this  day  the  generous  support  of  the 
Fromm  Music  Foundation.  The  Festival 


has  become  an  annual  institution  within 
the  framework  of  the  larger  Berkshire 
Festival  at  Tanglewood. 

The  Contemporary  Festival  serves  two 
primary  purposes.  Obviously  one  of  its 
goals  is  to  present  annually  as  broad  a 
cross-section  of  new  works  — orchestral 
and  chamber — as  one  week  of  concerts 
will  permit.  Equally  important  as  a guid- 
ing principle  is  the  notion  that  the 
young  performers  who  come  to  Tangle- 
wood to  study  and  learn  shall  have  a 
significant  contact  with  the  new  music 
of  their  generation  and  of  the  recent 
past.  For  many  of  them  it  turns  out  to  be 
their  first  contact,  and  many  a proponent 
of  new  music  has  had  his  or  her  first 
experiences  with  such  repertory  here  at 
Tanglewood.  We  see  new  music,  what- 
ever its  persuasion,  not  as  something  cut 
off  from  the  literature  of  the  past  and 
segregated  from  ordinary  professional 
life,  but  as  part  of  the  ongoing  continuum 
of  musical  history  and  as  an  integral  part 
of  a musician’s  commitment  to  his  art 
and  his  profession. 

The  Festival  does  not  claim  to  be  all- 
inclusive  or  all-permissive  but  attempts, 
along  with  the  annual  commissions  to 
young  composers  already  established  in 
their  field,  a wide  sampling  of  con- 
temporary music  in  a variety  of  styles 
and  concepts,  ranging  from  young  “un- 
knowns” to  well-established  twentieth- 
century  masters. 

The  Festival’s  success  owes  much  each 
year  to  the  talent,  indefatigable  energy, 
dedication,  and  commitment  of  Theodore 
Antoniou,  Assistant  Director  of  Con- 
temporary Music  Activities  at  the  Berk- 
shire Music  Center. 

— Gunther  Schuller,  Artistic  Director 
Berkshire  Music  Center 


Festival  of  Contemporary  Music 

Saturday,  9 August  1980  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ANDREW  THOMAS 

Fear  No  More  the  Heat  O'  Th’  Sun  (1975) 

MORGAN  POWELL 

Windows,  for  brass  quintet  (1977) 
Jahja  Ling,  conductor 

DONALD  HARRIS 

For  the  Night  to  Wear  (1978) 
Robert  Maxym,  conductor 

INTERMISSION 

STEVE  REICH 

Music  for  Pieces  of  Wood  (1973) 

FRANCIS  THORNE 

Six  Set-Pieces  (1967) 

Gunther  Schuller,  conductor 

Baldwin  piano 


Festival  of  Contemporary  Music 

Sunday,  10  August  1980  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


LEWIS  SPRATLAN 

Three  Ben  lonson  Songs  (1974) 
Margaret  Cusack,  soprano 
David  Hoose,  conductor 

GEORGE  PERLE 

Concertino  for  Piano,  Winds,  and  Timpani  (1979) 

Julie  Lustman,  piano 
Gunther  Schuller,  conductor 

INTERMISSION 

STEPHEN  PAULUS 

Letters  for  the  Times  (1980)t 
1.  Citt-y  upon  a Hill 

II.  Lately  arrived  from  London 

III.  Dreadful  Cold 

IV.  Mr.  Shrimpton 

V.  Bacons  Abridgment 
VI.  Farewell  my  loved  one 

VII.  To  be  seen! 

VIII.  Sumpteous  Citty 

Gloria  Raymond,  mezzo-soprano 
Mark  Stingley,  tenor 
Robert  Kennedy,  bass-baritone 
Gustav  Meier,  conductor 

EDWIN  LONDON 

Psalm  of  These  Days  III  (1978) 

1.  Why  Do  the  Heathen  Rage 
Interlude  1 

II.  Let  Us  Break  Their  Bands 
Interlude  II 

III.  Serve 

Eiji  Oue,  conductor 

tCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm 
Music  Foundation  for  the  1980  Festival.  First  performance. 
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Festival  of  Contemporary  Music 

Monday,  11  August  1980  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 

with  Gilbert  Kali 
Yehudi  Wyr 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Rolf  Smedvig,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 
, piano 
r,  piano 


In  honor  of  Aaron  Copland  and  Roger  Sessions 


AARON  COPLAND  Duo  for  Flute  and  Piano  (1971) 

Flowing 

Poetic,  somewhat  mournful 

Lively  with  bounce 

Ms.  DWYER  and  Mr.  KALISH 


Piano  Variations  (1930) 

Mr.  KALISH 

Quartet  for  Piano  and  Strings  (1950) 

Adagio  serio 
Allegro  giusto 
Non  troppo  lento 

Mssrs.  SILVERSTEIN,  FINE,  ESKIN,  and  KALISH 


INTERMISSION 


ROGER  SESSIONS  From  My  Diary  (1937-40) 

I.  Poco  adagio  (To  Milton  Babbitt) 

II.  Allegro  con  brio  (To  Edward  T.  Cone) 

III.  Larghissimo  e misterioso  (To  Carter  Harman) 

IV.  Allegro  pesante  (To  Vivian  Fine) 

Mr.  WYNER 

Sonata  for  Violin  (1952-53) 

Tempo  moderato,  con  ampiezza  e 
liberamente — Un  poco  piu  mosso 
Molto  vivo 

Adagio  e dolcemente 
Alla  marcia  vivace 

Mr.  SILVERSTEIN 

Baldwin  piano 
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A Copland-Sessions  Concert 

To  the  youngest  generation  of  com- 
posers— and  perhaps  even  to  their  musical 
parents — the  phrase  “a  Copland-Sessions 
concert”  means  only  the  sort  of  pro- 
gram to  be  presented  tonight:  obviously, 
one  containing  compositions  by  Aaron 
Copland  and  Roger  Sessions.  But  to 
those  with  longer  memories  extending 
back  half  a century,  the  phrase  has 
an  entirely  different  resonance.  For 
several  years,  from  April  1928  to  March 
1931,  Copland  and  Sessions  collaborated 
in  organizing  a series  of  New  York 
concerts  featuring  the  music  of  young 
American  composers.  There  was  at  the 
time  little  opportunity  for  such  exposure, 
and  the  need  for  a forum  was  great, 
since  a whole  generation  of  talented 
musicians  was  just  coming  to  the  fore. 
The  International  Composers  Guild  had 
gone  out  of  existence  in  1927,  and  the 
concerts  of  the  League  of  Composers 
were  heavily  oriented  toward  European 
music.  Copland  and  Sessions,  two  of  the 
leading  lights  of  the  young  generation 
(Copland  was  then  just  under,  Sessions 
just  over  30)  decided  to  do  something 
about  it. 

In  one  respect  it  is  surprising  to  find 
this  particular  pair:  Copland  was  a 
Boulanger  student  who,  though  never 
narrowly  chauvinistic,  was  avowedly  try- 
ing to  produce  a genuine  “American” 
music;  Sessions  was  never  part  of  the 
Boulanger  group  and  was  much  less 
interested  in  any  nationalistic  focus  for 
the  series.  In  the  end,  the  choice  of 
pieces  to  be  performed  ranged  widely 
from  the  composers  of  the  "Boulangerie” 
(among  them  Copland,  Theodore  Chan- 
ler,  Robert  Delaney,  Roy  Harris,  Walter 
Piston,  and  Virgil  Thomson)  to  a circle 


that  had  formed  around  Henry  Cowell 
on  the  west  coast  (Ruth  Crawford, 
Adolph  Weiss,  and  Dane  Rudhyar)  as 
well  as  Sessions  himself  and  several 
others;  but  the  programs  were  never 
restricted  by  national  boundaries  or 
compositional  approach.  The  manifesto 
of  the  series,  printed  in  the  first  pro- 
gram, declared  firmly: 

American  music  will  receive  the  chief 
emphasis  though  an  occasional  Eu- 
ropean work  of  corresponding  interest 
may  be  included.  "Youth”  will  be 
interpreted  in  the  most  elastic  sense. 
Works  by  composers  of  more  achieved 
reputation  will  also  find  a place  pro- 
vided they  are  appropriate  to  the  nature 
of  the  program.  The  only  criteria  in  the 
choice  of  material  will  be  excellence 
or  promise. 

It  is  a fine  statement  for  such  concerts 
even  today,  and  perhaps  it  is  not  too 
bold  to  claim  that  the  aim  of  the  present 
festival  — to  present  the  widest  possible 
survey  of  new  music  showing  "excellence 
or  promise”  from  the  entire  spectrum  of 
current  activity — is  descended  from  the 
ideals  with  which  Aaron  Copland  and 
Roger  Sessions  planned  and  organized 
their  series  more  than  fifty  years  ago. 

Tonight  then,  with  punning  intent, 
we  present  a "Copland-Sessions  con- 
cert” in  honor  of  two  of  our  senior 
masters  who  have  earned  their  supremacy 
not  only  through  the  quality  of  their 
own  compositions,  but  also  for  their 
spiritual  generosity  as  exemplified  in 
years  of  teaching  and  in  their  support 
for  the  performance  of  new  music  dating 
back  to  the  original  Copland-Sessions 
Concerts. 


— Steven  Ledbetter 


SUBSCRIPTION  OFFER 

20%  DISCOUNT 

Complete  Catalogue  and  Ordering  Information  on  request 
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TOT11SJ  /""i  A r*1  T71  was  born  *>  September  1912  in  Los  Angeles,  Cali  - 
t/wllli  villjij  forma.  He  studied  liberal  arts  at  Pomona  College. 
His  composition  teachers  included  Henry  Cowell  and  Arnold  Schoenberg.  Cage 
has  received  numerous  commissions  and  awards  from  musical  organizations 
around  the  world  and  has  been  elected  to  the  National  Institute  of  Arts  & Letters. 
Presently  he  is  working  at  Stony  Point,  New  York,  on  two  orchestral  commis- 
sions. It  would  be  impossible  to  calculate  the  catalytic  effect  and  ramifications 
that  John  Cage's  work  has  had  on  20th-century  music  and  art,  for  it  is  clear  that 
the  musical  developments  of  our  time  cannot  be  understood  without  taking  into 
account  his  music  and  ideas.  His  invention  of  the  prepared  piano  and  his  work 
with  percussion  instruments  led  him  to  imagine  and  explore  many  unique  and 
fascinating  ways  of  structuring  the  temporal  dimension  of  music.  He  is  univer- 
sally recognized  as  the  generative  and  leading  figure  in  the  field  of  indeterminate 
composition  by  means  of  chance  operations.  This  brief  sketch  is  perhaps  appro- 
priately concluded  by  a remark  of  Arnold  Schoenberg  who  said  of  Cage  that  he 
was  an  "inventor  of  genius." 


C.  F.  PETERS  CORPORATION,  373  PARK  AVENUE  SOUTH,  NEW  YORK,  N.  Y.  10016 


Festival  of  Contemporary  Music 

Tuesday,  12  August  1980  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Theodore  Antoniou,  conductor 


ARNOLD  SCHOENBERG  Three  Pieces  for  Chamber  Orchestra  (1910) 


1.  Rasche  J 

II.  Massige  J 

III.  Gehende  J 

JOEL  HOFFMAN 

Chamber  Symphony  (1980)t 

ERNST  KRENEK 

Kitharaulos,  Opus  213  (1971) 

I.  J = 72 

II.  J = 84 

III.  J = 58 

IV.  J = 88  (Cadenza) 

V.  J = 104 

Valerie  Edwards,  oboe 

Moya  Wright,  harp 

(honoring  the  composer’s  80th  birthday) 


INTERMISSION 

JOSEPH  CASTALDO 

Askesis  (1971) 

DANIEL  KESSNER 

Chamber  Concerto  No.  3 (1980) 
Benjamin  Pasternack,  piano 

EDGARD  VARESE 

Ionisation  (1931) 

tCommissioned  by  the  Berkshire  Music  Center  and  the  Fromm 
Music  Foundation  for  the  1980  Festival.  First  performance. 


Baldwin  piano 


Festival  of  Contemporary  Music 

Wednesday,  13  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 


OTTO  LUENING  Symphonic  Interlude  No.  2 (1935) 

Symphonic  Interlude  No.  3 (1976)* 
(honoring  the  composer’s  80th  birthday) 


AARON  COPLAND  Orchestral  Variations  (1957) 

(honoring  the  composer’s  80th  birthday) 


HEINZ  KARL  GRUBER  Frankenstein!!  (1977)** 

H.K.  Gruber,  chansonnier 


INTERMISSION 


WILLIAM  SCHUMAN  Symphony  No.  4 (1941) 

I.  , = circa  72 

II.  » = 66  (Tenderly,  simply) 

III.  . = 144 

(honoring  the  composer’s  70th  birthday) 


SANDOR  BALASSA  Iris,  Opus  22  (1971) 


The  Festival  of  Contemporary  Music  continues  tomorrow  night,  Thursday, 

14  August  1980  at  8:30  p.m.  in  the  Theatre-Concert  Hall,  with  performances  by 
the  Boston  Musica  Viva,  Richard  Pittman,  music  director,  of  two  fully-staged 
chamber  operas:  Igor  Stravinsky’s  Soldier’s  Tale,  and  John  Harbison's 
Full  Moon  in  March.  Tickets  to  this  Berkshire  Festival  event  are  required  and  are 
available  at  the  Tanglewood  box  office. 


‘First  performance 
“First  American  performance 


Baldwin  piano 


Festival  of  Contemporary  Music 

Saturday,  16  August  1980  at  2 
Theatre-Concert  Hall,  Tanglewood 
Boston  University  Tanglewood  Institute 
Young  Artists  Vocal  and  Instrumental  Programs 


WILLIAM  SCHUMAN 
SAMUEL  BARBER 
IGOR  STRAVINSKY 
E.  AMELIA  ROGERS 
R.  MURRAY  SCHAFER 


Holiday  Song  (1942) 

Mary  Hynes,  from  Reincarnations  (1942) 

Anthem  (The  dove  descending  breaks  the  air)  (1962) 
Greenhouse  (1979) 

Epitaph  for  Moonlight  (1968) 

Leonard  Atherton,  conductor 


INTERMISSION 


THEODORE  ANTONIOU  Nenikikamen,  Cantata  in  three  movements  for 

mezzo-soprano,  baritone,  narrator,  choir, 
and  orchestra  (1971)** 

Diane  Willis,  mezzo-soprano 
Joseph  Penrod,  baritone 
Dennis  Boyer,  guest  narrator 

Conducted  by  the  composer 


The  Festival  of  Contemporary  Music  continues  at  tonight’s  Boston  Symphony 
Orchestra  concert,  in  the  Tanglewood  Shed  at  8:30,  when  Seiji  Ozawa  conducts 
the  first  performance  of  George  Perle’s  A Short  Symphony.  Tickets  to  this 
Berkshire  Festival  event  are  required  and  are  available  at  the  Tanglewood 
box  office. 


**First  American  performance 


Baldwin  piano 


A new 
masterpiece 
from 


GEORGE 

PERLE 


THE 

OPERAS 

OF 


VOLUME  ONE/WOZZECK 

No  other  operas  of  the  twentieth  century  have  excited  so  much 
worldwide  interest  and  controversy  as  Berg's  Wozzeck  and  Lulu.  In 
this  volume  (a  second  book  will  consider  Lulu ) Perle  examines  the 
literary  background  and  dramatic  content  of  Wozzeck,  and  the 
evolution  of  Berg's  musical  language  from  the  early  songs  to 
Wozzeck  and  from  Wozzeck  to  Lulu.  The  result  is  the  most 
comprehensive  survey  available  of  Berg's  music  as  a whole. 

$19.95,  illustrated 

At  bookstores 

University  of  California  Press 

Berkeley  94720 


Berkshire  Music  Center 
1980  Fellowship  Program 


Violins 

Martin  Agee,  Ft.  Collins,  Colorado 
Spencer  Fellowship 
Glenn  Basham,  Mobile,  Alabama 
Anna  Gay  Noe  Fellowship 
Mark  Beaulieu,  Beverly,  Mass. 

Stuart  Haupt  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
Stella  H.  Triest  Memorial  Fellowship 
Kathleen  Butler,  Wayne,  New  Jersey 
Hannah  & Leonard  Stone  Foundation 
Fellowship 

Paul  Chou,  Skaneateles,  New  York 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Kiki  Collins,  Long  Beach,  California 
Berkshire  Eagle  Fellowship 
Dianne  Cooper,  Utica,  New  York 
Thomas  D.  Perry,  Jr.  Fellowship 
Xiao-hong  Fu,  People’s  Republic  of  China 
Leo  L.  Beranak  Fellowship 
Karen  Iglitzen,  Seattle,  Washington 
Bradley  Fellowship 
Margaret  Jones,  Danville,  Illinois 
C.D.  Jackson  Master  Award  Fellowship 
Tomoko  Kato,  Takasaki,  Japan 

Harry  and  Mildred  Remis  Fellowship 
Velda  Kelly,  Greensboro,  North  Carolina 
Hodgkinson  Fellowship 
Lily  Li,  Hixson,  Tennessee 
Red  Lion  Inn  Fellowship 
Melinda  Moncure,  Springfield,  Virginia 
Claudette  Sorel — Mu  Phi  Epsilon  Fellowship 
Jennifer  Newman,  Adelaide,  South  Australia 
Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 
Julie  Newman,  Adelaide,  South  Australia 
Irving  Usen  Fellowship 
Diane  Nicholeris,  Braintree,  Mass. 

U.S.  Components,  Inc.,  Fellowship 
Michie  Ozu,  Nagano  City,  Japan 
Carlotta  M.  Dreyfus  Fellowship 
Donna  Poole,  Spokane,  Washington 
Anna  Sternberg  Fellowship 
Victor  Romanul,  Brookline,  Mass. 

William  Kroll  Memorial  Fellowship 


Wendy  Sharp,  Palo  Alto,  California 
Leonard  Bernstein  Fellowship 
Laurie  Shifrin,  Binghamton,  New  York 
Arthur  M.  Abell  Fellowship 
Katheryn  Stearns,  Louisville,  Kentucky 
Jerome  Schlichter  Fellowship 
Rikako  Yoneda,  Tokyo,  Japan 
Koussevitzky  Music  Foundation  Fellowship 
Nancy  Wu,  Stanford,  California 
Irving  Usen  Fellowship 


Violas 

Cynthia  Busch,  Pittsburg,  Pennsylvania 
Seiji  Ozawa  Fellowship 
Valentina  Charlap,  Monsey,  New  York 
Fromm  Music  Foundation  Fellowship 
Roberto  Diaz,  Atlanta,  Georgia 
Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Pamela  Geannelis,  Bennington,  Vermont 
Mr.  and  Mrs.  David  B.  Arnold  Fellowship 
Rachel  Fagerburg,  Jamaica  Plain,  Mass. 

Stanley  Chappie  Fellowship 
Lorraine  Hunt,  Oakland,  California 
Lee  Savings  Bank  Fellowship 
Birgitta  Johansson,  Karlstad,  Sweden 
Tandberg  of  America  Fellowship 
Theodore  Kuchar,  Parma,  Ohio 

Fromm  Music  Foundation  Fellowship 
Timothy  Mika,  Newburg,  Indiana 
Arthur  Fiedler  Fellowship 
Daniel  Strba,  Des  Plaines,  Illinois 
Ana  Holding  Miller— National  Federation 
of  Music  Clubs  Fellowship 
Steven  Wedell,  Muskegan,  Michigan 
Dorothy  and  Montgomery  Crane  Fellowship 
Nancy  Yagiela,  Livonia,  Michigan 
First  Agricultural  Bank  Fellowship 


r 


CONGRATULATES 

DAVID  DELTRgDICI 

Winnerof  die  1980  PULITZERPRIZE 

,for 

INJMEMOEYOFA§UMMERpAY 


Commissioned  by  the  St.  Louis  Symphony; 

First  performed  February  23,  1980  under  Leonard  Slatkin 
with  Phyllis  Bryn-Julson,  soprano 

(The  text  for  this  1-hour  work  was  taken  from  Lewis  Carroll's 

Through  the  Looking  Glass ) 

OTHER  ORCHESTRAL  WORKS  BY  DEL  TREDICI; 


ADVENTURES  UNDERGROUND 
(1971 ; rev.  1977) 

VINTAGE  ALICE 
(1972) 

FINAL  ALICE 
(1976) 


THE  LAST  GOSPEL 

(1967) 

POP  POURRI 

(1968;  rev.  1973) 

AN  ALICE  SYMPHONY 

(1969) 

HAPPY  VOICES 

(1980) 

Commissioned  by  the  San  Francisco  Symphony  Orchestra  for  the  open- 
ing of  their  new  Louise  M.  Davies  Concert  Hall  September  16,  1980. 
Also  October  29,  Carnegie  Hall,  New  York.  Edo  deWaart  will  conduct. 

ALL  IN  THE  GOLDEN  AFTERNOON 
(1981) 

Commissioned  by  the  Philadelphia  Orchestra;  scheduled  for  first  per- 
formance May,  1981,  under  Eugene  Ormandy,  with  Benita  Valente, 
soprano. 

Please  write  for  a brochure  or  scores  for  your  inspection. 

BOOgEY  (Eb  HAWEEg 
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Cellos 

Satoshi  Akitsu,  Hiroshima,  Japan 
Fellowship/ Anonymous  Donor 
Li-ke  Chang,  People’s  Republic  of  China 
Leonard  Bernstein  Fellowship 
Kevin  Crudder,  Colorado  Springs,  Colorado 
Marian  Voorhees  Buttenheim  Fellowship 
Michael  Curry,  Westfield,  New  Jersey 

Berkshire  County  Savings  Bank  Fellowship 
Carol  Elliott,  Jefferson  City,  Missouri 
Adams  Super  Markets  Corporation 
Fellowship 

Christine  Gummere,  New  York  City,  New  York 
lason  and  Elizabeth  Starr  Fellowship 
Katherine  Kelly,  Oak  Brook,  Illinois 
David  R.  and  Muriel  K.  Pokross  Financial 
Aid  Fund  Fellowship 
Deborah  Petty,  Denton,  Texas 
Fromm  Music  Foundation  Fellowship 
Michael  Romanul,  Brookline,  Mass. 

Arthur  Fiedler  Memorial  Fellowship 
Andrew  Scholtz,  Darien,  Connecticut 

Robert  Drinan — WCRB,  Boston,  Fellowship 
Jeffrey  Schoyen,  Decatur,  Georgia 

Koussevitzky  Music  Foundation  Fellowship 


Basses 

Chris  Gilbert,  San  Francisco,  California 
WNAC — TV  Fellowship 
Lynn  Glichlich,  Milwaukee,  Wisconsin 
Berkshire  Life  Insurance  Co.  & Berkshire 
Hilton  Inn  Fellowship 
Robert  Oppelt,  Fairfield,  Connecticut 
Mr.  and  Mrs.  Max  Delson  Fellowship 
Timothy  Pitts,  Simpsonville,  North  Carolina 
Stephen  and  Persis  Morris  Fellowship 
Mikeal  Price,  Greensboro,  North  Carolina 
Leonard  Bernstein  Fellowship 
Michael  Semes,  Trafford,  Pennsylvania 
Koussevitzky  Music  Foundation  Fellowship 
Matthew  Zory,  New  York  City,  New  York 
Fromm  Music  Foundation  Fellowship 


Flutes 

Lois  Cornils,  Sterling,  Illinois 
Lillian  C.  Norton  Fellowship 
Alison  Hale,  Portland,  Maine 
Kandell  Fellowship 
Daphne  Kallas,  Brooklyn,  New  York 
Surdna  Foundation  Fellowship 
Iva  Milch,  Teaneck,  New  Jersey 
C D.  fackson  Master  Award  Fellowship 
Joseph  Trent,  Cherry  Hill,  New  Jersey 
Margaret  Boyer  Fellowship 

Oboes 

Karen  Beck,  Manchester,  England 
Freida  and  Samuel  Strassler  Fellowship 
Lon  Bussell,  Los  Angeles,  California 
Rice  Fellowship 
Valerie  Edwards,  Boston,  Mass. 

Augustus  Thorndike  Fellowship 
Daniel  Goldstein,  Buffalo,  New  York 
Fromm  Music  Foundation  Fellowship 
Barbara  LaFitte,  Philadelphia,  Pennsylvania 
Frelinghuysen  Foundation  Fellowship 

Clarinets 

Mark  Berge,  Boulder,  Colorado 
Sarah  Ann  Leinbach  Fellowship 
Lori  Haddad,  Poughkeepsie,  New  York 
Irene  and  David  Bernstein  Fellowship 
William  Helmers,  Newark,  Delaware 
U.S.  Components,  Inc.,  Fellowship 
John  Sackett,  San  Francisco,  California 
Fromm  Music  Foundation  Fellowship 
Robin  Seletsky,  Brooklyn,  New  York 
Emil  Friedlander  Memorial  Fellowship 

Bassoons 

Cynthia  Bally,  Old  Tappan,  New  Jersey 
Koussevitzky  Music  Foundation  Fellowship 
Karla  Ekholm,  San  Francisco,  California 
Frank  Stanley  Beveridge  Foundation,  Inc., 
Fellowship 

Charles  Kaufmann,  East  Lebanon,  Maine 
C.D.  Jackson  Master  Award  Fellowship 
David  Sogg,  Los  Gatos,  California 
Harry  and  Mildred  Remis  Fellowship 
Lisa  Storchheim,  El  Toro,  California 
Orleton  Charitable  Trust  Fellowship 


The  Twentieth  Century 
in 

~£>&crenreiter 


Antoniou  - Bialas  - Kelterborn 
Klebe  — Krenek  — Martinu 
Neikrug  — Nordenstrom  — Pepping 
Wimberger  — Zimmermann 


Administration  Distribution 

c/o  music  associates  of  america  Magnamusic-Baton,  Inc. 

224  King  Street  10370  Page  Industrial  Boulevard 

Englewood,  N.J.  07631  St.  Louis,  MO  63132 


Horns 

Todd  Dimsdale,  Arlington,  Texas 

Martha  F.  and  William  A.  Selke  Fellowship 
Joan  Dowlin,  Carmel  Valley,  California 
Mead  Corporation  Fellowship 
Tully  Hall,  Englewood,  Colorado 
Leonard  Bernstein  Fellowship 
Cheryle  Obstfelder,  Elmwood  Park,  Illinois 
Selly  A.  Eisemann  Memorial  Fellowship 
Jeff  von  der  Schmidt,  Monterey  Park,  California 
Fromm  Music  Foundation  Fellowship 

Trumpets 

Justin  Cohen,  Williamsville,  New  York 
Empire  Brass  Quintet  Fellowship 
Lynn  Deichert,  Minneapolis,  Minnesota 
Stanley  Chappie  Fellowship 
Russell  DeVuyst,  Woonsocket,  Rhode  Island 
Surdna  Foundation  Fellowship 
James  Hamlin,  New  York  City,  New  York 
Armando  A.  Ghitalla  Fellowship 
Nicholas  Marino,  Passaic,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 

Trombones 

Joseph  Burnam,  Altaloma,  Texas 
Fellowship/Anonymous  Donor 
Thomas  Roycraft,  Chippewa  Falls,  Wisconsin 
)ane  and  William  FI.  Ryan  Fellowship 
Ronnie  Wilson,  Garland,  Texas 
Leonard  Bernstein  Fellowship 
Mark  Johansen,  Lombard,  Illinois 
Empire  Brass  Quintet  Fellowship 

Tuba 

Gerard  Sheahan,  Sharon,  Wisconsin 
M.  Peter  Schweitzer  Fellowship 


Percussion 

Michael  Englander,  Santa  Monica,  California 
Fromm  Music  Foundation  Fellowship 
K.  David  Johnson,  Fayetteville,  Arkansas 
Ina  and  Haskell  R.  Gordon  Fellowship 
Martin  Kluger,  Hauppauge,  New  York 
David  and  Libby  Casty  Fellowship 
Don  Liuzzi,  Philadelphia,  Pennsylvania 
John  Major  Nalle  Fellowship 
Greg  Maris,  Sunnyvale,  California 
Asher  J.  Shuffer  Memorial  Fellowship 
Toshimasa  Mizukoshi,  Tokyo,  Japan 
C D.  Jackson  Master  Award  Fellowship 

Harps 

Karen  Gottlieb,  Olympia,  Washington 
John  and  Susanne  Grandin  Fellowship 
Valerie  Wright,  Bulawayo,  Zimbabwe 
Kathleen  Hall  Banks  Fellowship 


Keyboard 

Amira  Acre,  Quebec,  Canada 
Wulsin  Fellowship 
Paul  Coker,  Enfield,  England 
English-Speaking  Union  Fellowship 
Stefanie  Jacob,  Washington,  D.C. 

Wulsin  Fellowship 

Julie  Lustman,  New  York  City,  New  York 
Felicia  Montealegre  Bernstein  Fellowship 
Benjamin  Pasternack,  Boston,  Mass. 

R.  Amory  Thorndike  Fellowship 
Jennifer  Tao,  Miami,  Florida 

Hon.  and  Mrs.  Peter  I B.  Lavan  Fellowship 
Joyce  Lindorff,  Harpsichord;  New  York  City, 
New  York 

Aaron  and  Abby  Schroeder  Fellowship 


Conductors 

David  Hoose,  Watertown,  Mass. 

Dmitri  Mitropoulos  Fellowship 
Robert  Maxym,  Denver,  Colorado 

William  and  Mary  Greve  Foundation,  Inc., 
Fellowship 

Jahja  Ling,  Djakarta,  Indonesia 
Leonard  Bernstein  Fellowship 
Eiji  Oue,  Hiroshima,  Japan 

Koussevitzky  Memorial  Fellowship 


Vocal  Fellows 

Robert  Craig,  Bethesda,  Maryland 
Boston  Symphony  Orchestra  Fellowship 
Margaret  Cusack,  New  York  City,  New  York 
Fromm  Music  Foundation  Fellowship 
Robert  Kennedy,  Jacksonville,  Florida 
Kimberly-Clark  Fellowship 
Mary  Law,  New  Haven,  Connecticut 
Orleton  Charitable  Trust  Fellowship 
Robert  Osborne,  New  York  City,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Laurie  Stewart  Otten,  Newton,  Mass. 

Boston  Symphony  Orchestra  Fellowship 
Joe  Penrod,  New  York  City,  New  York 
Ina  and  Eugene  Schnell  Fellowship 
Tracy  Prentice,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 
Renee  Santer,  North  Hollywood,  California 
Seven  Hills  Fellowship 
Mark  Stingley,  Salina,  Kansas 
High  Fidelity/Musical  America  Fellowship 
Gloria  Raymond,  Bangor,  Maine 
Leonard  Bernstein  Fellowship 
Diane  Willis,  Lakeland,  Florida 
Ann  Robinson  Harter  Memorial  Fellowship 

Vocal  Coaches 

Martin  Amlin,  Dallas,  Texas 
Nat  King  Cole  Memorial  Fellowship 
Marcia  Eckert,  New  York  City,  New  York 
Leonard  Bernstein  Fellowship 


Composers 

Richard  Baitz,  New  York  City,  New  York 
ASCAP — Rudolf  Nissim  Fellowship 
Richard  Campanelli,  Springfield,  Missouri 
Nikos  Skalkottas  Fellowship 
Michael  Carnes,  Brighton,  Mass. 

Margaret  Lee  Crofts  Fellowship 
Alvaro  Cordero,  Caracas,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 
Luis  Gasser,  Barcelona,  Spain 
Country  Curtains  Fellowship 
David  Hoffman,  Scarsdale,  New  York 
Bruno  Maderna  Memorial  Fellowship 
Thomas  LeVines,  Prospect  Park,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Daniel  Starr,  Newton  Centre,  Mass. 

Boston  Symphony  Orchestra  Fellowship 
Nicholas  Thorne,  Marshfield,  Vermont 
Margaret  Lee  Crofts  Fellowship 
Geoffrey  Wright,  Baltimore,  Maryland 
Fromm  Music  Foundation  Fellowship 

The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  acknowledges 
with  gratitude  the  generosity  of  Acoustic 
Research,  Apt  Corporation,  Boston  Acoustics, 
and  Studer-Revox,  who  provided  recording 
equipment  for  the  1980  session. 


European 
American 

Stephen  Paulus 

LETTERS  FOR  THE  TIMES 

for  chorus  and  chamber  ensemble 
World  Premiere:  10  August  1980 
Festival  of  Contemporary  Music  at  the 
Berkshire  Music  Festival,  Tanglewood, 

Lenox,  Massachusetts 

Commissioned  by  the  Fromm  Music  Foundation  at  Harvard 
and  the  Berkshire  Music  Festival  at  Tanglewood 

SPECTRA 

for  small  orchestra 
World  Premiere:  12  April  1980 

Stokowski  Legacy  Series, 

Houston  Symphony  Chamber  Orchestra 

Commissioned  by  the  National  Endowment  for  the  Arts 
“Well  composed,  . . . (SPECTRA)  shows  a fine,  imaginative 
talent  working  confidently  with  the  musical  materials 
and  the  orchestration  of  them.’’ 

The  Houston  Post 

THE  VILLAGE  SINGER 

An  opera  in  one  act 

World  Premiere:  9 June  1979 

Opera  Theatre  of  St.  Louis 

Commissioned  by  The  New  Music  Circle  of  St.  Louis 
“(A)  work  that  should  immediately  enter  the  repertory  and 
thrive.  . .the  music  is  tonal  and  melodic.  . .imaginatively 
establishing  character  and  intensely  theatrical.” 

Opera  News 

Perusal  materials  and  licensing  information  are  available  from  the 
Performance  Dept.  For  a free  brochure,  please  write  to  Dept.  BMF. 


EUROPEAN  AMERICAN  MUSIC 

Distributors  Corporation 

195  Allwood  Road  Clifton,  NJ  0701 2 (201)777-2680 


CONTEMPORARY  AMERICAN  MUSIC 


SHEET  MUSIC  SCORES 


PRICE 

OFFER 


All  Music  Categories 

Piano*Organ*Violin*Viola*Cello 
•Bass* Flute* Oboe  Clarinet* BassoorvChamber  Music 
•Brass*Percussion*Vocal*Scores 


Choose  from  among  new,  highest  quality  music  publications 
of  the  following  composers: 


David  Amram 
Milton  Babbitt 
Henk  Badings 
George  Barati 
Leslie  Bassett 
John  Becker 
Arthur  Berger 
Paul  Chihara 
Chou  Wen-chung 
Henry  Cowell 
Ross  Lee  Finney 
Stephen  Fisher 
Charles  Griffes 
Lou  Harrison 
Robert  Helps 
Alan  Hovhaness 
Toshi  Ichiyanagi 


Charles  Ives 
Charles  Jones 
Leonardo  De  Lorenzo 
Otto  Luening 
Donald  Lybbert 
Toshiro  Mayuzumi 
Marius  Monnikendam 
Flor  Peeters 
Daniel  Pinkham 
Quincy  Porter 
Gardner  Read 
Roger  Reynolds 
Phillip  Rhodes 
Dennis  Riley 
Ned  Rorem 
Jerzy  Sapieyevski 
Joseph  Schwantner 


Seymour  Shifrin 
El le  Siegmeister 
Hale  Smith 
Halsey  Stevens 
Alan  Stout 
Soullma  Stravinsky 
William  Sydeman 
Yuji  Takahashi 
Toru  Takemitsu 
Alexander  Tcherepnin 
Lester  Trimble 
Charles  Whittenberg 
Healey  Willan 
Christian  Wolff 
Charles  Wuorinen 

and  many  others 


Catalogue  and  Ordering  Information  on  request 


C.  F.  PETERS  CORPORATION,  373  PARK  AVENUE  SOUTH,  NEW  YORK,  N.  Y.  10016 
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BOSTON 
SYMPHONY 
ORCHESTRA 


Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 
Joseph  Silverstein,  Assistant  Conductor 

Ninety-Ninth  Season,  1979-80 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 
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Richard  P.  Chapman 


Archie  C.  Epps  III 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
George  H.  Kidder 
Edward  G.  Murray 
Albert  L.  Nickerson 

Trustees  Emeriti 

John  T.  Noonan  Mrs. 


Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Leo  L.  Beranek 

Chairman 


Mrs  William  H Ryan 

Secretary 


Mrs.  Norman  L.  Cahners 
Vue- Chairman 

Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mrs.  Richard  Bennink 
David  W.  Bernstein 
David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Mrs.  Kelton  Burbank 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
The  Hon.  Levin  H.  Campbell  III 
Julian  Cohen 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  C.  Russell  Eddy 
William  Edgerly 
Mrs.  John  Fitzpatrick 
Paul  Fromm 
Carlton  P.  Fuller 
Mrs.  Thomas  J.  Galligan 
Mrs.  Thomas  Gardiner 
Mrs.  Robert  Gibb 
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Iordan  L.  Golding 
Haskell  R.  Gordon 
Mrs.  John  L.  Grandin- 
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Christian  Halby 
Mrs.  R.  Douglas  Hall  III 
Mrs.  Richard  D.  Hill 
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John  Kittredge 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  Warren  B.  Manhard  II 
C.  Charles  Marran 
J.  William  Middendorf  II 
Colman  M.  Mockler 
Paul  Montrone 
Mrs.  Elting  E.  Morison 
Mrs.  Stephen  V.C.  Morris 


Richard  P.  Morse 
David  Mugar 
Stephen  Paine,  Sr. 
David  R.  Pokross 
William  Poorvu 
Mrs.  Curtis  Prout 
Harry  Remis 
Mrs.  Peter  van  S.  Rice 
Mrs.  Samuel  L.  Rosenberry 
Mrs.  Jerome  Rosenfeld 
Mrs.  George  R.  Rowland 
Francis  P.  Sears,  Jr. 
William  A.  Selke 
Gene  Shalit 
Donald  Sinclair 
Samuel  L.  Slosberg 
Richard  A.  S mi  th 
Peter  J.  Sprague 
Mrs.  Edward  S.  Stimpson 
Mrs.  Richard  H.  Thompson 
Mark  Tishler 
D.  Thomas  Trigg 
Mrs.  Donald  Wilson 
Roger  H.  Woodworth 


Discover  America's  Heyday 

Neorby  Old  Srurbndge  Village  mvires  you  and  your  family  ro  visit  America  when  Old  Glory  was  young 
On  200  acres  of  woods  ond  meadows  the  everyday  life  of  an  earlier  oge  becomes  a reality  See  rhe 
wortsing  historical  farm  and  the  unusual  backbred  livestock  Watch  rhe  blacksmith  shoemaker  cooper 
and  porter  craft  their  wares  Discover  old  recipes  in  use  at  open  hearths  Chor  with  the  porson  and 
storekeeper  Stroll  rhe  Common  stop  by  the  Tavern  for  lunch  Select  a reminder  of  your  experiences 
from  handmade  croft  wares  in  the  museum  s gift  shops  An  easy  drive  a visit  ro  Qd 
Sturbridge  Village  is  a pleasant  family  outing  For  additional  information  and  free 
descriptive  color  brochures  and  mop  write  Public  Information  Dept.  T Old 
Sturbridge  Village.  Sturbridge  Moss..  01 566  or  coll  (61  7)  347-3362. 
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Baldwin 


Accompanist  to 

Leonard  Bernstein  • Aaron  Copland  • Gilbert  Kalish 
Eugene  Ormandy  • Seiji  Ozawa  • Andre  Previn 
Gunther  Schuller  • John  Williams  • Yehudi  Wyner 


BRAHMS 


MOZART 


BEETHOVEN 
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BE  ONE 
OF  THE  GREAT 
CONTRIBUTORS  TO 
CLASSICAL  MUSIC 


The  great  works  these  composers  have  given  the  world  are 
gifts  we'll  appreciate  forever. 

But  there's  also  a way  you  can  make  a lasting  contribution  to 
the  tradition  of  classical  music.  Tanglewood  offers  various 
endowment  opportunities  and  you  can  choose  from  any  of  these 
gifts  that  will  link  your  name  to  our  music. 

Your  contribution  will  be  greatly  appreciated  and  will  help 
keep  the  classics  alive  and  flourishing  at  Tanglewood  in  the  years  to 
come.  Major  benefactors  of  $100,000  or  more  will  also  have  their 
names  inscribed  on  The  Honor  Roll  at  Symphony  Hall. 

Naming  of  new  addition  to  Music  Shed $ 1,000,000 

Naming  of  spaces  in  new  addition  to  Music  Shed: 

Conductor's  Green  Room $75,000 

Orchestra  Library $50,000 

Chorus  Room $50,000 

Piano  Room $50,000 

Large  Tuning  Room $50,000 

Principal  Soloist  Room $40,000 

Tuning  Rooms  (three) (each)  $30,000 

Naming  of  Music  Shed  seats $2, 500 

To  establish  a fund  for  the  New  Garden $40,000 

To  establish  a fund  for  the  Formal  Gardens $ 100,000 

To  endow  the  Tent  Club $250,000 

To  endow  the  Prelude  Concert  Series $100,000 

To  name  a Special  Concert $50,000  - $ 1 50,000 

Pledges  are  accepted  in  3 to  5 year  periods  and  can 
be  made  through  a life  income  plan. 

For  more  information,  please  contact  Joseph 
Hobbs,  Director  of  Development,  BSOTOO,  Symphony 
Hall,  Boston,  MA  02115.  Telephone:  (617)  236-1823  or 
at  Tanglewood,  (413)  637-1600. 


BSO 

lOO 


TANGLEWOOD 


The  Berkshire  Festival 

In  August  1934,  a group  of  music-loving  summer  residents  of  the 
Berkshires  organized  a series  of  three  outdoor  concerts  at  Interlaken,  to 
be  given  by  members  of  the  New  York  Philharmonic  under  the  direction 
of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the 
experiment  during  the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  to  take  part  in  the  following  year's  concerts. 
The  orchestra's  Trustees  accepted,  and  on  13  August  1936  the  Boston 
Symphony  gave  its  first  concerts  in  the  Berkshires  (at  Holmwood,  a 
former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The  series  again 
consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a 
total  of  nearly  15,000  people. 

In  the  winter  of  1936,  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall 
Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with  its  buildings 
and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  and  on  5 August  1937  the 
Festival's  largest  crowd  so  far  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  which  opened  the  1937  festival's  second 
weekend,  rain  and  thunder  twice  interrupted  the  performance  of  the 
Rienzi  Overture  and  necessitated  the  omission  altogether  of  the  Siegfried 
Idyll,  music  too  delicate  to  be  heard  through  the  downpour.  At  the 
intermission.  Miss  Gertrude  Robinson  Smith,  one  of  the  festival's 
founders,  made  a fundraising  appeal  for  the  building  of  a permanent 
structure.  The  appeal  was  broadened  by  means  of  a printed  circular 
handed  out  at  the  two  remaining  concerts,  and  within  a short  time 
enough  money  had  been  raised  to  begin  active  planning  for  a "music 
pavilion." 

Plans  for  the  Shed  were  drawn  up  by  the  eminent  architect  Eliel 
Saarinen,  and,  as  modified  by  Josef  Franz  of  Stockbridge,  who  also 
directed  construction,  it  was  completed  on  16  June  1938,  a month  ahead 
of  schedule.  Seven  weeks  later.  Serge  Koussevitzky  led  the  inaugural 
concert,  which  featured  a performance  of  Beethoven's  Ninth  Symphony. 
By  1941,  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  — all  part  of  the  Berkshire  Music  Center,  which  had  begun 
operations  the  preceding  year  — were  finished,  and  the  festival  had  so 
expanded  its  activities  and  its  reputation  for  excellence  that  it  attracted 
nearly  100,000  visitors. 

Today  Tanglewood  annually  draws  close  to  a quarter  of  a million 
visitors;  in  addition  to  the  twenty-four  regular  concerts  of  the  Boston 
Symphony,  there  are  weekly  chamber  music  concerts,  "Prelude"  concerts 
and  open  rehearsals,  the  annual  Festival  of  Contemporary  Music,  and 
almost  daily  concerts  by  the  gifted  young  musicians  of  the  Berkshire 
Music  Center.  The  Boston  Pops  performs  each  summer,  and  the  festival 
also  includes  a series  of  concerts  by  popular  artists.  The  season  offers  not 
only  a vast  quantity  of  music  but  also  a vast  range  of  musical  forms  and 
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styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that  makes 
the  festival  unique. 


The  Berkshire  Music  Center 

Tanglewood  is  much  more  than  a pleasant,  outdoor,  summer  concert 
hall;  it  is  also  the  site  of  one  of  the  most  influential  centers  for  advanced 
musical  study  in  the  United  States.  Here,  the  Berkshire  Music  Center,  now 
celebrating  its  fortieth  anniversary,  and  which  has  been  maintained  by  the 
Boston  Symphony  Orchestra  ever  since  its  establishment  under  the 
leadership  of  Serge  Koussevitzky  in  1940,  provides  a wide  range  of 
specialized  training  and  experience  for  young  musicians  from  all  over  the 
world.  There  are  three  principal  programs  at  the  Berkshire  Music  Center, 
each  with  appropriate  subdivisions.  The  Fellowship  Program  provides  a 
demanding  schedule  of  study  and  performance  for  students  who  have 
completed  most  of  their  training  in  music  and  who  are  awarded  fellowships 
to  underwrite  their  expenses.  It  includes  courses  of  study  for 
instrumentalists,  vocalists,  conductors,  and  comppsers.  The  Tanglewood 
Seminars  are  a series  of  special  instructional  programs,  this  summer 
including  the  Phyllis  Curtin  Seminar  for  Singers,  a Listening  and  Analysis 
Seminar,  and  a Seminar  for  Conductors.  The  Boston  University  School  for 
the  Arts  sponsors  the  Tanglewood  Institute  programs  which  offer 
individual  and  ensemble  instruction  to  talented  younger  musicians,  mostly 
of  high  school  age,  with  nine  separate  programs  for  performers  and 
composers.  Today  alumni  of  the  Berkshire  Music  Center  hold  important 
positions  and  play  a vital  role  in  the  musical  life  of  the  nation. 

Tanglewood  and  the  Berkshire  Music  Center,  projects  with  which 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to 
his  memory,  a living  embodiment  of  the  vital,  humanistic  tradition  that 
was  his  legacy. 


7 


TANGLEWOOD  LENOX  MASSACHUSETTS 


T 


8 


TANGLEWOOD  INFORMATION 

Latecomers  will  be  seated  only  at  the  first  convenient  pause  in  the 
program.  Persons  who  need  urgently  to  leave  before  the  concert  is  over  are 
earnestly  asked  to  do  so  between  works,  and  not  during  the  performance. 

Open  rehearsals  by  the  Boston  Symphony  Orchestra  are  held  each 
Saturday  morning  at  10:30.  Admission  charge  is  $4.00,  and  the  proceeds 
benefit  the  orchestra's  Pension  Fund. 

Ticket  information  for  all  Berkshire  Festival  events  may  be  obtained  at  the 
desks  at  the  Main  Gate  and  at  the  Lion  Gate  or  by  calling  413-637-1940. 
Box  office  hours  are  from  10  a.m.  until  intermission  on  concert  days, 
otherwise  10  a.m.  to  6 p.m. 

The  Lost  and  Found  Office  is  in  the  Superintendent's  house  near  the  Main 
Gate.  Visitors  who  find  stray  property  are  asked  to  hand  it  to  any 
Tanglewood  official. 

For  rest  rooms  and  pay  phones,  please  see  the  map  on  the  opposite  page. 
Please  note,  however,  that  all  rest  rooms  located  in  the  Shed  are  closed 
during  the  concerts. 

The  First  Aid  station  is  near  the  Main  Gate. 

Physicians  expecting  calls  are  asked  to  leave  their  names  and  seat  numbers 
with  the  guide  at  the  Main  Gate. 

Limited  parking  facilities  are  available  for  invalids  and  the  physically 
handicapped.  Please  ask  the  parking  attendants. 

Refreshments  can  be  obtained  in  the  area  west  of  the  Main  Gate  and  at 
other  locations  on  the  grounds.  Catering  is  by  William  Manewich.  Visitors 
are  invited  to  picnic  before  concerts. 

T-shirts,  posters,  beach  towels,  postcards,  books,  and  other  souvenirs  are 

on  sale  in  the  Glass  House  next  to  the  Main  Gate.  Glass  House  hours  are 
Monday  through  Saturday  from  10  to  4;  concert  evenings  from  6:30  to  one 
hour  after  the  concert;  and  Sunday  from  noon  to  one  hour  after  the 
concert.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at 
Tanglewood  as  well  as  the  Berkshire  Music  Center.  Jeanne  Massimiano  and 
Joseph  Duffy  are  co-chairmen  of  this  volunteer  effort. 

The  Tanglewood  Music  Store,  adjacent  to  the  Glass  House  and  operated  by 
the  Boston  Symphony  Orchestra,  stocks  sheet  music  and  musical  supplies, 
scores,  music  books,  and  recordings.  Whenever  available,  records  and 
cassettes  will  feature  the  repertory  and  artists  heard  at  Berkshire  Music 
Festival  concerts.  The  Tanglewood  Music  Store  remains  open  for  half  an 
hour  after  the  conclusion  of  each  concert  in  the  Shed. 

No  smoking,  drinking,  or  eating  in  the  Tanglewood  Shed,  please.  Your 
cooperation  is  appreciated. 

The  use  of  recording  equipment  at  Tanglewood  is  forbidden  at  all  times. 

Cameras:  You  are  of  course  welcome  to  bring  cameras  to  Tanglewood,  but 
we  must  ask  you  to  take  no  pictures  during  the  music  because  the  click  of 
shutters,  the  winding  of  film,  and  the  flash  annoy  your  neighbors  and 
distract  the  musicians.  We  thank  you  for  your  understanding  and  your 
courtesy. 

BSO  courtesy  car  provided  by  Hellawell  Cadillac-Oldsmobile,  Inc.,  Pittsfield. 


Concerts  of  the  Boston  Symphony  Orchestra  and  the 
Berkshire  Music  Center  at  Tanglewood  are  funded  in  part  by  the 
National  Endowment  for  the  Arts. 
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Kresge  Foundation  Awards  $500,000  to  Boston  Symphony 


Less  than  a month  after  the  Boston  Symphony  Orchestra's  announcement 
of  the  forthcoming  Tanglewood  Shed  renovations,  the  Kresge  Foundation  of 
Troy,  Michigan,  has  awarded  the  BSO  $500,000  to  be  used  for  that 
purpose,  and  also  for  the  renovation  of  administrative  office  space  and 
backstage  area  in  Symphony  Hall. 

The  $500,000  is  a challenge  grant,  which  must  be  matched  by  the 
BSO's  fundraising  activities  by  October  of  1981,  and  has  been  allocated 
toward  the  BSO's  lOOth-anniversary  campaign,  BSO/100,  which  is 
seeking  to  raise  $15.7  million  by  the  orchestra's  100th  birthday  that 
month.  The  Kresge  grant  brings  the  current  level  of  the  BSO/100 
campaign  to  $14  million. 

The  Boston  Symphony  was  one  of  200  organizations  out  of  1,349  that 
successfully  submitted  qualified  proposals  for  an  award  from  the  Kresge 
Foundation,  which  was  created  solely  by  the  personal  gifts  of  the  late 
Sebastian  B.  Kresge.  Since  1924,  appropriations  of  more  than  $383  million 
have  been  made  to  institutions  in  the  areas  of  higher  education,  health 
services,  the  arts,  social  welfare,  and  conservation. 


Culpeper  Foundation  Endows  BMC  Faculty  Chairmanship 


The  Charles  E.  Culpeper  Foundation,  Inc.,  of  New  York  City  has  allocated 
a grant  of  $150,000  to  endow  the  Chairman  of  the  Faculty  position  of  the 
Berkshire  Music  Center  at  Tanglewood.  The  position  is  presently  held  by 
Joseph  Silverstein,  concertmaster  and  assistant  conductor  of  the  Boston 
Symphony  Orchestra.  Mr.  Silverstein's  predecessor  as  BMC  faculty 
chairman  was  composer  Aaron  Copland,  who  held  the  position  for 
twenty-five  years  beginning  in  1940,  the  year  the  Berkshire  Music  Center 
was  established. 

The  Culpeper  Foundation,  a nonprofit  organization  founded  in  1940, 
offers  grant  support  in  areas  including  youth  activities,  health  and 
medicine,  education,  the  humanities,  and  the  administration  of  justice. 
Recent  grants  to  other  performing  arts  organizations  include  the 
endowment  of  the  New  York  Philharmonic's  concertmaster's  chair  and 
funding  of  live  television  broadcasts  by  the  Metropolitan  Opera. 
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Farewell  and  Thanks 


Bernard  Zighera  leaves  the  Boston 
Symphony  Orchestra  at  the  conclusion  of 
the  1980  Tanglewood  season.  He  has  been 
principal  harp  with  the  BSO  since  1926, 
and  he  also  served  as  the  orchestra's 
pianist  for  eighteen  years.  Born  in  Paris 
and  a member  of  the  French  Legion  of 
Honor,  Mr.  Zighera  is  a former  member 
of  the  Societe  des  Concerts  and  the  Paris 
Opera  Orchestra;  from  1936  to  1942  he 
organized  and  conducted  a successful 
series  of  chamber  orchestra  concerts  in 
Boston.  A devoted  teacher,  Mr.  Zighera 
has  been  on  the  faculty  of  the  Berkshire 
Music  Center  since  its  founding  in  1940 
and  on  the  faculty  of  the  New  England 
Conservatory  since  1927. 
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Seiji  Ozawa 


In  the  fall  of  1973,  Seiji  Ozawa 
became  the  thirteenth  Music 
Director  of  the  Boston  Symphony 
Orchestra  since  the  orchestra's 
founding  in  1881. 

Born  in  Shenyang,  China  in 
1935  to  Japanese  parents, 

Mr.  Ozawa  studied  both  Western 
and  Oriental  music  as  a child  and 
later  graduated  from  Tokyo's 
Toho  School  of  Music  with  first 
prizes  in  composition  and  con- 
ducting. In  the  fall  of  1959  he 
won  first  prize  at  the  Inter- 
national Competition  of  Orchestra 
Conductors,  Besam;on,  France. 
Charles  Munch,  then  Music 
Director  of  the  Boston  Symphony 
and  a judge  at  the  competition, 
invited  him  to  Tanglewood  for  the  summer  following,  and  he  there  won 
the  Berkshire  Music  Center's  highest  honor,  the  Koussevitzky  Prize  for 
outstanding  student  conductor. 

While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa 
came  to  the  attention  of  Leonard  Bernstein,  whom  he  accompanied  on  the 
New  York  Philharmonic's  spring  1961  Japan  tour,  and  he  was  made  an 
assistant  conductor  of  that  orchestra  for  the  1961-62  season.  His  first 
professional  concert  appearance  in  North  America  came  in  January  1962 
with  the  San  Francisco  Symphony  Orchestra.  He  was  Music  Director  of  the 
Chicago  Symphony's  Ravinia  Festival  for  five  summers  beginning  in  1964, 
and  Music  Director  for  four  seasons  of  the  Toronto  Symphony  Orchestra, 
a post  he  relinquished  at  the  end  of  the  1968-69  season  in  favor  of  guest 
conducting  numerous  American  and  European  orchestras. 

Seiji  Ozawa  first  conducted  the  Boston  Symphony  in  Symphony  Hall  in 
January  of  1968;  he  had  previously  appeared  with  the  orchestra  at 
Tanglewood,  where  he  was  made  an  artistic  director  in  1970.  In  December 
of  that  year  he  began  his  inaugural  season  as  Conductor  and  Music 
Director  of  the  San  Francisco  Symphony  Orchestra.  The  music 
directorship  of  the  Boston  Symphony  followed  in  1973,  and  Mr.  Ozawa 
resigned  his  San  Francisco  position  in  the  spring  of  1976,  serving  as  Music 
Advisor  there  for  the  1976-77  season. 

As  Music  Director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa  has 
strengthened  the  orchestra's  reputation  internationally  as  well  as  at  home. 
In  February/March  of  1976  he  conducted  concerts  on  the  orchestra's 
European  tour,  and  in  March  1978  he  took  the  orchestra  to  Japan  for 
thirteen  concerts  in  nine  cities.  At  the  invitation  of  the  People's  Republic  of 
China,  he  then  spent  a week  working  with  the  Peking  Central 
Philharmonic  Orchestra.  A year  later,  in  March  of  1979,  he  returned  to 
China  with  the  entire  Boston  Symphony  Orchestra  for  a significant  musical 
and  cultural  exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances.  Most  recently,  in 
August/September  of  1979,  the  orchestra  under  the  direction  of 
Mr.  Ozawa  undertook  its  first  tour  devoted  exclusively  to  appearances  at 
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the  major  music  festivals  of  Europe,  playing  concerts  at  Lucerne, 

Montreux,  and  Besan^on,  in  Belgium  at  Brussels  and  Ghent,  and  at  the 
Salzburg,  Berlin,  and  Edinburgh  festivals. 

Mr.  Ozawa  pursues  an  active  international  career  and  appears  regularly 
with  the  orchestras  of  Berlin,  Paris,  and  Japan.  Since  he  first  conducted 
opera  at  Salzburg  in  1969,  he  has  led  numerous  large-scale  operatic  and 
choral  works,  including  performances  of  Puccini's  Tosca  at  La  Scala  this  past 
season.  He  has  won  an  Emmy  Award  for  outstanding  achievement  in  music 
direction  for  the  BSO's  Evening  at  Symphony  television  series,  and  his 
recording  of  Berlioz's  Romeo  et  Juliette  has  won  a Grand  Prix  du  Disque.  Seiji 
Ozawa's  recordings  with  the  Boston  Symphony  Orchestra  include  music  of 
Bartok,  Berlioz,  Brahms,  Ives,  Mahler,  Ravel,  Respighi,  and  Sessions. 

Recent  releases  include,  on  Deutsche  Grammophon,  Tchaikovsky's  complete 
Swan  Lake,  violin  concertos  by  Alban  Berg  and  Igor  Stravinsky  with  soloist 
Itzhak  Perlman,  Mozart  concertos  with  BSO  principals  Sherman  Walt, 
bassoon,  and  Harold  Wright,  clarinet,  and,  on  Philips  records,  Schoenberg's 
Gurrelieder,  taped  live  in  Symphony  Hall  last  year. 


Stereo  classical  music  24  hours  a day 


WMHT-FM 

891 
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During  the  intermission  or  after  the  concert... 


Tanglewood  Main  Gate 
West  Street 


visit  the 

GLASS 

HOUSE 

gift  shop 


Youll  find  a wide  assortment  of  gifts  and 
mementos  of  your  trip  to  Tanglewood 


Operated  by  the  Tanglewood  Council  of  the  Boston  Symphony  Orchestra. 

All  proceeds  help  support  The  Berkshire  Music  Center  and  Tanglewood. 


Designs  by  Alliance  Editions  Ltd..  Williamstow n.  Mass. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1979/80 

First  Violins 

Joseph  Silverstein 

Concertmaster 
Charles  Munch  chair 
Emanuel  Borok 
Assistant  Concertmaster 
Helen  Horner  McIntyre  chair 

Max  Hobart 
Robert  L.  Beal,  and 
Enid  and  Bruce  A.  Beal  chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
‘Gerald  Gelbloom 
‘Raymond  Sird 

* Ikuko  Mizuno 
‘Amnon  Levy 

Second  Violins 

Marylou  Speaker 

Eahnestock  chair 
Vyacheslav  Uritsky 
Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
‘Michael  Vitale 
‘Darlene  Gray 
‘Ronald  Wilkison 
‘Harvey  Seigel 
‘Jerome  Rosen 
‘Sheila  Fiekowsky 
‘Gerald  Elias 
‘Ronan  Lefkowitz 
‘Joseph  McGauley 

* Nancy  Bracken 
‘Joel  Smirnoff 


* Participating  in  a system  of  rotated 
seating  within  each  string  section. 


Violas 

Burton  Fine 
Charles  S.  Dana  chair 
Patricia  McCarty 
Mrs.  David  Sloneman  chair 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 

* Marc  Jeanneret 

* Betty  Benthin 

Cellos 

Jules  Eskin 
Philip  R.  Allen  chair 
Martin  Hoherman 
Vernon  and  Marion  Alden  chair 

Mischa  Nieland 
Jerome  Patterson 

* Robert  Ripley 
Luis  Leguia 

* Carol  Procter 

* Ronald  Feldman 
‘Joel  Moerschel 
‘Jonathan  Miller 

* Martha  Babcock 

Basses 

Edwin  Barker 
Harold  D.  Hodgkinson  chair 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 

* Robert  Olson 

* Lawrence  Wolfe 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 
Paul  Fried 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 

Oboes 

Ralph  Gomberg 
Mildred  B.  Remis  chair 
Wayne  Rapier 
Alfred  Genovese 

English  Horn 

Laurence  Thorstenberg 

Phyllis  Knight  Beranek  chair 

Clarinets 
Harold  Wright 

Ann  5.M.  Banks  chair 

Pasquale  Cardillo 
Peter  Hadcock 

E-flat  clarinet 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Sherman  Walt 

Edward  A.  Taft  chair 

Roland  Small 
Matthew  Ruggiero 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Roger  Kaza 
Charles  Yancich 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 

Trumpets 

Rolf  Smedvig 

Roger  Louis  Voisin  chair 

Andre  Come 
Timothy  Morrison 

Trombones 

Ronald  Barron 
].P.  and  Mary  B.  Barger  chair 
Norman  Bolter 
Gordon  Hallberg 

Tuba 

Chester  Schmitz 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 


Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpani 

Thomas  Gauger 
Frank  Epstein 

Harps 

Bernard  Zighera 
Ann  Hobson 

Personnel  Managers 

William  Moyer 
Harry  Shapiro 

Librarians 

Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day, 
exposed  to  the  furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  summer’s  over,  the  summer  furniture’s 
beginning  to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  new  Summer  Furniture  Collection  from  Italy  isn’t  like  typical 
outdoor  furniture. 

The  table  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  won’t  rust,  warp,  or  cost 
you  a fortune.  The  low  back  chairs  are  just  $21.95,  the  high  back  chairs 
are  $26.95,  and  the  patio  table  is  $69.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain 
and  heat  and  gloom  of  night  and  still  cost  less  than  $22,  there  seem  to  be 
two  places  to  look. Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Summer  Collection. 

48  Brattle  St.,  Harvard  Square,  Cambridge.  Faneuil  Hall,  Boston.  The  Mall  at  Chestnut  Hill. 


16 


Yes,  if  you’re  lucky!  When  you  plan  a Berkshire  vacation,  you’ reap 
we’re  booked”  more  than  once.  Simply  because  tourists  value  our  col 
blended  with  cosmopolitan  culture. 

We  at  Foxhollow  hate  the  thought  of  your  missing  out  on  the  Berk 
experience,  so  we’re  delighted  to  introduce  our  time-shared  vacation  home 
concept  which  provides  you  with  superb  accommodations  at  a fraction  of  their 
normal  cost  All  yours ...  a contemporary  resort  dwelling  built  on  a renowned  280 
acre  country  estate  with  stables,  swimming,  tennis,  sailing,  skiing  and  more. 
Savor  authentic  New  England  cuisine  in  our  elegant  dining  room.  Then  enjoy  a 
nightcap  and  entertainment  in  our  Hunt’s  End  Lounge. 

Breathe  deeply . . . our  air  holds  that  special  Berkshire 
magic.  Imaginary  voices  of  yesterday’s 
literary  giants  mingle  with  the  melodic 
strains  of  today’s  performers. 

Don’t  risk  missing  a Berkshire  summer. 

Stop  by  and  let  us  explain  how  you  can 
share  the  Foxhollow  experience. 

Same  time  next  year?  Guaranteed! 


The  Ponds  at  Foxhollow  . . . come  share  it  with  us. 

Route  7,  Lenox,  Massachusetts  01240  Tel.  (413)  637-2706 
T800-292-6631  (in  Massachusetts),  1-800-628-5990  (out  of  state) 


Savings  to  66%  on  Nonconforming  and  Discontinued  Classic 
Kobenstyle  Cookware,  Teakwood  Salad  Bowls,  Ice 
Buckets  & Boards,  Glassware,  Candles  & Holders,  and 
Stainless  Steel.  Beautiful  items  at 
Beautiful  prices. 

Open  7 days  a week! 
Mohawk  St.,  Cohoes,  N.Y. 
Next  to  Cohoes  Mfg.  Co. 


Thursday,  21  August  at  8:30 


ELLY  AMELING,  soprano 
RUDOLL  JANSEN,  piano 

MOZART  Three  Songs 

Abendempfindung,  K.523 
Das  Veilchen,  K.476 
An  Chloe,  K.524 

SCHUMANN  Frauenliebe  und  -leben.  Opus  42 

Seit  ich  ihn  gesehen 
Er,  der  Herrlichste  von  alien 
Ich  kann's  nicht  fassen,  nicht  glauben 
Du  Ring  an  meinem  Finger 
Helft  mir,  ihr  Schwestern 
Stisser  Freund 

An  meinem  Herzen,  an  meiner  Brust 
Nun  hast  du  mir  den  ersten  Schmerz  getan 


INTERMISSION 


POULENC  Fianfailles  pour  rire 

La  Dame  d'Andre 
Dans  l'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Violon 

Fleurs 

STRAUSS  Four  Songs 

Allerseelen,  Opus  10,  No.  8 

Hat  gesagt  — bleibt's  nicht  dabei.  Opus  36,  No.  3 
Traum  durch  die  Dammerung,  Opus  29,  No.  1 
Standchen,  Opus  17,  No.  2 


Baldwin  piano 
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RESERVE  THE  BEST  SEAT  IN  THE 
HOUSE  FOR  TANGLEWOOD. 


If  you  can't  get  to  all  the  remaining  BSO  Tanglewood  Concerts, 
let  them  come  to  you.  Live.  In  stereo. 

On  radio  station  WGBH  (89.7FM)  in  Boston.  WAMC  (90.3FM) 
Albany.  WFCR  (88.5FM)  Amherst.  WPBH  (90. 5FM)  Hartford. 
WVPR  (89.5FM)  Windsor.  WMEA  (90.1FM)  Portland. 

WMEH  (90.9FM)  Bangor.  And  WMFM  (106. 1FM)  Presque  Isle. 

Thaf  s every  weekend  through  August  24. 

Thanks  in  part  to  a grant  from  the  Metropolitan  Life  Foundation, 
you  won't  have  to  miss  a note. 


© Metropolitan  Life  Foundation 
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NOTES 


The  great  flowering  of  German  song  that  arose  from  a fusion  of  the 
romantic  sensibilities  of  Franz  Schubert  and  others  with  the  newly 
epigrammatic  lyric  poetry  in  the  German  language,  largely  due  to  the 
example  of  Goethe,  is  generally  considered  to  begin  after  Mozart's  time. 
But  that  is  not  to  say  that  no  one  wrote  songs  in  the  eighteenth 
century  — far  from  it!  Mozart  himself  composed  about  forty  songs,  mostly 
in  German.  He  never  developed  the  personal  attitude  to  his  subject  matter 
that  Schubert  did,  and  the  role  of  the  piano  is  much  more  often  that  of 
simple  accompaniment  rather  than  of  commentator  on  the  text,  as  it  so 
often  is  in  the  great  Lieder  of  the  nineteenth  century.  Nonetheless, 
Mozart's  songs  are  as  charming  and  as  vocally  graceful  as  anything  in  his 
output.  Abendempfinding,  K..523,  and  An  Chloe,  K.524,  were  composed,  or  at 
any  rate  finished,  on  the  same  day,  24  June  1787.  Both  of  them  are  to 
texts  of  distinctly  minor  poets:  Abendempfindung  by  Joachim  Heinrich 
Campe  (1746-1818)  and  An  Chloe  by  J.G.  Jacobi  (1740-1814).  Only  once 
did  Mozart  write  a song  to  the  text  of  a truly  great  poet,  and  the 
results  speak  well  for  his  encounter  with  a major  literary  figure.  Two 
years  before  composing  the  other  songs,  on  8 June  1785,  Mozart  set 
Goethe's  Das  Veilchen  with  an  unusual  depth  of  feeling;  the  song  is  often 
quite  justly  described  as  a prototype  for  the  romantic  art  song  tradition 
that  was  to  arise  three  decades  later  with  the  150  songs  that  the 
eighteen-year-old  Schubert  composed  in  1815. 

Robert  Schumann's  cycle  Frauenliebe  und  -leben  was  part  of  the  massive 
outpouring  of  song  composition  dating  from  the  year  1840,  appropriately 
dubbed  the  "year  of  song";  it  marked  the  first  time  he  had  composed 
much  for  any  medium  other  than  piano  solo.  The  sudden  spurt  of  songs 
came  largely  as  a result  of  his  joy  at  having  won  Clara  Wieck  over  the 
opposition  of  her  father;  there  had  been  ugly  courtroom  proceedings  in 
late  1839  and  early  1840,  when  Papa  Wieck  claimed  that  the  composer 
was  unfit  as  a potential  spouse  for  his  daughter,  but  his  charges  were 
dismissed,  except  for  one  not  fully  substantiated  claim  that  Schumann 
was  a heavy  drinker.  A court  of  appeal  determined  that  the  onus  of 
proving  the  charge  rested  on  Wieck,  and  by  7 July  1840  the  young 
lovers  learned  that  he  had  failed  to  produce  any  evidence.  Things  had 
been  looking  up  since  the  beginning  of  the  year,  and  Schumann  had 
already  composed  his  Liederkreis  to  poems  of  Heine  in  February;  his  second 
Liederkreis,  this  time  to  poems  of  Eichendorff,  early  in  May;  and  the  cycle 
Dichterliebe  to  twenty  poems  of  Heine  again  (originally  there  were  twenty- 
four  songs,  but  he  removed  four  of  them  from  the  cycle  before 
publication)  during  a single  week  at  the  end  of  May.  Finally,  in  immediate 
response,  it  would  seem,  to  the  good  news  of  Wieck's  failure  to 
substantiate  any  of  his  charges,  he  wrote  Frauenliebe  und  -leben  to  a set  of 
poems  by  Adalbert  von  Chamisso  on  11  and  12  July.  (He  went  on  to 
compose  two  more  sets  of  songs  before  he  and  Clara  were  finally  married 
on  12  September.) 

Modern  audiences  in  these  liberated  days  may  find  it  difficult  to  accept 
the  gooey  sentimentality  of  the  poetry;  it  is  after  all  a man's  attempt  to 
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capture  the  romantic  feelings  of  a woman  from  her  point  of  view,  feelings 
that  serve  to  glorify — almost  to  deify — the  man.  But  however  limited  the 
texts  may  be  in  literary  quality,  Schumann's  own  happiness  and  the 
obvious  signs  of  Clara's  devotion  to  him  during  a difficult  period 
spurred  him  to  write  music  of  great  warmth  that  moves  from  song  to 
song  with  a completely  natural  flow.  The  links  by  key  relations  help  tie  it 
all  together,  as  does  the  piano  epilogue  which  recalls  the  opening  of  the 
cycle,  the  woman's  first  glimpse  of  the  man  now  seen  nostalgically  after  years 
of  courtship,  marriage,  parenting,  and  finally  his  death.  There  is  little 
doubt  that  Schumann  rose  to  the  occasion  and,  with  his  music,  elevated  the 
effect  of  the  whole  far  beyond  that  of  Chamisso's  maudlin  poetry. 

Francis  Poulenc  was  especially  at  home  setting  French  texts  to  music, 
whether  for  solo  voice  and  piano  in  a melodie  (the  French  equivalent  of  the 
German  Lied),  in  a choral  composition,  or  in  an  opera.  He  left  dozens  of 
exquisite  songs  that  express  his  chosen  texts  with  remarkable  sensitivity 
to  the  declamation  of  the  language  and  an  ability  to  heighten  the  mood  of 
the  poem,  achieved  largely  through  instinct  rather  than  intellectual 
analysis.  His  apt  comment  on  song  composition  has  been  quoted  by  his 
longtime  collaborator,  the  singer  Pierre  Bernac,  in  a study  of  French  song: 
''The  musical  setting  of  a poem  should  be  an  act  of  love,  never  a marriage 
of  convenience."  He  committed  dozens  of  these  acts  of  love,  most  often  to 
poetry  of  Guillaume  Apollinaire  or  Paul  Eluard,  but  on  two  occasions, 
when  writing  songs  for  a female  singer,  he  chose  the  texts  of  a woman 
poet,  Louise  de  Vilmorin.  The  longer  of  the  two  sets  was  Fianfailles  pour 
rire,  composed  in  1939.  Although  published  as  a set,  these  six  songs  do  not 
form  a real  cycle,  since  there  is  no  story  linking  them  all  and  no  single 
persona  represented  by  the  singer.  The  songs  range  in  mood  from  charm 
and  playfulness  to  quite  serious  gravity. 

Richard  Strauss  composed  songs  for  practically  all  of  his  long  life,  but 
especially  in  the  early  stages  of  his  career,  when  songs  helped,  along  with 
his  symphonic  poems,  to  make  his  reputation  before  he  turned  his 
attention  much  more  fully  to  the  stage.  Allerseeleti  is  the  eighth  song  in  a 
set  composed  in  1882-1883  when  he  was  just  nineteen,  a magnificent 
achievement.  The  poem,  by  the  Tyrolean  writer  Hermann  von  Gilm, 
refers  to  All  Saints  Day,  2 November,  in  expressing  love  against  a 
backdrop  of  graveside  flowers.  Hat  gesagt — bleibt's  nicht  dabei,  capturing  the 
spontaneous  wit  of  country  folk  as  recorded  in  Des  Knaben  Wunderhorn,  was 
written  on  31  May  1898,  at  the  time  of  the  first  performance  of  Don 
Quixote.  The  haunting  lyricism  of  Traum  durch  die  Ddmmerung,  composed  to  a 
text  by  Julius  Bierbaum  on  7 June  1895,  made  it  one  of  Strauss's  favorite 
songs;  he  reused  it  in  that  symphonic  paean  to  himself,  Ein  Heldenleben 
(A  Hero's  Life),  where  it  is  quoted  as  part  of  "The  Hero's  Works  of  Peace." 
Stcindchen  has  long  been  Strauss's  single  most  popular  song;  it  was 
composed  in  the  summer  of  1887  to  a poem  by  the  art  and  theater  critic 
Adolf  Friedrich  von  Schack.  It  moves  from  the  urgent  whispers  of  the 
lover  calling  for  his  sweetheart  to  open  the  door  ("but  softly!")  and  come 
out  into  the  warm  night  — the  feathery  rustling  in  the  piano  part  depicts 
the  lover's  urgency  and  caution  — to  the  richly  lyrical  outpouring  of  the 
passionate  climax. 

— Steven  Ledbetter 
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Abendempf  indung 

Abend  ist's,  die  Sonne  ist  verschwunden, 
Und  der  Mond  strahit  Silberglanz; 

So  entfliehn  des  Lebens  schonsten  Stunden, 
Fliehn  voriiber  wie  im  Tanz. 

Bald  entflieht  des  Lebens  bunte  Szene, 
Und  der  Vorhang  rollt  herab; 

Aus  ist  unser  Spiel,  des  Freundes  Trane 
Fliesset  schon  auf  unser  Grab. 

Bald  vielleicht  (mir  weht,  wie 
Westwind  leise, 

Eine  stille  Ahnung  zu), 

Schliess  ich  dieses  Lebens  Pilgerreise, 
Fliege  in  das  Land  der  Ruh. 

Werdet  ihr  dann  an  meinem  Grabe  weinen, 
Trauernd  meine  Asche  sehn, 

Dann,  o Freunde,  will  ich  euch  erscheinen 
Und  will  himmelauf  euch  wehn. 

Schenk  auch  du  ein  Tranchen  mir 
Und  pfliicke  mir  ein  Veilchen  auf  mein  Grab, 
Und  mit  deinem  seelenvollen  Blicke 
Sieh  dann  sanft  auf  mich  herab. 

Weih  mir  eine  Trane,  und  ach! 

Scham  dich  nur  nicht,  sie  mir  zu  weihn; 
Oh,  sie  wird  in  meinem  Diademe 
Dann  die  schonste  Perle  sein! 

— Cnmpe 

Das  Veilchen 

Ein  Veilchen  auf  der  Wiese  stand, 
Gebtickt  in  sich  und  unbekannt; 

Es  war  ein  herzigs  Veilchen. 

Da  kam  eine  junge  Schaferin 

Mit  leichtem  Schritt  und  muntrem  Sinn 

Daher,  daher. 

Die  Wiese  her,  und  sang. 

Ach!  denkt  das  Veilchen,  war  ich  nur 
Die  schonste  Blume  der  Natur, 

Ach,  nur  ein  kleines  Weilchen, 

Bis  mich  das  Liebchen  abgepfliickt 
Und  an  dem  Busen  mattgedriickt! 

Ach  nur,  ach  nur 
Ein  Viertelstunde  lang! 

Ach!  aber  ach!  das  Madchen  kam 
Und  nicht  in  acht  das  Veilchen  nahm, 
Ertrat  das  arme  Veilchen. 

Es  sank  und  starb  und  freut'  sich  noch: 
Und  sterb  ich  denn,  so  sterb  ich  doch 
Durch  sie,  durch  sie, 

Zu  ihren  Fiissen  doch. 

— Goethe 


Evening  Mood 

It  is  evening,  the  sun  has  disappeared, 
and  the  moon  beams  forth  its  silvery  light 
thus  flee  life's  fairest  hours, 
they  fly  past  as  in  a dance. 

Soon  life's  colorful  scene  escapes 
and  the  curtain  falls; 
our  play  is  over,  our  friends'  tears 
flow  already  on  our  grave. 

Soon  perhaps  (gently, 
like  the  west  wind, 

a silent  foreboding  blows  toward  me), 

I shall  end  the  pilgrimage  of  this  life 
and  fly  to  the  land  of  rest. 

If  then  you  will  weep  at  my  grave 
and  behold  my  ashes  with  mourning, 
then,  O friends,  I shall  appear  to  you 
and  blow  you  heavenward. 

Grant  me  then  one  little  tear 
and  pluck  a violet  for  my  grave, 
and  with  your  soulful  glance 
look  gently  down  on  me. 

Dedicate  one  tear  to  me,  and  oh! 
do  not  be  ashamed  to  do  that; 
for  in  my  diadem  it  will  be 
the  finest  pearl! 


The  Violet 

A violet  stood  in  the  meadow, 
withdrawn  and  unknown; 
it  was  a sweet  violet. 

Along  came  a young  shepherdess 
with  light  step  and  merry  heart 
hither,  hither 

along  the  meadow,  and  sang. 

''Ah,''  thinks  the  violet,  "If  I were  only 

nature's  fairest  blossom, 

just  for  a little  while, 

until  this  dear  girl  might  pluck  me 

and  press  me  to  her  bosom! 

If  only,  if  only 
for  a quarter  hour!" 

But  alas  the  girl  came, 

paid  no  attention  to  the  violet, 

and  stepped  on  the  poor  violet. 

It  withered  and  died  and  yet  rejoiced: 
"For  if  I die,  then  I die 
through  her,  through  her, 
at  her  feet." 
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An  Chloe 

Wenn  die  Lieb  auf  deinen  blauen, 
Hellen,  offnen  Augen  sieht, 

Und  vor  Lust  hinein  zu  schauen 
Mir's  im  Herzen  klopft  und  gliiht; 
Und  ich  halte  dich  und  kiisse 
Deine  Rosenwangen  warm, 

Liebes  Madchen,  und  ich  schliesse 
Zitternd  dich  in  meinem  Arm! 

Madchen,  Madchen,  und  ich  driicke 
Dich  an  meinen  Busen  fest, 

Der  im  letzten  Augenblicke 
Sterbend  nur  dich  von  sich  lasst; 
Den  berauschten  Blick  umschattet 
Eine  diistre  Wolke  mir, 

Und  ich  sitze  dann  ermattet, 

Aber  selig  neben  dir. 

— Jacobi 


To  Chloe 

When  Love  looks  into  your  blue, 
bright,  clear  eyes, 

and  from  the  pleasure  of  gazing  into  them 

my  heart  pounds  and  glows; 

and  I hold  you  and  warmly  kiss 

your  rosy  cheeks, 

dear  maiden,  and  I enclose 

you  trembling  in  my  arm! 

Maiden,  maiden,  and  I press 

you  firmly  to  my  bosom, 

which  will  only  let  you  go 

at  the  last  moment  of  death; 

a sombre  cloud  casts  a 

shadow  around  my  enraptured  gaze, 

and  I sit  exhausted 

but  in  bliss  next  to  you. 
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Frauenliebe  und  -leben 

(1) 

Seit  ich  ihn  gesehen, 
daub  ich  blind  zu  sein; 

Wo  ich  hin  nur  blicke, 

Seh  ich  ihn  allein; 

Wie  im  wachen  Traume 
Schwebt  sein  Bild  mir  vor, 
Taucht  aus  tiefstem  Dunkel, 
Heller  nur  empor. 

Woman's  Life  and  Love 

(1) 

Since  I have  seen  him, 

I think  myself  blind; 
wherever  I look 
I see  only  him. 

As  if  in  a waking  dream 
his  image  hovers  before  me, 
in  the  deepest  darkness 
it  only  shines  forth  more  brightly. 

Sonst  ist  licht-  und  farblos 
Alles  um  mich  her, 

Nach  der  Schwestern  Spiele 
Nicht  begehr  ich  mehr, 
Mochte  lieber  weinen. 

Still  im  Kammerlein; 

Seit  ich  ihn  gesehen, 

Glaub  ich  blind  zu  sein. 

Without  color  or  light 
is  everything  else  around  me, 
for  my  sisters'  games 
1 have  no  more  interest, 

I'd  rather  weep 
silently  in  my  room; 
since  I have  seen  him, 

I think  myself  blind. 

(2) 

Er,  der  Herrlichste  von  alien, 
Wie  so  milde,  wie  so  gut! 
Holde  Lippen,  klares  Auge, 
Heller  Sinn  und  fester  Mut. 

(2) 

He,  the  most  splendid  of  men  — 
how  gentle  he  is,  how  good! 
Gracious  lips,  clear  eyes, 
a clear  mind  and  firm  courage. 

So  wie  dort  in  blauer  Tiefe, 

Hell  und  herrlich,  jener  Stern, 
Also  er  an  meinem  Himmel, 

Hell  und  herrlich,  hehr  und  fern. 

Just  as  that  star  shines  there 

bright  and  splendid  in  the  blue  depths, 

so  he  in  my  firmament  is 

bright  and  splendid,  exalted  and  remote. 

Wandle,  wandle  deinen  Bahnen, 
Nur  betrachten  deinen  Schein, 
Nur  in  Demut  ihn  betrachten, 
Selig  nur  und  traurig  sein! 

Follow  your  course, 

I wish  only  to  observe  your  brightness, 
only  to  observe  it  humbly, 
to  be  blissful  and  sad! 

Hore  nicht  mein  stilles  Beten, 

Deinem  Glticke  nur  geweiht; 

Darfst  mich  niedre  Magd  nicht  kennen, 
Hoher  Stern  der  Herrlichkeit! 

Do  not  hear  the  silent  prayer 
consecrated  to  your  happiness; 
you  must  take  no  notice  of  this  lovely  maiden, 
high  star  of  splendor! 

Nur  die  Wiirdigste  von  alien 
Darf  begliicken  deine  Wahl, 
Und  ich  will  die  Hohe  segnen, 
Segnen  viele  tausendmal. 

Only  the  worthiest  of  all 

may  be  made  happy  by  your  choice, 

and  I shall  bless  her,  the  exalted  one, 

bless  her  many  thousand  times. 

Will  mich  freuen  dann  und  weinen, 
Selig,  selig  bin  ich  dann; 

Sollte  mir  das  Herz  auch  brechen, 
Brich,  O Herz,  was  liegt  daran? 

Then  I will  rejoice  and  weep, 
in  bliss  shall  I be  then; 
even  though  my  heart  should  break, 
break,  O heart,  what  does  it  matter? 

(3) 

Ich  kann's  nicht  fassen,  nicht  glauben, 
Es  hat  ein  Traum  mich  beriickt; 

Wie  hatt  er  doch  unter  alien 
Mich  Arme  erhoht  und  begliickt? 

(3) 

I can't  grasp  it,  can't  believe  it, 
some  dream  has  beguiled  me; 
how  could  he,  from  among  them  all, 
have  so  exalted  and  blessed  me? 

Mir  war's,  er  habe  gesprochen: 

Ich  bin  auf  ewig  dein. 

Mir  war's  — ich  traume  noch  immer, 
Es  kann  ia  nimmer  so  sein. 

It  seemed  to  me  that  he  spoke: 
"I  am  yours  eternally." 

It  seemed  — I am  still  dreaming, 
it  could  never  be. 
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O lass  im  Traume  mich  sterben, 
Gewieget  an  seiner  Brust, 

Den  seligsten  Tod  mich  schliirfen 
In  Tranen  unendlicher  Lust. 

O let  me  die  in  that  dream, 

cradled  against  his  breast, 

let  me  drink  in  the  most  blissful  death 

in  tears  of  endless  joy. 

(4) 

Du  Ring  an  meinem  Finger, 

Mein  goldenes  Ringelein, 

Ich  drticke  dich  fromm  an  die  Lippen, 
Dich  fromm  an  das  Herze  mein. 

(4) 

Ring  on  my  finger, 
my  little  golden  ring, 

I press  you  devoutly  to  my  lips, 
devoutly  to  my  heart. 

Ich  hatt  ihn  ausgetraumet, 

Der  Kindheit  friedlich  schonen  Traum, 
Ich  fand  allein  mich,  verloren 
Im  oden,  unendlichen  Raum. 

I had  finished  dreaming 

the  peaceful  and  beautiful  dream  of  childhood, 

I found  myself  alone,  lost 

in  desolate,  endless  space. 

Du  Ring  an  meinem  Finger 
Da  hast  du  mich  erst  belehrt. 

Hast  meinem  blick  erschlossen 
Des  Lebens  unendlichen,  tiefen  Wert. 

Ring  on  my  finger, 
it  was  you  that  first  taught  me, 
you  have  revealed  to  my  sight 
the  deep,  infinite  value  of  life. 

Ich  will  ihm  dienen,  ihm  leben, 

Ihm  angehoren  ganz, 

Hin  selber  mich  geben  und  finden  . 
Verklart  mich  in  seinem  Glanz. 

I will  serve  him,  live  for  him, 
belong  wholly  to  him, 
give  myself  to  him  and  find  myself 
transfigured  in  his  brightness. 

Du  Ring  an  meinem  Finger, 

Mein  goldenes  Ringelein, 

Ich  drticke  dich  fromm  an  die  Lippen 
Dich  fromm  an  das  Herze  mein. 

Ring  on  my  finger, 
my  little  golden  ring, 

I press  you  devoutly  to  my  lips, 
devoutly  to  my  heart. 

(5) 

Helft  mir,  ihr  Schwestern, 

Freundlich  mich  schmiicken, 

Dient  der  Gliicklichen  heute  mir, 

Windet  geschaftig 

Mir  um  die  Stirne 

Noch  der  bliihenden  Myrte  Zier. 

(5) 

Help  me,  sisters, 

adorn  myself, 

serve  the  happy  one  today; 

busily  entwine 

about  my  brow 

the  decoration  of  blossoming  myrtle. 

Als  ich  befriedigt, 

Freudigen  Herzens, 

Sonst  dem  Geliebten  im  Arme  lag, 
Immer  noch  rief  er, 

Sehnsucht  im  Herzen, 

Ungeduldig  den  heutigen  Tag. 

When,  before  now,  I lay  satisfied 

with  joyful  heart 

in  the  arms  of  my  love, 

he  still  called, 

with  longing  in  his  heart, 

impatiently  for  this  day. 

Helft  mir,  ihr  Schwestern, 

Helft  mir  verscheuchen 
Eine  torichte  Bangigkeit, 

Dass  ich  mit  klarem 
Aug  ihn  empfange, 

Ihn,  die  Quelle  der  Freudigkeit. 

Help  me,  sisters, 
help  me  banish 
a foolish  fear, 
so  that  with  a bright 
eye  I may  receive  him, 
him,  the  source  of  my  joy. 

Bist,  mein  Geliebter, 

Du  mir  erschienen, 

Giebst  du  mir,  Sonne,  deinen  Schein? 
Lass  mich  in  Andacht, 

Lass  mich  in  Demut, 

Have  you,  my  beloved, 
appeared  to  me? 

Do  you  give  me.  Sun,  your  brilliance? 
Let  me  in  devotion 
and  humility 

Lass  mich  verneigen  dem  Herren  mein.  bow  before  my  lord 

Please  turn  the  page  quietly. 
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Streuet  ihm,  Schwestern, 

Streuet  ihm  Blumen, 

Bringet  ihm  knospende  Rosen  dar, 

Aber  euch,  Schwestern, 

Griiss  ich  mit  Wehmut 

Freudig  scheidend  aus  eurer  Schar. 

(6) 

Silisser  Freund,  du  blickest 
Mich  verwundert  an, 

Kannst  es  nicht  begreifen, 

Wie  ich  weinen  kann; 

Lass  der  feuchten  Perlen 
Ungewohnte  Zier 
Freudighell  erzittern 
In  dem  Auge  mir. 

Wie  so  bang  mein  Busen, 

Wie  so  wonnevoll! 

Wiisst  ich  nur  mit  Worten, 

Wie  ich's  sagen  soil; 

Komm  und  birg  dein  Antlitz 
Hier  an  meiner  Brust, 

Will  in's  Ohr  dir  fliistern 
Alle  meine  Lust. 

Weisst  du  nun  die  Tranen, 

Die  ich  weinen  kann, 

Sollst  du  nicht  sie  sehen, 

Du  geliebter  Mann? 

Bleib  an  meinem  Herzen, 

Ftihle  dessen  Schlag, 

Dass  ich  fest  und  fester 
Nur  dich  driicken  mag. 

Hier  an  meinem  Bette 
Hat  die  Wiege  Raum, 

Wo  sie  still  verberge 
Meinen  holden  Traum; 

Kommen  wird  der  Morgen, 

Wo  der  Traum  erwacht, 

Und  daraus  dein  Bildnis 
Mir  entgegen  lacht. 

(7) 

An  meinem  Herzen,  an  meiner  Brust, 
Du  meine  Wonne,  du  meine  Lust! 

Das  Gluck  ist  die  Liebe,  die  Lieb  ist  das 
Gluck, 

Ich  hab's  gesagt  und  nehm's  nicht  zuriick. 
Hab  tiberschwenglich  mich  geschatzt 
Bin  ubergliicklich  aber  jetzt. 

Nur  die  da  saugt,  nur  die  da  liebt 
Das  Kind,  dem  sie  die  Nahrung  giebt; 
Nur  eine  Mutter  weiss  allein 
Was  lieben  heisst  und  gliicklich  sein. 

O,  wie  bedaur'  ich  doch  den  Mann, 

Der  Muttergliick  nicht  fiihlen  kann! 

Du  lieber,  lieber  Engel,  du 
Du  schauest  mich  an  und  lachelst  dazu! 
An  meinem  Herzen,  an  meiner  Brust, 
Du  meine  Wonne,  du  meine  Lust! 


Strew,  sisters, 
strew  flowers  before  him, 
offer  him  budding  roses; 
but  you,  sisters, 

I greet  with  sadness 

as  I joyfully  depart  from  your  circle. 

(6) 

Sweet  friend,  you  look 
in  wonderment  at  me, 
you  cannot  conceive 
how  I can  weep; 

let  the  unaccustomed  decoration 
of  damp  pearls 
tremble,  joyously  bright, 
in  my  eye. 

How  fearful  my  heart  is, 
how  filled  with  joy! 

If  I only  knew 

how  to  explain  it  in  words; 

come  and  hide  your  face 

here  on  my  breast, 

and  I will  whisper  into  your  ear 

of  all  my  joy. 

Do  you  know  now  the  tears 
that  I am  able  to  weep? 

Should  you  not  see  them, 
beloved  husband? 

Remain  against  my  heart, 
feel  its  beating, 
so  that  ever  closer  and  closer 
I can  press  you  to  me. 

Here  by  my  bed 
is  space  for  a cradle, 
where  it  may  silently  conceal 
my  blissful  dream; 
the  morning  will  come 
when  the  dream  awakens, 
and  from  it  your  image 
will  smile  up  at  me. 

(7) 

At  my  heart,  at  my  breast, 
you  my  joy,  you  my  delight! 

Happiness  is  love,  love  is  happiness, 

I have  said  it  before  and  do  not  take  it  back. 
I considered  myself  boundlessly  happy, 
but  I am  over-happy  now. 

Only  one  who  nurses,  only  one  who  loves 

the  child  to  whom  she  gives  nourishment, 

only  a mother  knows 

what  love  means  and  what  happiness  is. 

O how  sorry  I feel  for  men, 

who  cannot  feel  maternal  happiness! 

You  dear,  dear  angel  you, 
you  look  at  me  and  smile! 

At  my  heart,  at  my  breast, 
you  my  joy,  you  my  delight! 
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(8) 

Nun  hast  du  mir  den  ersten  Schmerz  getan, 
Der  aber  traf. 

Du  schlafst,  du  harter,  unbarmherz'ger 
Mann, 

(8) 

Now  you  have  hurt  me  for  the  first  time, 
but  the  hurt  is  cruel. 

You,  hard,  pitiless  man,  are  sleeping 

Den  Todesschlaf. 

the  sleep  of  death. 

Es  blicket  die  Verlassne  vor  sich  hin. 
Die  Welt  ist  leer. 

Geliebet  hab  ich  und  gelebt,  ich  bin 
Nicht  lebend  mehr. 

The  deserted  one  stares  before  her, 
the  world  is  empty. 

I have  loved  and  lived,  I am 
living  no  longer. 

Ich  zieh  mich  in  mein  Innres  still  zuriick, 
Der  Schleier  fallt. 

Da  hab  ich  dich  und  mein  verlornes  Gluck, 
Du  meine  Welt! 

Silently  I withdraw  to  my  inmost  being, 
the  veil  falls. 

There  I have  you  and  my  lost  happiness, 
you,  my  whole  world! 

Fianq:ailles  pour  rire 

Whimsical  Betrothal 

La  Dame  d'Andre 

Andre  ne  connait  pas  la  dame 
Qu'il  prend  aujourd'hui  par  la  main. 
A-t-elle  un  coeur  a lendemains, 

Et  pour  le  soir  a-t-elle  une  ame? 

Andre's  woman  friend 

Andre  does  not  know  the  woman 
whom  he  takes  by  the  hand  today. 

Does  she  have  a heart  for  the  tomorrows, 
and  for  the  evening  has  she  a soul? 

Au  retour  d'un  bal  campagnard 
S'en  allait-elle  en  robe  vague 
Chercher  dans  les  meules  la  bague 
Des  fian^ailles  du  hasard? 

On  returning  from  a rustic  dance 
did  she  go  in  her  billowing  dress 
to  seek  in  the  haystacks  the  ring 
for  her  chance  betrothal? 

A-t-elle  eu  peur,  la  nuit  venue, 
Guettee  par  les  ombres  d'hier, 
Dans  son  jardin,  lorsque  l'hiver 
Entrait  par  la  grande  avenue? 

Was  she  afraid  when  night  came, 
watching  for  the  ghosts  of  yesterday, 
in  her  garden,  when  winter 
entered  by  the  broad  avenue? 

11  l'a  aimee  pour  sa  couleur. 

Pour  sa  bonne  humeur  de  Dimanche. 
Palira-t-elle  aux  feuilles  blanches 
De  son  album  des  temps  meilleurs? 

He  loved  her  for  her  color, 
for  her  Sunday  good  humor. 

Will  she  grow  pale  on  the  white  leaves 
of  his  album  of  better  times? 

Please  turn  the  page  quietly. 
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Dans  l'herbe 

Je  ne  peux  plus  rien  dire 
Ni  rien  faire  pour  lui. 

II  est  mort  de  sa  belle 
11  est  mort  de  sa  mort  belle 
Dehors 

Sous  l'arbre  de  la  Loi 
En  plein  silence 
En  plein  paysage 
Dans  l'herbe. 

11  est  mort  inaper^u 
En  criant  son  passage 
En  appelant 
En  m'appelant. 

Mais  comme  j'etais  loin  de  lui 
Et  que  sa  voix  ne  portait  plus 
II  est  mort  seul  dans  les  bois 
Sous  son  arbre  d'enfance. 

Et  je  ne  peux  plus  rien  dire 
Ni  rien  faire  pour  lui. 

In  the  grass 

I can  no  longer  say  anything 
or  do  anything  for  him. 

He  died  for  his  fair  one, 
he  died  a beautiful  death 
outside 

under  the  tree  of  the  Law 
in  total  silence 
in  open  countryside 
in  the  grass. 

He  died  unnoticed 
crying  out  in  his  passing 
calling 
calling  me. 

But  since  I was  far  from  him 
and  his  voice  no  longer  carried, 
he  died  alone  in  the  woods 
under  the  tree  of  his  childhood. 
And  I can  no  longer  say  anything 
or  do  anything  for  him. 

11  vole 

He  flies* 

En  allant  se  coucher  le  soleil 
Se  reflete  au  vernis  de  ma  table 
C'est  le  fromage  rond  de  la  fable 
Au  bee  de  mes  ciseaux  de  vermeil. 

In  setting,  the  sun 

is  reflected  on  the  varnish  of  my  table 
it  is  the  round  cheese  of  the  fable 
in  the  beak  of  my  vermilion  scissors. 

Mais  ou  est  le  corbeau?  II  vole. 

But  where  is  the  crow?  It  flies. 

Je  voudrais  coudre  mais  un  aimant 
Attire  a lui  toutes  mes  aiguilles. 
Sur  la  place  les  joueurs  de  quilles 
De  belle  en  belle  passent  le  temps. 

I would  like  to  sew,  but  a magnet 
attracts  all  my  needles. 

In  the  square  the  ninepins  players 
with  game  after  game  pass  the  time. 

Mais  ou  est  mon  amant?  11  vole. 

But  where  is  my  lover?  He  flies. 

C'est  un  voleur  que  j'ai  pour  amant, 
Le  corbeau  vole  et  mon  amant  vole, 
Voleur  de  coeur  manque  a sa  parole 
Et  voleur  de  fromage  est  absent. 

It  is  a thief  that  I have  for  a lover, 
the  raven  flies  and  my  lover  steals, 
the  thief  of  my  heart  breaks  his  word, 
the  thief  of  the  cheese  is  absent. 

Mais  ou  est  le  bonheur?  11  vole. 

But  where  is  happiness?  It  flies. 

Je  pleure  sous  le  saule  pleurer 
Je  mele  mes  larmes  a ses  feuilles. 

Je  pleure  car  je  veux  qu'on  me  veuille 
Et  je  ne  plais  pas  a mon  voleur. 

I weep  beneath  the  weeping  willow, 
I mingle  my  tears  with  its  leaves. 

I weep  because  I want  to  be  wanted 
and  I do  not  please  my  thief. 

Mais  ou  done  est  l'amour?  11  vole. 

But  where  is  love?  It  flies. 

Trouvez  la  rime  a ma  deraison 
Et  par  les  routes  du  paysage 
Ramenez-moi  mon  amant  volage 
Qui  prend  les  coeurs  et  perd  ma  raison. 

Find  the  rhyme  for  my  folly 

and  by  country  roads 

bring  me  my  fickle  lover 

who  takes  hearts  and  drives  me  mad. 

Je  veux  que  mon  voleur  me  vole. 

I want  my  thief  to  steal  me. 

*The  title  and  the  entire  poem  make  punning  use  of  the  two  meanings  for  the 
verb  voler:  to  fly,  to  steal. 
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Mon  cadavre  est  doux  comme  un  gant 

Mon  cadavre  est  doux  comme  un  gant 
Doux  comme  un  gant  de  peau  glacee 
Et  mes  prunelles  effacees 
Font  de  mes  yeux  des  cailloux  blancs. 

Deux  cailloux  blancs  dans  mon  visage 
Dans  le  silence  deux  muets 
Ombres  encore  d'un  secret 
Et  lourds  du  poids  mort  des  images. 

Mes  doigts  tant  de  fois  egares 
Sont  joints  en  attitude  sainte 
Appuyees  au  creux  de  mes  plaintes 
Au  noeud  de  mon  coeur  arrete. 

Et  mes  deux  pieds  sont  les  montagnes 
Les  deux  derniers  monts  que  j'ai  vus 
A la  minute  ou  j'ai  perdu 
La  course  que  les  annees  gagnent. 

Mon  souvenir  est  ressemblant, 

Enfants  emportez-le  bien  vite, 

Allez,  allez  ma  vie  est  dite. 

Mon  cadavre  est  doux  comme  un  gant. 

Violon 

Couple  amoureux  aux  accents  meconnus 
Le  violon  et  son  joueur  me  plaisent. 

Ah!  j'aime  ces  gemissements  tendus 
Sur  la  corde  des  malaises. 

Aux  accords  sur  les  cordes  des  pendus 
A l'heure  ou  les  Lois  se  taisent 
Le  coeur,  en  forme  de  fraise, 

S'offre  a l'amour  comme  un  fruit  inconnu. 

Fleurs 

Fleurs  promises,  fleurs  tenues  dans 
tes  bras, 

Fleurs  sorties  des  parentheses  d'un  pas, 
Qui  t'apportait  ces  fleurs  l'hiver 
Saupoudrees  du  sable  des  mers? 

Sable  de  tes  baisers,  fleurs  des  amours 
fanees 

Les  beaux  yeux  sont  de  cendre  et  dans 
la  cheminee 

Un  coeur  enrubanne  de  plaintes 
Brule  avec  ses  images  saintes. 

— de  Vilmorin 


My  corpse  is  as  limp  as  a glove 

My  corpse  is  as  limp  as  a glove, 
limp  as  a kid  glove 
and  my  pupils,  eclipsed, 
make  white  pebbles  of  my  eyes. 

Two  white  pebbles  in  my  face, 

in  the  silence  two  mutes 

still  shadowed  by  a secret 

and  heavy  with  the  dead  weight  of  images. 

My  fingers  — so  often  wandering  — 
are  joined  in  a saintly  attitude 
propped  on  the  hollow  of  my  plaints 
at  the  node  of  my  arrested  heart. 

And  my  two  feet  are  the  mountains, 
the  last  two  hills  that  I saw 
at  the  moment  when  I lost 
the  race  that  the  years  win. 

My  memory  is  like  me, 
children  take  it  away  quickly, 
go,  go,  my  life  is  finished. 

My  corpse  is  as  limp  as  a glove. 

Violin 

Loving  couple  with  unknown  accents 
the  violin  and  its  player  please  me. 

Ah!  I love  these  long-held  moans 
on  the  string  of  uneasiness. 

In  chords  on  the  cords  of  the  hanged 
at  the  hour  when  the  Laws  are  silent, 
the  heart,  in  the  form  of  a strawberry, 
offers  itself  to  love  like  an  unknown  fruit. 

Flowers 

Flowers  promised,  flowers  held  in  your 
arms, 

flowers  rising  from  the  parenthesis  of  a step, 
who  brought  you  these  winter  flowers 
powdered  with  the  sand  of  the  seas? 
Sand  of  your  kisses,  flowers  of 
withered  loves 

the  beautiful  eyes  are  ashes,  and  in  the 
fireplace 

a heart  decked  with  ribbons  of  sighs 
burns  with  its  consecrated  images. 
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Allerseelen 

Stell  auf  den  Tisch  die  duftenden  Reseden, 
Die  letzten  roten  Astern  trag'  herbei, 
Und  lass  uns  wieder  von  der  Liebe  reden, 
Wie  einst  im  Mai. 

Gib  mir  die  Hand,  dass  ich  sie  heimlich 
driicke, 

Und  wenn  man's  sieht,  mir  ist  es  einerlei; 
Gib  mir  nur  einen  deiner  siissen  Blicke, 
Wie  einst  im  Mai. 

Es  bliiht  und  duftet  heut'  auf  jedem 
Grabe, 

Ein  Tag  im  Jahr  ist  ja  den  Toten  frei, 
Komm  an  mein  Herz,  dass  ich  dich  wieder 
habe, 

Wie  einst  im  Mai. 

— von  Gilm 


Hat  gesagt  — bleibt's  nicht  dabei 

Mein  Vater  hat  gesagt, 

Ich  soli  das  Kindlein  wiegen, 

Er  will  mir  auf  den  Abend 
Drei  Gaggeleier  sieden; 

Siedt  er  mir  drei, 

Isst  er  mir  zwei 

Und  ich  mag  nicht  wiegen 

Um  ein  einziges  Ei. 

Mein  Mutter  hat  gesagt, 

Ich  soli  die  Magdlein  verraten, 

Sie  wollt  mir  auf  den  Abend 
Drei  Vogelein  braten; 

Brat  sie  mir  drei, 

Isst  sie  mir  zwei, 

Um  ein  einzig  Voglein 
Treib'  ich  kein  Verraterei. 

Mein  Schatzlein  hat  gesagt, 

Ich  soli  sein  gedenken, 

Er  wollt  mir  auf  den  Abend 
Drei  Kiisslein  auch  schenken; 
Schenkt  er  mir  drei, 

Bleibt's  nicht  dabei, 

Was  kiimmert  mich's  Voglein, 

Was  schiert  mich  das  Ei. 

— Anonymous 


All  Souls'  Day 

Put  on  the  table  the  fragrant  mignonette, 
bring  the  last  red  asters, 
and  let  us  speak  again  of  love, 
as  once  we  did  in  May. 

Give  me  your  hand,  so  that  I may 
press  it  secretly, 

and  if  people  see  it,  it  is  all  one  to  me; 
just  give  me  one  of  your  sweet  glances, 
as  once  you  did  in  May. 

Today  every  grave  is  adorned  with 
fragrant  flowers, 

one  day  a year  surely  is  free  for  the  dead; 
come  to  my  heart,  that  I may  again 
hold  you, 

as  once  I did  in  May. 


So  they  said  — but  it  won't  stop  there 

My  father  said 

that  I should  rock  the  baby, 

and  that  in  the  evening 

he  will  boil  three  eggs  for  me. 

If  he  boils  three, 

hell  eat  two  of  them 

and  I don't  want  to  rock  the  cradle 

for  a single  egg. 

My  mother  said 

that  I should  snitch  on  the  servant  girls, 

and  in  the  evening 

she  would  roast  me  three  little  fowl. 

If  she  roasts  three, 
she'll  eat  two 
and  for  a single  bird 
I won't  be  a traitor! 

My  sweetheart  said 

that  I should  think  of  him 

and  in  the  evening 

he  would  give  me  three  little  kisses. 

If  he  gives  me  three 
it  won't  stop  at  that. 

What  do  I care  for  the  fowl, 
what  does  the  egg  matter! 
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Traum  durch  die  Dammerung 

Weite  Wiesen  im  Dammergrau; 

Die  Sonne  verglomm,  die  Sterne  ziehn. 
Nun  geh'  ich  hin  zu  der  schonsten  Frau, 
Weit  liber  Wiesen  im  Dammergrau, 

Tief  in  den  Busch  von  Jasmin. 

Dream  at  twilight 

Broad  meadows  in  twilight  gray, 
the  sun  has  burned  out,  the  stars  draw  on, 
now  I am  going  to  the  loveliest  woman, 
far  over  the  fields  in  the  twilight  gray, 
deep  into  the  jasmine  bushes. 

Durch  Dammergrau  in  der  Liebe  Land, 
Ich  gehe  nicht  schnell,  ich  eile  nicht; 
Mich  zieht  ein  weiches,  samtenes  Band 
Durch  Dammergrau  in  der  Liebe  Land, 
In  ein  mildes,  blaues  Licht. 

— Bierbaum 

Through  twilight  gray  to  the  land  of  love, 
I do  not  rush,  I do  not  hurry; 
a soft,  velvet  ribbon  draws  me 
through  twilight  gray  in  the  land  of  love, 
in  a soft  blue  light. 

Standchen 

Serenade 

Mach  auf,  mach  auf,  doch  leise, 
mein  Kind, 

Um  Keinen  vom  Schlummer  zu  wecken. 

Kaum  murmelt  der  Bach,  kaum  zittert 
im  Wind 

Ein  Blatt  an  den  Biischen  und  Hecken. 

D'rum  leise,  mein  Madchen,  dass  nichts 
sich  regt, 

Nur  leise  die  Hand  auf  die  Klinke  gelegt. 

Open  up,  open  up,  but  quietly, 
my  child, 

so  as  not  to  awaken  anyone  from  sleep. 

The  brook  scarcely  murmurs,  the  wind 
scarcely  rustles 

a single  leaf  on  bush  and  hedge. 

So  softly,  my  girl,  so  that  nothing 
moves, 

just  put  your  hand  quietly  on  the  latch. 

Mit  Tritten,  wie  Tritte  der  Elfen  so 
sacht, 

Um  iiber  die  Blumen  zu  hiipfen, 

Flieg'  leicht  hinaus  in  die 
Mondscheinnacht, 

Zu  mir  in  den  Garten  zu  schliipfen. 

Rings  schliimmern  die  Bliiten  am 
rieselnden  Bach 

Und  duften  im  Schlaf,  nur  die  Liebe 
ist  wach. 

With  steps  as  soft  as  the  steps  of 
the  elves 

when  they  leap  over  the  flowers, 

fly  lightly  out  into  the  moonlit 
night, 

to  slip  into  the  garden  to  meet  me. 

All  around  the  flowers  slumber  by 
the  rippling  stream 

and  put  forth  fragrance  in  their  sleep, 
only  love  is  awake. 

Sitz'  nieder,  hier  dammert's 
geheimnisvoll 
Unter  den  Lindenbaumen, 

Die  Nachtigall  uns  zu  Haupten  soil 
Von  uns'ren  Kiissen  traumen, 

Und  die  Rose,  wenn  sie  am  Morgen 
erwacht, 

Hoch  gliihn  von  den  Wonneschauern 
der  Nacht. 

—-von  Schack 

Sit  down;  here  the  twilight  is 
mysterious 

under  the  linden  trees; 

The  nightingale  at  our  heads  shall 
dream  of  our  kisses, 
and  the  rose,  when  it  awakens  in 
the  morning, 

shall  glow  hotly  with  the  joyous 
thrills  of  the  night. 

— translations  by 
Steven  Ledbetter 
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DACH  WITH  NO  BREAKS 


In  fact,  an  entire  season  of  the  Boston  Symphony  Orchestra,  live 
and  commercial  free,  sponsored  by  John  Hancock  on  WCRB  102.5  FM  radio. 

To  highlight  these  spectacular  concerts,  during  intermissions  we 
bring  you  "Reflections  from  the  HancockTowerfa  series  of  fascinating  interviews 
with  people  like  Seiji  Ozawa  and  actress  Julie  Harris.  And  in  case  you 
miss  any  part  of  the  interview,  most  are  broadcast  again  on  Sunday  at  12  noon. 
Don't  miss  these  concerts  every  Saturday  evening  on  WCRB  102.5  FM. 
John  Hancock  sponsors  them  live  and  commercial  free  because 

we  believe  that  music  should  be  heard  and  not  interrupted.  > 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 


Tanglewood  on  Parade 

Friday,  22  August  1980 


2:00  Gates  Open 

2:10  Fanfare  at  Main  Gate: 
Ronald  Barron 
(Theatre  Colonnade 
in  case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute 
Young  Artist  Orchestra 
(Theatre-Concert  Hall) 

3:30  Berkshire  Music  Center 
Vocal  Concert 
(Chamber  Music  Hall) 

3:45  Berkshire  Music  Center 
Chamber  Music 
(Theatre-Concert  Hall) 

4:45  Boston  University 

Tanglewood  Institute 
Chamber  Music 
(Chamber  Music  Hall) 


6:15  Berkshire  Music  Center 
Wind  Music 
(Main  House  Porch; 
Chamber  Music  Hall 
in  case  of  rain) 

7:30  Berkshire  Highlanders 
(Lion  Gate) 

8:00  Eastover  Train 
(Main  Gate) 

8:15  Fanfare  at  rear  of  Shed: 
Roger  Voisin 

8:40  Fanfare  from  Shed  stage: 
Rolf  Smedvig 

9:00  Gala  Concert 


Artillery,  cannon,  and  train  supplied  by  George  Bisacca  of  Eastover,  Inc 
Scottish  folk  music  courtesy  the  Berkshire  Highlanders 
Hot  air  balloon  courtesy  Dr.  Clayton  Thomas,  Palmer,  Massachusetts 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Quest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 


TANGLEWOOD  ON  PARADE 


Friday,  22  August  at  9 

BOSTON  SYMPHONY  ORCHESTRA 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 

SEIJI  OZAWA, 

GUNTHER  SCHULLER,  and 
JOHN  WILLIAMS  conducting 


SHERRILL  MILNES,  baritone  and  conductor 


BERLIOZ 

MOZART 


VERDI 


Roman  Carnival  Overture 

"FinchTian  dal  vino"  (Champagne  aria) 
from  Don  Giovanni 
SHERRILL  MILNES 

Iago's  "Credo"  from  Otello 
SHERRILL  MILNES 

BOSTON  SYMPHONY  ORCHESTRA, 
SEIJI  OZAWA  conducting 
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TANGLEWOOD  1980 


Tanglewood  on  Parade 
Friday,  22  August  at  9 


Please  note  that  the  Berlioz,  Mozart,  and  Verdi  selections  on  the 
first  half  of  this  evening's  gala  concert  will  be  performed  by  the 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA,  SEIJI  OZAWA 
conducting,  and  not  by  the  Boston  Symphony  Orchestra  as  stated 
in  the  program  book. 


HANDEL  Royal  Fireworks  Music 

Ouverture 
Bourree 

La  Paix  (Largo  alia  Siciliana) 

La  Rejouissance  (Allegro) 

Menuet  I 
Menuet  II 

Winds  of  the 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
augmented  by  winds  and  brass  of  the 
BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA, 
GUNTHER  SCHULLER  conducting 


INTERMISSION 


VERDI  Overture  to  I vespri  siciliani 

BOSTON  SYMPHONY  ORCHESTRA, 

SHERRILL  MILNES  conducting 

TCHAIKOVSKY  Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA, 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA,  and 
BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA, 
JOHN  WILLIAMS  conducting 


Deutsche  Grammophon,  Philips,  and  RCA  records 
Baldwin  piano 

The  Berkshire  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C. 
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searles  castle 


At  the  Junction  of  Rte.  7 and  23 
on  Main  Street  - Great  Barrington,  MA. 

THE  NEWEST  TOURIST  ATTRACTION  IN  THE  BERKSHIRES 

SEARLES  CASTLE,  circa  1886,  an  intriguing  stone  mansion  is  now  open  to  the  public 
daily  as  a Cultural  Center  and  Museum.  Constructed  for  Mary  Sherwood  Hopkins,  widow 
of  West  Coast  rail  tycoon,  Mark  Hopkins,  the  impressive  French  Chateau  was  initially 
created  by  Stanford  White,  the  famous  New  York  architect.  Edward  J.  Searles,  well-known 
decorator,  executed  the  interiors.  The  Castle  displays  the  luxuriant  ambience  enjoyed  by  the 
wealthy,  as  well  as  the  superior  design  and  craftsmanship  of  over  100  of  the  finest  American 
and  European  artisans  of  the  late  19th  Century. 

The  Castle  — With  its  magnificent  hand-carved  oak  interiors,  exquisitely  ornamented 
plasterwork  ceilings,  massive  fireplaces  and  mantels,  stately  columns.  Atrium,  Concert  Hall 
and  stage — combines  the  outstanding  features  of  the  gracious  living  of  the  late  1880’s,  an 
era  of  opulence  and  architectural  excellence. 

The  16  Travertine  marbelized  columns  in  the  Atrium  provide  an  imposing  introduction  to 
the  Castle.  In  each  of  the  40  major  rooms,  a massive  fireplace  displays  its  own  distinctive 
color  and  design.  Many  are  marble,  collected  from  all  over  the  world,  including  Italy  and 
the  Atlas  Mountains  in  Africa.  The  splendor  of  the  Versailles  Room  with  its  beautiful  deep 
carved  gold-leaf  woodwork  and  painted  ceiling,  contrasts  with  the  quiet  intimacy  of  the 
circular  library  in  one  of  the  Castle  Towers. 

The  intricacies  of  painstaking  craftsmanship  are  everywhere  to  be  seen — in  the  flowing 
lines  of  marble  sculpture  and  ceilings  in  lavishly  carved  oak  imported  from  England.  The 
grand  Dining  Room,  in  richly  panelled  oak,  opens  its  huge  doors  onto  a columned  rotunda 
overlooking  the  reflecting  pool  with  fountain,  a Greek  Revival  temple  and  90  acres  of 
spacious  grounds.  In  1886,  the  cost  was  two  and  half  million  dollars.  Today  it  would  exceed 
100  million  dollars. 

Castle  is  open  for  guided  tours  daily,  June  30-Oct  26,  10  A.M.-5  P.M.  Groups  by 
appointment. 

For  your  leisure  and  recreation,  the  Castle  offers  a Health  Spa,  Sauna,  Indoor  Swimming 
Pool,  9 hole  Golf  Course,  Tennis,  The  MARIGOLD  RESTAURANT  and  THE  TERRACE 
feature  local  and  continental  cuisine.  The  TAVERN  IN  THE  CARRIAGE  HOUSE 
provides  entertainment  nightly.  A unique  ANTIQUE  and  GIFT  SHOP  offers  items  not  to 
be  found  elsewhere. 

In  its  tenth  year  L’Ensemble  once  again  offers  elegant  chamber  music  on 
Wednesday  evenings.  Please  check  local  tourist  newspapers  for  details  on  MUSIC 
SERIES  and  ANTIQUE  SHOWS.  Admission  charged.  For  further  information  call 
(413)  528-1662. 
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NOTES 


Tanglewood  on  Parade  is  an  annual  day-long  event  designed  to  highlight  the 
many  aspects  of  music-making  that  have  been  going  on  for  the  past  eight 
weeks  with  the  Boston  Symphony  Orchestra,  the  Berkshire  Music 
Center,  and  the  Boston  University  Tanglewood  Institute,  with  all  their 
various  component  parts. 

Hector  Berlioz  conceived  the  music  that  we  now  know  as  the  Roman 
Carnival  Overture  as  an  instrumental  interlude  in  his  opera  Benvenuto 
Cellini,  which  was  produced  on  10  October  1838  at  the  Paris  Opera,  an 
occasion  for  noisy  scandal.  Even  though  the  opera  fell  out  of  the 
repertory  for  most  of  the  rest  of  the  century  (and  has  only  recently  been 
taken  up  and  re-evaluated),  the  instrumental  interlude  promptly  achieved 
a separate  fame  of  its  own  for  its  brilliant  orchestral  writing  and 
frenetic  energy. 

Mozart's  Don  Giovanni  was  premiered  in  Prague  in  1787;  there  it  was  an 
unmatched  triumph,  but  it  did  not  do  so  well  in  Vienna,  much  to  Mozart's 
chagrin.  Don  Giovanni  sings  "Finch'han  dal  vino"  late  in  the  first  act,  as 
he  tells  his  servant  Leporello  to  prepare  for  a grand  party,  inviting  all  the 
pretty  girls  he  can  find,  inasmuch  as  the  able  seducer  wants  his  list  of 
conquests  to  be  extended  by  at  least  a dozen  names  before  morning.  The 
breathless  pace  of  the  short  aria  expresses  the  almost  demonic  lust  of  the 
Don. 

Verdi's  last  serious  opera,  and  the  greatest  tragic  opera  in  the  Italian 
repertory,  Otello,  is  of  course  based  on  Shakespeare's  play.  Verdi's  librettist 
Arrigo  Boito  stayed  remarkably  close  to  Shakespeare  when  making  his 
adaptation,  but  he  did  insert  one  invention,  not  found  in  the  original 
work,  to  provide  an  opportunity  for  the  fuller  characterization  of  the 
villainous  Iago.  This  is  his  "Credo" — "I  believe  in  a cruel  god,  who  has 
created  after  his  own  image."  Verdi's  music  writhes  and  twists  in 
serpentine  lines  that  capture  Iago's  cynicism. 

Handel's  music  for  the  Royal  Fireworks  is  a late  composition,  produced 
for  festival  performance  in  the  spring  of  1749.  Since  it  was  intended  for 
outdoor  performance,  multiple  doublings  of  the  instrumental  parts  and  a 
heavy  role  for  the  winds  (which  carry  better  outdoors  than  strings  do, 
and  are  less  likely  to  be  affected  by  circumstances  of  weather)  was  the 
order  of  the  day.  The  piece  is  in  the  form  of  the  Baroque  suite,  with  an 
extended  overture  in  French  style  (marked  by  the  characteristic  dotted 
rhythms,  especially  in  the  slow  section),  followed  by  various  movements 
in  dance  meters. 

Verdi  composed  his  first  grand  opera  for  the  Paris  Opera  in  1855. 
("Grand  opera"  as  a technical  term  should  be  used  only  for  works  of  the 
special  type  given  festival  productions  in  Paris:  they  were  in  five  acts,  in 
French,  based  — very  loosely  — on  a historical  subject,  and  featured 
somewhere  in  the  middle  an  elaborate  ballet.)  Although  several  of  his 
Italian  works  had  already  been  converted  to  "grand  operas"  for  Parisian 
performances,  the  first  one  actually  commissioned  by  and  composed  for 
Paris  was  Les  Vepres  siciliennes,  which  drew  on  an  incident  occurring  in 
thirteenth-century  Sicily.  The  opera  attained  only  a moderate  success  at 
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the  time  and  did  not  remain  in  the  repertory  long;  its  ponderous  length 
and  difficulty  weighed  heavily  against  it.  But  the  overture,  which  contains 
much  of  the  best  music  from  the  score,  early  became  established  as  a 
concert  favorite. 

Tchaikovsky's  concert  overture  with  the  official  title  "The  Year  1812 " 
was  composed  in  1880  and  first  performed  in  Moscow  on  20  August  1882. 
The  central  event  of  the  year  1812  for  any  Russian,  of  course,  was 
Napoleon's  discomfiture  at  Moscow  and  his  humiliating  and  devastating 
march  back  to  western  Europe.  Tchaikovsky  composed  this  musical  tribute 
to  the  Russian  victory  essentially  as  a potboiler,  aimed  at  popular  success, 
and  in  that  he  was  not  mistaken.  The  quotation  of  familiar  tunes 
(at  least  familiar  to  his  Russian  audience)  guaranteed  a patriotic  response: 
the  hymn  "God  preserve  the  Czar,"  the  appearance  of  La  Marseillaise 
gradually  overwhelmed  by  the  "Russian"  music,  and  the  concluding 
imperial  anthem,  reinforced  by  bells  and  cannon,  have  made  the  overture 
a popular  showpiece  from  its  very  first  performance. 

— Steven  Ledbetter 


HANCOCKSHAKER 
VILLAGE 


Original  18th  Century 
Restored  Village 

Open  daily  9:30-5:00 

Adults  $3.50  Children  $1.00 

Lunch  Room  Open  Daily 


THE 

OLD  CORNER  HOUSE 


Paintings  by 


NORMAN  ROCKWELL 

On  permanent  exhibit 
Open  Year  Round  — Daily  10-5  p.m. 
Except  Tuesdays 

“Signed  limited  edition  lithographs 
and  collotypes  available." 

Adults  52.00  Children  50c 


PAUL  GREENE 

MASSACHUSETTS  - NEW  YORK 

Brooklyn  College 
Columbia  Law  1952 

314  MAIN  STREET 
GT.  BARRINGTON,  MA  01230 

(413)  528-2710 


Tanglewood 
Tradition 


Our  outdoor  Courtyard 
— colorfully  abounding 
with  Impatient  plants  — 
serves  luncheons, 
dinners,  snacks  and 
drinks.  Our  indoor 
Lion's  Den  features  sandwiches, 
drinks  and  live  entertainment. 

Both  are  open  till  1 a m.  Phone: 
413-298-5545.  Route  7,  Stockbndge, 
Massachusetts.  Since  1773. 

The  Red  Lion  Inn 


38 


Finch'han  dal  vino 

Finch'han  dal  vino 
calda  la  testa, 
una  gran  festa 
fa  preparar. 

Se  trovi  in  piazza 
qualche  ragazza, 
teco  ancor  quella 
cerca  menar. 

Senza  alcun  ordine 
la  danza  sia: 
chi  il  minuetto, 
chi  la  follia, 
chi  l'alemanna 
farai  ballar. 

Ed  io  frattanto 
dall'altro  canto 
con  questa  e quella 
vo'  amoreggiar. 

Ah!  la  mia  lista 
doman  mattina 
d'una  decina 
devi  aumentar. 

Credo 

lago: 

Vanne;  la  tua  meta  gia  vedo. 

Ti  spinge  il  tuo  dimone, 

E il  tuo  dimon  son  io, 

E me  trascina  il  mio,  nel  quale 
io  credo 
Inesorato  Iddio: 

Credo  in  un  Dio  crudel  che  mlra  creato 
simile  a se,  e che  nell'ira  io  nomo. 

Dalla  vilta  d'un  germe  o d'un  atomo 
Vile  son  nato. 

Son  scellerato 
Perche  son  uomo; 

E sento  il  fango  originario  in  me. 

Si!  questa  e la  mia  fe! 

Credo  con  fermo  cuor,  siccome  crede 
La  vedovella  al  tempio, 

Che  il  mal  ch'io  penso  e che  da  me 
precede 

Per  mio  destino  adempio. 

Credo  che  il  giusto  e un  istrlon 
beffardo 

E nel  viso  e nel  cuor, 

Che  tutto  e in  lui  buggiardo: 

Lagrima,  bacio,  sguardo, 

Sacrificio  ed  onor. 

E credo  l'uom  gioco  d'iniqua  sorte 

Dal  germe  della  culla 
Al  verme  dell'avel. 

Vien  dopo  tanta  irrision  la  Morte. 

E poi?  La  Morte  e il  Nulla, 

E vecchia  fola  il  Ciel. 


"Champagne  aria" 

Until  the  wine 
warms  the  brain, 
prepare 
a great  feast. 

If  you  find  in  the  plaza 
some  girl  or  other, 
try  to  bring  her 
along  too. 

Let  the  dancing 
be  wild  in  any  order: 
here  a minuet, 
there  a follia, 
then  an  allemande 
let  them  dance. 

Meanwhile  1 
on  the  other  hand 
with  this  girl  or  that  one 
will  be  making  love. 

Ah!  my  little  list 
tomorrow  morning 
should  be  at  least  a dozen 
names  longer. 

Credo 

lago: 

Go;  I see  already  your  destination. 

Your  demon  drives  you, 
and  I am  that  demon. 

And  mine  drives  me,  and  I believe 
in  it, 

an  inexorable  God: 

I believe  in  a cruel  God  who  has  created  me 
similar  to  himself,  and  whom  I name 
in  my  anger. 

From  the  vileness  of  a germ  or  an  atom 
vilely  was  I born. 

I am  wicked 

because  I am  human, 

and  1 feel  the  primal  mud  within  me. 

Yes,  this  is  my  faith! 

I believe  it  with  a firm  heart 
as  the  widow  at  the  church  believes, 
that  the  evil  I think  and  the  evil  that 
proceeds  from  me 
is  the  product  of  my  destiny. 

I believe  the  honest  man  is  a mocking 
actor 

both  in  his  face  and  in  his  heart, 
that  everything  in  him  is  a lie: 
tears,  kisses,  glances, 
sacrifices,  and  honor. 

And  I believe  that  man  is  the  toy 
of  iniquitous  fate 
from  the  germ  of  the  cradle 
to  the  worm  of  the  grave. 

After  all  this  derision  comes  Death. 

And  then?  Death  is  Nothingness, 
and  heaven  an  old  wives'  tale. 
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The  reasons  you  visit  the  Berkshires 
may  be  the  best  reasons  to  move 
your  business  to  the  Berkshires. 


The  Berkshires  are  a perfect  place  for  people, 
for  families  and  for  businesses  The  kind  of  place 
where  an  unsurpassed  quality  of  life  is  available 

In  the  Berkshires  the  average  commute  is  10 
minutes  Golf  courses,  tennis  clubs,  ski  resorts, 
theatres,  lakes,  and  fine  restaurants  are  at  your 
doorstep  We  provide  excellent  schools— both  public 
and  private  — and  the  Berkshires  are  the  perfect  place 
to  raise  a family 

It's  no  accident  that  titans  of  industry  have  lived 
and  worked  in  the  Berkshires  Our  labor  force  still 
believes  in  a day's  work  for  a day's  pay  And  the 
Berkshires  offer  a readily  available  pool  of  labor  Our 
schools  offer  vocational  programs  and  governmental 
training  dollars  are  available 

Most  important,  we  want  businesses  to  locate  in 
the  Berkshires  That's  why  our  banks  have  established 
a program  of  financial  assistance  to  attract  new 
industry  and  the  County  funds  a full-time  organization 
to  assist  you 


If  you  have  the  opportunity  to  move  a business, 
or  influence  a business  relocation,  consider  the 
Berkshires  At  Berkshire  County  Development 
Commission,  we  have  compiled  data  to  prove  that  the 
Berkshires  add  up  for  business  reasons  Come  see  us 
or  write  to  us  on  your  letterhead  for  more  information 
Or.  if  you  know  of  a business  contemplating  relocation, 
let  us  know  We  welcome  your  business 

the  Berkshires 

Alan  T.  Marden 

Berkshire  County  Development  Comm. 

20  Elm  Street 
Pittsfield,  Mass  01201 

Phone:  (413)499-4474 

MAKE  IT  IN  MASSACHUSETTS 
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Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 


Saturday,  23  August  1980 
HERBERT  BLOMSTEDT  conducting 

WEBER  Overture  to  Oberon 

MOZART  Piano  Concerto  No.  25  in  C,  K.503 

Allegro  maestoso 
Andante 
[Allegretto] 

RUDOLF  FIRKUSNY 


INTERMISSION 


TCHAIKOVSKY  Symphony  No.  4 in  F minor.  Opus  36 
Andante  sostenuto — Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo  (Pizzicato  ostinato):  Allegro 
Finale:  Allegro  con  fuoco 


The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  each  work. 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  distract  the 
musicians  and  other  members  of  the  audience. 


Deutsche  Grammophon,  Philips,  and  RCA  records 
Baldwin  piano 

Rudolf  Firkusny  plays  the  Steinway. 
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Theatre, 
1 like 
njasic, 


Powerful  theatre,  exuberantly 
performed  in  a magnificent 
setting.  Shakespeare  & 
Company  at  The  Mount,  the 
50  acre  estate  of  novelist  Edith 
Wharton. 

Experience  a magical  evening 
in  our  open  air  amphitheatre, 
set  among  the  pines  and 
capped  by  the  stars. 


by  William  Shakespeare 

July  30  and  31.  August  1 thru  20  (excluding  Mondays).  August  22, 
23,  24.  August  26,  27,  28.  August  30  and  31.  Eight  o'clock  p.m. 

Goodly  Creatures 

by  William  Gibson 

August  21  and  29.  Eight  o’clock  p.m. 

August  23  and  24.  August  30  and  31.  Two  o'clock  matinee. 


FOR  RESERVATIONS  AND  INFORMATION,  call  or  write: 

Shakespeare  & Company 

j The  Mount,  Lenox,  MA  01240 

' MW™]  (413)  637-3353 
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NOTES 


Carl  Maria  von  Weber 

Overture  to  Oberon 


Carl  Maria  von  Weber  was  born  in  Eulin,  near  Liibeck,  Germany,  on  18  November 
1786  and  died  in  London  on  5 ]une  1826.  The  overture  to  his  opera  Oberon  was 
completed  just  before  the  production  of  the  work  in  London  on  12  April  1826.  It  is  scored 
for  flutes,  oboes,  clarinets,  and  bassoons  in  pairs,  four  horns,  two  trumpets,  three 
trombones,  timpani,  and  strings. 

Weber  was  especially  at  home  in  the  theater  — after  all,  he  was 
practically  born  in  a theatrical  trunk  since  his  father  was  managing  a 
touring  dramatic  company  (consisting  for  the  most  part  of  his  own 
grown-up  children)  at  the  time  of  the  composer's  birth.  The  unstable  life 
of  the  vagrant  actor  seems  to  have  stuck  with  him,  even  after  he 
developed  into  one  of  the  great  piano  virtuosos  of  his  generation  and  had 
composed  a large  number  of  reasonably  successful  works.  It  was  not  until 
nine  years  before  his  premature  death  that  he  settled  down,  married,  and 
accepted  a permanent  position  as  director  of  opera  at  the  court  of 
Dresden,  which  had  long  been  one  of  the  major  musical  centers  in 
Germany  but  had  lacked  an  operatic  company  and  the  vital  moving  force 
of  a director  to  make  things  happen. 

It  was  during  his  last  nine  years  that  Weber  composed  the  three  operas 
on  which  his  reputation  primarily  rests  — Der  Freischiitz,  Euryanthe,  and 
Oberon.  The  first  of  these  is  still  a standard  repertory  piece  in  German 
opera  houses  (but  it  is  not  played  nearly  often  enough  outside  of 
Germany),  while  the  other  two  survive  in  performance  almost  entirely  as 
overtures  alone.  Der  Freischiitz  established  the  characteristic  themes  and 
sonorities  of  German  romantic  opera  at  a single  stroke,  but  it  remained  in 
form  a Singspiel  (like  Mozart's  Magic  Flute  or  Beethoven's  Fidelio ) with  much 
of  the  plot  development  carried  in  spoken  dialogue.  Weber  longed  to  write 
a more  elaborate,  full-scale  opera,  set  to  music  throughout  and  employing 
the  largest  formal  structures.  Euryanthe  was  intended  to  be  his  masterpiece 
in  this  line,  but  Weber  had  the  misfortune  to  choose  a librettist,  Helmina 
von  Chezy,  of  truly  awe-inspiring  incompetence.  (This  poor  lady  was 
single-handedly  responsible  for  the  failure  of  two  musical  masterpieces;  in 
addition  to  Euryanthe,  she  wrote  a play  called  Rosamunde,  to  which  Schubert 
wrote  a rich  and  beautiful  score  of  incidental  music.  The  play  was  such  a 
colossal  flop  that  the  score  was  stashed  away  in  a closet  and  quite 
forgotten  after  Schubert's  death.  It  was  not  until  some  forty  years  later 
that  George  Grove  — he  of  the  Dictionary  — and  Arthur  Sullivan  — later  to 
be  known  as  the  last  half  of  "Gilbert  and"  — turned  up  the  manuscript 
while  on  a trip  to  locate  missing  Schubert  scores.)  The  librettist  made 
nine  successive  drafts  of  the  libretto,  at  Weber's  behest,  and  it  was  finally 
only  through  Weber's  own  further  work  on  it  that  it  proved  manageable 
at  all.  The  music  was  rich  and  glorious;  it  could  easily  have  put  German 
opera  ahead  by  twenty  years  if  it  had  been  dramatically  viable,  for  Weber 
was  already  anticipating  the  composer  of  Lohengrin,  who  learned  a great 
deal  from  his  predecessor's  work. 
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Finally,  in  failing  health  and  concerned  that  his  family  should  be' 
provided  for  after  his  death,  Weber  accepted  a commission  from  an 
English  impresario,  Charles  Kemble,  who,  on  the  strength  of  the 
popularity  of  Der  Freischiitz,  wanted  a new  Weber  opera  to  open  a theater 
he  was  building  in  London.  Kemble  gave  Weber  a free  choice  of  subject, 
and  the  composer  chose  to  convert  Wieland's  poem  Oberon,  which  had 
appealed  to  him  for  years  and  offered  all  the  possibilities  he  might  desire 
for  composing  the  brilliantly  illustrative  music  that  was  his  special 
strength.  This  time,  too,  there  were  libretto  problems.  The  text  was 
written  (in  English)  by  an  English  poetaster,  James  Robinson  Planche,  who 
converted  Wieland's  poem,  carefully  balanced  between  the  world  of  fairies 
and  mortals,  between  Orient  and  Occident,  into  a multi-scenic  visual 
spectacle  for  the  tired  businessman,  with  little  concern  for  the  coherence 
of  dramatic  threads  of  plot.  Weber  intended  to  remodel  the  work  for 
Germany  (where  Wieland's  poem  was  an  established  classic),  but  he  did 
not  live  long  enough  to  do  so. 

As  was  typical  of  his  practice,  Weber  composed  the  overture  last  and 
built  it  up  out  of  important  musical  themes  from  the  opera  itself,  not  as  a 
potpourri  aimed  at  plugging  the  expected  "hits,"  but  rather  as  a musical 
summary  to  prepare  the  audience  for  the  dramatic  conflict  to  follow.  No 
one  listening  to  this  vibrant  music,  suffused  with  the  feel  of  nature,  could 
guess  that  the  young  composer  was  dying  by  degrees  and  had,  in  fact,  less 
than  two  months  to  live.  The  overture  to  Oberon  is  probably  his  very  last 
composition.  The  overture  opens  with  a horn  call  conjuring  up  the  magic 
horn  given  to  Huon  of  Bordeaux  by  Oberon,  one  of  the  most  important 
"props"  in  the  action  to  follow;  at  the  same  time  the  horn  sets  the 
romantic  tone  of  the  music  instantly.  The  various  passages  used  in  the 
overture  culminate  in  the  climax  of  the  great  soprano  aria,  "Ozean, 
du  Ungeheuer!"  ("Ocean,  thou  mighty  monster!"),  sung  by  Rezia  in  the 
second  act;  even  when  the  opera  as  a whole  was  unperformed,  dramatic 
sopranos  seized  on  this  aria  as  a showpiece,  a stylistic  link  between 
Fidelio's  “Abscheulicher!"  and  the  heroic  soprano  roles  created  a generation 
later  by  Wagner. 
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One  of  Weber's  greatest  admirers  in  his  own  day  was  Hector  Berlioz, 
who  noted  that  Weber's  operas  were  not  composed  for  the  casual  seeker 
of  thrills  (though  we  find  musical  thrills  aplenty  in  them)  but  would 
please  only  "an  audience  of  poets,  with  kings  of  intellect  in  the  stalls." 

— Steven  Ledbetter 


Wolfgang  Amade  Mozart 

Piano  Concerto  No.  25  in  C,  K.503 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who  began  to  call  himself  Wolfgango 
Amadeo  about  1770  and  Wolfgang  Amade  in  1777  (and  never  Wolfgang  Amadeus) 
was  born  in  Salzburg,  Austria,  on  27  January  1756  and  died  in  Vienna  on 
5 December  1791.  He  completed  the  C major  concerto,  K.503,  on  4 December  1786;  it 
is  scored  for  solo  piano  with  orchestra  of  one  flute,  two  each  of  oboes,  bassoons,  horns,  and 
trumpets,  plus  timpani  and  strings.  Mozart  left  no  cadenzas  for  this  concerto,  so  at  this 
performance  Rudolf  Firkusny  plays  his  own. 

in  just  under  three  years,  Mozart  wrote  twelve  piano  concertos.  It  is 
the  genre  that  absolutely  dominates  his  work  schedule  in  1784,  1785,  and 
1786,  and  what  he  poured  out  — almost  all  of  it  for  his  own  use  at  his 
own  concerts  — is  a series  of  masterpieces  that  delight  the  mind,  charm 
and  seduce  the  ear,  and  pierce  the  heart.  They  are  the  ideal  realization  of 
what  might  be  done  with  the  piano  concerto.  Beethoven  a couple  of  times 
reaches  to  where  Mozart  is,  and  perhaps  Brahms,  too,  but  still,  in  this 
realm  Mozart  scarcely  knows  peers.  K.503  is  the  end  of  that  run.  It  comes 
at  the  end  of  an  amazing  year,  amazing  even  for  Mozart,  that  had  begun 
with  work  on  The  Impresario  and  Figaro,  and  whose  achievements  include 
the  A major  piano  concerto,  K.488,  and  the  C minor,  K.491,  the  E flat 
piano  quartet,  the  last  of  his  horn  concertos,  the  trios  in  G and  B flat 
for  piano,  violin,  and  cello,  as  well  as  the  one  in  E flat  with  viola  and 
clarinet,  and  the  sonata  in  F for  piano  duet,  K.497.  Together  with  the 
present  concerto  he  worked  on  the  Prague  Symphony,  finishing  it  two  days 
later,  and  before  the  year  was  out  he  wrote  one  of  the  most  personal  and 
in  every  way  special  of  his  masterpieces,  the  concert  aria  for  soprano  with 
piano  obbligato  and  orchestra,  "Ch'io  mi  scordi  di  te,"  K.505. 

Such  a list  does  not  reflect  how  Mozart's  life  had  begun  to  change.  On 
3 March  1784,  for  example,  he  could  report  to  his  father  that  he  had 
twenty-two  concerts  in  thirty-eight  days:  "I  don't  think  that  this  way  I 
can  possibly  get  out  practice."  A few  weeks  later,  he  wrote  that  for  his 
own  series  of  concerts  he  had  a bigger  subscription  list  than  two  other 
performers  put  together,  and  that  for  his  most  recent  appearance  the  hall 
had  been  "full  to  overflowing."  In  1786,  the  fiscal  catastrophes  of  1788, 
the  year  of  the  last  three  symphonies,  were  probably  unforeseeable,  and 
one  surpassing  triumph  still  lay  ahead  of  him,  the  delirious  reception  by 
the  Prague  public  of  Don  Giovanni  in  1787.  Figaro  was  popular  in  Vienna, 
but  not  more  than  other  operas  by  lesser  men,  and  certainly  not  enough 
to  buoy  up  his  fortunes  for  long.  Perhaps  it  is  even  indicative  that  we 
know  nothing  about  the  first  performance  of  K.503.  Mozart  had  planned 
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some  concerts  for  December  1786,  and  they  were  presumably  the 
occasion  for  writing  this  concerto,  but  we  have  no  evidence  that  these 
appearances  actually  came  off. 

What  has  changed,  too,  is  Mozart's  approach  to  the  concerto.  It  seems 
less  operatic  than  before,  and  more  symphonic.  The  immediately 
preceding  one,  the  C minor,  K.491,  completed  24  March  1786, 
foreshadows  this,  but  even  so,  K.503  impresses  as  a move  into  something 
new.  Its  very  manner  is  all  its  own.  For  years,  and  until  not  so  long  ago,  it 
was  one  of  the  least  played  of  the  series,  and  it  was  as  though  pianists 
were  reluctant  to  risk  disconcerting  their  audiences  by  offering  them 
Olympian  grandeur  and  an  unprecedented  compositional  richness  where 
the  expectation  was  chiefly  of  charm,  operatic  lyricism,  and  humor. 

This  is  one  of  Mozart's  big  trumpets-and-drums  concertos,  and  the 
first  massive  gestures  make  its  full  and  grand  sonority  known.  But  even 
so  formal  an  exordium  becomes  a personal  statement  at  Mozart's  hands  — 
"cliche  becomes  event,"  as  Adorno  says  about  Mahler  — and  across  the 
seventh  measure  there  falls  for  just  a moment  the  shadow  of  the  minor 
mode.  And  when  the  formal  proclamations  are  finished,  the  music  does 
indeed  take  off  in  C minor.  Such  harmonic  — and  expressive  — ambiguities 
inform  the  whole  movement.  Mozart  always  likes  those  shadows,  but  new 
here  are  the  unmodulated  transitions  from  major  to  minor  and  back,  the 
hardness  of  his  chiaroscuro.  The  first  solo  entrance  is  one  of  Mozart's 
most  subtle  and  gently  winsome.  The  greatest  marvel  of  all  is  the 
development,  which  is  brief  but  dense,  with  a breathtaking  harmonic 
range  and  an  incredible  intricacy  of  canonic  writing.  The  piano  has  a 
delightful  function  during  these  pages,  proposing  ideas  and  new 
directions,  but  then  settling  back  and  turning  into  an  accompanist  who 
listens  to  the  woodwinds  execute  what  he  has  imagined.  (And  how  keenly 
one  senses  Mozart's  own  presence  at  the  keyboard  here!) 

The  andante  is  subdued,  formal  and  a little  mysterious  at  the  same 
time,  like  a knot  garden  by  moonlight,  and  remarkable  too  for  the  great 
span  from  its  slowest  notes  to  its  fastest.  For  the  finale,  Mozart  goes  back 
to  adapt  a gavotte  from  his  then  five-year-old  opera  Uomeneo.  In  its 
courtly  and  witty  measures,  there  is  nothing  to  prepare  us  for  the 
epiphany  of  the  episode  in  which  the  piano,  accompanied  by  cellos  and 
basses  alone  (a  sound  that  occurs  nowhere  else  in  Mozart),  begins  a 
smiling  and  melancholy  song  that  is  continued  by  the  oboe,  the  flute,  the 
bassoon,  and  in  which  the  cellos  cannot  resist  joining.  Lovely  in  itself,  the 
melody  grows  into  a music  whose  richness  of  texture  and  whose 
poignancy  and  passion  astonish  us  even  in  the  context  of  the  mature 
Mozart.  From  that  joy  and  pain  Mozart  redeems  us  by  leading  us  back  to 
his  gavotte  and  from  there  into  an  exuberantly  inventive,  brilliant  ending. 

— Michael  Steinberg 


Michael  Steinberg,  now  Artistic  Adviser  and  Publications  Director  of  the  San 
Francisco  Symphony,  was  the  Boston  Symphony's  Director  of  Publications  from 
1976  to  1979. 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  4 in  F minor.  Opus  36 


Pyotr  Ilyich  Tchaikovsky  was  horn  at  Votkinsk,  district  of  Viatka,  on  7 May  1840  and 
died  in  St.  Petersburg  on  6 November  1893.  He  began  the  Symphony  No.  4 in  May  1877 
and  completed  the  score  on  19  January  1878.  Nikolay  Rubinstein  conducted  the  first 
performance  in  Moscow  on  4 March  that  year.  The  score  calls  for  two  flutes  and 
piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
tuba,  timpani,  triangle,  cymbals,  bass  drum,  and  strings. 

Less  than  two  years  separate  Tchaikovsky's  Third  and  Fourth 
symphonies,  while  an  entire  decade  elapsed  before  he  returned  to  the 
symphony  with  his  fifth  contribution  to  the  genre.  But  as  far  as  stylistic 
development  is  concerned,  the  gulf  comes  between  the  Third  and  Fourth, 
not  between  the  Fourth  and  Fifth.  This  is  clear  even  from  the 
performance  histories  of  the  Tchaikovsky  symphonies  — the  first  three  are 
only  rarely  heard,  whereas  the  last  three  have  long  been  among  the  most 
popular  works  in  the  repertory.  The  winter  of  1876-1877,  which  came 
between  the  composition  of  the  two  symphonies,  turned  out  to  be  the 
most  crucial  period  in  the  composer's  life  — so  much  so  that  he  even 
attempted  suicide.  The  story  hinges  around  two  women  who  played 
central  roles  in  Tchaikovsky's  life,  one  for  good,  one  for  ill. 

Nadezhda  Filaretovna  Frolovskaya  von  Meek,  at  forty-five  the  recently 
widowed  mother  of  eleven  children,  was  passionately  devoted  to  music, 
especially  the  music  of  Tchaikovsky,  with  which  she  had  become 
acquainted  three  or  four  years  earlier.  She  was  left  a wealthy  woman  by 
her  husband,  and  after  his  death  she  turned  to  music  as  a bulwark  against 
the  world.  She  took  into  her  household  a young  violinist  named  Josef 
Kotek,  who  had  been  in  Tchaikovsky's  composition  class,  and  she  pumped 
him  for  hours  with  questions  about  her  favorite  composer.  Among  other 
things,  she  learned  that  he  was  continually  hard-pressed  for  money,  so  in 
December  of  1876  she  sent  the  astonished  composer  a modest 
commission,  the  beginning  of  fourteen  years  of  an  extraordinary 
relationship,  one  in  which  they  never  met  and  never  even  saw  each  other 
(except  at  a distance  by  accident)!  During  this  time  Mme.  von  Meek 
provided  the  composer  with  a handsome  subsidy  through  letters  and 
messengers,  and  he  responded  gratefully  with  dedications.  The  long- 
distance relationship,  which  produced  over  700  letters,  some  of  great 
length  and  intimacy,  turned  out  to  be  the  most  intense  emotional 
relationship  that  either  of  them  ever  experienced. 

Tchaikovsky,  for  his  part,  may  have  been  surprised  by  her  stipulation 
that  they  were  not  to  meet,  but  he  was  surely  not  unhappy  about  it.  He 
knew  that  if  they  remained  physically  separated,  she  could  never  make  on 
him  demands  that  he  might  not  be  willing  or  able  to  meet.  At  this  time 
Tchaikovsky  was  wrestling  with  the  personal  torment  of  his  homo- 
sexuality, something  that  caused  him  continuous  anguish  through 
fear  of  discovery  and  concern  that  he  might  be  open  to  blackmail.  He 
opened  up  fully  only  to  very  few  confidantes,  mostly  within  his  family 
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circle,  including  his  brother  Modest  and  sister  Alexandra.  The  last  thing 
he  needed  at  this  time  was  a complicated  relationship  with  a woman. 

Unfortunately  that  is  exactly  what  he  got.  In  May  of  1877  he  received  a 
letter  from  a young  pupil  of  his  at  the  Conservatory,  Antonina  Ivanovna 
Milyukova,  expressing  her  passionate  and  undying  devotion  to  him.  As 
luck  would  have  it,  the  composer  had  just  become  obsessed  with  the  idea 
of  turning  Pushkin's  poem  Eugene  Onegin  into  an  opera,  and  the  details  of 
the  literary  work  seemed  to  be  repeating  themselves  in  real  life.  In  the 
poem,  the  young  Tatiana  writes  a passionately  personal  letter  declaring 
her  love  to  Onegin;  his  callous  response  to  it  triggers  the  ultimate 
tragedy.  Tchaikovsky  found  the  image  of  Tatiana  a highly  sympathetic 
one  but  had  no  desire  to  be  cast  in  the  role  of  the  unfeeling  Onegin,  so  he 
attempted  to  put  Antonina  off  in  the  most  gentle  way  possible.  She 
insisted  with  even  more  vehemence,  threatening  suicide.  Tchaikovsky 
attempted  to  explain  the  true  state  of  his  emotional  makeup  in  dark  hints, 
but  she  refused  to  accept  them,  possibly  convinced  that  she  could  "cure" 
him.  In  any  case,  she  remained  for  years  utterly  positive  that  the 
composer  nourished  a hidden  passion  for  her,  despite  a vast  accumulation 
of  evidence  to  the  contrary  (ultimately  she  was  certified  insane  and 
institutionalized  for  the  last  twenty  years  of  her  life). 

Tchaikovsky  felt  himself  forced,  almost  against  his  will,  into  marriage.  He 
feared  the  consequences  to  her  if  he  refused  her,  and  he  rationalized  by 
pointing  out  to  himself  that  marriage  would,  at  least,  silence  any  whispers 
about  himself.  He  could  hardly  have  been  more  mistaken!  It  is  unlikely 
that  he  fully  convinced  even  himself,  since  he  hid  the  news  of  his 
impending  marriage  from  Modest  and  Alexandra  until  it  was  too  late  for 
them  to  do  anything  about  it.  During  all  this  time  Tchaikovsky  was 
writing  to  Mme.  von  Meek,  but  found  himself  unable  to  unburden  his 
concerns  even  to  her.  Finally,  he  and  Antonina  were  married  and  set  off 
for  St.  Petersburg  and  their  honeymoon.  Only  then  did  Tchaikovsky 
recognize  the  folly  of  his  actions.  Two  days  later  he  wrote  to  his  brother 
Anatol,  "As  the  train  started,  I was  at  the  point  of  screaming."  His  bride 
still  did  not  recognize  his  anguish,  and  when  they  returned  to  Moscow, 
with  the  marriage  still  unconsummated,  the  composer  implored 
Mme.  von  Meek  frantically  to  supply  him  with  money  for  a temporary 
escape.  She  obliged,  and  on  7 August  Tchaikovsky  fled  to  the  Caucasus. 

He  traveled  on  to  his  sister's  home  in  Kamenka,  always  a welcome  place 
of  calm  and  family  support.  By  23  August  he  had  relaxed  enough  to  begin 
orchestrating  the  Fourth  Symphony,  which  had  been  fully  sketched  in  the 
late  spring. 

Late  in  September  he  returned  to  Moscow,  where  he  knew  he  would 
have  to  face  his  bride.  Again  it  was  impossible;  within  a day  he  felt  like  a 
caged  animal,  and  on  a night  at  the  end  of  September  or  beginning  of 
October  he  walked,  fully  dressed,  into  the  icy  waters  of  the  River 
Moskva  and  stood  there  in  the  unbearable  cold,  hoping  to  catch  a fatal  case 
of  pneumonia.  The  suicide  attempt  failed,  and  in  desperation  he  had  his 
brother  send  him  a faked  telegram  from  a conductor  in  St.  Petersburg 
requesting  his  immediate  presence.  In  this  way  he  escaped  from  his  wife 
but  fell  into  a coma  for  two  days  as  soon  as  he  arrived.  When  he  had 
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recovered  his  strength  sufficiently,  he  went  on  to  Switzerland,  then  to 
Italy,  to  Vienna,  and  back  to  Italy,  where  he  stayed  through  the  winter. 

In  the  meantime  he  found  the  calm  and  the  leisure  to  finish  the  Fourth 
Symphony,  which  he  dedicated  to  Mme.  von  Meek  (and  always  referred  to 
in  his  letters  to  her  as  "our  symphony").  While  he  was  still  in  Italy,  on 
4 March  1878,  Nikolay  Rubinstein  conducted  the  premiere  of  the 
Fourth  in  Moscow.  Tchaikovsky  separated  from  his  wife,  though  she 
flatly  refused  to  grant  him  a divorce,  even  after  entering  into  a common- 
law  relationship  with  another  man  and  bearing  three  illegitimate  children, 
and  he  was  reluctant  to  press  the  issue  for  fear  of  the  ensuing  publicity. 

But  during  this  period  of  the  most  extended  and  difficult  emotional 
upheaval,  Tchaikovsky  composed  what  is  arguably  his  finest  symphony,  a 
work  of  rich  expressive  force  and  a more  effective  architectural 
framework  than  he  achieved  in  any  other  symphony.  He  revealed  to  his 
friend  and  pupil  Taneyev  that  the  real  inspiration  for  the  work  was 
Beethoven's  Fifth  Symphony,  and  certainly  Tchaikovsky's  Fourth 
generates  the  same  mood  of  fateful  combat  culminating  in  triumph.  The 
composer  allowed  the  symphony  into  the  world  without  specific  hints  as 
to  its  deeper  significance,  but  to  Nadezhda  von  Meek  he  wrote  an 
extended  explanation  of  the  secret  program. 

The  introduction  contains  the  germ,  the  central  idea  . . . this  is  Fate,  the 
inevitable  force  that  thwarts  our  striving  for  happiness,  that  jealously  watches 
to  see  that  felicity  and  peace  shall  not  be  complete  . . . that  hangs  over  the 
head  like  the  sword  of  Damocles  and  constantly,  unswervingly  poisons  the 
soul.  It  is  invincible  . . . one  must  submit  to  it  and  take  refuge  in  futile 
longings  . . . Would  it  not  be  better  to  turn  away  from  reality  and  immerse 
oneself  in  dreams?  But  no!  They  were  only  dreams,  and  Fate  awakens  us 
harshly  (again  the  opening  motive  — proclaimed  fiercely,  though  also  solemnly, 
by  the  horns  and  bassoons).  And  thus  all  life  is  an  incessant  shifting  between 
grim  truth  and  fleeting  visions  of  joy.  There  is  no  haven.  We  are  buffeted  by 
the  waves  until  the  sea  swallows  us.  That,  approximately,  is  the  program  of 
the  first  movement. 

The  second  movement  expresses  another  phase  of  longing.  This  is  the 
melancholy  feeling  that  suffuses  you  toward  evening  when  you  are  sitting 
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This  is  a Coach'  Belt. 


If  you  cannot  find  this  belt  in  a store  near  you,  you  can  order  it  directly  from  the  Coach  Factory. 
For  Catalogue  and  Store  List  write:  Coach  Leatherware,  516  West  34th  St..  N Y.  10001 
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alone,  weary  from  work.  You  have  taken  a book,  but  it  has  fallen  from  your 
hands.  A host  of  memories  appears.  And  you  are  sad  because  so  much  is 
already  past  . . . 

No  definite  sensations  are  expressed  in  the  third  movement.  It  is  a 
capricious  arabesque — apparitions  that  flit  through  the  imagination  when  one 
has  begun  to  drink  a little  wine  and  is  beginning  to  experience  the  first  phase 
of  intoxication.  The  soul  is  neither  happy  nor  sad.  You  are  not  thinking  of 
anything  in  particular  . . . 

The  finale.  If  you  cannot  discover  reasons  for  happiness  in  yourself,  look  at 
others.  Get  out  among  the  people.  Look  what  a good  time  they  have  simply 
surrendering  themselves  to  joy  . . . You  scarcely  have  had  a chance  to  forget 
yourself  when  indefatigable  Fate  reappears  to  you.  But  those  around  you  pay 
no  attention.  They  do  not  even  turn  around,  do  not  even  look  at  you,  do  not 
notice  that  you  are  alone  and  sad  . . . Take  happiness  from  their  joys.  Life  is 
bearable  after  all. 

I can  tell  you  nothing  more,  dear  friend.  . . . My  description  is  naturally 
neither  clear  not  satisfactory.  But  that  is  the  peculiarity  of  instrumental 
music — it  cannot  be  analyzed. 

Tchaikovsky  often  thought  of  a program  or  significance  when  writing 
orchestral  music,  but  in  his  abstract  pieces  he  preferred  to  let  the  music 
speak  for  itself;  the  program  may  be  in  the  composer's  mind  during  the 
creation  of  the  work,  but  it  need  not  bother  the  audience  while  listening. 
Certainly  the  strength  of  the  Fourth  projects  Tchaikovsky's  musical  ideas 
even  without  the  explanation  sent  to  his  "beloved  friend,"  the  one  who 
really  made  the  symphony  possible. 

— S.L. 
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The  Boston  Symphony  Orchestra. 
At  your  place.  Friday  night. 


Tune  in  at  9 p.m.  WCRB  102.5  FM 
A Honeywell  presentation 

Honeywell  is  also  sponsoring  the  Pops  this  summer 
on  WGBH-TV,  Channel  2,  Sundays  at  8 p.m. 
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Seiji  Ozawa,  Music  Director 

Sir  Colin  Davis,  Principal  Guest  Conductor 

Joseph  Silverstein,  Assistant  Conductor 

Sunday,  24  August  at  2:30 

SEIJI  OZAWA  conducting 

MENDELSSOHN  Elijah,  Opus  70 

Part  I 


INTERMISSION 


Part  II 


SHERRILL  MILNES 
ELLY  AMELING  ... 

JAN  DeGAETANI . . 

NEIL  SHICOFF 


Elijah 

The  Widow 
An  Angel 
Soprano  Solos 
An  Angel 
Queen  Jezebel 
Alto  Solos 
Obadiah 
Ahab 

Tenor  Solos 


TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR,  THEODORE  MARIER,  director 


Ensemble  soloists:  Renee  Santer,  soprano 

Diane  Willis,  mezzo-soprano 
Tracy  Prentice,  tenor 
Robert  Kennedy,  bass-baritone 
Robert  Osborne,  bass-baritone 


Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  distract  the 
musicians  and  other  members  of  the  audience. 

Deutsche  Grammophon,  Philips,  and  RCA  records 
Baldwin  piano 
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NOTES 


Felix  Mendelssohn-Bartholdy 

Elijah,  Opus  70 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in  Hamburg  on  3 February  1809  and  died 
in  Leipzig  on  4 November  1847.  Bartholdy  was  the  name  of  his  maternal  uncle,  Jakob, 
who  had  changed  his  own  name  from  Salomon  and  taken  on  Bartholdy  from  the  previous 
owner  of  a piece  of  real  estate  he  bought  in  Berlin.  It  was  he  who  most  persistently  urged 
the  family's  conversion  to  Lutheranism : the  name  Bartholdy  was  added  to  Mendelssohn  — 
to  distinguish  the  Protestant  Mendelssohns  from  the  Jewish  ones  — when  Felix's  father 
actually  took  that  step  in  1822,  the  children  having  been  baptized  as  early  as  1816. 

Mendelssohn  planned  an  oratorio  on  the  subject  of  Elijah  as  early  as  August  1836 
and  began  to  concern  himself  with  a libretto,  which  was  not  completed  at  that  time.  The 
impetus  of  a commission  for  a major  choral  work  intended  for  performance  at  the  1846 
Birmingham  Festival  revived  the  project,  and  he  began  composing  the  music  late  in  1845, 
finishing  it  (in  some  haste)  shortly  before  the  first  performance  in  Birmingham,  England 
on  26  August  1846,  which  he  conducted  himself.  Following  that  performance, 
Mendelssohn  insisted  on  making  substantial  revisions  before  he  would  allow  publication. 
He  led  the  first  performance  of  the  revised  and  definitive  version  in  London  on  16  April 
1847.  Elijah  is  scored  for  soprano,  alto,  tenor,  and  bass  soloists,  solo  octet,  mixed  chorus, 
and  an  orchestra  consisting  of  flutes,  oboes,  clarinets,  and  bassoons  in  pairs,  four  horns, 
two  trumpets,  three  trombones,  tuba  (replacing  the  obsolete  ophicleide  called  for  by 
Mendelssohn),  timpani,  organ,  and  strings. 

Mendelssohn  had  no  sooner  launched  his  oratorio  St.  Paul  into  the  world 
(on  22  May  1836)  than  he  expressed  a desire  to  follow  it  up  with  another 
work  in  the  same  genre,  but  of  more  dramatic  character.  He  said  as  much 
on  12  August  of  that  year  in  a letter  to  his  lifelong  friend  Karl 
Klingemann,  a cultivated  literary  man  and  member  of  the  Hanoverian 
diplomatic  legation  in  London,  who  at  this  time  was  helping  make  the 
arrangements  for  a performance  of  St.  Paul  at  Liverpool.  Mendelssohn 
wrote: 

But  I wish  you  knew  what  a far  greater  favor  you  would  confer  upon  me  if, 
instead  of  doing  so  much  for  my  old  oratorio,  you  would  write  me  a new  one; 
and,  by  so  doing,  would  stir  me  up  to  fresh  activity  ...  If  you  would  only  give 
all  the  care  and  thought  you  now  bestow  upon  St.  Paul  to  an  “Elijah"  or  a "St. 
Peter"  or  even  an  "Og  of  Bashan"! 

Elijah  and  St.  Peter  both  remained  possible  subjects  for  some  time;  Og  of 
Bashan  (one  of  the  pagan  kings  conquered  by  the  Hebrew  armies  under 
Moses;  see  Deuteronomy  3:1-11)  was  no  doubt  a bit  of  Mendelssohnian 
whimsy.  Og  was  principally  famous  for  having  an  enormous  bed,  nine 
cubits  long  and  four  wide  — scarcely  enough  substance  to  build  an  oratorio 
on. 

Klingemann  seems  to  have  been  cool  to  the  project  at  the  time.  In  the 
following  February,  just  over  a month  before  the  composer's  wedding, 
Mendelssohn  tried  again: 

Do  write  for  me  within  the  next  few  weeks  the  text  for  a Biblical  oratorio,  so 
that  I can  set  to  and  compose  it  during  next  summer.  The  last  time  we  talked 
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about  it  I mentioned  to  you  two  subjects  which  I like  equally  well  — "St  Peter" 
or  "Elijah"  ...  If  you  do  not  care  for  either  of  these  two  subjects,  then  I am 
willing  to  take  any  other — for  instance,  "Saul."  But  somehow  I think  "Elijah," 
and  his  going  up  to  heaven  in  the  end,  would  be  a most  beautiful 
subject  ...  It  ought  to  be  your  wedding  present  to  me;  it  would  be  the  gift  I 
would  value  most. 

But  the  desired  gift  did  not  materialize.  In  April  the  composer  asked  yet 
again,  especially  as  it  seemed  unlikely  that  he  would  have  any  opportunity 
to  write  an  opera  at  this  moment.  In  fact,  the  oratorio  now  seems  to  be 
almost  a way  of  suppressing  Mendelssohn's  desire  to  write  an  opera,  or  a 
way  of  overcoming  the  frustration  of  not  finding  a decent  libretto  and  the 
all  too  great  likelihood  that  the  German  theaters  — in  generally  poor 
condition  at  that  time — would  mangle  an  operatic  production  anyway. 
Moreover,  Mendelssohn  discussed  the  project  not  with  the  worthy  pastor 
Julius  Schubring,  a childhood  friend  who  had  already  provided  assistance 
with  the  libretto  of  St.  Paul,  but  with  Klingemann,  who  had  written  the 
libretto  for  his  one-act  operetta  Die  Heimkehr  aus  der  Fremde  (known  in 
English  as  Son  and  Stranger).  His  point  of  departure  with  Klingemann  was 
not  the  theological  significance  of  Elijah,  but  rather  the  powerful  finale 
that  might  be  created  — in  short,  a conception  far  more  dramatic  than 
religious.  But  plans  for  the  collaboration  were  to  be  shattered  by  the 
death  of  King  William  IV  in  June  1837  and  the  end  of  Hanoverian  rule  fn 
England.  Klingemann  was  for  a time  not  even  sure  whether  he  would  be 
able  to  remain  there  (now  that  Victoria  was  ruling)  or  whether  he  would 
have  to  return  to  Hanover  with  the  new  king,  Ernst  August,  formerly 
Duke  of  Cumberland.  Diplomatic  business  in  those  hectic  days  prevented 
any  possibility  of  further  work  with  Mendelssohn. 

It  was  only  at  this  point  that  Mendelssohn  turned  to  Schubring,  who 
was  ultimately  to  get  the  credit  for  being  the  librettist  of  Elijah,  with  the 
notion  of  working  on  an  oratorio.  But  at  first  he  tentatively  suggested  a 
"St.  Peter,"  a topic  as  different  as  possible  from  the  "Elijah"  proposed  to 
Klingemann,  a subject  of  theological  significance  that  would  appeal  much 
more  strongly  to  the  narrow-minded  theologian.  Still,  the  composer  was 
clearly  more  interested  in  his  Old  Testament  prophet.  He  visited  London 
toward  the  end  of  August  and  stayed  with  Klingemann  (as  he  always  did 
in  London);  in  about  two  weeks  they  had  roughed  out  an  outline  for  a 
substantial  part  of  a dramatic  oratorio  on  the  subject  of  Elijah,  leaning 
heavily  on  I Kings  17-19  and  II  Kings  1-2.  When  Mendelssohn  left  for 
Birmingham  on  13  September  to  direct  a performance  of  St.  Paul, 
Klingemann  retained  the  outline  with  the  intention  of  filling  it  out  in 
verse  and  employing  some  passages  in  Biblical  prose  for  the  full  oratorio 
text.  From  this  point  on  the  London  outline  plays  a vital  role  in  the 
shaping  of  Elijah.  During  the  winter  Mendelssohn  wrote  repeatedly  to 
Klingemann,  asking  when  he  would  see  some  completed  texts  for  the 
oratorio,  but  either  his  friend  was  too  busy  to  work  on  it  or  he  had  lost 
interest  in  the  project.  He  returned  the  outline  to  Mendelssohn  in  May 
1838  and  took  no  further  part  in  it. 

At  this  point  Mendelssohn  finally  let  Schubring  in  on  Elijah,  but  on  a 
considerably  different  basis.  Since  he  now  had  the  scenario  that  he  had 
worked  out  with  Klingemann,  the  framework  of  the  text  was  fixed;  all  he 
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demanded  of  Schubring  was  to  find  appropriate  Biblical  passages  that 
could  be  used  for  arias,  choruses,  etc.,  to  comment  on  the  dramatic  action. 
Though  Schubring  was  willing  to  help,  he  disagreed  with  the  composer's 
view  of  the  piece.  It  was,  to  be  sure,  "interesting  and  exciting,  but  far 
from  uplifting  and  edifying  the  listener  and  filling  him  with  the  spirit  of 
devotion."  Here  was  the  crux  of  their  difference:  the  composer  wanted  to 
write  a dramatic  work,  and  the  theologian  wanted  a piece  of  church 
music.  To  oversimplify  somewhat,  Mendelssohn  wanted  to  compose  a 
Handel  oratorio,  and  Schubring  wanted  him  to  write  a Bach  Passion. 

These  two  great  musical  forebears  produced  large-scale  choral  works 
that  remained  standard  models  through  the  nineteenth  century  and  beyond, 
though  the  models  were  often  misunderstood,  especially  in  the  case  of 
Handel.  Mendelssohn  certainly  knew  the  work  of  both  composers  (he  had, 
in  fact,  been  the  one  to  revive  the  music  of  the  St.  Matthew  Passion  by 
conducting  in  1829  the  first  performance  since  Bach's  own  lifetime).  But 
many  writers  identified  Bach  and  Handel  as  the  "two  great  singers  of 
Christ."  In  other  words,  their  oratorio-like  works  were  considered  to  be 
"sacred  music,"  that  is,  music  for  the  church.  That  was  true  enough  of 
Bach,  who  wrote  for  the  Lutheran  liturgy  in  his  Passions,  using  a text 
drawn  literally  from  the  Bible  (with  a narrator,  or  "Evangelist,"  relating 
events  in  the  third  person,  and  other  singers  representing  the  individual 
characters,  balanced  by  the  insertion  of  contemplative  recitatives,  arias, 
and  chorales,  to  point  up  the  broader  theological  issues).  But  it  was  a 
quite  wrong  idea  of  Handel,  whose  oratorios  were  dramatic  compositions, 
intended  for  performance  in  the  theater  (though  unstaged),  not  the 
church,  conceived  as  a way  of  avoiding  the  Lenten  ban  on  operatic 
performances.  Handel's  oratorios  (such  as  Saul)  consisted  of  singers 
representing  individual  characters  consistently,  just  as  they  would  in  an 
opera,  without  a narrator  such  as  was  found  in  the  Bach  passions.  (In  this 
respect,  as  in  most  others,  Handel's  Messiah  is  utterly  atypical  of  his 
output,  lacking,  as  it  does,  individual  characters.)  The  terms  used  by 
writers  of  the  time  (including  Mendelssohn  and  Schubring)  to  describe 
these  diametrically  different  approaches  were  "epic"  for  the  Bach  type, 
with  third-person  narration,  and  "dramatic"  for  the  Handel  type,  with 
representation  of  actual  characters,  somewhat  like  an  opera  sung  in 
concert  form. 

Much  of  Mendelssohn's  discussion  with  his  librettists — and  much 
critical  discussion  of  Elijah  since  that  time  — has  hinged  on  the  question  of 
"dramatic"  versus' "epic"  treatment  of  material.  Mendelssohn  himself 
opted  for  the  former:  "I  am  most  anxious  to  do  full  justice  to  the  dramatic 
element,  and,  as  you  say,  no  epic  narrative  must  be  introduced." 

Schubring  could  do  little  to  change  the  first  part  of  the  work,  which  had 
been  quite  thoroughly  sketched  in  the  London  outline,  so  he  began  to 
work  on  Mendelssohn's  ideas  for  the  second  part,  which  was  only  hazily 
planned.  Differences  of  opinion  soon  became  apparent,  as  in  Schubring's 
letter  of  1 November  1838,  to  the  following  effect: 

There  are  many  more  passages  in  St.  Paul  of  general  interest  than  there  are  in 
this  "text"  in  its  present  form.  Therefore  you  must  carefully  consider  whether 
this  time  you  prefer  to  turn  away  from  Church  music  (i.e.,  music  which 
refreshes,  consoles)  and  create  a tone-picture  after  the  manner  of  the 
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Wfc’re  throwing  a ball 
for  Beverly  Sills. 


On  October  27  a gala  benefit  celebration  called  Beverly!  will  be 
held  to  honor  beautiful,  beloved  Beverly  Sills  who  is  making  her 
farewell  performance. 

All  proceeds  will  go  to  the  New  York  City  Opera. 

As  part  of  the  evening's  festivities,  the  ballroom  scene  from  Die 
Fledermaus  will  be  presented  with  Miss  Sills  singing  Rosalinda. 
Carol  Burnett  will  be  mistress  of  ceremonies.and  stars  from 
opera,  theater,  ballet,  film,  and  television  will  appear  in  cameo 
roles? 


To  express  our  admiration  for  Miss  Sills  and  our  continued  sup- 
port of  the  New  York  City  Opera.  Murjani  International  will 
underwrite  the  celebration.  In  addition  to  the  performance,  this 
includes  the  reception  and  dinner  preceding  it.  and  the  glamor- 
ous ball  which  will  follow  it. 


If  you  want  to  join  the  celebration,  complete  the  coupon,  enclose 
your  check,  and  mail  them  in, or  call  (212)  874-3407. 

Now,  on  with  the  ball.  Libiamo! 


k\ 


Murjani  International 


Morning  Beverly  in  the 
ballroom  scene  of  Die 
Fledermaus  w ill  be: 

Julie  Andrews 
Carol  Burnett 
Kitty  Carlisle 
Placido  Donnngo 


Eileen  Farrell 
James  Galw  ay 
Nicolai  Gedda 
Donald  Gramm 
Cynthia  Gregory 
Joel  G rev 
Helen  Haves 


Danny  Kaye 
Angela  Lansburv 
Marv  Martin 
Peter  Martins 
Zubin  Mehta 
Ethel  Merman 


Sherrill  M lines 
Bobby  Short 
Tatiana  Troyanos 
Shirley  Verrett 
and  members  of  the 
New  York  City  Opera 


Beverly! 

1995  Broadway.  Suite  1700.  New  York  10023 

DearCarol  Burnell  Please  reserve tickets  for  Beverh1 

A l □ S1000  OS500  ’ □ S250. 

Enclosed  is  my  check  for  the  New  York  City  Opera  forS 

Charge  my  credit  card,  valid  thru / 
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"Blocksberg-Cantata"  [this  is  Schubring's  sarcastic  reference  to  Mendelssohn's 
setting  of  Goethe's  "Walpurgis  Night"  from  Faust],  If  not,  we  must  diligently 
set  to  work  to  keep  down  the  dramatic,  and  raise  the  sacred  element,  and 
always  aim  at  this. 

Clearly  they  were  working  in  different  directions.  When  the  theologian 
suggested  that  the  ending  of  the  oratorio  should  bring  out  Elijah's  New 
Testament  significance  as  a prefiguration  of  Christ,  Mendelssohn  was  not 
interested  in  such  theological  detail: 

With  regard  to  the  dramatic  element,  there  still  seems  to  be  a diversity  of 
opinion  between  us.  With  a subject  like  "Elijah”  it  appears  to  me  that  the 
dramatic  element  should  predominate,  as  it  should  in  all  Old  Testament 
subjects  . . . The  personages  should  act  and  speak  as  if  they  were  living 
beings  — for  Heaven's  sake  let  them  not  be  a musical  picture,  but  a real  world, 
such  as  you  find  in  every  chapter  of  the  Old  Testament. 

But  Schubring  went  further.  On  the  day  before  Mendelssohn's  thirtieth 
birthday  he  sent  him  felicitations  and  a suggestion  that  the  oratorio  might 
best  conclude  with  the  appearance  of  Christ  to  Elijah.  Apparently  no  more 
progress  was  to  be  made  along  that  line;  Mendelssohn  put  the  project 
aside. 

There  it  might  have  remained  for  good,  but  for  the  fact  that  six  years 
later  the  officials  of  the  Birmingham  Festival  approached  Mendelssohn 
with  a commission  for  a major  new  work  to  be  performed  under  his 
direction  in  the  1846  festival.  After  some  preliminary  discussion,  the 
official  commission  was  dated  26  August  1845,  one  year  to  the  day  before 
the  premiere  of  Elijah.  Mendelssohn  turned  to  Schubring  again,  but  now 
the  pastor  had  relatively  little  influence  on  the  final  form;  he  simply 
provided  a handy  source  of  Biblical  quotations  which  the  composer 
arranged  as  best  suited  his  needs. 

Only  now  did  Mendelssohn  start  the  actual  composition  of  the  music.  Thus 
he  wrote  in  some  haste,  working  out  the  score  for  some  passages  while  still 
settling  details  of  the  text  for  others.  He  requested  that  William  Bartholomew, 
his  "translator  par  excellence,"  be  commissioned  to  prepare  the  English 
translation  of  the  passages  originally  taken  from  Luther's  German  Bible. 
The  first  batch  of  music,  comprising  most  of  Part  I,  was  sent  off  in  May 
of  1846.  A lively  correspondence  between  composer  and  translator 
ensued.  Mendelssohn  was  fluent  in  English  and  had  specific  ideas  as  to 
how  the  job  should  be  done.  He  carefully  checked  everything 
Bartholomew  did  and  often  made  counter-suggestions  himself.  The  two 
basic  principles  to  be  followed  were:  (1)  make  the  musical  stress  and  the 
naturally  stressed  syllables  of  the  text  correspond;  and  (2)  insofar  as 
possible,  consistent  with  the  first  rule,  retain  the  wording  of  the  King 
James  version.  Through  it  all,  Mendelssohn  was  a stickler  for  detail; 
Bartholomew's  job  was  difficult  and,  no  doubt,  thankless  (since  no  one  is 
ever  satisfied  with  a translation),  but,  in  general,  he  accomplished  it  very 
well. 

It  is  perhaps  to  Bartholomew  that  Mendelssohn  was  indebted  for  the 
special  treatment  of  the  overture.  The  composer's  original  plan  was  to 
have  none  at  all,  but  rather  to  move  directly  from  Elijah's  opening  curse 
(in  recitative)  to  the  chorus  "Help,  Lord!"  Bartholomew  discussed  this 
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point  with  Klingemann  and  wrote  to  Mendelssohn  that  opening  with  the 
curse  was  a good  idea.  But,  he  continued: 

Then  let  an  Introductory-movement  be  played,  expressive,  descriptive  of  the 
misery  of  the  famine  — for  the  chorus  (I  always  thought)  comes  so  very  quickly  and 
suddenly  after  the  curse,  that  there  seems  to  elapse  no  time  to  produce  its 
results. 

Mendelssohn  took  this  advice  and  wrote  for  an  overture  a splendid 
fugue  that  starts  quietly  and  builds  to  a powerful  climax  at  precisely  the 
moment  of  the  choral  entrance. 

Even  while  composing  the  music,  Mendelssohn  was  concerned  about 
the  soloists  who  would  sing  his  notes.  He  hoped  especially  that  Jenny  Lind 
would  be  available  to  sing  the  soprano  part.  He  was  one  of  the  first 
people  to  recognize  her  quality,  and  he  had  heard  her  sing  frequently 
during  the  time  he  was  composing  Elijah.  Though  she  was  just  at  the 
beginning  of  her  career,  Mendelssohn  felt  that  she  was  the  finest  soprano 
in  Europe.  Her  high  F sharp,  in  particular,  he  praised  for  its  richness  and 
clarity.  Mendelssohn  wrote  the  entire  soprano  part  with  Jenny  Lind  in 
mind,  and  it  is  no  surprise  that  the  aria  "Hear  ye,  Israel"  and  its  pendant 
"Be  not  afraid"  were  written  in  B minor  and  B major;  the  dominant  note 
of  both  keys  is  F sharp.  Mendelssohn  began  the  aria  with  her  "best"  note 
and  returned  to  it  frequently.* 

He  was  equally  concerned  about  an  Elijah,  since  the  role  was  long  and 
demanding,  both  in  musical  technique  and  dramatic  expression.  One  of 
the  singers  Mendelssohn  suggested,  Joseph  Staudigl,  was  in  fact  hired  for 
the  premiere.  Berlioz  spoke  of  this  Austrian  singer  in  his  Memoirs, 
recalling  that  he  had  "a  voice  as  smooth  and  sumptuous  as  velvet,  at  once 
suave  and  powerful,  with  a range  of  two  octaves  and  two  notes  (low  E to 
high  G).  He  never  forces  it,  but  sings  with  a calm  effortless  flow  of  tone 
that  can  fill  even  a hall  as  huge  as  the  Riding  School  [in  Vienna]  with 
apparent  ease." 

The  premiere  was  sensationally  successful;  eight  numbers  were 
encored,  including  the  entire  first  finale!  Staudigl's  performance  as  Elijah 
was  declared  majestic  (all  the  more  remarkable  considering  the  singer's 
personal  quirk:  he  was  an  excellent  sightreader  and  never  looked  at  music 
to  be  performed  until  the  last  minute;  he  is  reported  to  have  sightread  the 
role  of  Elijah  for  the  first  time  at  the  dress  rehearsal!),  and  the  young 
tenor  Charles  Lockey,  making  his  debut  at  the  festival,  made  his 
reputation  as  well.  The  ladies  were  unsatisfactory.  The  soprano,  in 


*Jenny  Lind  did  not,  as  it  happened,  sing  in  the  premiere  (she  refused  to  come  to 
England,  owing  to  a dispute  with  an  impresario  there),  nor  did  Mendelssohn  have  a 
chance  to  hear  her  in  the  role  before  his  death  (he  was  planning  to  attend  a 
performance,  but  his  final  illness  intervened).  Still  she  became  famous  for  her 
singing  of  this  part,  and  not  long  after  the  composer's  death  she  organized  a 
benefit  performance,  the  proceeds  of  which  formed  the  basis  for  the  endowment  of 
the  Mendelssohn  Scholarship,  which  was  designed  to  send  talented  English 
musicians  for  study  at  Mendelssohn's  own  school,  the  Leipzig  Conservatory.  The 
first  winner  of  this  scholarship  was  Arthur  Sullivan,  who  earned  his  reputation  in 
Mendelssohnian  cantatas  and  oratorios  and  his  lasting  fame  in  the  very  different 
field  of  comic  opera. 
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particular,  was  no  Jenny  Lind.  She  sang  beautifully,  but  with  no 
expression  at  all,  and  she  objected  to  “Hear  ye,  Israel"  as  “not  a lady's 
song."  The  composer  wrote  to  his  brother  Paul  that  the  chorus,  which 
numbered  271  (and  consisted  in  the  alto  section  of  men  singing  falsetto, 
following  the  custom  of  the  time),  had  been  well  trained  and  sang  almost 
perfectly. 

The  overwhelming  success  did  not  blind  the  composer  to  a number  of 
flaws  in  the  work,  many  of  them  the  result  of  compromises  with 
Schubring  and  of  the  haste  in  putting  together  the  second  half  of  the 
piece.  Therefore,  before  allowing  publication  or  further  performances, 
Mendelssohn  undertook  a complete  overhaul  that  left  few  numbers 
untouched;  several  were  completely  rewritten  or  replaced.  Among  the 
major  changes:  many  recitatives  were  totally  recomposed;  the  scene 
of  Elijah  and  the  Widow  (No.  8)  was  made  more  overtly  dramatic  after 
Schubring  had  toned  it  down;  Elijah's  prayer  "Lord  God  of  Abraham"  (No.  14) 
was  completely  rewritten;  the  scene  of  Elijah  with  Ahab  and  of  Jezebel 
with  her  followers  (Nos.  23-24)  was  recast  so  completely  as  to  be  almost 
totally  new;  the  fast  middle  section  of  Elijah's  "It  is  enough"  (No.  26)  was 
thoroughly  reworked;  a duet  for  soprano  and  alto  solo  to  the  text  "Lift 
thine  eyes"  was  completely  rewritten  as  an  ethereal  unaccompanied  trio  of 
treble  voices  (No.  28);  the  choral  recitative  "Go  return  upon  thy  way"  (No.  36) 
replaced  a different  recitative  (to  a different  text)  for  Elijah;  and  the  fugue  in 
the  closing  chorus,  "Lord,  our  Creator,  how  excellent  thy  name  is,"  was 
totally  recomposed  using  the  original  fugue  subject. 

As  this  (incomplete)  list  makes  apparent,  the  most  substantive  changes 
came  in  the  second  half,  the  part  that  Schubring  had  most  thoroughly 
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shaped.  Mendelssohn  exerted  more  control  over  the  final  version.  He  also 
discussed  the  work  with  Klingemann  in  some  depth  while  he  was  in 
England  and  reported  to  him  on  6 December  of  the  progress  of  his 
revisions: 

For  several  days  now  I have  begun  to  work  again  with  all  my  might  on  Elijah 
and  hope  to  amend  the  greater  part  of  what  bothered  me.  I have  quite 
completed  one  of  the  most  difficult  parts  (the  Widow),  and  I am  sure  that  you 
will  be  satisfied  with  the  change,  or  rather  improvement.  Elijah  has  here 
become  more  powerful  and  mysterious;  it  was  the  lack  of  that  that  bothered 
me  before  — but  unfortunately  I never  find  out  such  things  until  after  the  fact, 
when  I have  improved  upon  them.  I hope,  too,  to  hit  upon  the  true  sense  of 
the  other  passages  that  we  have  discussed  together.  I shall  most  seriously 
revise  all  that  did  not  seem  satisfactory;  and  I hope  to  see  the  whole 
completely  finished  within  a few  weeks,  so  as  to  be  able  to  start  something 
new.  The  parts  that  I have  already  reworked  show  me  yet  again  that  I am 
right  not  to  rest  until  such  work  is  as  good  as  I can  possibly  make  it,  even 
though  very  few  people  want  to  hear  or  know  about  such  things,  and  even 
though  they  take  up  a lot  of  time.  Yet  such  passages,  if  they  are  really  better, 
make  a quite  different  impression  in  themselves  and  on  the  whole  work. 

In  the  end,  then,  Elijah  took  its  final  form  more  from  the  Klingemann- 
Mendelssohn  outline,  expanded  by  Mendelssohn  with  the  aid  of  the 
scriptural  quotations  offered  by  Schubring,  which  Mendelssohn 
sometimes  rejected  outright,  ignored  silently,  or  used  in  a context  quite 
different  from  the  one  intended  by  his  collaborator. 

There  is  no  doubt  that  the  oratorio  undergoes  a substantial  change  in 
character  between  Part  I and  Part  II.  The  first  half  is  overtly  dramatic 
(with  a very  few  inserted  contemplative  passages,  usually  for  chorus  or 
quartet  or  double  quartet);  it  is  devoid  of  the  kind  of  narration  that 
Mendelssohn  said  he  didn't  want,  third  person  descriptions  of  the  action 
or  a narrator  with  endless  insertions  of  "he  said"  or  "she  said."  Thus,  Part  I 
follows  the  Handelian  pattern  of  dramatic  oratorio  and  builds  to  its 
natural  dramatic  climax  in  moving  from  the  scene  of  Elijah  and  the 
widow  to  the  contest  of  the  priests  of  Baal  to  the  miracle  of  the  rain.  Part  II 
is  entirely  different.  Very  little  is  in  fact  enacted;  most  of  it  is  described 
either  by  soloists  or  by  the  chorus.  The  approach  is  the  one  that 
Mendelssohn  called  "epic" — a style  he  had  specifically  rejected  at  the 
outset.  But  he  may  have  fallen  back  on  it  out  of  necessity:  how  is  it 
possible  to  present  the  Lord's  appearance  in  the  "still  small  voice"  after 
tempest,  earthquake,  and  fire  in  dramatic  form?  Besides,  having  produced 
such  a dramatic  climax  for  the  end  of  Part  I,  where  was  he  to  find 
another  for  Part  II?  Surely  a change  of  approach,  to  narration  (in  this 
case,  choral  narration),  is  one  solution.  The  difference  in  approach 
between  the  two  parts  aroused  some  criticism  from  nineteenth-century 
German  critics  (echoed  by  Mendelssohn's  recent  biographer  Eric  Werner), 
based  on  an  a priori  notion  of  what  a real  oratorio  should  be:  some  kind  of  sacred 
music.  But  Mendelssohn  never  expected  Elijah  to  be  so  considered, 
though  the  Victorians,  fond  of  anything  drawn  from  the  Bible  (and 
therefore  "pure"  and  "high-minded"),  managed  to  interpret  it  so.  It  is 
more  sensible  to  recognize  that  Elijah  is  "dramatic"  just  as  long  as  it  can 
be,  and  then,  of  necessity,  it  becomes  "epic."  The  effectiveness  of  the 
"epic"  scenes  (the  tempest  and  fire  followed  by  the  Lord's  epiphany  in  the 
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"still  small  voice";  the  fiery  chariot  that  takes  Elijah  to  heaven)  have 
never,  in  any  case,  been  denied. 

The  response  to  the  revised  version  was,  if  anything,  even  more 
overwhelming  than  the  premiere.  Elijah  was  given  in  London  under 
Mendelssohn's  direction  three  times  in  April  1847.  Queen  Victoria  and 
Prince  Albert  attended  one  of  the  performances,  and  the  following  day 
Albert  sent  the  composer  a copy  of  the  program  on  which  he  had  written 
the  following  note: 

To  the  Noble  Artist  who,  surrounded  by  the  Baal-worship  of  debased  Art,  has 
been  able,  by  his  genius  and  science,  to  preserve  faithfully,  like  another  Elijah, 
the  worship  of  true  art,  and  once  more  to  accustom  our  ear,  amid  the  whirl  of 
empty,  frivolous  sounds,  to  the  pure  tones  of  sympathetic  feeling  and 
legitimate  harmony:  to  the  Great  Master,  who  makes  us  conscious  of  the 
unity  of  his  conception,  through  the  whole  maze  of  his  creation,  from  the  soft 
whisperings  to  the  mighty  raging  of  the  elements. 

Inscribed  in  grateful  remembrance  by 

Albert 

Buckingham  Palace,  April  24,  1847 

Rather  than  looking  back  at  Mendelssohn's  forebears  in  oratorio 
composition,  it  is  worth  looking  ahead  to  his  disciples.  No  nineteenth-century 
work  outshone  Elijah  in  popularity  in  England  or  America;  it  was  ranked 
second  only  to  Messiah.  Naturally  it  inspired  imitations.  Mendelssohn's 
dramatic  approach  was  pursued  by  many  second-rate  composers  (to 
supply  a seemingly  inexhaustible  cantata  and  oratorio  market)  and  by 
major  composers  as  well.  Most  of  the  imitations  are  now  (deservedly) 
forgotten.  But  even  such  original  and  important  works  as  Elgar's  Dream  of 
Gerontius  seem  close  in  spirit  (but  not  in  musical  style)  to  Elijah;  Elgar 
might  never  have  undertaken  it  without  Mendelssohn's  example  and  the 
tradition  of  dramatic  oratorios  that  Elijah  started.  In  England  and  America 
Mendelssohn's  example  influenced  both  musical  style  and  dramatic  plan. 
Two  examples  — one  English  and  one  American  — out  of  dozens  may 
suffice:  Arthur  Sullivan,  who,  though  too  young  to  have  known 
Mendelssohn  personally,  was  certainly  a "disciple"  in  his  musical  style  and 
composed  a number  of  cantatas  and  oratorios  in  the  favored  mold;  the 
largest  and  most  successful  of  these.  The  Golden  Legend,  recalls  Elijah  in 
dramatic  construction,  orchestration,  vocal  part-writing,  and  melodic  style. 
It  was  among  the  most  popular  of  English  oratorios  until  replaced  by  the 
more  original  works  of  Elgar.  And  in  Boston,  George  W.  Chadwick  wrote 
a Biblical  oratorio  on  the  Apocryphal  subject  of  Judith  and  Holofernes  for 
performance  at  the  1901  Worcester  Festival  (at  which  the  orchestra,  billed 
as  the  "Boston  Festival  Orchestra,"  really  consisted  of  members  of  the 
BSO  assembled  by  then-concertmaster  Franz  Kneisel).  Though 
Chadwick's  musical  style  goes  beyond  Mendelssohn  and  shows  some 
influence  from  Schumann  and  Brahms,  a trace  of  Wagner,  and  a plot 
suggesting  the  influence  of  Saint-Saens's  Samson  et  Dalila,  the  basic 
approach  is  still  Mendelssohnian;  he  even  uses  effects  clearly  borrowed 
from  Elijah,  such  as  the  choral  recitative  that  ends  the  opening  chorus. 

Turning  to  Elijah  in  its  own  right,  and  in  its  finished  form,  the  work  can 
best  be  considered  by  following  the  sequence  of  "scenes"  in  the  dramatic 
sense,  some  of  which  also  contain  reflective  commentary.  (Mendelssohn 
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did  not  label  his  two  parts  "acts,"  as  Handel  had  done,  because  that  would 
have  smacked  too  much  of  the  theater,  which  was  always  suspect  to 
proper  Victorians.)  The  very  beginning,  Elijah  delivering  in  thundering 
recitative  God's  curse  on  the  sinful  Israelites,  and  prophesying  three  years 
of  drought,  is  original  and  powerful.  The  fugal  overture  then  suggests  the 
passage  of  time  and  builds  the  intensity  up  to  the  choral  outburst  "Help, 
Lord!"  Elijah's  follower,  Obadiah,  exhorts  the  people  to  repentance,  but 
without  avail.  Elijah  himself,  in  attempting  to  avoid  the  evil  King  Ahab, 
takes  refuge  with  a widow;  while  he  is  there,  her  son  dies,  and  Elijah 
revives  the  boy.  The  second  scene  concerns  the  competition  of  Elijah  with 
the  priests  of  Baal  on  Mt.  Carmel.  Baal's  priests  begin  rather  smugly 
calling  for  the  fire  from  heaven  but  become  increasingly  agitated  as  Elijah 
mocks  them,  echoing  the  melody  of  their  final  words  ("Hear  us!")  with  his 
"Call  him  louder,"  which  is  further  echoed  and  harmonically  twisted  by 
the  satirical  woodwinds.  Finally  the  priests  are  desperate  and  no  answer  is 
forthcoming.  Elijah,  in  his  turn,  utters  a lyrical  prayer  (followed  by  the 
nearest  thing  to  a Bach-style  chorale  in  the  oratorio,  "Cast  thy  burden 
upon  the  Lord"),  and  then  asks  but  once  for  the  fires  to  descend  on  the 
altar,  which  they  do  in  a colorful  orchestral  picture  (appropriately  marked 
"Allegro  con  fuoco"\).  The  final  "scene"  of  Part  I is  the  summoning  of  the 
rain  and  chorus  of  jubilation  for  the  end  of  the  drought. 

At  the  opening  of  Part  II  (following  the  exhortation  of  the  soprano  and 
chorus,  "Be  not  afraid"),  the  first  "scene"  is  still  dramatic  in  conception. 
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Elijah  addresses  Ahab  in  a short  recitative;  Queen  Jezebel,  in  ensuing 
recitative,  rouses  her  companions  to  seek  out  Elijah  that  he  might  be 
executed.  Warned  by  Obadiah,  Elijah  escapes  by  journeying  into  the 
wilderness.  This  "scene"  begins  in  Mendelssohn's  "dramatic"  style,  with 
Elijah's  aria  of  resignation  ("It  is  enough"),  but  gradually  the 
contemplative  numbers  and  the  descriptive  choruses  turn  it  into  the  "epic" 
style  that  predominates  to  the  end.  When  Elijah  is  psychologically  at  low 
ebb,  the  angel  warns  him  to  be  prepared  for  the  Lord's  revelation.  The 
wonderful  choral-orchestral  panorama  that  follows,  opening  in  E minor, 
describes  tempest,  earthquake,  and  fire,  finally  resolving  to  a magical  E major 
to  describe  the  hush  that  attends  God's  approach.  Heartened,  Elijah  returns 
to  his  work,  but  the  rest  of  the  story  is  summarized  briefly  in  the 
chorus  that  describes  his  ascent  to  heaven  in  a fiery  chariot.  As  the  actual 
story  of  Elijah  is  finished,  the  remainder  of  the  oratorio  (influenced  by 
Schubring's  plan)  includes  a hint  of  the  coming  of  Christ  and  closes  with  a 
festive  D major  fugue,  a bright  conclusion  to  the  D minor  curse  that 
opened  the  proceedings. 

The  Victorians  liked  Elijah  because  it  was  well-mannered,  not  too 
extravagant;  and  the  view  of  religion  presented  there  was  as  cozy  and 
comfortable  as  a well-stuffed  easy  chair  in  a Victorian  parlor.  Obadiah 
often  sounds  as  if  he  has  just  stepped  out  of  such  a parlor  (is  it  any 
wonder  that  the  people  do  not  follow  his  call  to  repentance?).  The  general 
ease  with  which  Mendelssohn's  choruses  and  quartets  uttered  high- 
minded  thoughts  in  sweet,  ingratiating  harmonies  and  smooth  part- 
writing attracted  almost  everyone.  The  sweet  religiosity  of  Elijah  sounds 
most  dated  today.  But  the  dramatic  scenes,  unusual  as  they  are  for 
Mendelssohn,  and  the  technical  mastery  remain.  The  sheer  singability  of 
the  vocal  parts,  the  color  of  the  orchestration,  the  effectively  planned 
climaxes,  the  variety  of  the  whole  — all  these  keep  Elijah  with  us  just  as 
they  did  a century  ago. 

— Steven  Ledbetter 
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PART  I 


Introduction 

ELIJAH 

As  God  the  Lord  of  Israel  iiveth,  before  whom  I stand,  there  shall  not  be  dew  nor 
rain  these  years,  but  according  to  my  word. 

(I  KINGS  17:11 


Overture 


1.  Chorus  and  Recitative 

THE  PEOPLE 

Help,  Lord!  wilt  Thou  quite  destroy  us?  The  harvest  now  is  over,  the  summer  days 
are  gone,  and  yet  no  power  cometh  to  help  us!  Will  then  the  Lord  be  no  more  God 
in  Zion? 

IJEREMIAH  8:19.201 


CHORUS 

The  deep  affords  no  water,  and  the  rivers  are  exhausted!  The  suckling's  tongue 
now  cleaveth  for  thirst  to  his  mouth;  the  infant  children  ask  for  bread,  and  there  is 
no  one  breaketh  it  to  feed  them! 

II  KINGS  17  7:  LAMENTATIONS  4:41 


2.  Duet  with  Chorus 

THE  PEOPLE 

Lord!  bow  Thine  ear  to  our  prayer! 

SOPRANO  AND  ALTO 

Zion  spreadeth  her  hands  for  aid,  and  there  is  neither  help  nor  comfort. 

IPSALM  861:  LAMENTATIONS  1:17 1 


3.  Recitative 

OBADIAH 

Ye  people,  rend  your  hearts,  and  not  your  garments;  for  your  transgressions  the 
prophet  Elijah  hath  sealed  the  heavens  through  the  word  of  God.  I therefore  say  to 
you:  "Forsake  your  idols,  return  to  God;  for  He  is  slow  to  anger,  and  merciful,  and 
kind,  and  gracious,  and  repenteth  Him  of  the  evil." 

(JOEL  2:12.131 


4.  Aria 

OBADIAH 

"If  with  all  your  hearts  ye  truly  seek  me,  ye  shall  ever  surely  find  me."  Thus  saith 
our  God.  Oh!  that  I knew  where  I might  find  Him,  that  I might  even  come  before 
His  presence. 

IDEUTERONOMY  4 29:  JOB  23:31 
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5.  Chorus 

THE  PEOPLE 

Yet  doth  the  Lord  see  it  not.  He  mocketh  at  us;  His  curse  hath  fallen  down  upon 
us;  His  wrath  will  pursue  us,  till  He  destroy  us!  For  He,  the  Lord  our  God,  He  is  a 
jealous  God,  and  He  visiteth  all  the  fathers'  sins  on  the  children  to  the  third  and 
the  fourth  generation  of  them  that  hate  Him.  His  mercies  on  thousands  fall  — fall 
on  all  them  that  love  Him,  and  keep  His  commandments. 

IDEUTERONOMY  28:22:  EXODUS  20:5.6) 


6.  Recitative 

AN  ANGEL  (ALTO) 

Elijah!  Get  thee  hence,  Elijah,  depart  and  turn  thee  eastward;  thither  hide  thee  by 
Cherith's  brook.  There  shalt  thou  drink  its  waters,  and  the  Lord  thy  God  hath 
commanded  the  ravens  to  feed  thee  there:  so  do  according  unto  His  word. 

II  KINGS  17:3.41 


7.  Double  Quartet  and  Recitative 

CHORUS 

For  He  shall  give  His  angels  charge  over  thee:  that  they  shall  protect  thee  in  all 
the  ways  thou  goest;  that  their  hands  shall  uphold  and  guide  thee,  lest  thou  dash 
thy  foot  against  a stone. 

IPSALM  91:11.1 21 


AN  ANGEL  (ALTO) 

Now  Cherith's  brook  is  dried  up,  Elijah,  arise  and  depart,  and  get  thee  to  Zarepath; 
thither  abide:  for  the  Lord  hath  commanded  a widow  woman  there  to  sustain  thee. 
And  the  barrel  of  meal  shall  not  waste,  neither  shall  the  cruse  of  oil  fail,  until  the 
day  that  the  Lord  sendeth  rain  upon  the  earth. 

II  KINGS  17:7.9.14) 


8.  Recitative,  Aria,  and  Duet 

THE  WIDOW 

What  have  I to  do  with  thee,  O man  of  God?  Art  thou  come  to  me  to  call  my  sin 
unto  remembrance?  To  slay  my  son  art  thou  come  hither?  Help  me,  man  of  God, 
my  son  is  sick!  And  his  sickness  is  so  sore  that  there  is  no  breath  left  in  him!  I go 
mourning  all  the  day  long;  I lie  down  and  weep  at  night.  See  mine  affliction.  Be 
thou  the  orphan's  helper!  Help  my  son!  There  is  no  breath  left  in  him! 

ELIJAH 

Give  me  thy  son.  Turn  unto  her,  O Lord  my  God,  oh,  turn  in  mercy;  in  mercy  help 
this  widow's  son!  For  Thou  art  gracious,  and  full  of  compassion,  and  plenteous  in 
mercy  and  truth.  Lord,  my  God,  let  the  spirit  of  this  child  return,  that  he 
again  may  live! 

THE  WIDOW 

Wilt  thou  show  wonders  to  the  dead?  There  is  no  breath  in  him! 

ELIJAH 

Lord,  my  God,  let  the  spirit  of  this  child  return,  that  he  again  may  live! 

Please  turn  the  page  quietly. 
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THE  WIDOW 


Shall  the  dead  arise  and  praise  thee? 


ELIJAH 

Lord,  my  God,  oh,  let  the  spirit  of  this  child  return,  that  he  again  may  live! 

THE  WIDOW 

The  Lord  hath  heard  thy  prayer,  the  soul  of  my  son  reviveth! 

ELIJAH 

Now  behold,  thy  son  liveth. 

THE  WIDOW 

Now  by  this  I know  that  thou  art  a man  of  God,  and  that  His  word  in  thy  mouth  is  the 
truth.  What  shall  I render  to  the  Lord  for  all  His  benefits  to  me? 

ELIJAH  AND  THE  WIDOW 

Thou  shalt  love  the  Lord  thy  God,  love  Him  with  all  thine  heart,  and  with  all  thy  soul, 
and  with  all  thy  might.  Oh,  blessed  are  they  who  fear  Him! 

II  KINGS  1717-19.21-24  IOB  10  1 5 
PSALMS  38:6.  6:6.  10:14.  86:15.16,  88:10.  116:12,  128:1 , 
DEUTERONOMY  6:51 

9.  Chorus 

Blessed  are  the  men  who  fear  Him:  they  ever  walk  in  the  ways  of  peace. 

Through  darkness  riseth  light  to  the  upright.  He  is  gracious,  compassionate:  He 
is  righteous. 

IPSALMS  128:1.  112:1.4) 


10.  Recitative 

ELIJAH 

As  God  the  Lord  of  Sabaoth  liveth,  before  whom  I stand,  three  years  this  day 
fulfilled,  1 will  show  myself  unto  Ahab;  and  the  Lord  will  then  send  rain  again 
upon  the  earth 


AHAB 

Art  thou  Elijah?  Art  thou  he  that  troubleth  Israel? 

THE  PEOPLE 

Thou  art  Elijah,  he  that  troubleth  Israel! 

ELIJAH 

I never  troubled  Israel's  peace;  it  is  thou,  Ahab,  and  all  thy  father's  house.  Ye  have 
forsaken  God's  commands,  and  thou  hast  followed  Baalim!  Now  send  and  gather 
to  me  the  whole  of  Israel  unto  Mount  Carmel;  there  summon  the  prophets  of 
Baal,  and  also  the  prophets  of  the  groves,  who  are  feasted  at  Jezebel's  table. 

Then  we  shall  see  whose  god  is  the  Lord. 

THE  PEOPLE 

And  then  we  shall  see  whose  god  is  God  the  Lord. 
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ELIJAH 

Rise  then,  ye  priests  of  Baal;  select  and  slay  a bullock,  and  put  no  fire  under  it; 
uplift  your  voices,  and  call  the  god  ye  worship;  and  I then  will  call  on  the  Lord 
Jehovah:  and  the  god  who  by  fire  shall  answer,  let  him  be  God. 

THE  PEOPLE 

Yea,  and  the  god  who  by  fire  shall  answer,  let  him  be  God. 

ELIJAH 

Call  first  upon  your  god;  your  numbers  are  many.  I,  even  I only  remain  one 
prophet  of  the  Lord!  Invoke  your  forest  gods  and  mountain  deities. 

II  KINGS  18:1 .15,17-19.22-251 


11.  Chorus 

PRIESTS  OF  BAAL 

Baal,  we  cry  to  thee;  hear  and  answer  us!  Heed  the  sacrifice  we  offer!  Baal,  oh, 
hear  us,  and  answer  us!  Hear  us,  Baal!  Hear,  mighty  god!  Baal,  oh,  answer  us! 

Baal,  let  thy  flames  fall  and  extirpate  the  foe!  Baal,  oh,  hear  us! 

12.  Recitative  and  Chorus 

ELIJAH 

Call  him  louder,  for  he  is  a god!  He  taketh,  or  he  is  pursuing,  or  he  is  in  a journey; 
or,  peradventure,  he  sleepeth;  so  awaken  him:  call  him  louder. 

PRIESTS  OF  BAAL 

Hear  our  cry,  O Baal!  Now  arise!  Wherefore  slumber? 

13.  Recitative  and  Chorus 

ELIJAH 

Call  him  louder!  He  heareth  not.  With  knives  and  lancets  cut  yourselves  after  your 
manner;  leap  upon  the  altar  ye  have  made:  call  him  and  prophesy!  Not  a voice 
will  answer  you:  none  will  listen,  none  heed  you. 

PRIESTS  OF  BAAL 

Baal!  Hear  and  answer,  Baal!  Mark  how  the  scorner  derideth  us!  Hear  and  answer! 

II  KINGS  18  26-291 


14.  Recitative  and  Aria 

ELIJAH 

Draw  near,  all  ye  people,  come  to  me!  Lord  God  of  Abraham,  Isaac,  and  Israel,  this 
day  let  it  be  known  that  Thou  art  God,  and  I am  Thy  servant!  Oh,  show  to  all  this 
people  that  I have  done  these  things  according  to  Thy  word!  Oh,  hear  me.  Lord, 
and  answer  me,  and  show  this  people  that  Thou  art  Lord  God,  and  let  their  hearts 
again  be  turned! 

II  KINGS  18:30.36.371 


Please  turn  the  page  quietly. 
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15.  Quartet 

SOLOISTS 


Cast  thy  burden  upon  the  Lord,  and  He  shall  sustain  thee.  He  never  will  suffer  the 
righteous  to  fall:  He  is  at  thy  right  hand.  Thy  mercy.  Lord,  is  great,  and  far  above 
the  heavens.  Let  none  be  made  ashamed  that  wait  upon  Thee. 

(PSALMS  55  22.  16  8.  108  4 25  3) 


16.  Recitative  and  Chorus 

ELIJAH 

O Thou,  who  makest  Thine  angels  spirits;  Thou,  whose  ministers  are  flaming 
fires,  let  them  now  descend! 

(PSALM  104  4 1 


THE  PEOPLE 

The  fire  descends  from  heaven;  the  flames  consume  his  offering!  Before  Him 
upon  your  faces  fall!  The  Lord  is  God:  O Israel,  hear!  Our  God  is  one  Lord;  and 
we  will  have  no  other  gods  before  the  Lord! 

II  KINGS  18  38.39:  DEUTERONOMY  5.7.  6 41 


ELIJAH 

Take  all  the  prophets  of  Baal,  and  let  not  one  of  them  escape  you;  bring  them 
down  to  Kishon's  brook,  and  there  let  them  be  slain. 

THE  PEOPLE 

Take  all  the  prophets  of  Baal,  and  let  not  one  of  them  escape  us;  bring  all,  and 
slay  them! 

(1  KINGS  1 8:40) 


17.  Aria 

ELIJAH 

Is  not  His  word  like  a fire,  and  like  a hammer  that  breaketh  the  rock  into  pieces? 
For  God  is  angry  with  the  wicked  every  day;  and  if  the  wicked  turn  not,  the  Lord  will 
whet  His  sword;  and  He  hath  bent  His  bow,  and  made  it  ready. 

(JEREMIAH  23:29.  PSALM  7:11.121 


18.  Arioso 

ALTO 

Woe  unto  them  who  forsake  Him!  Destruction  shall  fall  upon  them,  for  they 
have  transgressed  against  Him.  Though  they  are  by  Him  redeemed,  yet  they 
have  spoken  falsely  against  Him,  even  from  Him  have  they  fled. 

(HOSEA  7:1 31 


19.  Recitative 

OBADIAH 

O man  of  God,  help  thy  people!  Among  the  idols  of  the  Gentiles,  are  there  any 
that  can  command  the  rain,  or  cause  the  heavens  to  give  their  showers?  The  Lord 
our  God  alone  can  do  these  things. 
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ELIJAH 

O Lord,  Thou  hast  overthrown  Thine  enemies  and  destroyed  them.  Look  down 
on  us  from  heaven,  O Lord;  regard  the  distress  of  Thy  people;  open  the  heavens 
and  send  us  relief;  help,  help  Thy  servant  now,  O God! 

THE  PEOPLE 

Open  the  heavens  and  send  us  relief:  help,  help  Thy  servant  now,  O God! 

ELIJAH 

Go  up  now,  child,  and  look  toward  the  sea.  Hath  my  prayer  been  heard  by  the  Lord 

THE  YOUTH 

There  is  nothing.  The  heavens  are  as  brass,  they  are  as  brass  above  me. 

ELIJAH 

When  the  heavens  are  closed  up  because  they  have  sinned  against  Thee,  yet  if 
they  pray  and  confess  Thy  name,  and  turn  from  their  sin  when  Thou  dost  afflict 
them,  then  hear  from  heaven,  and  forgive  the  sin!  Help,  send  Thy  servant  help, 

O God! 


THE  PEOPLE 

Then  hear  from  heaven,  and  forgive  the  sin.  Help,  send  Thy  servant  help,  O Lord! 


ELIJAH 

Go  up  again,  and  still  look  toward  the  sea. 


THE  YOUTH 

There  is  nothing.  The  earth  is  as  iron  under  me! 

ELIJAH 

Hearest  thou  no  sound  of  rain?  Seest  thou  nothing  arise  from  the  deep? 

THE  YOUTH 

No;  there  is  nothing. 


ELIJAH 

Have  respect  to  the  prayer  of  Thy  servant,  O Lord,  my  God!  Unto  Thee  I will  cry. 
Lord,  my  rock;  be  not  silent  to  me,  and  Thy  great  mercies  remember.  Lord! 

THE  YOUTH 

Behold,  a little  cloud  ariseth  now  from  the  waters;  it  is  like  a man's  hand!  The 
heavens  are  black  with  clouds  and  with  wind:  the  storm  rusheth  louder  and  louder 


THE  PEOPLE 

Thanks  be  to  God,  for  all  His  mercies! 


ELIJAH 

Thanks  be  to  God,  for  He  is  gracious,  and  His  mercy  endureth  for  evermore! 
Please  turn  the  page  quietly. 
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20.  Chorus 

THE  PEOPLE 

Thanks  be  to  God!  He  laveth  the  thirsty  land!  The  waters  gather,  they  rush  along; 
they  are  lifting  their  voices!  The  stormy  billows  are  high,  their  fury  is  mighty. 

But  the  Lord  is  above  them,  and  almighty! 

IJEREMIAH  14  22.  II  CHRONICLES  6 19.26.27. 
DEUTERONOMY  28  23:  PSALMS  28  1.  106.1.  93:3-4: 
I KINGS  18  43-451 

— INTERMISSION — 

P ART  II 

21.  Aria 

SOPRANO 

Hear  ye,  Israel;  hear  what  the  Lord  speaketh:  "Oh,  hadst  thou  heeded  my 
commandments!"  Who  hath  believed  our  report?  To  whom  is  the  arm  of  the  Lord 
revealed?  Thus  saith  the  Lord,  the  Redeemer  of  Israel,  and  His  Holy  One,  to  him 
oppressed  by  tyrants;  thus  saith  the  Lord:  "I  am  He  that  comforteth;  be  not  afraid, 
for  I am  thy  God,  I will  strengthen  thee.  Say,  who  art  thou,  that  thou  art  afraid  of 
a man  that  shall  die;  and  forgettest  the  Lord  thy  maker,  who  hath  stretched  forth 
the  heavens  and  laid  the  earth's  foundations?  Be  not  afraid,  for  I,  thy  God,  will 
strengthen  thee." 

I1SA1AH  48:1.18.  53:1.  49:7.  41:10.  51:12.13) 


22.  Chorus 

"Be  not  afraid,"  saith  God  the  Lord.  "Be  not  afraid!  Thy  help  is  near."  God,  the 
Lord  thy  God,  saith  unto  thee,  "Be  not  afraid!"  Though  thousands  languish  and 
fall  beside  thee,  and  tens  of  thousands  around  thee  perish,  yet  still  it  shall  not 
come  nigh  thee. 

IISAIAH  4110:  PSALM  91.7) 

23.  Recitative 

ELIJAH 

The  Lord  hath  exalted  thee  from  among  the  people,  and  o'er  His  people  Israel 
hath  made  thee  king.  But  thou,  Ahab,  hast  done  evil  to  provoke  Him  to  anger 
above  all  that  were  before  thee,  as  if  it  had  been  a light  thing  for  thee  to  walk  in 
the  sins  of  Jeroboam.  Thou  hast  killed  the  righteous,  and  also  taken  possession. 

And  the  Lord  shall  smite  all  Israel;  as  a reed  is  shaken  in  the  water;  and  He  shall 
give  Israel  up,  and  thou  shalt  know  He  is  the  Lord. 

II  KINGS  14 .7.9.15.  16:30-33) 


QUEEN  JEZEBEL 

Have  ye  not  heard  he  hath  prophesied  against  all  Israel? 

CHORUS 

We  heard  it  with  our  ears. 

QUEEN  JEZEBEL 

Hath  he  not  prophesied  also  against  the  king  of  Israel? 
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CHORUS 


We  heard  it  with  our  ears. 

QUEEN  JEZEBEL 

And  why  hath  he  spoken  in  the  name  of  the  Lord?  Doth  Ahab  govern  the  kingdom 
of  Israel,  while  Elijah's  power  is  greater  than  the  king's?  The  gods  do  so  to  me, 
and  more,  if,  by  tomorrow  about  this  time,  I make  not  his  life  as  the  life  of  one  of  them 
whom  he  hath  sacrificed  at  the  brook  of  Kishon! 

CHORUS 

He  shall  perish! 


QUEEN  JEZEBEL 

Hath  he  not  destroyed  Baal's  prophets? 


CHORUS 

He  shall  perish! 


QUEEN  JEZEBEL 

Yea,  by  sword  he  destroyed  them  all! 


He  destroyed  them  all. 


He  also  closed  the  heavens! 


He  also  closed  the  heavens! 


CHORUS 
QUEEN  JEZEBEL 
CHORUS 
QUEEN  JEZEBEL 


And  called  down  a famine  upon  the  land. 


CHORUS 

And  called  down  a famine  upon  the  land. 


QUEEN  JEZEBEL 

So  go  ye  forth  and  seize  Elijah,  for  he  is  worthy  to  die;  slaughter  him!  Do  unto 
him  as  he  hath  done! 


24.  Chorus 

Woe  to  him,  he  shall  perish;  he  closed  the  heavens!  And  why  hath  he  spoken  in 
the  name  of  the  Lord?  Let  the  guilty  prophet  perish!  He  hath  spoken  falsely 
against  our  land  and  us,  as  we  have  heard  with  our  ears.  So  go  ye  forth;  seize  on 
him!  He  shall  die! 

(JEREMIAH  26. *,11;  I KINGS  16:10.  21:7:  ECCLES1AST1CUS  4 6:2.31 


Please  turn  the  page  quietly. 
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25.  Recitative 

OBADIAH 

Man  of  God,  now  let  my  words  be  precious  in  thy  sight.  Thus  saith  Jezebel:  "Elijah 
is  worthy  to  die."  So  the  mighty  gather  against  thee,  and  they  have  prepared  a net 
for  thy  steps,  that  they  may  seize  thee,  that  they  may  slay  thee.  Arise,  then,  and 
hasten  for  thy  life,  to  the  wilderness  journey.  The  Lord  thy  God  doth  go  with  thee; 
He  will  not  fail  thee.  He  will  not  forsake  thee.  Now  begone,  and  bless  me  also. 

ELIJAH 

Though  stricken,  they  have  not  grieved!  Tarry  here,  my  servant;  the  Lord  be  with 
thee.  I journey  hence  to  the  wilderness. 

(11  KINGS  1:1.3;  )EREM1AH  5.3.  26:11: 
PSALMS  5 9:3:  1 KINGS  19:3.4; 
DEUTERONOMY  31  :6:  EXODUS  12.32;  I SAMUEL  17:371 

26.  Aria 

ELIJAH 

It  is  enough;  O Lord,  now  take  away  my  life,  for  I am  not  better  than  my  fathers!  I 
desire  to  live  no  longer;  now  let  me  die,  for  my  days  are  but  vanity!  I have  been 
very  jealous  for  the  Lord  God  of  Hosts!  For  the  children  of  Israel  have  broken 
Thy  covenant  and  thrown  down  Thine  altars  and  slain  all  Thy  prophets,  slain 
them  with  the  sword;  and  I,  even  I,  only  am  left,  and  they  seek  my  life  to  take  it  away. 

(JOB  7:16;  I KINGS  19:4. 101 


27.  Recitative 

TENOR 

See,  now  he  sleepeth  beneath  a juniper  tree  in  the  wilderness;  and  there  the 
angels  of  the  Lord  encamp  round  about  all  them  that  fear  Him. 

II  KINGS  19:5:  PSALM  34:71 


28.  Chorus 

BOY  CHOIR 

Lift  thine  eyes  to  the  mountains,  whence  cometh  help.  Thy  help  cometh  from  the 
Lord,  the  maker  of  heaven  and  earth.  He  hath  said,  "Thy  foot  shall  not  be  moved; 
thy  keeper  will  never  slumber." 

(PSALM  1211-3) 


29.  Chorus 

ANGELS 

He,  watching  over  Israel,  slumbers  not,  nor  sleeps.  Shouldst  thou,  walking  in 
grief,  languish.  He  will  quicken  thee. 

( PSALMS  121:4.  138:71 


30.  Recitative 

AN  ANGEL  (ALTO) 

Arise,  Elijah,  for  thou  hast  a long  journey  before  thee.  Forty  days  and  forty  nights 
shalt  thou  go  to  Horeb,  the  mount  of  God. 

1 1 KINGS  19:7.81 
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ELIJAH 

O Lord,  I have  labored  in  vain.  Yea,  I have  spent  my  strength  for  naught!  Oh,  that 
Thou  wouldst  rend  the  heavens,  that  Thou  wouldst  come  down;  that  the  mountains 
would  flow  down  at  Thy  presence,  to  make  Thy  name  known  to  Thine  adversaries, 
through  the  wonders  of  Thy  works!  O Lord,  why  hast  Thou  made  them  to  err  from 
Thy  ways,  and  hardened  their  hearts,  that  they  do  not  fear  Thee?  Oh,  that  I now 
might  die! 

(ISAIAH  49:4,  64:1,2.  63:17:  I KINGS  1 4:41 

31.  Aria 

AN  ANGEL  (ALTO) 

O rest  in  the  Lord;  wait  patiently  for  Him,  and  He  shall  give  thee  thy  heart's 
desires.  Commit  thy  way  unto  Him,  and  trust  in  Him,  and  fret  not  thyself 
because  of  evil  doers. 

(PSALM  37:1.4.71 


32.  Chorus 

He  that  shall  endure  to  the  end  shall  be  saved. 


(MATTHEW  24:1 31 


33.  Recitative 

ELIJAH 

Night  falleth  round  me,  O Lord!  Be  Thou  not  far  from  me!  Hide  not  Thy  face, 

O Lord,  from  me;  my  soul  is  thirsting  for  Thee,  as  a thirsty  land. 

AN  ANGEL  (SOPRANO) 

Arise,  now!  Get  thee  without.  Stand  on  the  mount  before  the  Lord;  for  there  His 
glory  will  appear  and  shine  on  thee!  Thy  face  must  be  veiled,  for  He  draweth  near. 

I PSALM  143:6.7.  I KINGS  19:11.131 


34.  Chorus 

Behold!  God  the  Lord  passed  by!  And  a mighty  wind  rent  the  mountains  around, 
brake  in  pieces  the  rocks,  brake  them  before  the  Lord;  but  yet  the  Lord  was  not  in 
the  tempest.  Behold!  God  the  Lord  passed  by!  And  the  sea  was  upheaved,  and  the 
earth  was  shaken;  but  yet  the  Lord  was  not  in  the  earthquake.  And  after  the 
earthquake  there  came  a fire;  but  yet  the  Lord  was  not  in  the  fire.  And  after  the 
fire  there  came  a still  small  voice;  and  in  that  still  voice,  onward  came  the  Lord. 

II  KINGS  14:11.1 21 


35.  Recitative  and  Chorus 

ALTO,  QUARTET,  AND  CHORUS 

Above  Him  stood  the  Seraphim,  and  one  cried  to  another:  "Holy,  holy,  holy  is 
God  the  Lord  — the  Lord  Sabaoth!  Now  his  glory  hath  filled  all  the  earth." 

(ISAIAH  6:2.31 


Please  turn  the  page  quietly. 
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36.  Chorus  and  Recitative 

CHORUS 

"Go,  return  upon  thy  way!"  For  the  Lord  yet  hath  left  Him  seven  thousand  in 
Israel,  knees  which  have  not  bowed  to  Baal.  "Go,  return  upon  thy  way."  Thus  the 
Lord  commandeth. 

<1  KINGS  i«  is. mi 


ELIJAH 

I go  on  my  way  in  the  strength  of  the  Lord.  For  Thou  art  my  Lord,  and  I will 
suffer  for  Thy  sake.  My  heart  is  therefore  glad,  my  glory  rejoiceth,  and  my  flesh 
shall  also  rest  in  hope. 

IPSALMS  71.10,  10:41 


37.  Arioso 

ELIJAH 

For  the  mountains  shall  depart,  and  the  hills  be  removed;  but  Thy  kindness  shall 
not  depart  from  me,  neither  shall  the  covenant  of  Thy  peace  be  removed. 

I ISAIAH  54.  j 01 


38.  Chorus 

Then  did  Elijah  the  prophet  break  forth  like  a fire;  his  words  appeared  like  burning 
torches.  Mighty  kings  by  him  were  overthrown.  He  stood  on  the  mount  of  Sinai 
and  heard  the  judgments  of  the  future;  and  in  Horeb,  its  vengeance.  And  when  the  Lord 
would  take  him  away  to  heaven,  lo!  there  came  a fiery  chariot,  with  fiery  horses; 
and  he  went  by  a whirlwind  to  heaven. 

I ECCLESIASTIC  US  4K  1.0.7;  II  KINGS  2:1.11) 


39.  Aria 

TENOR 

Then  shall  the  righteous  shine  forth  as  the  sun  in  their  heavenly  Father's  realm. 

Joy  on  their  head  shall  be  for  everlasting,  and  all  sorrow  and  mourning  shall  flee 
away  for  ever. 

IMATTHEW  13:43:  ISAIAH  51  111 


40.  Recitative 

SOPRANO 

Behold,  God  hath  sent  Elijah  the  prophet,  before  the  coming  of  the  great  and 
dreadful  day  of  the  Lord.  And  he  shall  turn  the  heart  of  the  fathers  to  the  children, 
and  the  heart  of  the  children  unto  their  fathers,  lest  the  Lord  shall  come  and 
smite  the  earth  with  a curse. 

IMALACHI  4.5 ,ol 
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41.  Chorus 


But  the  Lord,  from  the  north,  hath  raised  one,  who,  from  the  rising  of  the  sun, 
shall  call  upon  His  name  and  come  on  princes.  "Behold,  my  servant  and  mine 
elect,  in  whom  my  soul  delighteth!  On  him  the  spirit  of  God  shall  rest:  the  spirit 
of  wisdom  and  understanding,  the  spirit  of  might  and  of  counsel,  the  spirit  of 
knowledge  and  of  the  fear  of  the  Lord."  Thus  saith  the  Lord:  "I  have  raised  one 
from  the  north,  who,  from  the  rising,  on  my  name  shall  call." 

(ISAIAH  41:25,  42:1,  11:2) 


42.  Quartet 

SOLOISTS 


O come,  everyone  that  thirsteth,  O come  to  the  waters,  O come  unto  Him.  O hear, 
and  your  souls  shall  live  for  ever. 

(ISAIAH  55:1,3) 


43.  Chorus 


And  then  shall  your  light  break  forth  as  the  light  of  morning  breaketh,  and  your 
health  shall  speedily  spring  forth  then;  and  the  glory  of  the  Lord  ever  shall 
reward  you.  Lord,  our  Creator,  how  excellent  Thy  name  is  in  all  the  nations! 

Thou  fillest  heaven  with  Thy  glory.  Amen. 

I ISAIAH  53:3,  PSALM  3:11 


BERKSHIRE  CENTER 

for  the  Performing  Arts 

On  the  Campus  of  Berkshire  School 
Rt.  41,  Sheffield,  Mass. 

413-229-8084 

presents 


A SPARKLING  SUMMER  PROGRAM 


★ 110°  IN  THE  SHADE  July  17.  18,  19 

★ FIDDLER  ON  THE  ROOF 

July  24,  25,  26 

★ BABES  IN  ARMS  July  31.  Aug  1.  2 

★ OKLAHOMA!  Aug.  7,  8,  9 

★ L’lL  ABNER  Aug  14.  15,  16 

★ CARNIVAL!  Aug  21.  22.  23 


ALLEN  THEATER 

Thurs.,  Fri. , Sat.  8 p.m.  Sat.  Matinee  2 pm 
Tickets:  $4.00  (V2  for  seniors  and  children) 
PLUS  A Series  of  Plays  in 
Berkshire  Hall  Theater 
Sat.,  Sun.,  Mon.  8 pm  Tickets:  $3.00 


For  information  and  reservations: 

413-229-8084 
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New  England’s  YANKEE  MARKET  village 

"It's  a leisurely  day  in  a country  village,  bursting  with 
excitement.  Stroll  through  the  streets  and  open  markets. 
Shop  and  browse.  Buy  direct  from  the  artisans.  Lunch 
and  dine  in  the  quaint  riverside  restaurants.  It's  pure 
entertainment!" 


•PROGRAM 


STARRING:  5 delicious  restaurants  and 
a galaxy  of  New  England's  most  in- 
novative talent. 


ACT  I — Start  with  lunch  or  munch  and  go  on  a money-saving  shopping  spree 
through  the  Village  where  you  can  find  a whimsy  or  something  of  real  value  to 
take  home.  Here,  where  the  best  of  New  England’s  art  and  antiques,  fashions 
and  crafts  are  featured  performers. 


SCENE  I— THE  MARKETS.  Weekends  are  for  the  ART- IN-THE- PARK  SHOWS, 
the  Food  & Crafts  Bazaar  at  the  FARMERS  MARKET,  Sunday  brunch  and  after- 
noon cocktails.  MAIN  STREET  is  open  all  week  for  shopping  adventures. 

SCENE  II— THE  TRAIN  STATION  is  for  yourself.  Famous- maker  and  designer 
fashions,  fine  leather  bags  and  boots,  original  jewelry— all  at  unexpected  savings. 

SCENE  HI  — THE  STOREHOUSE—  for  gifts  and  decorative  accessories,  art  and 
great  jewelry  . . . and  the  changing  Exhibits.  Discover  an  unknown! 


ACT  II — AFTER  DARK.  The  restaurants  and  meeting  places  come  alive 
for  after-theatre  treats  and  good  company.  The  Shops  are  open  late,  Friday 
through  Sunday. 


5 minutes  from  Tanglewood  at  the  West  Stockbridge  Mass.  Tpke.  * 1 Exit 


YANKEE 

MARKET 


78 


ARTISTS 


Elly  Ameling 


Knighted  by  her  native  government 
for  her  services  to  music,  soprano 
Elly  Ameling  is  universally  admired 
as  one  of  the  world's  foremost  female 
Lieder  singers.  Born  in  Rotterdam, 
The  Netherlands,  Ms.  Ameling 
studied  in  her  native  country  and 
also  with  Pierre  Bernac,  with  whom 
she  studied  the  French  art  song  in 
Paris.  Her  career  began  when  she  was 
awarded  first  prize  at  the  Concours 
International  de  Musique  in  Geneva.  Since  her  American  debut  at  Lincoln 
Center  in  1968,  Ms.  Ameling  has  made  annual  tours  of  the  United  States 
and  Canada;  her  March  1978  concert  on  Lincoln  Center's  "Great 
Performers"  series  was  so  successful  that  she  was  invited  back  for  her 
own  series  of  three  concerts  during  the  1979-80  season. 

While  Ms.  Ameling's  personal  preference  is  for  the  German  and  French 
song  repertory,  she  is  equally  at  home  singing  chamber  music,  oratorio, 
and  opera.  Her  Boston  Symphony  debut  was  in  Bach's  St.  Matthew  Passion 
in  April  of  1976;  she  has  also  appeared  with  orchestras  including  those  of 
Chicago,  Pittsburgh,  San  Francisco,  Vancouver,  and  Toronto.  She  opened 
the  Caramoor  Festival  in  both  1974  and  1977  and  was  soloist  with  the 
Bach  Choir  of  Bethlehem  during  its  annual  Bach  Festival  in  1975.  In 


The  Boston  Home, 

(formerly  The  Boston  Home  for  Incurables) 


"100  Years  Young  " 

Incline  with  The  B.S.O 

We're  proud  of  The  Orchestra's 
Anniversary.  Also,  Our  Own 
Centennial— 1881/1981. 


Write  for  Centennial  Brochure:  The  Boston  Home,  Inc. 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer  Boston,  Massachusetts  02124 

617/825-3905 
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addition  to  North  America,  Ms.  Ameling  has  appeared  in  recital 
throughout  Europe,  South  Africa,  Japan,  Australia,  and  South  America. 
She  has  performed  with  the  Berlin  Philharmonic,  the  Concertgebouw  and 
Philharmonia  orchestras,  the  English  Chamber  Orchestra,  and  the 
Academy  of  St.  Martin-in-the-Fields,  and  under  the  direction  of  such 
conductors  as  Giulini,  Haitink,  Kubelik,  Leinsdorf,  Ozawa,  and  Previn. 

Ms.  Ameling  is  also  at  home  in  contemporary  repertory,  performing  music 
by  Britten,  Dallapiccola,  Frank  Martin,  Menotti,  and  Poulenc.  Her  many 
award-winning  recordings  appear  on  the  Philips,  Columbia,  RCA,  London, 
Angel,  Odeon,  EMI,  Harmonia  Mundi,  Iramac,  Donemus,  and  BASF 
labels.  Ms.  Ameling's  most  recent  Boston  Symphony  appearances  were 
this  past  April  when  she  sang  in  Mendelssohn's  Elijah  under  Music 
Director  Seiji  Ozawa. 


Pianist  Rudolf  Jansen  was  born  in 
Arnhem,  The  Netherlands.  He  com- 
pleted his  studies  at  the  Amsterdam 
Conservatory  in  1966  with  the  Prix 
d'Excellence  and  in  the  same  year 
was  also  awarded  the  silver  medal  of 
the  Amsterdam  Concertgebouw. 
Though  he  performs  frequently  in 
recital  and  as  soloist  with  orchestra, 
Mr.  Jansen's  special  interest  is  the 
art  of  accompaniment.  He  has  made 
concert  tours  throughout  the  world  with  such  famous  artists  as  Thomas 
Stewart,  Evelyn  Lear,  Birgit  Finnila,  Ernst  Haefliger,  Irina  Arkhipova, 
Agnes  Giebel,  Jean-Pierre  Rampal,  Han  de  Vries,  and  Elly  Ameling;  he 
has  also  made  many  recordings  with  chamber  ensembles.  Mr.  Jansen 
currently  serves  as  professor  at  the  Amsterdam  Conservatory  and  gives 
master  classes  regularly  for  both  pianists  and  singers. 


Rudolf  Jansen 


! \ 

Take  the  Music  home  with  you — 

The  complete  selection  of  recorded  classics  you'll 
find  at  the  Coop  makes  it  possible  to  enjoy  tonight  s selected  pieces  whenever 
you  like  Choose  your  favorite  renditions  from  the 
many  different  recordings  available 
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Gunther  Schuller 


Born  in  New  York  City  in  1925, 
composer /conductor/educator/author/ 
administrator  Gunther  Schuller  was 
playing  in  the  New  York  Philharmonic 
under  Toscanini  at  sixteen,  was 
appointed  principal  French  horn  of  the 
Cincinnati  Symphony  at  seventeen, 
was  soloist  with  that  orchestra  the 
following  season  in  his  own  horn 
concerto,  and,  by  nineteen,  had 
accepted  a position  with  the  Metro- 
politan Opera  Orchestra.  In  1959  Mr.  Schuller  resigned  as  solo  horn  of  the 
Metropolitan  to  devote  full  time  to  composition,  and  he  has  received 
commissions  from  the  Chicago  Symphony,  the  New  York  Philharmonic, 
and,  through  a Ford  Foundation  grant,  the  Minneapolis  Symphony.  He  has 
composed  works  for  the  New  York  City  Ballet  and  the  Hamburg  State 
Opera,  and  his  recent  scores  include  a second  horn  concerto  written  for 
Barry  Tuckwell;  Dea'i,  a work  for  two  orchestras  premiered  by  the  Boston 
Symphony  and  Toho  School  orchestras  in  1978  and  given  its  first  American 
performance  by  the  BSO  and  the  Berkshire  Music  Center  Orchestra  at 
Tanglewood  last  summer;  a trumpet  concerto  commissioned  by  the  Ford 
Foundation  for  Gerard  Schwarz;  Tre  Invenzioni,  written  for  the  twentieth 
anniversary  of  the  Fromm  Music  Foundation;  and  a violin  concerto  written 
in  1976  for  Zvi  Zeitlin  and  commissioned  by  the  Eastman  School  of  Music. 

Mr.  Schuller's  appearances  as  conductor  have  included  among  others  the 
orchestras  of  Boston,  Chicago,  New  York,  Philadelphia,  Cleveland,  Los 
Angeles,  and  San  Francisco,  and,  in  Europe,  the  Berlin  Philharmonic, 
London's  BBC  Symphony  and  Philharmonia  orchestras,  the  French  Radio 
Orchestra,  and  the  Bavarian  Radio  Symphony.  From  1963  through  1965, 

Mr.  Schuller  organized  and  conducted  Twentieth-Century  Innovations,  a history- 
making concert  series  sponsored  by  the  Carnegie  Hall  Corporation.  He 
broadcast  a weekly  series  of  153  programs  on  Contemporary  Music  in  Evolution 
over  New  York's  WBAI  radio,  later  heard  on  seventy-seven  stations 
throughout  the  country,  and  in  1973  he  wrote  and  hosted  Changing  Music,  a 
series  on  contemporary  music  produced  for  PBS  by  WGBH  in  Boston.  His 
work  with  the  New  England  Conservatory  Ragtime  Ensemble,  particularly 
his  reorchestrations  of  Scott  Joplin  works  derived  from  the  composer's  long- 
lost  Red  Back  Book  and  recorded  for  Angel  records,  was  a major  factor  in  the 
popular  ragtime  revival  of  the  mid-seventies,  and  he  conducted  the 
Broadway  premiere  of  Joplin's  opera  Treemonisha  in  October  of  1975. 

As  an  educator,  Gunther  Schuller  taught  French  horn  at  the  Manhattan 
School  of  Music  from  1952  through  1964.  From  1963  to  1965  he  was  acting 
head  of  the  composition  department  of  the  Berkshire  Music  Center  at 
Tanglewood,  and  in  1965  he  succeeded  Aaron  Copland  as  head  of  the 
department,  thereby  becoming  responsible  for  directing  contemporary 
music  activities  at  the  BMC.  He  also  served  on  the  music  faculty  of  Yale 
University  as  associate  professor  of  composition,  a post  he  left  to  become 
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president  of  the  New  England  Conservatory  of  Music,  where  he  remained 
from  1967  to  1977.  Mr.  Schuller  is  the  recipient  of  numerous  honors, 
including  the  National  Institute  of  Arts  and  Letters  Award,  the  Brandeis 
Creative  Arts  Award,  two  successive  Guggenheim  fellowships,  the  Darius 
Milhaud  Award,  the  Alice  M.  Ditson  Conducting  Award,  and  the  Rodgers 
and  Hammerstein  Award.  He  holds  honorary  degrees  from  Northeastern 
University,  the  University  of  Illinois,  Colby  College,  Williams  College,  and 
the  New  England  Conservatory  of  Music.  Mr.  Schuller  is  a member  of  the 
National  Institute  of  Arts  and  Letters  and  the  National  Council  of 
the  Arts. 


John  Williams 


John  Williams  was  named  the 
nineteenth  conductor  of  the  Boston 
Pops  on  10  January  1980. 

Mr.  Williams  was  born  in  New  York 
in  1932  and  moved  to  Los  Angeles 
with  his  family  in  1948.  He  studied 
piano  and  composition  at  the 
University  of  California  in  Los 
Angeles  and  privately  with  Mario 
Castelnuovo-Tedesco;  he  was  also  a 
piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New  York.  While  in  New  York, 

Williams  was  active  as  a pianist,  working  with  leading  jazz  musicians  both 
in  clubs  and  on  recordings.  Following  his  return  to  Los  Angeles  to  rejoin 
his  family,  he  began  his  work  in  the  film  studios,  working  with  such 
composers  as  Alfred  Newman,  Dmitri  Tiomkin,  and  Franz  Waxman. 

Mr.  Williams  went  on  to  write  music  for  "golden  age"  television  programs 
like  Alcoa  Theater,  Kraft  Theater,  and  Playhouse  90 — winning  two  Emmys  for 
his  work  in  television  — and  has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He  has  also  written  concert  music, 
including  two  symphonies,  a flute  concerto,  and,  most  recently,  a violin 
concerto. 

Mr.  Williams  has  composed  the  music  and  served  as  music  director  for 
approximately  sixty  films,  including  Jane  Eyre,  Goodbye,  Mr.  Chips,  The 
Poseidon  Adventure,  The  Towering  Inferno,  Earthquake,  Jaws,  Star  Wars,  Close 
Encounters  of  the  Third  Kind,  Superman,  and  Dracula.  He  has  recently  completed 
his  latest  score  for  the  sequel  to  Star  Wars,  The  Empire  Strikes  Back,  and 
recorded  it  with  the  London  Symphony  Orchestra.  For  his  work  in  films, 
Mr.  Williams  has  received  fourteen  Academy  Award  nominations,  and  he 
has  been  awarded  three  Oscars:  for  his  filmscore  arrangement  of  Fiddler  on 
the  Roof,  and  for  his  original  scores  to  Jaws  and  Star  Wars.  This  year,  he  has 
won  his  seventh  and  eighth  Grammys:  the  soundtrack  of  his  score  for 
Superman  was  chosen  as  best  album  of  an  original  movie  or  television  score, 
and  the  Superman  theme  was  cited  as  the  year's  best  instrumental 
composition.  In  addition,  the  soundtrack  album  to  Star  Wars  has  sold  over  four 
million  copies,  more  than  any  non-pop  album  in  recording  history. 
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Mr.  Williams's  conducting  experience  includes  concerts  of  light  classical 
music  with  orchestras  in  London,  Los  Angeles,  Atlanta,  Pittsburgh,  and 
Dallas.  He  was  guest  conductor  with  the  Boston  Pops  for  two  Symphony 
Hall  programs  in  May  of  1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at  Carnegie  Hall,  on  a midwestern 
tour  to  Chicago,  South  Bend,  and  Detroit,  and  in  Providence. 

Mr.  Williams  was  also  co-conductor  for  a BSO/Pops  Marathon  fundraiser 
with  BSO  Music  Director  Seiji  Ozawa,  shortly  before  he  opened  his  first 
full  season  as  conductor  of  the  Boston  Pops  on  29  April  1980. 


Sherrill  Milnes 


Acclaimed  throughout  the  world, 
American  baritone  Sherrill  Milnes 
sings  in  every  important  opera 
house,  with  virtually  every  orchestra, 
and  in  solo  recitals  in  major  music 
centers  everywhere.  He  is  a leading 
baritone  with  the  Metropolitan 
Opera,  La  Scala,  the  Royal  Opera 
House  at  Covent  Garden,  the  Vienna 
Staatsoper,  the  Chicago  Lyric  Opera, 
and  the  opera  companies  of  Paris, 

San  Francisco,  Berlin,  Hamburg,  and  Salzburg,  and  he  makes  frequent 
appearances  at  the  Hollywood  Bowl,  Ravinia,  Tanglewood,  Wolf  Trap,  and 
Ambler  festivals.  A prolific  recording  artist,  he  has  been  engaged  by  every 
major  record  company  and  may  be  heard  on  more  than  fifty  major 
recordings  encompassing  all  areas  of  the  vocal  repertory.  He  has  recorded 
and  performed  with  conductors  including  Abbado,  Bohm,  Giulini,  Kleiber, 


NEAR  ENOUGH  FOR  A WEEKEND  - 


Our  unique  setting  in  the  foothills  of  the  Berkshires 
has  all  the  facilities  and  luxury  of  a resort  hotel,  the 
personal  service  of  an  old  country  Inn  and  a superb 
restaurant  featuring  an  extensive  American  Wine  list 


THE  DIFFERENCE  IS  INTERLAKEN 


*•  "Mobil  Guide  Nick  Beni 

"Excellent"  — Exxon  Guide  Innkeeper 


n"  Interlaken  Inn 

Rt.  112  Lakeville,  Conn.  06039 
203-435-9878 

Reservations  always  recommended 


JOHN  SLOAN: 

THE  GLOUCESTER  YEARS 

Museum  of  Fine  Arts,  Springfield 
July  13-August  31 

Fully  illustrated  exhibition  t atalogue 
available  by  mail 
Museum  of  Fine  Arts 
49  Chestnut  St  . Springfield.  MA  01  1 0 T 
Telephone  141  3)  732-6092 
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Leinsdorf,  Levine,  Maazel,  Mehta,  Muti,  Ozawa,  and  Solti;  his  recordings 


numerous  Grammys. 

Mr.  Milnes  is  the  product  of  a mid-west  farm  in  Downers  Grove, 

Illinois;  his  career  is  strictly  American-made,  and  his  training  included  study 
at  Tanglewood's  Berkshire  Music  Center.  His  debut  in  a large  opera 
house  was  with  the  Baltimore  Civic  Opera  in  1961;  he  became  an 
overnight  star  with  his  Metropolitan  Opera  debut  in  December  1965,  and 
he  has  followed  that  debut  performance  in  Faust  with  one  triumph  after 
another,  opening  the  1979-80  Met  season  with  Iago  in  Otello,  telecast  live 
nationwide.  Mr.  Milnes's  previous  Boston  Symphony  appearances  have 
included  the  Brahms  German  Requiem,  Verdi's  Otello,  and  Beethoven's 
Ninth  under  Erich  Leinsdorf,  Carl  Orff's  Larmina  Burana  under  Seiji 
Ozawa,  Beethoven's  Missa  Solemnis  under  Leonard  Bernstein,  an  Ozawa- 
led  Beethoven  Ninth  at  Tanglewood  in  1974,  and  performances  of 
Mendelssohn's  Elijah  this  past  April  in  Symphony  Hall.  Mr.  Milnes  sang 
the  role  of  Scarpia  in  the  Boston  Symphony's  concert-opera  presentation  of 
Puccini's  Tosca  earlier  this  summer. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


have  won  the  Grand  Prix  du  Disque,  the  NARAS  and  Edison  awards,  and 


Barnes  & Noble 
Classical  Record  Center 


When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 


BARNES 

&NOBLE 


New  York:  Fifth  Avenue  and  18th  Street; 

Fifth  Avenue  and  48th  Street 
Boston:  395  Washington  Street  at  Downtown  Crossing 
Open  Sundays  New  York  only  . Master  Charge,  VISA 
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Herbert  Blomstedt 


Swedish  conductor  Herbert  Blomstedt 
was  born  in  Springfield,  Massa- 
chusetts, in  1927  and  studied  at  the 
Royal  Music  Academy  of  Stockholm 
and  the  University  of  Uppsala.  He 
continued  his  training  as  a conductor 
with  Igor  Markevitch  at  Salzburg, 
with  Leonard  Bernstein  at  Tangle- 
wood,  and  at  Juilliard,  the  New 
England  Conservatory,  Darmstadt, 
and  Basel.  Mr.  Blomstedt  made  his 
conducting  debut  in  1954  at  a concert  of  the  Stockholm  Philharmonic, 
with  which  he  has  since  been  a regular  guest  conductor.  He  has  been 
principal  conductor  of  the  Oslo  Philharmonic  and  since  1967  has  been 
chief  conductor  of  the  Copenhagen  Radio  Symphony;  in  1965  he  was 
appointed  professor  at  the  Stockholm  Music  Academy.  Mr.  Blomstedt  has 
conducted  the  Dresden  State  Orchestra  since  1969  and  in  1975  became  its 
chief  conductor;  he  has  led  that  orchestra  in  concert  tours  to  Japan, 
Austria,  Italy,  Sweden,  Yugoslavia,  Czechoslovakia,  Belgium,  and  Russia 
and  has  recorded  with  it  extensively.  This  is  his  first  appearance  with 
the  Boston  Symphony  Orchestra. 


Rudolf  Firkusny 


Rudolf  Firkusny's  musical  elegance 
^ has  set  a standard  in  the  classical 

* repertory,  and  his  brilliant  technique 

and  emotional  projection  have  made 
him  a much  sought-after  interpreter 
of  romantic  music  all  over  the  world. 
He  is  also  the  world's  foremost 
authority  on  Czech  music  and  the 
leading  interpreter  of  music  by 
Smetana,  Dvorak,  Janacek,  and 
Martinu,  many  of  whose  works  he 
has  recorded.  Mr.  Firkusny  was  born  in  Napajedla,  near  Brno  in 
Czechoslovakia.  By  the  time  he  was  five  he  had  outstripped  the  teaching 
capacities  of  his  native  village  and  was  sent  to  Leos  Janacek,  who  plunged 
him  into  a highly  unorthodox  course  of  studies,  sent  him  cookies,  and 
took  him  to  the  premieres  of  his  own  works.  He  made  his  debut  in  Prague 
at  ten  and  then  went  to  Paris,  where  he  was  told  by  Alfred  Cortot  that  he 
needed  not  a teacher,  but  a public.  After  studies  with  Artur  Schnabel, 

Mr.  Firkusny  toured  the  United  States  in  1938  and  made  his  Town  Hall 
debut  three  years  later.  That  same  year,  1941,  he  played  Dvorak's  Piano 
Concerto,  absent  from  the  United  States  for  sixty-five  years,  with 
Sir  Thomas  Beecham,  the  first  of  many  revelatory  performances  of  Czech 


85 


masterworks  he  was  to  play.  Since  then,  he  has  made  dozens  of  world 
tours,  performed  with  most  of  the  world's  leading  orchestras  and 
conductors,  and  has  made  numerous  recordings  for  RCA,  Decca, 

Deutsche  Grammophon,  Columbia,  Vox,  and  Candide.  A United  States 
citizen,  he  lives  in  Manhattan  with  his  wife  and  two  children. 

Mr.  Firkusny  has  performed  with  the  BSO  on  numerous  previous 
occasions,  first  playing  Menotti's  Piano  Concerto  in  1945  and,  most 
recently,  performing  the  Beethoven  Emperor  Concerto  at  Tanglewood  in  1970. 


Jan  DeGaetani 


Born  in  Ohio  and  a graduate  of  the 
Juilliard  School,  mezzo-soprano  Jan 
DeGaetani's  repertory  extends  from 
medieval.  Renaissance,  and  Baroque 
music  through  French  and  German 
art  song  to  the  American  lyrics  of 
Stephen  Foster  and  Cole  Porter. 

Ms.  DeGaetani's  performances  of 
avant-garde  repertory  are  known 
throughout  the  world,  and  her  unusual 
ability  to  make  listeners  feel  at  home 
with  new  music  has  caused  many  composers  to  think  of  her  as  their  most 
valuable  salesperson.  Besides  a full  schedule  of  recital  and  orchestral 


Berkshire 
Theatre  Festival 

298-5576 

Josephine  Abady,  Artistic  Director 

Jacob’s  Pillow 
Dance  Festival 

243-0745 

Liz  Thompson.  Artistic  Director 

Some  of  the  greatest  performances. 

In  the  country. 

This  program  has  been  made  possible  by  a grant  from  the  National  Endowment  for  the  Arts 


86 


engagements,  recent  seasons  have  included  premiere  performances  of 
works  by  William  Schuman,  Elliott  Carter,  Richard  Wernick,  Jacob 
Druckman,  George  Crumb,  and  Peter  Maxwell  Davies. 

Ms.  DeGaetani  has  appeared  as  soloist  with  the  world's  major 
orchestras,  including  those  of  Boston,  Chicago,  New  York,  San  Francisco, 
Berlin,  and  Amsterdam.  She  has  also  performed  with  the  BBC  Orchestra 
and  Pierre  Boulez  on  a tour  of  Japan,  and  with  the  Contemporary 
Chamber  Ensemble  at  the  Adelaide  Festival  in  Australia.  Her  list  of 
recordings  reveals  the  astonishing  range  of  her  repertory  and  includes 
music  of  Foster,  Schubert,  Schumann,  Ravel,  Wolf,  Schoenberg,  and 
Crumb,  whose  Ancient  Voices  of  Children  was  written  expressly  for  her. 

Ms.  DeGaetani  has  been  artist-in-residence  at  the  University  of 
Wisconsin  and  at  the  Aspen  Music  School,  and  she  has  taught  at  Juilliard 
and  the  Eastman  School  of  Music.  Her  Boston  Symphony  debut  was  in 
October  1974  in  Ravel's  L'Enfant  et  les  sortileges  with  Seiji  Ozawa;  this  past 
season  she  sang  performances  with  the  BSO  of  Dvorak's  Stabat  Mater  in 
Boston  and  New  York. 


Neil  Shicoff 


At  the  Metropolitan  Opera,  tenor 
Neil  Shicoff  has  distinguished  him- 
self as  the  Duke  in  Rigoletto,  as 
Werther,  and  as  Lensky  in  Eugene 
Onegin ; he  will  sing  Alfredo  in  a new 
Met  production  of  La  traviata  next 
season.  He  has  also  been  heard  as  the 
Duke  with  the  Philadelphia  Lyric 
Opera,  the  Welsh  National  Opera, 
the  Hamburg  Staatsoper,  and  the 
Munich  National  Theater,  and  as 
Werther  with  the  Houston  Grand  Opera  and  in  his  debut  at  the  Aix-en- 
Provence  Festival.  He  has  sung  in  La  boheme  and  Madama  Butterfly  at  Covent 
Garden,  and  he  has  also  appeared  with  the  Scottish  Opera,  the  Cincinnati 
Opera,  and  the  opera  companies  of  Augusta  and  Detroit,  all  since  his 
professional  stage  debut  in  1975  in  a Washington  Opera  production  of 
Salome. 

Born  in  New  York,  Mr.  Shicoff  was  educated  at  the  Juilliard  School, 
where  he  was  the  first  recipient  of  the  Jennie  Tourel  Memorial 
Scholarship;  he  has  twice  been  awarded  the  National  Opera  Institute 
Grant.  Besides  his  Boston  Symphony  Orchestra  debut  in  performances  of 
Mendelssohn's  Elijah,  Mr.  Shicoff's  1979-80  engagements  included  his 
debuts  with  the  Lyric  Opera  of  Chicago,  the  Winnipeg  Opera,  and  the 
Pittsburgh  Opera;  the  Verdi  Requiem  with  the  Buffalo  Philharmonic;  and 
those  of  Verdi  and  Dvorak  at  the  Cincinnati  May  Festival. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  was 
organized  in  the  spring  of  1970  when 
John  Oliver  became  Director  of  Vocal 
and  Choral  Activities  at  the  Berkshire 
Music  Center;  it  celebrated  its  tenth 
birthday  this  past  April  with  per- 
formances in  Symphony  Hall  of 
Mendelssohn's  Elijah.  Originally 
formed  for  performances  at  the 
Boston  Symphony's  summer  home, 
the  chorus  was  soon  playing  a major 
role  in  the  orchestra's  Symphony  Hall  season  as  well,  and  it  now  performs 
regularly  with  Music  Director  Seiji  Ozawa,  Principal  Guest  Conductor  Sir 
Colin  Davis,  the  Boston  Pops,  and  such  prominent  guests  as  Leonard 
Bernstein,  Klaus  Tennstedt,  Mstislav  Rostropovich,  Eugene  Ormandy,  and 
Gunther  Schuller. 

Under  the  direction  of  conductor  John  Oliver,  the  all-volunteer 
Tanglewood  Festival  Chorus  has  rapidly  achieved  recognition  by 
conductors,  press,  and  public  as  one  of  the  great  orchestra  choruses  of  the 
world.  It  performs  four  or  five  major  programs  a year  in  Boston,  travels 
regularly  with  the  orchestra  to  New  York  City,  has  made  numerous 
recordings  with  the  orchestra  for  Deutsche  Grammophon  and  New  World 
records,  and  continues  to  be  featured  at  Tanglewood  each  summer.  For  the 
chorus'  first  appearance  on  records,  in  Berlioz's  Damnation  of  Faust,  John 
Oliver  and  Seiji  Ozawa  received  a Grammy  nomination  for  Best  Choral 
Performance  of  1975. 

Unlike  most  other  orchestra  choruses,  the  Tanglewood  Festival  Chorus 
also  includes  regular  performances  of  a cappella  repertory  under  John  Oliver 
in  its  schedule,  requiring  a very  different  sort  of  discipline  from 
performance  with  orchestra  and  ranging  in  musical  content  from  Baroque 
to  contemporary.  In  the  spring  of  1977,  John  Oliver  and  the  chorus  were 
extended  an  unprecedented  invitation  by  Deutsche  Grammophon  to  record 
a program  of  a cappella  20th-century  American  choral  music;  released  last 
year,  this  record  received  a Grammy  nomination  for  Best  Choral 
Performance  of  1979.  The  Tanglewood  Festival  Chorus  may  also  be  heard 
on  a recent  release  from  Philips  records,  Schoenberg's  Gurrelieder,  taped  live 
during  Boston  Symphony  performances  last  year  and  recently  named 
Best  Choral  Recording  of  1979  by  Gramophon  magazine.  Additional 
recordings  with  the  orchestra  for  Deutsche  Grammophon  include  Ravel's 
Daphnis  and  Chloe  under  Seiji  Ozawa  and  Liszt's  Faust  Symphony  with 
Leonard  Bernstein.  For  New  World  records,  the  chorus  has  recorded  Roger 
Session's  When  Lilacs  Last  in  the  Dooryard  Bloom'd  with  Seiji  Ozawa. 

John  Oliver  is  also  conductor  of  the  MIT  Choral  Society,  Lecturer  in 
Music  at  MIT,  and  conductor  of  the  John  Oliver  Chorale,  now  in  its  third 
season,  and  with  which  he  has  recorded  Donald  Martino's  Seven  Pious  Pieces 
for  New  World  records. 
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MIST  SOFTENS  EVERYTHING 
IT  TOUCHES. 


What  a pleasant  way  to  feel  the  soft  touch  of  Irish  Mist. . . 
in  “ Liquid  Sunshine!’  Start  with  a tall  glass  of  ice. . . add  1 part 
Irish  Mist  and  3 parts  orange  juice. 

Irish  Mist,  the  centuries  old  liqueur  sweetened  with 
a hint  of  heather  honey,  will  blend  with  almost  anything. 

Pour  the  soft  touch  of  Irish  Mist  anytime. . . 
anywhere.  You'll  like  the  way  it  feels. 

IRISH  MIST 
THE  LEGENDARY  SPIRIT 

Imported  Irish  Mist®  Liqueur.  70  Proof . ©1980  Heublein,  Inc.,  Hartford,  Conn.  U.S.A. 
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...That’s  us.  Not  discounters.  Although 
Webster  doesn’t  say  so,  a discounter 
today  is  recognized  as  a store 
that  carries  closeouts,  seconds,  and 
cheap  merchandise  at  cheap 
prices.  We  don’t.  We’re 
price  cutters,  not 
discounters.  We’ve  got 
the  same  identical  things 
you’ll  find  in  the  top 
fashion  stores  at  20% 
to  40%  less  than 


regular  retail...  but 
don’t  believe  us, 
come  on  over  and 
check  the  national 
ads  on  our  bulletin 
board  and  you’ 
see  the  $$  you 
save. 


No  sales  tax. 


Berkshire 
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Oak  Street  off  Lincoln,  Pittsfield,  MA,  Mon-Sat  10-5 


TANGLEWOOD  FESTIVAL  CHORUS  1979-80 

John  Oliver,  Conductor 


Sopranos 

Cynthia  Armstong 
Virginia  K.  Bowles 
Mary  Robin  Collins 
Lou  Ann  David 
Alice  Goodwin-Brown 
Charlene  Lorion  Haugh 
Anne  E.  Hoffman 
Alice  Honner 
Anne  M.  Jacobsen 
Frances  V.  Kadinoff 
Marjorie  Katz 
Sharon  Kelley 
Ann  K.  Kilmartin 
Holly  Lynn  MacEwen 
Betsy  Moyer 
Diana  Noyes 
Laurie  Stewart  Often 
Christine  M.  Pacheco 
Charlotte  C R.  Priest 
Regina  Raboin 
Judith  L.  Rubenstein 
Ana  Salamanca 
Benjie-Ellen  Schiller 
Joan  Pernice  Sherman 
Jane  Stein 
Carole  J.  Stevenson 
Elizabeth  S.  Tatlock 
Selene  Tompsett 
Keiko  Tsukamoto 
Pamela  Wolfe 

Mezzo-sopranos 

Gayna  Akillian 
Ivy  Anderson 
Maisy  Bennett 
Carole  S.  Bowman 
Skye  Burchesky 
Rebecca  L.  Chamberlain 
Elizabeth  Clark 


Barbara  Clemens 
Ellen  Cutler 
Catherine  Diamond 
Patricia  V.  Dunn 
Ann  Ellsworth 
Dorrie  Freedman 
Rosanne  Gervasi 
Thelma  Hayes 
Leah  Jansizian 
Christianne  King 
Jane  Lehman 
Dorothy  W.  Love 
Sharron  J.  Lovins 
Honey  Meconi 
Patricia  Weinmann  Moran 
Janice  Avery  Ould 
Gail  Rappoli 
Linda  Kay  Smith 
Ada  Park  Snider 
Nancy  Stevenson 
Valerie  Taylor 
Normandy  A.  Waddell 
JoAnne  Warburton 
Mary  Westbrook-Geha 

Tenors 

E.  Lawrence  Baker 
Sewell  E.  Bowers,  Jr. 
George  J.  Carrette 
Paul  Clark 
Albert  R.  Demers 
Daniel  Doura 
Joel  Evans 
Paul  Foster 
William  E.  Good 
Robert  Greer 
Dean  Hanson 
Edward  J.  Haugh,  Jr. 
Wayne  S.  Henderson 
Jim  Hepp 
Jack  Maclnnis 


Jane  Stein,  Manager 

Susan  Almasi,  Rehearsal  Pianist 


Frank  Frederick  Maxant 
F.  Brian  McConville 
David  E.  Meharry 
Isham  Peugh 
Dwight  E.  Porter 
Ernest  Redekop 
Robert  D.  Ruplenas 
Robert  Schaffel 
Paul  Scharf 

Stephen  Andrew  Spillane 
John  Sullivan 
Robert  Towne 
Richard  H.  Witter 

Basses 

David  H.  Bowles 
Neil  Clark 

Charles  A.  Dinarello 
Mark  T.  Feldhusen 
Reese  Gautschi 
Verne  W.  Hebard 
John  Henry 
Carl  D.  Howe 
John  Knowles 
Daniel  J.  Kostreva 
Michael  Krafka 
Peter  W.  Lert 
Henry  Magno,  Jr. 

Frank  G.  Mihovan 
John  Parker  Murdock 
Francisco  Noya 
Jules  Rosenberg 
Andrew  V.  Roudenko 
Vladimir  Roudenko 
Lawrence  P.  Sanford 
Robert  W.  Schlundt 
Benjamin  Sears 
Frank  R.  Sherman 
Douglas  Strickler 
Pieter  Conrad  White 
Robert  T.  Whitman 
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Tour  the 
Berkshires 
with  Avis 

/supersaving 
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Weekend  rates  starting 
as  low  as  17.95  a day 


Wfe  try  harder. 

Featuring  GM  cars. 
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An  Open  Invitation 
in  Celebration  of  the 


GRAND  OPENING 

of  our  new  Showroom. 


R.  BENNETT 

Rt.  41,  Housatonic,  Mass.  01236 
Tel.  413/274-6259 

MATSUE,  SHIMANE  PREFECTURE,  JAPAN 


_ CLIP  AM)  REDEEM  AT  DEERSKIN _ 

( 10%  off 

any 

! Deerskin 
| purchase 

At  Deerskin,  we  specialize  in  genu- 
i ine  leather  products  Coats,  jack- 
ets. footwear  and  accessories  with 
i a lasting  beauty  that  can't  be  imi- 
tated by  man-made  materials 

When  you  visit  our 
Deerskin  store  in  Lenox, 
bring  this  ad  with  you 
We  ll  deduct  10%  from  the 
total  amount  of  your  purchase 

I Discount  does  not  apply  to  sale  merchandise 

Coupon  good  thru  Oct  1.  1980 

Danvers  • Pembroke  • Framingham  • Lenox 

DEERSKIN 

! TRADING  POST 

\ 615  Pittsfield-Lenox  Road  (Rte  20)  Lenox.  Mass  / 
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Boston  Boy  Choir 

Theodore  Marier,  director 


In  the  sixteen  years  of  its  existence,  the  Boston  Boy  Choir  has  earned 
acclaim  from  Maine  to  California  and  throughout  Europe,  where  the 
ensemble  toured  in  1972.  The  choir  lists  frequent  appearances  with  the 
Boston  Symphony  Orchestra  among  its  performances,  recently  singing  in 
Mendelssohn's  Elijah  under  Seiji  Ozawa  this  past  April  and  in  Puccini's  Tosca 
earlier  this  summer.  The  group  has  also  participated  in  the  Ozawa/BSO 
recording  of  Berlioz's  Damnation  of  Faust  for  Deutsche  Grammophon. 

The  Boston  Boy  Choir  is  in  residence  at  St.  Paul's  Church  in 
Cambridge,  Massachusetts,  where  Theodore  Marier  was  named  first 
Music  Director  of  the  Boston  Archdiocesan  Choir  School  in  1963. 

Mr.  Marier,  recognized  as  both  an  outstanding  conductor  and 
distinguished  church  musician,  was  organist  and  choir  director  of 
St.  Paul's  before  founding  the  choir  school. 


Auditions 

The  Tanglewood  Festival  Chorus  has  openings  in  all  sections  for 
the  1980-81  season  with  the  Boston  Symphony  Orchestra. 

Works  to  be  performed  include  Leonard  Bernstein's  Fanfare, 
Theodore  Antoniou's  Circle  of  Thanatos  and  Genesis,  and  Bach's 
St.  fohn  Passion  with  Seiji  Ozawa,  as  well  as  "Christmas  at  Pops" 
with  John  Williams. 

Auditions  will  be  held  Wednesday,  3 September  at  6 p.m.  at  the 
Boston  University  College  of  Basic  Studies,  871  Commonwealth 
Avenue  in  Boston.  No  appointment  is  necessary;  call  (617)266-3513 
for  further  information. 
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Berkshire  Music  Center 
1980  Fellowship  Program 


Violins 

Martin  Agee,  Ft.  Collins,  Colorado 
Spencer  Fellowship 

Glenn  Basham,  Mobile,  Alabama 
Anna  Gay  Noe  Fellowship 
Mark  Beaulieu,  Beverly,  Mass. 

Stuart  Haupt  Fellowship 
Rebekah  Binford,  Louisville,  Kentucky 
Stella  H.  Triest  Memorial  Fellowship 
Kathleen  Butler,  Wayne,  New  Jersey 

Hannah  b Leonard  Stone  Foundation  Fellowship 
Paul  Chou,  Skaneateles,  New  York 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Kiki  Collins,  Long  Beach,  California 
Berkshire  Eagle  Fellowship 
Dianne  Cooper,  Utica,  New  York 
Thomas  D.  Perry,  ]r.,  Fellowship 
Xiao-hong  Fu,  People's  Republic  of  China 
Leo  L.  Beranak  Fellowship 
Karen  Iglitzen,  Seattle,  Washington 
Bradley  Fellowship 

Margaret  Jones,  Danville,  Illinois 
C.D.  Jackson  Master  Award  Fellowship 
Tomoko  Kato,  Takasaki,  Japan 
Harry  and  Mildred  Remis  Fellowship 
Velda  Kelly,  Greensboro,  North  Carolina 
Hodgkinson  Fellowship 
Lily  Li,  Hixson,  Tennessee 
Red  Lion  Inn  Fellowship 
Melinda  Moncure,  Springfield,  Virginia 
Claudette  Sorel-Mu  Phi  Epsilon  Fellowship 
Jennifer  Newman,  Adelaide,  South  Australia 
Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 
Julie  Newman,  Adelaide,  South  Australia 
Irving  Usen  Fellowship 
Diane  Nicholeris,  Braintree,  Mass. 

U.S.  Components,  Inc.,  Fellowship 
Michie  Ozu,  Nagano  City,  Japan 
Carlotta  M.  Dreyfus  Fellowship 
Donna  Poole,  Spokane,  Washington 
Anna  Sternberg  Fellowship 
Victor  Romanul,  Brookline,  Mass. 

William  Kroll  Memorial  Fellowship 
Wendy  Sharp,  Palo  Alto,  California 
Leonard  Bernstein  Fellowship 
Laurie  Shifrin,  Binghamton,  New  York 
Arthur  M.  Abell  Fellowship 
Katheryn  Stearns,  Louisville,  Kentucky 
Jerome  Schlichter  Fellowship 
Rikako  Yoneda,  Tokyo,  Japan 

Koussevitzky  Music  Foundation  Fellowship 
Nancy  Wu,  Stanford,  California 
Irving  Usen  Fellowship 


Violas 

Cynthia  Busch,  Pittsburg,  Pennsylvania 
Seiji  Ozawa  Fellowship 
Valentina  Charlap,  Monsey,  New  York 
Fromm  Music  Foundation  Fellowship 
Roberto  Diaz,  Atlanta,  Georgia 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Pamela  Geannelis,  Bennington,  Vermont 
Mr.  and  Mrs.  David  B.  Arnold  Fellowship 
Rachel  Fagerburg,  Jamaica  Plain,  Mass. 

Stanley  Chappie  Fellowship 
Lorraine  Hunt,  Oakland,  California 
Lee  Savings  Bank  Fellowship 
Birgitta  Johansson,  Karlstad,  Sweden 
Tandberg  of  America  Fellowship 
Theodore  Kuchar,  Parma,  Ohio 
Fromm  Music  Foundation  Fellowship 
Timothy  Mika,  Newburg,  Indiana 
Arthur  Fiedler  Fellowship 
Daniel  Strba,  Des  Plaines,  Illinois 
Ana  Holding  Miller-National  Federation  of 
Music  Clubs  Fellowship 
Steven  Wedell,  Muskegan,  Michigan 
Dorothy  and  Montgomery  Crane  Fellowship 
Nancy  Yagiela,  Livonia,  Michigan 
First  Agricultural  Bank  Fellowship 


Cellos 

Satoshi  Akitsu,  Hiroshima,  Japan 
Fellowship/ Anonymous  Donor 
Li-ke  Chang,  People's  Republic  of  China 
Leonard  Bernstein  Fellowship 
Kevin  Crudder,  Colorado  Springs,  Colorado 
Marian  Voorhees  Bultenheim  Fellowship 
Michael  Curry,  Westfield,  New  Jersey 
Berkshire  County  Savings  Bank  Fellowship 
Carol  Elliott,  Jefferson  City,  Missouri 
Adams  Super  Markets  Corporation  Fellowship 
Christine  Gummere,  New  York  City,  New  York 
Jason  and  Elizabeth  Starr  Fellowship 
Katherine  Kelly,  Oak  Brook,  Illinois 

David  R.  and  Muriel  K.  Pokross  Financial  Aid  Fund 
Fellowship 

Deborah  Petty,  Denton,  Texas 
Fromm  Music  Foundation  Fellowship 
Michael  Romanul,  Brookline,  Mass. 

Arthur  Fiedler  Memorial  Fellowship 
Andrew  Scholtz,  Darien,  Connecticut 
Robert  Drinan — WCRB,  Boston,  Fellowship 
Jeffrey  Schoyen,  Decatur,  Georgia 
Koussevitzky  Music  Foundation  Fellowship 
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Basses 

Chris  Gilbert,  San  Francisco,  California 
WNAC — TV  Fellowship 
Lynn  Glichlich,  Milwaukee,  Wisconsin 
Berkshire  Life  Insurance  Co.  & Berkshire  Hilion  Inn 
Fellowship 

Robert  Oppelt,  Fairfield,  Connecticut 
Mr.  and  Mrs.  Max  Delson  Fellowship 
Timothy  Pitts,  Simpsonville,  South  Carolina 
Stephen  and  Persis  Morris  Fellowship 
Mikeal  Price,  Greensboro,  North  Carolina 
Leonard  Bernstein  Fellowship 
Michael  Semes,  Trafford,  Pennsylvania 
Koussevitzky  Music  Foundation  Fellowship 
Matthew  Zory,  New  York  City,  New  York 
Fromm  Music  Foundation  Fellowship 

Flutes 

Lois  Cornils,  Sterling,  Illinois 
Lillian  C.  Norton  Fellowship 
Alison  Hale,  Portland,  Maine 
Kandell  Fellowship 

Daphne  Kallas,  Brooklyn,  New  York 
Surdna  Foundation  Fellowship 
Iva  Milch,  Teaneck,  New  Jersey 
C.D.  fackson  Master  Award  Fellowship 
Joseph  Trent,  Cherry  Hill,  New  Jersey 
Margaret  Boyer  Fellowship 

Oboes 

Karen  Beck,  Manchester,  England 
Freida  and  Samuel  Strassler  Fellowship 
Lon  Bussell,  Los  Angeles,  California 
Rice  Fellowship 

Valerie  Edwards,  Boston,  Mass. 

Augustus  Thorndike  Fellowship 
Daniel  Goldstein,  Buffalo,  New  York 
Fromm  Music  Foundation  Fellowship 
Barbara  LaFitte,  Philadelphia,  Pennsylvania 
Frelinghuysen  Foundation  Fellowship 

Clarinets 

Mark  Berge,  Boulder,  Colorado 
Sarah  Ann  Leinbach  Fellowship 
Lori  Haddad,  Poughkeepsie,  New  York 
Irene  and  David  Bernstein  Fellowship 
William  Helmers,  Newark,  Delaware 
U.S.  Components,  Inc.,  Fellowship 
John  Sackett,  San  Francisco,  California 
Fromm  Music  Foundation  Fellowship 
Robin  Seletsky,  Brooklyn,  New  York 
Emil  Friedlander  Memorial  Fellowship 

Bassoons 

Cynthia  Bally,  Old  Tappan,  New  Jersey 
Koussevitzky  Music  Foundation  Fellowship 


Karla  Ekholm,  San  Francisco,  California 
Frank  Stanley  Beveridge  Foundation,  Inc.,  Fellowship 
Charles  Kaufmann,  East  Lebanon,  Maine 
C.D.  fackson  Master  Award  Fellowship 
David  Sogg,  Los  Gatos,  California 
Harry  and  Mildred  Remis  Fellowship 
Lisa  Storchheim,  El  Toro,  California 
Orleton  Charitable  Trust  Fellowship 

Horns 

Todd  Dimsdale,  Arlington,  Texas 

Martha  F.  and  William  A.  Selke  Fellowship 
Joan  Dowlin,  Carmel  Valley,  California 
Mead  Corporation  Fellowship 
Tully  Hall,  Englewood,  Colorado 
Leonard  Bernstein  Fellowship 
Cheryle  Obstfelder,  Elmwood  Park,  Illinois 
Selly  A.  Eisemann  Memorial  Fellowship 
Jeff  von  der  Schmidt,  Monterey  Park,  California 
Fromm  Music  Foundation  Fellowship 

Trumpets 

Justin  Cohen,  Williamsville,  New  York 
Empire  Brass  Quintet  Fellowship 
Lynn  Deichert,  Minneapolis,  Minnesota 
Stanley  Chappie  Fellowship 
Russell  DeVuyst,  Woonsocket,  Rhode  Island 
Surdna  Foundation  Fellowship 
James  Hamlin,  New  York  City,  New  York 
Armando  A.  Ghitalla  Fellowship 
Nicholas  Marino,  Passaic,  New  Jersey 
Geraldine  R.  Dodge  Foundation  Fellowship 

Trombones 

Joseph  Burnam,  Altaloma,  Texas 
Fellowship/ Anonymous  Donor 
Thomas  Roycraft,  Chippewa  Falls,  Wisconsin 
fane  and  William  H.  Ryan  Fellowship 
Ronnie  Wilson,  Garland,  Texas 
Leonard  Bernstein  Fellowship 
Mark  Johansen,  Lombard,  Illinois 
Empire  Brass  Quintet  Fellowship 

Tuba 

Gerard  Sheahan,  Sharon,  Wisconsin 
M.  Peter  Schweitzer  Fellowship 

Percussion 

Michael  Englander,  Santa  Monica,  California 
Fromm  Music  Foundation  Fellowship 
K.  David  Johnson,  Fayetteville,  Arkansas 
Ina  and  Haskell  R.  Gordon  Fellowship 
Martin  Kluger,  Hauppauge,  New  York 
David  and  Libby  Casty  Fellowship 
Don  Liuzzi,  Philadelphia,  Pennsylvania 
John  Major  Nalle  Fellowship 
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Join 

Club! 


Enjoy  our  big,  new.  40-page 
day-by-day  Program  Guide. 
It's  sent  monthly  to  all 
our  WAMC  Club  members. 


Join  us. 

'Cause  you  can’t 
beat  us. 

Oak  TT  Spruce  is  comparable  to  any 
Berkshire  resort  - and  less  expensive 
Honest 

Like  this  a summer  package  that 
includes  6 days,  5 nights.  11  meals,  with 
swimming,  saunas,  golf,  tennis,  cocktails 
and  admissions  to  Jacob's  Pillow 
Berkshire  Theatre  Festival  and 
Tanglewood  On  440  lovely  acres 
$24  5 per  person  dbi  occupancy 

Oak  V Spruce  Resort 

South  Lee.  ma  01260 

(413)243-3500  or  toll  free  1 (800)628-5073 


1771  was  a cood 
year  for  our  Lobster  Pie. 
f This  year 
it’s  even  better. 


For  a sample  copy,  write: 


YVAIT1C 

Albany  Medical  College 
Albany,  New  York  12208 


National  Public  Radio 

in  eastern  New  York 
and  western  New  England 


lift 


Publick  House 

Good  Yankee  cooking,  drink  and  lodging 
On  the  Common  -Sturbridge.  Mass. 01 566 
(617)  347-3313 


94 


Greg  Maris,  Sunnyvale,  California 
Asher  ].  Shuffer  Memorial  Fellowship 
Toshimasa  Mizukoshi,  Tokyo,  Japan 
C.D.  Jackson  Master  Award  Fellowship 

Harps 

Karen  Gottlieb,  Olympia,  Washington 
John  and  Susanne  Grandin  Fellowship 
Valerie  Wright,  Bulawayo,  Zimbabwe 
Kathleen  Flail  Banks  Fellowship 

Keyboard 

Amira  Acre,  Quebec,  Canada 
Wulsin  Fellowship 
Paul  Coker,  Enfield,  England 
English-Speaking  Union  Fellowship 
Stefanie  Jacob,  Washington,  D C. 

Wulsin  Fellowship 

Julie  Lustman,  New  York  City,  New  York 
Felicia  Montealegre  Bernstein  Fellowship 
Benjamin  Pasternack,  Boston,  Mass. 

R.  Amory  Thorndike  Fellowship 
Jennifer  Tao,  Miami,  Florida 

Fion.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
Joyce  Lindorff,  Harpsichord;  New  York  City, 
New  York 

Aaron  and  Abby  Schroeder  Fellowship 

Conductors 

David  Hoose,  Watertown,  Mass. 

Dmitri  Mitropoulos  Fellowship 
Robert  Maxym,  Denver,  Colorado 
William  and  Mary  Greve  Foundation,  Inc., 
Fellowship 

Jahja  Ling,  Djakarta,  Indonesia 
Leonard  Bernstein  Fellowship 
Eiji  Oue,  Hiroshima,  Japan 
Koussevitzky  Memorial  Fellowship 

Vocal  Fellows 

Robert  Craig,  Bethesda,  Maryland 
Boston  Symphony  Orchestra  Fellowship 
Margaret  Cusack,  New  York  City,  New  York 
Fromm  Music  Foundation  Fellowship 
Robert  Kennedy,  Jacksonville,  Florida 
Kimberly-Clark  Fellowship 
Mary  Law,  New  Haven,  Connecticut 
Orleton  Charitable  Trust  Fellowship 
Robert  Osborne,  New  York  City,  New  York 
Boston  Symphony  Orchestra  Fellowship 
Laurie  Stewart  Otten,  Newton,  Mass. 

Boston  Symphony  Orchestra  Fellowship 
Joe  Penrod,  New  York  City,  New  York 
Ina  and  Eugene  Schnell  Fellowship 
Tracy  Prentice,  New  Haven,  Connecticut 
Boston  Symphony  Orchestra  Fellowship 


Renee  Santer,  North  Hollywood,  California 
Seven  Flills  Fellowship 
Mark  Stingley,  Salina,  Kansas 

Fligh  Fidelity/ Musical  America  Fellowship 
Gloria  Raymond,  Bangor,  Maine 
Leonard  Bernstein  Fellowship 
Diane  Willis,  Lakeland,  Florida 

Ann  Robinson  Harter  Memorial  Fellowship 

Vocal  Coaches 
Martin  Amlin,  Dallas,  Texas 
Nat  King  Cole  Memorial  Fellowship 
Marcia  Eckert,  New  York  City,  New  York 
Leonard  Bernstein  Fellowship 

Composers 

Richard  Baitz,  New  York  City,  New  York 
ASCAP — Rudolf  Nissim  Fellowship 
Richard  Campanelli,  Springfield,  Missouri 
Nikos  Skalkottas  Fellowship 
Michael  Carnes,  Brighton,  Mass. 

Margaret  Lee  Crofts  Fellowship 
Alvaro  Cordero,  Caracas,  Venezuela 
Omar  Del  Carlo  Tanglewood  Fellowship 
Luis  Gasser,  Barcelona,  Spain 
Country  Curtains  Fellowship 
David  Hoffman,  Scarsdale,  New  York 
Bruno  Maderna  Memorial  Fellowship 
Thomas  LeVines,  Prospect  Park,  Pennsylvania 
Leonard  Bernstein  Fellowship 
Daniel  Starr,  Newton  Centre,  Mass. 

Boston  Symphony  Orchestra  Fellowship 
Nicholas  Thorne,  Marshfield,  Vermont 
Margaret  Lee  Crofts  Fellowship 
Geoffrey  Wright,  Baltimore,  Maryland 
Fromm  Music  Foundation  Fellowship 

The  BERKSHIRE  MUSIC  CENTER  is  also 
supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in 
Washington,  D C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965, 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E.  Culpeper  Foun- 
dation, Inc.,  of  New  York  City  for  endowing 
the  position  of  Chairman  of  the  Faculty  at  the 
Berkshire  Music  Center  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acoustic 
Research,  Apt  Corporation,  Boston  Acoustics, 
and  Studer-Revox,  who  provided  recording 
equipment  for  the  1980  session. 
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THE  SURPRISING 
WHITE  HART  INN 


towering  elms.  The  classic  New  England  country 
inn.  With  some  surprising  extras.  A world  famous 
British  tea  expert  blends  our  fabulous  Sarum 
teas.  A former  officer  in  the  Chinese  Navy  adds 
a special  Oriental  dimension  to  an  already-classic 
menu  (fantastic  salads,  quiche,  crepes,  home- 
baked  breads).  Innkeeper  John  Harney  holds 
forth  on  the  events  of  the  day  in  the  congenial 
taproom.  Complete  facilities  for  you,  your  family, 
your  group,  in  all  seasons. 

Reservations  suggested.  Luncheon  Noon  to  2 PM 
Dinner  6 PM  to  9 PM 

Fine  Dining  — Countr\  Stoic  Taproom  Accommodations 
On  fhc  green  in  Salisbury.  Conn 
(203)  435-2511 


CHE5IH^M3DD 

STOCKBRIDGE 


Summer  Estate  of 
DANIEL  CHESTER  FRENCH 

Sculptor  of  the 
Lincoln  Memorial 

Studio,  Residence,  Barn 
Sculpture  Gallery,  Period 
Garden,  Nature  Trail 

Daily  10-5 
May  - October 
off  Rte.  183,  Glendale 

a property  of 

the  National  Trust  for  Historic  Preservation 


The  Executive  Committee 
Tanglewood  Council  of  the 
Boston  Symphony  Orchestra 

Mrs.  Kelton  M.  Burbank 
Mr.  John  Kittredge 

Co-Chairmen 

Mrs.  Arthur  Aronoff 

Receptions 

Mrs.  Samuel  Boxer 
Fellowship  Students 

Mrs.  John  M.  Bradley 
Boston /Tanglewood  Liaison 

Mr.  Curtis  Buttenheim 
Nominating  Committee 

Mrs.  Nat  King  Cole 
Benefits 

Mrs.  Frederick  G.  Crane,  Jr. 

Talks  b Walks 

Mr.  John  Davidson 

Business 

Mr.  Joseph  Duffy 

Sales  b Information 

Mrs.  John  H.  Fitzpatrick 

Musical  Marathon  Coordinator 

Mrs.  James  G.  Garivaltis 
Nominating  Committee 

Mr.  Richard  S.  Jackson,  Jr. 
Public  Relations 

Mrs.  Richard  S.  Jackson,  Sr. 
Talks  b Walks 

Mrs.  John  Kittredge 

Tanglewood /Boston  Liaison 

Mr.  Colin  MacFadyen 

Secretary /Treasurer 

Mrs.  Richard  Marcure 

Tent 

Mrs.  Jeanne  Massimiano 

Sales  b Information 

Mrs.  J.  Barrett  Mclnerney 

Benefits 

Mrs.  William  H.  Ryan 

Student  Affairs 

Mrs.  Peter  J.  Sprague 

Student  Affairs 

Mrs.  Desmond  Tivy 

Tent.  Tea  b Coffee 
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Boston  University  Tanglewood  Institute 
Young  Artist  Orchestra 

Victor  Yampolsky,  conductor 


First  Violins 

Frank  Almond 
Lisa  Tibbets 
Eddie  Chen 
Danette  Warren 
Beth  Nussbaum 
Sylvia  D'Avanzo 
Lisa  Nielsson 
Richard  Casimir 
Anthony  Salvo 
Wendy  Davis 
Lucas  Richman 
Raoul  Perrault 
June  Smith 
Laurie  Ramsey 
Joanne  Porter 
Susan  Abrams 
Lauren  Davis 
Pamela  Sternad 

Second  Violins 

Beth  Newdome 
Ann  Rubel 

Carol  Lynn  Kropewnicki 
Allegra  Tortolano 
Pamela  Selvig 
Bonita  Becker 
Maile  Kali 
Dana  Button 
Laura  Rosky 
Eleanor  Poliak 
Amy  Rawstron 
Jonathan  Peterson 
Laura  Schumann 
John  Randolph 
Adam  Hayward 
Stephen  Symchych 
David  Mount 

Violas 

Catherine  Brubaker 
Greg  Rupert 
Paul  Hoffman 
Shannon  Maroney 
Nola  Renee  Brooks 
Josie  Fitzpatrick 
Charles  Gute 
Eve  Abraham 
Alan  Gordon 
Ronald  Houston 
Dana  Phillips 
Louis  Day 
Maureen  Dwyer 


Cellos 

Andrew  Mark 
Owen  Young 
Elyssa  Gilmar 
Jeff  Sleet 

Michael  D'Avanzo 
Jeanne  Bamforth 
David  Low 
Diana  Senechal 
Francine  Delvecchio 
Jennifer  MacGaffey 
Charles  Cappadocia 
Nick  Gander 
Ronald  Rabin 
Robert  Schlichting 
Catherine  Jolly 

Basses 
Todd  Seeber 
Jennifer  Shader 
George  Emerson 
Jon  Silverman 

Flutes 

Rebecca  Ann  Abrams 
Bart  Feller 
Theodore  Morris 
Kimberly  Parker 

Oboes 

Shira  Cion 
Willa  Henigman 
Fred  Longenecker 
Keisuke  Wakao 

Clarinets 
Robert  Bristol 
David  Ciolkowski 
Eero  Simoncelli 

Bassoons 

Douglas  Fisher 
Derek  Katz 
Jay  Lesowski 
John  Ruze 

Horns 

Mark  Hughes 
Linda  McRoberts 
David  Moonan 
Martin  Tipton 


Trumpets 

David  Anderson 
David  Detweiler 
Joseph  Merrill 
Warren  Wernick 

Trombones 

Hans  Bohn 
Duane  Groves 
Marc  Taddei 

Bass  Trombone 

Paul  Loiselle 

Tuba 

Erika  Kay 

Percussion 
Eric  Cortell 
Daniel  Lucas 
Aileen  Magri 
Steven  Searfoss 
Patrick  Shrieves 

Piano 

Jonathan  Hess 
Daniel  Shapiro 
Barto  Smith 

Orchestra  Manager/ 
Librarian 

Jerome  Maday  III 
Robert  Blossom, 
assistant 


(Winds,  brass,  and 
percussion  are  listed 
alphabetically.) 
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The  following  businesses  have  helped  support  Tanglewood  by 
contributing  $150  or  more  to  the  Business  Friends  of  Tanglewood  in 
1980.  Without  their  support,  you  would  not  be  enjoying  tonight's 
concert.  We  encourage  you  to  patronize  the  following  businesses  in 
appreciation  of  their  commitment  to  Tanglewood. 

John  Davidson 
Berkshire  Corporate  Chairman 


Auto  Dealers 

Arthur  Birchard  Buick 
163  South  Street 
Pittsfield,  MA 
Central  Berkshire  New  Car 
Dealers 
P.O.  Box  926 
Pittsfield,  MA 

Realtors 

Century  21-Barnbrook 
Realty 

72  Stockbridge  Road 
Great  Barrington,  MA 
Evergreen  Realty 

140  South  Street 
Pittsfield,  MA 
Ruffer  Realtors 
163  North  Street 
Pittsfield,  MA 
Robertson  and  Quinn, 

Realtors 

107  South  Street 
Pittsfield,  MA 
The  Harsch  Agency 
111  North  Street 
Williamstown,  MA 
Sheldon  Gross  Realty  Inc. 

141  South  Harrison  Street 
East  Orange,  N] 

Finance 

Lenox  National  Bank 
7 Main  Street 
Lenox,  MA 

First  Albany  Corporation 
Berkshire  Common 
Pittsfield,  MA 
Great  Barrington  Savings 
Bank 

Main  Street 
Great  Barrington,  MA 
Lenox  Savings  Bank 
Main  Street 
Lenox,  MA 
City  Savings  Bank 
116  North  Street 
Pittsfield,  MA 
Old  Colony  Bank 
5 North  Street 
Pittsfield,  MA 


Lee  National  Bank 
76  Park  Street 
Lee,  MA 

Where  to  Shop 

Lemon  Tree 
102  Main  Street 
Lenox,  MA 
Loeb's  Food  Town 
Main  Street 
Lenox,  MA 
Besse-Clarke 
273  North  Street 
Pittsfield,  MA 
H.A.  Johansson  5 & 10 
50  Main  Street 
Lee,  MA 

Crazy  Horse  Gifts 
Main  Street 
Lenox,  MA 

McClelland  Drug  Store 
43  Main  Street 
Lee,  MA 
Sounds  of  Music 

50  Church  Street 
Lenox,  MA 

Price  Chopper  Supermarkets 
Pittsfield  Road 
Lenox,  MA 

Kay-Bee  Toy  and  Hobby 
Shops,  Inc. 

Route  102 
Lee,  MA 

Seven  Arts  Antiques 
Stockbridge,  MA 
1888  Shop 
16  Bank  Row 
Pittsfield,  MA 
Davis  & Norton,  Inc. 

180  North  Street 
Pittsfield,  MA 
The  Jenifer  House 
Stockbridge  Road 
Great  Barrington,  MA 
The  Record  Store 
Spring  Street,  Rear 
Williamstown,  MA 
Farrell's  Decorating  Center 

51  South  Church  Street 
Pittsfield,  MA 


S.S.  Pierce  Co. 

241  W.  Housatonic  Street 
Pittsfield,  MA 
Elise  Farar,  Inc. 

361  Pittsfield  Rd. 

Lenox,  MA 

Where  to  Stay 

Yankee  Motor  Inn 
Pittsfield  Road 
Lenox,  MA 
Quincy  Lodge 
19  Stockbridge  Road 
Lenox,  MA 
Village  Inn 
16  Church  Street 
Lenox,  MA 
Holiday  Inn 
Routes  7 and  20 
Lenox,  MA 

Susse  Chalet  Motor  Lodge 
Pittsfield  Road 
Lenox,  MA 
Flying  Cloud  Inn 
New  Marlborough,  MA 
The  Pilgrim  Motel 
Housatonic  Street 
Lee,  MA 

Tanglewood  Motor  Inn,  Inc. 
Box  116 
Lenox,  MA 

Where  to  Eat 

The  Fairfield  Inn 
South  Egremont  Road 
Route  23 

Great  Barrington,  MA 
Luau  Hale  Restaurant 
Pittsfield  Road 
Lenox,  MA 
The  Candlelight  Inn 
Walker  Street 
Lenox,  MA 

Coach  Lite  Restaurant 
1485  Albany  Road 
Pittsfield,  MA 

Energy 

Lipton  Oil 
458  South  Street 
Pittsfield,  MA 
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Mass.  Energy  & Oil,  Inc. 
243  W.  Housatonic  Street 
Pittsfield,  MA 

Insurance 

Berkshire  County  Agency  of 
Berkshire  Life 
Berkshire  Common 
Pittsfield,  MA 
Reynolds,  Barnes,  and 
Hebb,  Inc. 

166  East  Street 
Pittsfield,  MA 
Colt  Insurance  Agency 
101  South  Street 
Pittsfield,  MA 
Stevenson  & Co.,  Inc. 

34  North  Street 
Pittsfield,  MA 
Other 

Lee  Lime  Corporation 
Quarry  Street 
Lee,  MA 

J.  Gerber  & Co.,  Inc. 

855  Avenue  of  the  Americas 
New  York,  NY 
Dresser-Hull  Company 
60  Railroad  Street 
Lee,  MA 

Lipton  Steel  & Metal 
Products,  Inc. 

458  South  Street 
Pittsfield,  MA 
Camp  Mahkeenac 
Lenox,  MA 

ABC  Leisure  Magazines 
The  Publishing  House 
Great  Barrington,  MA 
Berkshire  Hills 
Regional  Schools 
Main  Street 
Stockbridge,  MA 
Clarke-Aiken  Co. 

Water  Street 
Lee,  MA 

Kelly-Dietrich,  Inc. 

1265  East  Street 
Pittsfield,  MA 

Butternut  Basin 
State  Road 

Great  Barrington,  MA 
James  H.  Maxymillian,  Inc. 
86  S.  Main  Street 
Lanesboro,  MA 


Sprague  Electric  Co. 

87  Marshall  Street 
North  Adams,  MA 
C.T.  Brigham  Co., 

Paper  Products 
1561  East  Street 
Pittsfield,  MA 
Berkshire  Gas  Company 
115  Cheshire  Road 
Pittsfield,  MA 
Morgan-Grampian 
Publishing  Co. 

Berkshire  Common 
Pittsfield,  MA 
Cain,  Hibbard,  & Myers 
184  North  Street 
Pittsfield,  MA 

Wm.  T.  Lahart  & Son 
182  Plunkett  Street 
Lenox,  MA 

G.E.  Company 

100  Woodlawn  Avenue 

Pittsfield,  MA 

G.E.  Plastics 
1 Plastics  Avenue 
Pittsfield,  MA 

Dery  Funeral  Homes 
Pittsfield,  Dalton,  and 
Cheshire 

Crane  and  Co.  Inc. -Byron 
Weston  Company 
30  South  Street 
Dalton,  MA 

Berkshire  Paper  Company 

River  Street 

Great  Barrington,  MA 

High  Point  Paper  Box 
Sales  Corporation 
337  Plymouth  Avenue 
Fall  River,  MA 
Prof.  Walter  L.  Eisenberg 
939  East  24th  Street 
New  York,  NY 
Berkshire  Community 
College 
West  Street 
Pittsfield,  MA 

Sheaffer  Eaton 
75  South  Church  Street 
Pittsfield,  MA 
Dettinger  Lumber  Co.,  Inc. 
24  Warren  Terrace 
Pittsfield,  MA 


WBEC 

211  Jason  Street 
Pittsfield,  MA 
Stockbridge  Chamber  of 
Commerce' 

Prudential  Lines,  Inc. 

One  World  Trade  Center 

New  York  City 

M.S.  Wien  & Co.,  Inc. 

30  Montgomery  Street 
Jersey  City,  NJ 
AKC  Fund,  Inc. 

345  Park  Avenue 
New  York  City 

Monsein,  Howland  & 
MacConnell 
Attorneys-at-Law 
69  South  Pleasant  Street 
Amherst,  MA 

Sterling-Winthrop  Research 
Institute 

A Division  of  Sterling  Drug 
Inc. 

Rensselaer,  NY 

Pittsfield  News  Company 
27  Reed  Street 
Pittsfield,  MA 

Petricca  Construction  Co. 
1145-444  Merrill  Road 
Pittsfield,  MA 

Russell  R.  Cook  Enterprises 
ICC  MC  130145 
Greenville,  NH 

Universal  Metal  & Ore  Co. 
10-12  Hartford  Avenue 
Mt.  Vernon,  NY 

ALNASCO 
Rte.  41 

Pittsfield,  MA 

Manex  Machinery  Corp. 
Box  108 

New  Lebanon,  NY 
Fischler's  Printing 
608  Haddonfield  Road 
Cherry  Hill,  NJ 

Converters  Specialty,  Inc. 
•95  Soundview  Drive 
Port  Washington,  NY 

Fahey  Beverage  Co.,  Inc. 

39  Elmvale  Place 
Pittsfield,  MA 
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Contributions  to  the  Berkshire  Music  Center  Fellowship  Program 
finance  the  training  of  young  musicians  at  the  Music  Center  and 
help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities.  The 
named  fellowships  listed  below  were  awarded  this  year.  Named 
fellowships  may  be  established  by  a minimum  donation  of  $1500. 
Further  information  about  this  type  of  gift  is  available  upon 
request.  Contributions  may  be  made  at  the  Friends  Office  at 
Tanglewood,  or  by  mail  to  the  Development  Office,  Symphony 
Hall,  Boston,  Massachusetts  02115. 


Aaron  & Abby  Schroeder 
Fellowship 
Ada  Holding  Miller 
Fellowship,  established  by 
the  National  Federation  of 
Music  Clubs 
Adams  Super  Markets 
Corporate  Fellowship 
Mr.  and  Mrs.  Albert  ). 
Sandler  Fellowship 
Dr.  and  Mrs.  Alexander  B. 

Russell  Fellowship 
Anna  Gray  Noe  Fellowship 
Anne  Sternberg  Fellowship 
Armando  A.  Ghitalla 
Fellowship 

Arthur  Fiedler  Fellowship 
Arthur  Fiedler  Memorial 
Fellowship 

Arthur  M.  Abell  Fellowship 
ASCAP/Rudolph  Nissim 
Fellowship 

Asher  J.  Shuffer  Memorial 
Fellowship 
Augustus  Thorndike 
Fellowship 

Berkshire  County  Savings 
Bank  Fellowship 
Berkshire  Eagle  Fellowship 
Berkshire  Life  Insurance 
Company  & Berkshire 
Hilton  Inn  Fellowship 
Bradley  Fellowship 
Bruno  Maderna  Fellowship 
C.D.  Jackson  Master  Award 
Fellowships 
Carlotta  M.  Dreyfus 
Fellowship 

Claudette  Sorel/Mu  Phi 
Epsilon  Fellowship 
Country  Curtains  Fellowship 
Mr.  and  Mrs.  David  B. 
Arnold,  Jr.,  Fellowship 


David  & Libby  Casty 
Fellowship 

David  R.  & Muriel  K.  Pokross 
Financial  Aid  Fund 
Fellowship 

Dimitri  Mitropoulos 
Fellowship 

Dorothy  & Montgomery 
Crane  Fellowship 

Edyth  and  Irving  Usen 
Fellowship 

Emil  Friedlander  Memorial 
Fellowship 

Empire  Brass  Quintet 
Fellowships 

English  Speaking  Union 
Fellowship 

Felicia  Montealegre 
Bernstein  Fellowship 

First  Agricultural  Bank 
Fellowship 

Frank  Stanley  Beveridge 
Foundation,  Inc., 
Fellowship 

The  Frelinghuysen 
Foundation  Fellowship 

Frieda  & Samuel  Strassler 
Fellowship 

Fromm  Music  Foundation 
Fellowships 

Geraldine  R.  Dodge 
Foundation  Fellowship 

Hannah  & Leonard  Stone 
Fellowship 

Harry  & Mildred  Remis 
Fellowships 

High  Fidelity/Musical 
America  Fellowship 

Hodgkinson  Fellowship 

Ina  & Eugene  Schnell 
Fellowship 

Ina  & Haskell  Gordon 
Fellowship 


Irene  & David  Bernstein 
Fellowship 

Jane  & William  H.  Ryan 
Fellowship 

Jason  & Elizabeth  Starr 
Fellowship 

Jerome  Schlicter  Fellowship 
John  Major  Nalle  Fellowship 

John  & Susanne  Grandin 
Fellowship 
Kandell  Fellowship 
Kathleen  Hall  Banks 
Fellowship 
Kimberly-Clarke 
Foundation  Fellowship 

Koussevitzky  Memorial 
Fellowships 
Koussevitzky  Music 
Foundation  Fellowships 
Lee  Savings  Bank 
Fellowship 

Leo  L.  Beranek  Fellowship 
Leonard  Bernstein 
Fellowships 

Lillian  C.  Norton  Fellowship 
M.  Peter  Schweitzer 
Fellowship 

Margaret  Boyer  Fellowship 

Margaret  Lee  Crofts 
Fellowships 

Marian  Voorhees  Buttenhelm 
Fellowship 

Martha  F.  & William  A. 

Selke  Fellowship 

Mr.  & Mrs.  Max  Delson 
Fellowship 
Mead  Corporation 
Fellowship 

Nat  King  Cole  Memorial 
Fellowship 

Nikos  Skalkottas  Fellowship 
Omar  Del  Carlo  Fellowships 
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Orleton  Charitable  Trust 
Fellowships 

Hon.  & Mrs.  Peter  I B. 
Lavan  Fellowship 

R.  Amory  Thorndike 
Fellowship 

Red  Lion  Inn  Fellowship 
Rice  Fellowship 

Rosamond  Sturgis  Brooks 
Memorial  Fellowship 

Sarah  Ann  Leinbach 
Fellowship 

Seiji  Ozawa  Fellowship 


Selly  A.  Eiseman  Memorial 
Fellowship 

Seven  Hills  Fellowship 
Spencer  Fellowship 
Stanley  Chappie  Fellowships 
Stella  H.  Triest  Memorial 
Fellowship 

Stephen  & Persis  Morris 
Fellowship 

Stuart  Haupt  Fellowship 
Surdna  Foundation,  Inc., 
Fellowships 
Tandberg  of  America 
Fellowship 


Thomas  D.  Perry,  )r.. 
Fellowship 

U S.  Components,  Inc., 
Fellowship 
WCRB  Fellowship 
William  Kroll  Memorial 
Fellowship 

William  & Mary  Greve 
Fellowship 

WNAC-TV  Fellowship 
Wuslin  Fellowships 


TRY  US  FOR 

cdCA 


— The  only  record  store 
with  both  price  & selection 

Burlington 
Burlington  Mall  Rd. 
Framingham 
Framingham  Mall 
Rta.  30 
Swampscott 
Paradlaa  Rd.  (Rt.  1A) 
Vlnnln  Sq. 
Boston  651  Boylaton  St. 

Coplay  Sq. 
Framingham 
6 Rl.-  9 


MGEl 


Marshall's  Mall 
So.  Waymouth 
Rta.  18 
Plaasant  Shoppas 
Dadham 
Rta.  1 

Provldanca  Hgwy. 


FREE  POPCORN  WITH  EVERY  PURCHASE 


Summer  is  our  time 
to  shine. 


Monday-Sunday 

10-5:30 


104  Main  Street,  Lenox,  MA  01240 

^ j 


Federal  House  Inn 

Rte.  102  (Main  St.).  S.  Lee.  Mass.  01260  413  243-1824 


Federal  House  Inn  (circa  1824)  is  a beautifully  restored 
Federal-style  country  mansion  located  at  the  Lee- 
Stockbridge  town  line  just  1 xfi  miles  east  of  the  center  of 
Stockbridge  Newly  redecorated  guest  rooms.  Magnifi- 
cent antique  collection. 


Clq^ 

itollu 

different 

vP  CONNECTICUT  PUBLIC  RADIO  90  5 FM 
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FRIENDS  OF  MUSIC  AT  TANGLEWOOD 


Membership  in  the  Friends  of  Music  at  Tanglewood  provides  you  with  many 
exciting  opportunities  and  privileges.  It's  the  best  buy  in  the  Berkshires! 


Friend  Friends  have  the  opportunity  to  attend  over  40  concerts 

$35  presented  during  the  Tanglewood  season  by  the  Berkshire 

Music  Center,  the  Boston  Symphony  Orchestra's  summer 
academy  for  the  advanced  study  of  music. 

Also  open  to  Friends  without  charge  is  the  popular  Talks 
and  Walks  series.  The  monthly  BSO  newsletter  will  be  mailed 
to  all  friends  throughout  the  year. 


Donor  In  addition  to  all  above  privileges.  Donors  will  receive  advance 

$50  ticket  information  and  a ticket  application  form  before  the 

public  sale  of  tickets. 


Contributor  A Contributing  Friend  will  receive  all  above  privileges  and 
$100  will  also  be  invited  to  join  the  Tanglewood  Tent  Club,  where  bar 

service  is  provided  and  picnic  space  is  available  on  concert 
days. 


Sponsor  The  benefit  of  special  parking  in  one  of  two  lots  close  to  the 

$150  Shed  is  provided  to  Sponsors,  who  also  benefit  from  all 

previously  mentioned  privileges. 


Tanglewood  business  donors  of  $150  or  more  will  be 
listed  in  weekend  programs  during  the  Tanglewood 
Festival  season. 


Associate 

$250 


Associate  Friends,  in  addition  to  previously  stated  privileges, 
will  be  given  a Box  Office  Assistance  Card  which  can  be  shown 
at  the  box  office  when  assistance  with  ticket  needs  is 
requested.  Associates  may  have  tickets  held  at  the  box 
office  until  one  hour  before  concert  time  and  may  leave  a 
priority  ticket  order  for  otherwise  sold-out  concerts 
should  tickets  become  available. 


Patron 

$500 


Guarantor 

$750 


Benefactor 

$1,500 


Seranak,  previously  the  home  of  the  late  Serge  Koussevitzky 
and  his  wife  Olga,  will  be  the  setting  for  pre-concert  suppers, 
available  to  Patrons  on  Friday  and  Saturday  evenings  at  a 
fixed  price.  Parking  space  for  Patrons  dining  at  Seranak  will 
be  held  in  the  appropriate  box  parking  lot.  All  other 
privileges  mentioned  above  are  also  included. 

In  addition  to  all  above  privileges  Guarantors  will  be  invited 
to  a luncheon  at  Seranak  in  July  to  meet  the  recipients  of 
their  fellowships. 

Benefactors  will  have  all  the  privileges  of  Guarantors,  but 
will  be  sole  sponsors  of  Berkshire  Music  Center  fellowships  and  will  be 
listed  in  the  Tanglewood  program.  They  will  also  be  invited  to 
audit  selected  classes  and  rehearsals  of  the  Berkshire  Music 
Center. 
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Beautiful,  classic  women's  clothes.  The  Talbots  at  46  Walker  Street,  Lenox. 
Write  or  call  us  at  637-2141  for  a free  catalog. 


jaJbols 

Visit  our  shires  in  Acton,  Boston, 

Duxbury,  Hinghatn,  Osterville,  So.  Hamilton,  Wellesley,  Massachusetts. 
Also  in  Connecticut,  New  York  and  Pennsylvania. 
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OPEN 

EVERY  DAY 
Daily  9-5:30 
Sundays  10-5 

CHOOSE  FROM  OVER 
30,000  ITEMS 


A complete  source  for  China,  Glass,  Dinnerware,  Clocks,  Candles, 
Lamps,  Lighting  Fixtures,  Baskets  A Pottery,  Woodenware,  Pewter, 
Brass  & Copper,  Door  Stops,  Hitching  Posts,  Weathervanes,  Braided  A 
Hooked  Rugs,  Woven  Coverlets,  Place  Mats  A Table  Linens,  Gourmet 
Cookware,  Colonial  Hardware,  Franklin  Stoves,  Andirons  A Fireplace 
Equipment,  Pictures,  Wall  Hangings,  Mechanical  Banks,  Unique 
Toys,  Exciting  Imports,  Decorative  Accessories,  Documentary  Fabrics 
A Wallpapers,  Upholstered  A Early  American  Furniture,  Authorized 
“Colonial  Williamsburg”  and  “Museum  Collection”  Reproductions, 
Authentic  Americana  and  distinctive  Country  Clothes 


FABULOUS  FASHIONS 
.A  FABRICS 


FINE  FURNITURE 
" * 


Recapture  Yesteryear’ s Yankee  Nostalgia  at 

Seth  & Jed’s  Country  Store 

Berkshire  Headquarters  for  all  of 
McArthur’s  Smokehouse  Staples 

• -4$  iiyife  Gourmet  Foods 

A Papeteries  Finest  Soaps 

Home  Baked  Goods 

1 111!  PIS' I-  MaPle  *,r°du(:ts 

! Aged  Cheddar  Cheese 

Our  Famous  Fresh  Ground 

Ginger  Molasses  Cookies  Peanut  Butter 

Old  Fashioned  Candy  Coffee 

Jams  and  Jellies  , jf  Tea 

Imported  Delicacies  Honey 

Herbs  and  Spices  Apothecary  Jars  Miniatures 
Preserves  Water  Driven  Stone  Ground  Flour 


, Aunt  Abigail’s  Attic. 

EXCLUSIVE  COUNTRY  CLOTHES 


0U-1  Own 

G>x Q)e&i4jpn& 

As  featured  THt 

we«kly  tn  NEW' WORKER 

* j.Till 

fJLTa 


*■¥■  Ongoing  Clearance  •¥••¥■ 

Msuimsu  msst 

VISIT  OUR 

FASHION  BARGAIN  BARN 

DISPLAYING 

50%  OFF  & MORE 


England's  Americana  Marketplace 


GREAT  BARRINGTON,  MASS. 

In  the  Big  Red  Barns  on  Stockbridge  Road,  Route  7 
1 Mile  North  of  Great  Barrington  Telephone  413-528-1500 


Remember,  you  haven't  seen  the  Berhshires  if  you  haven’t  seen  JENIFER  HOUSE! 
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We're  special! 

And  our  special  place  to 
shop  for  fashion  is  ...  . 


MFG.  CO 


MEN  AND  WOMEN'S  DESIGNER  FASHIONS  AT  PRICES  THAT  MAKE  COHOES  FAMOUS 
43  MOHAWK  ST..  COHOES.  N.Y.  (518)  237-0524  OPEN  DAILY  9:30-5:30  TUES.  & FRI.  'TIL  9.  SUNS.  12-5  (AUC.  ONLY) 
“WORTH  A TRIP  FROM  ANYWHERE"  — 15  MINUTES  SOUTH  OF  SARATOGA 
WEST  ON  1-90  TO  1-787 


Wfe’ll 
wine  you 
..  and 
dine  you. 


PASTENE 


PasteneWine&  Food, 
Somerville,  MA  0214^ 
Good  food.  Good  wine 
Since  1874. 


THE  BOSTON  SYMPHONY  ORCHESTRA 

IN  ASSOCIATION  WITH 
DON  LAW  PRESENTS 

Tuesday,  July  8 


i j m v 


LIVINGSTON  TAYLOR 

Tuesday,  July  15 


WILLIE  NILE 

Monday,  July  28  & Tuesday,  July  29 


Monday,  Ausust  4 


A ill : YM : k 


JUDY  COLLINS 

Tuesday,  August  19 


w:  : =■  i ■ 


Tuesday,  August  26 

JAMES  TAYLOR 

Saturday,  August  30 


Aug.  30  concert  begins  at  2:00  PM.  All  other  concerts  begin  at  7:00  PM. 

For  July  8,  July  15,  Aug.  4,  Aug.  19,  & Aug.  26:  Reserved  tickets  in  Shed  are  $9.50, 
$8.50.  Lawn  seats:  $6.50. 


© Wiz  '80 


For  July  28,  29:  Reserved  tickets  are  $14.50  & $12.50.  Lawn  seats:  $7.50. 

For  Aug.  30:  Reserved  tickets  are  $10.50,  $9.50,  $8.50.  Lawn  seats:  $6.50. 

All  Tickets  on  sale  at  Tanglewood  Box  Office  & all  Ticketron  outlets.  To  charge  tickets 
instantly  on  a major  credit  card,  call  Tele-tron:  1-617-426-8383. 


From  the  opening  Fourth  of  July 
special  with  Seiji  Ozawa  con- 
ducting, tenor  Jon  Vickers  as 
soloist,  and  a dazzling  display  of 
fireworks,  to  the  August  24th 
finale  of  Mendelssohn's  'Elijah/ 
the  1980  Tanglewood  season 
comprises  an  unparalleled 
selection  of  programs, 
conductors,  and  soloists. 

Highlights  of  the  nine-week 
Tanglewood  Festival  — the 
summer  home  of  the  Boston 
Symphony  Orchestra  since  1936 
— include  appearances  by  guest 
conductors  Sir  Colin  Davis, 

Andre  Previn,  Eugene  Ormandy, 
and  Klaus  Tennstedt.  Aaron 
Copland,  marking  the  occasion 
of  his  eightieth  birthday,  will 
conduct  a program  of  some  of 
his  best- known  works.  A 
semi-staged  performance  of 
Puccini's  ’Tosca'  will  be  presented 
under  Ozawa's  direction.  And 
there  will  be  evenings  devoted 
entirely  to  Haydn,  Mozart, 
Beethoven,  Brahms,  and  Berlioz. 

The  backdrop  to  the  music  is,  of 
course,  the  majesty  of  the 
Berkshire  mountains,  the  ex- 
panse of  manicured  lawns,  the 
shadowy  paths  through  clusters 
of  grape  arbors  — in  short,  the 
incomparable  ambience  of  a 
Tanglewood  summer.  From  a 
pre-concert  aperitif  through  the 
final  chord  of  a moonlit  Mozart 
evening,  to  visit  Tanglewood  is 
to  be  a part  of  America's 
pre-eminent  symphonic  festival. 


ALL  CONCERTS  IN  SHED 
UNLESS  OTHERWISE  NOTED 


mo 


JUN 

33 


THURSDAY  ■ 8:30  PM 
THEATRE-CONCERT  HALL 


TORSO  STRING  QUARTET 


GILBERT  KALISH,  piano 

MENDELSSOHN  String  Quartet  in  A 
SCHUMANN  String  Quartet  in  A 
DVORAK  Piano  Quintet  in  A 


JUN 

33 


SUNDAY  ■ 8:30  PM 
THEATRE-CONCERT  HALL 

JON  VICKERS  tenor 


SCHUBERT  'Die  Winterreise' 


JUL  SATURDAY  ■8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

U AARON  COPLAND  , conductor 

HAROLD  WRIGHT  clarinet 

COPLAND  ’Fanfare  for  the  Common  Man' 
'El  Salon  Mexico' 

Clarinet  Concerto 
Suite  from  'The  Tender  Land' 
Four  Dance  Episodes  from 
'Rodeo' 


□ 


SUNDAY  ■ 2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA 

conductor 

PETER  SERKIN  , piano 

BEETHOVEN  Symphony  No.  7 
RAVEL  Piano  Concerto  in  G 
Bolero' 


33 


SATURDAY  ■ 8:30  PM 
BOSTON  SYMPHONY  ORCHESTRA 

EUGENE  ORMANDS  conductor 
JOSEPH  SIIVERSTEIN  violin 
JULES  ESKIN  ceiio 


BRAHMS  'Academic  Festival'  Overture 
Double  Concerto 
Symphony  No.  1 


JUL  SUNDAY  ■ 2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

^ CHRISTOPH  ESCHENBACH 

conductor  and  piano 

MOZART  Divertimento  in  D,  K.136 
Piano  Concerto  No.  21 
Symphony  No.  40 


33 


SATURDAY -8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN 

conductor 


SUNDAY  ■ 2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA 

conductor 


KATHLEEN  BATTLE 

soprano 

HAYDN  Symphony  No.  88 
MAHLER  Symphony  No.  4 


BEETHOVEN  Symphony  No.  6, 
'Pastoral' 

STRAVINSKY  'Le  Sacre  du  printemps' 


JUN  FRIDAY  ■ 8:30  PM  | JUN  SATURDAY  ■ 8:30  PM 

rrv- \ THEATRE-CONCERT  HALL  THEATRE-CONCERT  HALL 

boston  saMPHona  boston  saMPHONa 

CHAMBER  PLAHERS  CHAMBER  PLAHERS 

gilbert  kalish,  piano  TOKUO  STRING  QUARTET 

MENDELSSOHN  Piano  Trio  in  d F GILBERT  KALISH,  piano 

DVORAK  Terzetto  for  two  violins  and  viola  I , , 

SCHUMANN  Piano  Quartet  in  E flat  I DVORAK  String  Quintet  in  G 

SCHUMANN  Romances  for  oboe  and  piano 
MENDELSSOHN  Octet  for  strings  in  E flat 


JUL  THURSDAY  ■ 8:30  PM 
CTi  THEATRE-CONCERT  HALL 

^ BAROQUE  MUSIC  RECITAL 
FROM  ASTON  MAGNA 

ALBERT  FULLER,  artistic  director 

Instrumental  works  of  J.S.  Bach, 
Biber,  Leclair,  Handel  and  songs 
of  Purcell 


JUL  THURSDAY -8:30  PM 

cfn  theatre-concert  hall 

^ BEAUX  ARTS  TRIO 

BEETHOVEN  Trio  in  c,  Op.  1,  No.  3 
'Ghost'  Trio  in  D 
'Archduke'  Trio  in  B flat 


JUL  FRIDAY  ■ FOURTH  OF  JULY  SPECIAL 

/7~|  Afternoon  events  beginning  at  2:00  PM 
At  7:00  PM  (Prelude) 

PHSLIIS  CURTIN  , soprano 
At  9:00  PM,  Gala  Concert 
BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA  , conductor 
JON  VICKERS  tenor 

DVORAK  Symphony  No.  9,  'From  the  New  World' 
VERDI  Overture  to  'La  forza  del  destino' 

Arias  from  'll  trovatore'  and  'Otello' 

'Hymn  of  the  Nations' 


JUL  FRIDAY  ■ 7:00  PM  PRELUDE 

HO  CHRISTOPH  ESCHENBACH 

piano 

BEETHOVEN  Piano  Sonatas 
9:00  PM 

EUGENE  ORMANDH  conductor 

BEETHOVEN  'Egmont'  Overture 
Symphony  No.  8 
Symphony  No.  3,  'Eroica' 


JUL  THURSDAY  *8:30  PM 
r\~\  THEATRE-CONCERT  HALL 

^ JOSEPH  SILVERSTEIN  vioim 
ARNOLD  STEINHARDT  violin 

Members  of  the  Boston  Symphony  Orchestra 
Program  to  include  works  by  MOZART, 
MOSZKOWSKI,  KODALY,  and  ROSSINI 


JUL  FRIDAY  ■ 7:00  PM  PRELUDE 
FfTi  KATHLEEN  BATTLE  soprano 

9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN  , conductor 
HORACIO  GUTIERREZ  , piano 
RACHMANINOFF  Piano  Concerto  No.  3 
ELGAR  'Enigma'  Variations 


JUL  THURSDAY  ■ 8:30  PM 

jryn  boston  symphony  orchestra 

SEIJI  OZAWA  conductor 

PUCCINI  'Tosca'  (DRESS  REHEARSAL)* 

SHIRLEV  VERRETT,  soprano  VERIANOLUCHETTI,  tenor 
SHERRILL  MILNES  baritone  ITALOTAJO  baritone 
DOUGLAS  LAWRENCE  bass  KIM  SCOWN.enor 
KEITH  KIBLER  bass  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER  . conductor 

BOSTON  BOX  CHOIR,  THEODORE  MARIER  director 

• General  admission  tor  this  special  rehearsal  is  $5  00  and  will  be 
available  only  on  the  day  ol  rehearsal 


JUL  FRIDAY  ■ 7:00  PM  PRELUDE 

FX^  ANDRE  PREVIN  , piano 
f f Members  of  the  Boston  Symphony 
Orchestra 

To  include  Mozart  Piano  Quartet  in  g 

9:00  PM 

MEMBERS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA  under  the  direction  of 

JOSEPH  SILVERSTEIN 

VIVALDI  Concerto  for  four  violins;  Concerto 
for  viola  d'amore;  Concerto  for  two  horns 
MOZART  Divertimento  in  B flat,  K.287 


■ _ 


SHED  SEATING  PLAN 


LXOl 


2 I 

1.00  ■ s 


Box  Seats 

S25.00 


STAGE 


ADMISSION  TO 
THE  LAWN  S4.00 
("July  4th”,  "Tosca", 
Pops"  & "Parade"  S5.00) 
on  sale  two  hours 
before  the  concert 


□ REGULAR  PRICES 

■ JULY  4TH,  TOSCA,  POPS  & 
PARADE  CONCERT  PRICES 


TRAVEL  information  LESS  THAN  1/2  TANK  OF  GAS  AWAY!  -i 

BY  CAR:  From  metropolitan  New  York, 

Tanglewood  is  easily  reached  by  way  of  the 
Taconic  State  Parkway  or  New  York  Thruway. 

From  Boston,  take  the  Massachusetts  Turnpike 
to  Exit  1 or  2.  Tanglewood  is  listed  on  all  major 
travel  guides  to  New  England,  and  ample  free 
parking  is  available 

BY  BUS:  Special  direct  excursion  service  for  all 
Sunday  concerts  is  offered  by  Peter  Pan  Bus 
Lines  from  Boston,  Natick,  Worcester  and 
Springfield  Buses  arrive  one  hour  before,  and 
depart  for  their  home  city  one  half-hour  after 
the  concert  For  information  call  Peter  Pan  Bus 
Lines : Boston  (617)  482-6620;  Natick  (617) 

653-5660;  Worcester  (61 7)  754-261 1 ; 

Springfield  (413)  781-2900.  Lenox  and 
Pittsfield  are  also  served  by  the  regularly  scheduled  buses  of  Bonanza  Bus  Lines  and  Greyhound.  Bus  tours  to 
Tanglewood  originate  weekdays  and  weekends,  with  special  mid-week,  weekend,  one-day,  and  six-day  Berkshire 
tours  offered  by  Biss  Tours  (212)  426-4000;  Casser  Tours  (212)  840-6500;  Russ  Cook  Tours  (603)  878-2314  or 
(61 7)  342-5500;  Parker  Tours  (212)  581-1234 


FOR  INFORMATION  ON  HOTELS,  museums,  and  recreational  facilities,  please  write  to  Berkshire  Hills  Conference, 
205  West  St.,  Pittsfield,  M a.  01201 


BY  PLANE:  Precision  Airlines  has  4 flights  daily.  New  York-Pittsfield.  and  2 flights  daily,  Boston-Pittsfield 
For  information  call  toll  free  (I)  800  451-4221 


FOURTH  OF  JULY  SPECIAL:  All-day  celebration  begins  at  2 PM  and  features  a Fourth  of  July  parade,  afternoon 
concerts  by  the  Empire  Brass  Quintet,  The  WUZ  (jazz  combo).  The  New  England  Conservatory  Ragtime  Ensemble 
conducted  by  Gunther  Schuller,  an  evening  performance  by  the  Boston  Symphony  Orchestra,  conducted  by 
Seiji  Ozawa,  and  a fireworks  display. 

POPS  AT  TANGLEWOOD:  John  Williams  will  make  his  Tanglewood  debut  as  the  conductor  of  the  Boston  Pops 
on  Tuesday,  August  5th.  The  Pops  performance  is  a benefit  for  the  musicians'  Pension  Fund. 

TANGLEWOOD  ON  PARADE  on  Friday,  August  22nd  is  an  all-day  festival  beginning  at  2 PM.  Its  climax  is  a 
9 PM  concert  featuring  the  combined  orchestras  of  the  Boston  Symphony  and  Berkshire  Music  Center  in  a 
performance  of  Tchaikovsky's  ’1812’  Overture  with  cannons  and  fireworks.  Seiji  Ozawa,  Gunther  Schuller  and 
John  Williams  will  conduct,  with  baritone  Sherrill  Milnes. 

PRELUDES  are  short  concerts  that  precede  Friday  evening  orchestra  performances  and  feature  members  of  the 
Boston  Symphony  and  guest  soloists.  Admission  is  free  to  Friday  evening  ticket  holders. 

OPEN  REHERSALSare  informal  run-throughs  of  Boston  Symphony  performances  on  Saturday  mornings  at 
1 0:30  A M.  General  admission,  available  on  the  day  of  the  rehearsal,  is  $4.00. 

POPULAR  ARTISTS  SERIES  at  Tanglewood  will  open  on  Saturday,  June  21st  with  a performance  by 
Jackson  Browne.  Barry  Manilow  will  appear  on  Monday  and  Tuesday,  July  28th  and  29th.  Other  concerts  in  the 
series  will  be  announced  at  a later  date. 


THOMAS  W.  MORRIS,  General  Manager 

Photo  credits:  All  color  photos  by  Peter  Schaaf  except  panoramic  view  of  shed  by  Lincoln  Russell. 


BALDWIN  PIANO 
Design:  Champion  Teitler  Inc. 


The  1980  Tanglewood  season  marks  the 
40th  anniversary  of  the  Berkshire  Music 
Center,  an  institution  established  by  Serge 
Koussevitzky  and  the  Boston  Symphony 
Orchestra  as  an  environment  where 
young  performers  could  pursue  their 
training  under  the  guidance  of 
eminent  musicians. 

Today  the  Berkshire  Music  Center  is 
regarded  as  the  leading  resource  of 
professional  musicians  in  this  country  and 
throughout  the  world,  currently,  43 
members  of  the  Boston  Symphony  and  18 
percent  of  all  musicians  in  this  country's 
major  symphony  orchestras  are  alumni. 

Under  Artistic  Director  Gunther  Schuller, 
the  Music  Center  continues  to  offer  a wide 
variety  of  performance  programs  to  more 


than  200  young  composers,  conductors, 
singers,  and  instrumentalists.  In  addition, 
200  young  artists,  primarily  gifted  high 
school  musicians,  study  and  perform  at  the 
Center's  Boston  University  Tanglewood 
Institute,  sponsored  by  the  Boston 
University  School  for  the  Arts. 

This  extraordinary  collection  of  young 
musicians  combine  their  talents  in  per- 
formances throughout  the  Tanglewood 
season,  ranging  from  chamber  music  to  full 
orchestral  concerts. 

Beginning  July  7th,  there  are  nearly  50 
concerts  scheduled,  every  Sunday  at  10  a m. 
and  8:30  p.m.;  every  Monday  and 
Wednesday  at  8:30  p.m.  and  every 
Saturday  at  2:30  p.m.  All  seats  are 
unreserved  and  available  on  the  day  of  the 
performance  for  a contribution  of  $3. 


THE  BERKSHIRE  MUSIC  CENTER  AND  THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 

PRESENT  THE 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  Berkshire  Music  Center,  in  collaboration  with  the  Fromm  Music  Foundation  at 
Harvard,  presents  the  week-long  Festival  of  Contemporary  Music  from  August  9 through 
August  16,  under  the  direction  of  Gunther  Schuller  and  Theodore  Antoniou. 

Since  its  inception,  under  the  aegis  of  Serge  Koussevitzky  and  Aaron  Copland,  the 
Berkshire  Music  Center  has  had  contemporary  music  as  one  of  its  central  concerns.  For  the 
past  1 7 years,  the  Festival  has  been  an  integral  part  of  the  Tanglewood  season. 

Through  the  generous  support  of  the  Fromm  Music  Foundation,  major  new  works  — 
both  orchestral  and  chamber  — have  been  presented,  many  of  them  specially 
commissioned  for  Tanglewood. 

In  the  words  of  Paul  Fromm,  director  of  the  Fromm  Foundation  at  Harvard:  ''I  am 
convinced  that  our  century  will  eventually  prove  to  be  one  of  the  great  musical  centuries. 
Either  we  award  ourselves  the  privilege  of  coming  to  know  the  great  musical  creations  of 
our  own  century,  or  we  leave  these  works  to  be  discovered  by  future  generations." 


SAT.  AUG.  9 AT  1:00  PM 

FESTIVAL  PREVIEW 


SAT.  AUG.  9 AT  2:30  PM 

BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC 
To  include: 

JOEL  HOFFMAN  Chamber  Symphony 
DANIEL  GODFREY  (new  work  to  be  announced) 

SUN.  AUG.  10  AT  8:30  PM 
To  include: 

STEPHEN  PAULUS  Letters  for  the  Times' 

M0N.AUG.il  AT  8:30  PM 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH  & YEHUDI  WYNER,  pianists 
COPLAND  Duo  for  flute  and  piano. 

Piano  Variations,  Piano  Quartet 
SESSIONS  From  My  Diary',  Sonata 
for  violin  solo 

TUES.  AUG.  12  AT  8:30  PM 

BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC 
THEODORE  ANTONIOU,  conductor 

ERNST  KRENEK  Kitharaulos' 

(in  honor  of  the  composer's  80th  birthday) 


WED.  AUG.  13  AT  8:30  PM 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER,  conductor 
COPLAND  Orchestral  Variations 
HEINZ  KARL  GRUBER  Mister  Frankenstein' 
(US  Premiere) 

THURS.  AUG.  14  AT  8:30  PM  # 

THE  BOSTON  MUSICA  VIVA 
RICHARD  PITTMAN,  conductor 
STRAVINSKY  Soldiers  Tale' 

JOHN  HARBISON  Full  Moon  in  March' 

(two  full-staged  chamber  operas) 

SAT.  AUG.  16  AT  8:30  PM  (SHED)# 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ALEXIS  WEISSENBERG,  pianist 
CHOPIN  Piano  Concerto  No.  1 in  e 
PERLE  A Short  Symphony'  (world  premiere) 
JANACEK  Sinfoniefta 


World  premieres  commissioned  by  the  BMC 
and  the  Fromm  Foundation  for  the  1980  Festival 


# Berkshire  Festival  event:  Tickets  required  Admission  to  all  Festival  of  Contemporary  Music  concerts  is  by  a donation 
of  S3  on  the  day  of  performance,  with  the  exception  of  Thurs  Aug  14th  and  Sat  Aug  16th  Reserved  seats  for  these 
performances  should  be  ordered  through  the  main  ticket  form 

Unless  otherwise  indicated  all  concerts  are  in  the  Theatre-Concert  Hall 


BERKSHIRE  MUSIC  CENTER 


Leonard  Bernstein  rehearsing  the  Berkshire  Music  Center  Orchestra  last  summer 


A student  Chamber  Music  rehearsal  on  the  Tanglewood  grounds 


HOW  TO  ORDER  TICKETS 


THEATRE-CONCERT  HALL 
SEATING  PLAN 

ADMISSION  TO  LAWN  S3  00 
on  sale  two  hours  before  the  concert 
(June  29th  Jon  Vickers  recital  S4  00) 

STAGE 


PLEASE  PRINT 

NAME 


Please  complete  the  ticket  order  form 
To  assure  prompt  and  accurate  delivery  of  your 
tickets,  please  enclose  a business-size  stamped, 
self-addressed  envelope 
Make  checks  payable  to  the  Boston 
Symphony  Orchestra 

In  the  event  that  the  box  office  is  unable  to  fill  your 
request  for  specific  locations/pnces,  you  will  receive 
the  closest  alternative  available  and  any  necessary 
refund. 

Mail  ticket  form,  envelope,  and  check  to: 

UNTIL  JUNE  4,  Festival  Ticket  Office, 

Symphony  Hall,  Boston,  Massachusetts  02115 

Phone:  (617)  266-1492 

AFTER  JUNE  4,  Festival  Ticket  Office, 

Tanglewood.  Lenox,  Massachusetts  01240 
Phone:(413)637-1940 

To  charge  tickets  instantly  on  a major  credit  card, 
call  TELETHON  1-617-426-8383 
Tickets  may  also  be  purchased  at  your  local 
TICKETRON  outlet  AFTER  APRIL  14. 


TICKET  ORDER  FORM 


ADDRESS 

CITY STATE ZIP  CODE 


SHED-PRICES:  $25.00, 1 6.00. 1 3.00, 1 2.00, 1 1 .00.  9.00,  7.00. 6.00 


DATE(S| 

PREFERRED 
SECTION  NUMBER 

NO  OF 
TICKETS 

PRICE 

TOTAL 

•JULY  4TH 
SPECIAL  CONCERT 

•JULY  26TH 
TOSCA 

•AUGUST  5TH 
POPS  AT  TANGLEWOOD 

•AUGUST  22ND 
TANGLEWOOD  ON  PARADE 

* SPECIAL  PRICES  FOR  "JULY  4TH",  "TOSCA",  "POPS".  & "PARADE" 
$30.00.  20.00,  16.00.  14.00,  12.00,  10.00,  8.00,  7.00 


THEATRE-CONCERT  HALL  PRICES  $8.00,  5.00  (JUNE  29TH  JON  VICKERS  RECITAL.  $10.00,  8.00) 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO  OF 
TICKETS 

PRICE 

TOTAL 

NO  REFUNDS -PROGRAMS  SUBJECT  TO  CHANGE 


DO  NOT  WRITE  IN  THIS  AREA 


"AMERICA'S  MOST  FAMOUS  SUMMER  MUSIC  FESTIVAL" 


BERKSHIRE  MUSIC  CENTER 


from  September  1 to  June  16:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  16  to  August  30:  Tanglewood,  Lenox.  Mass.  01240 


GUNTHER  SCHULLER,  Artistic  Director 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 


TANGLEWOOD 


1980 

June  29-August  24 


THE  FELLOWSHIP  PROGRAM 

The  Fellowship  Program  is  supported  by  the  Boston  Symphony  Orchestra  with 
assistance  from  private  and  corporate  donors.  Membership  in  this  program 
entails  residence  at  the  Berkshire  Music  Center  at  Tanglewood  during  eight 
weeks  of  the  summer;  this  season,  the  program  will  begin  with  Registration 
on  June  27th  and  28th,  and  will  conclude  on  Sunday,  August  24th. 

The  Fellowship  is  not  a cash  award,  but  rather  underwrites  the  entire  cost 
of  tuition  for  the  1 980  session.  In  addition,  the  Fellowship  may  assist 
you  with  housing  costs  and  other  expenses  related  to  your  commitment  to 
the  Music  Center,  depending  upon  your  individual  needs. 

You  will  be  participating  in  a complex  program  including  study,  rehearsal, 
and  public  performance  of  many  different  kinds  of  music.  For  instrumental- 
ists this  will  include  both  chamber  and  orchestral  literature,  and  all 
members  of  the  program  will  participate  in  both  activities.  Fellows  consti- 
tute the  Berkshire  Music  Center  Orchestra,  which  operates  under  professional 
conditions  of  rehearsal  and  performance  throughout  the  summer.  Current  plans 
call  for  public  performances  directed  by  Seiji  Ozawa,  Gunther  Schuller, 

Andre  Previn,  and  Gustav  Meier,  as  well  as  by  the  Music  Center's  Conducting 
Fellows.  Schedules  permitting,  other  professional  conductors  who  come  to 
Tanglewood  to  conduct  the  Boston  Symphony  Orchestra  will  also  work  with  the 
BMC  Orchestra.  Sectional  reading  rehearsals  will  also  be  scheduled,  led  by 
Mr.  Schuller,  Joseph  Silverstein,  and  other  members  of  the  Faculty.  Orches- 
tra seating  is  rotated  throughout  the  summer,  on  a per-concert  basis. 

Chamber  music  studies  are  under  the  direction  of  the  Principals  of  the 
Boston  Symphony  Orchestra  and  other  Faculty  members.  A total  of  eight  chamber 
music  concerts  will  be  presented  this  summer.  In  addition,  string  players 
will  have  the  opportunity  to  participate  in  a number  of  Master  Classes  given 
by  guest  Faculty  members  Rafael  Druian  and  Arnold  Steinhardt.  Contemporary 
music  activities,  under  the  supervision  of  Mr.  Schuller,  will  focus  on  the 
presentation  of  the  1 98O  Festival  of  Contemporary  Music  at  Tanglewood,  from 
August  9th  through  1 4 1 h . This  'Festival  within  a Festival'  will  include 
performances  of  newly  commissioned  works  and  more  familiar  works  from  the 
20th-century  literature. 

ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  have  the  privilege  of  attendance  at 
Boston  Symphony  Orchestra  concerts  and  rehearsals  throughout  the  summer, 
wi thout  charge . 


(OVER) 


HOUSING 


Members  of  the  Fellowship  Program  who  request  housing  will  be  staying  at 
the  Hall  School  in  Pittsfield,  about  6 miles  from  the  Tanglewood  grounds. 
Housing  will  include  two  meals  per  day  (with  a third  meal  on  Sundays),  a 
weekly  change  of  linens,  and  free  bus  transportation  between  the  School, 
the  other  dormitory  facilities,  and  the  Tanglewood  grounds.  Everyone  living 
at  the  Hall  School  will  have  use  of  the  practice  rooms,  tennis  courts, 
common  rooms,  and  libraries. 

Accommodations  at  the  Hall  School  are  primarily  double  rooms.  Should  any 
single-room  or  suite  accommodations  become  available,  they  will  be  offered 
on  a first-come,  first-served  basis  to  those  members  who  can  pay  a minimum 
of  $^50  toward  the  cost  of  their  housing.  We  regret  that  we  cannot  guaran- 
tee single  rooms  to  anyone  at  this  early  date.  Those  members  who  feel  that 
they  require  greater  privacy  are  urged  to  begin  early  to  secure  such  accom- 
modations outside  the  dormitory,  by  contacting  local  residents  who  have 
homes  or  apartments  to  rent  for  the  summer.  For  those  with  camping  equip- 
ment and  experience,  there  are  several  tent  platforms  at  the  Tanglewood  lake 
front  which  may  be  rented  for  the  season;  again,  an  early  reservation  is 
recommended . 

Our  cost  for  housing  this  year  will  exceed  the  $680-per-person  fee  quoted 
in  the  Berkshire  Music  Center  brochure,  and  we  do  ask  that  you  pay  for  your 
own  living  accommodations  and  expenses  to  the  greatest  extent  possible;  no 
one  will  be  expected  to  pay  more  than  the  published  amount  for  housing, 
however.  These  contributions,  in  any  amount  , are  vital  to  the  continuation 
of  the  Fellowship  Program.  Should  you,  your  parents,  or  spouse  be  unable  to 
bear  any  part  of  these  costs,  however,  the  Boston  Symphony  Orchestra  will 
endeavor  to  provide  your  room  and  borad  in  regular  dormitory  accommodations 
upon  receipt  of  a statement  as  outlined  below. 

FINANCIAL  ASSISTANCE 


Since  some  of  you  will  have  to  travel  considerable  distances  to  be  at  Tangle- 
wood, and  same  of  you  will  undertake  other  related  financial  repons i b i 1 i t i es 
by  electing  to  spend  a summer  at  the  Music  Center,  we  will  consider  requests 
for  the  limited  number  of  extra  stipends  which  are  available.  Separate  appli- 
cation must  be  made  for  these  stipends,  and  you  must  be  able  to  qualify  on 
the  basis  of  demonstrable  need.  The  application  should  be  in  letter  form,  in- 
dicating (either  on  a weekly  or  monthly  basis)  your  income  from  all  sources 
including  parental  support,  your  current  and  projected  expenses,  and  the 
amount  you  would  need  to  make  your  attendance  as  a Fellow  possible.  We  want 
to  emphasize  that  the  Music  Center  is  a cooperative  enterprise,  that  your 
colleagues  for  the  summer  will  come  from  all  over  the  world,  and  that  they 
will  represent  widely  different  economic  backgrounds.  We  trust  that  you  will 
consider  our  request  for  your  assistance  carefully  and  honestly  before  replying 
with  requests  of  your  own. 


In  May  you  will  be  receiving  additional  information  about  the  Music  Center: 
general  ground  rules  for  our  activities  during  the  summer,  more  detailed 
dormitory  information,  reservation  forms,  arrival  information  forms,  etc. 
Please  keep  us  informed  of  any  new  addresses  which  may  be  in  effect  for  you 
between  now  and  the  summer,  and,  again,  please  telephone  our  Boston  offices, 
(617)  266  52^1,  should  you  require  further  information. 


We  look  forward  to  seeing  you  at  Tanglewood. 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

GENERAL  INFORMATION  - 1980  SESSION 


You  should  know  that  TANGLEWOOD  is  a 275-acre  estate,  the  summer  home  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  located  in  the  town  of  Lenox,  in  Berkshire  County, 
Massachusetts.  At  Tanglewood,  the  Orchestra  presents  some  36  concerts  as  part 
of  the  BERKSHIRE  FESTIVAL,  and  holds  the  sessions  of  its  summer  academy,  the 
BERKSHIRE  MUSIC  CENTER. 

I.  ARRIVAL  AND  REGISTRATION: 

Members  of  the  Music  Center  may  arrive  on  Friday,  June  27  or  on  Satur- 
day, June  28,  from  9:00  am  until  4:00  pm.  EVERYONE  should  come  first  to 
the  Tanglewood  grounds,  and  register  in  the  Berkshire  Music  Center  office, 
which  is  located  in  the  Main  House.  From  there  you  may  proceed  to  your 
dormitory.  An  evening  meal  will  be  served  at  the  dormitory  on  the  day  you 
reg i ster . 

I I . IDENTIFICATION  CARDS: 

You  will  be  given  an  identification  card  at  registration,  certifying 
your  membership  in  the  Music  Center  for  this  summer.  DO  NOT  LOSE  THIS 
CARD!  Be  sure  to  sign  the  card  and  note  the  number  on  it;  it  is  NOT  trans- 
ferable. This  card  will  admit  you  to  the  Tanglewood  grounds  daily,  for 
rehearsals,  practice,  classes,  and  concert  attendance. 

III.  WHILE  AT  TANGLEWOOD: 

I ns  t ruments  - Regardless  of  the  program  in  which  you  are  enrolled,  please 
bring  any  musical  instruments  which  you  can  play,  especially  those  normally 
considered  'auxiliaries'  in  your  section  (piccolo,  alto  flute,  English 
horn,  bass  clarinet,  etc.). 

Performance  Dress  - All  members  who  expect  to  be  involved  in  public  per- 
formance, please  note  the  following  requirements: 

men  - summer  formal:  white  jacket  & shirt,  black  trousers,  shoes,  & tie 
women  - white  dresses  (day-length  or  long)  or  pant-suits;  black  slacks 
and  white  blouses  are  also  acceptable 

At  other  times,  dress  in  informal.  EVERYONE  should  bring  some  warm  clothing 
and  rainwear. 

Music  Stands  - Instrumentalists  are  requested  to  bring  protable  music 
stands  with  them.  They  may  be  needed  at  Tanglewood  for  chamber  music,  and 
will  surely  be  useful  at  the  dormitory. 

Schedules  & Notices  - Changes  in  schedules,  official  notices,  and  special 
announcements  are  posted  on  the  bulletin  boards  on  the  porch  of  the  Main 
House.  These  boards,  along  with  the  alphabetical  mailboxes  in  the  lobby, 
should  be  checked  FREQUENTLY  for  messages  and  other  important  information. 

Concert  Attendance  - Your  identification  card  admits  you  to  all  Berkshire 
Music  Center  concerts  free  of  charge.  There  will  be  no  guest  passes  issued 
for  friends  or  families;  they  may  attend  by  making  a donation  to  the  Friends 
of  Music  at  Tanglewood,  an  organization  of  contributors  to  the  support  of 
the  Center.  Donations  may  be  made  at  the  Friends  Office  at  the  Main  Gate, 
or  at  the  Information  Desk  there.  Suggested  donation  per  concert  is  $3.00. 

To  attend  the  weekend  concerts  of  the  Boston  Symphony  Orchestra, 
enter  the  grounds  through  the  Press  Gate  (in  the  Main  Gate  complex)  or 
the  Lion  Gate  (from  Hawthorne  Street).  You  must  present  your  BMC  identifi- 
cation card,  which  will  be  punched  for  each  concert  attended.  Members  of 
the  Music  Center  sit  in  the  special  student  section,  the  group  of  green 
benches  marked  ' Y , ' at  the  light  of  the  Music  Shed.  Please  note  that  your 
cards  must  be  shown  to  the  Section  Y attendant;  that  seats  there  are  avail- 
able on  a first-come,  first-served  basis;  that  members  may  also  sit  any- 
where on  the  lawn;  and  that  non-resident  spouses  of  members  may  sit  in 
Section  Y by  purchasing  a General  Admission  ticket  to  each  Festival  concert. 
Your  BMC  identification  card  will  also  admit  you  to  the  grounds  for  all 
Thursday  evening  recitals.  There  are  no  student  seats  available  in  the 


Theatre-Concert  Hall  for  these  events,  but  you  may  sit  anywhere  on  the  lawn. 

During  the  1980  season  certain  concerts  have  been  designated  'premium'  or 
'benefit'  events.  The  green  benches  ordinarily  reserved  for  students  will  NOT 
be  available  to  you  for  those  performances;  they  are  July  *+th  , July  26th  (Tosca) , 
August  5th  (Pops),  and  August  22nd  (Tang  1 ewood -on -Pa rade) . You  may  still,  of  course, 
sit  anywhere  on  the  lawn  for  these  concerts. 

IV.  REGULATIONS  OF  THE  MUSIC  CENTER: 

At  tendance  - Members  are  expected  to  maintain  professional  discipline  in  atten- 
dance at  assigned  classes  and  rehearsals.  Unexcused  absenses  will  constitute 
grounds  for  dismissal. 

Smok i ng  - Smoking  is  not  permitted  in  concert  halls  or  rehearsal  facilities.  You 
must  exercise  extreme  caution  when  smoking  in  other  buildings. 

Equ i pment  - Chairs,  stands,  and  other  Music  Center  property  are  assigned  to  vari- 
ous specific  studios  and  stages;  they  are  NOT  to  be  removed. 

Record i ng  - No  personal  recording  is  allowed  at  the  Music  Center.  DO  NOT  bring 
recording  equipment  with  you;  the  Music  Center  has  tape-recording  facilities  avail- 
able to  Faculty  and  students  for  study  purposes,  by  appointment  with  the  BMC 
Librarian.  While  you  may  request  a copy  of  any  taped  chamber  or  vocal  music  concert 
in  which  you  participate,  AF  of  M regulations  prohibit  us  from  releasing  tapes  of 
orchestra  concerts. 

Visitors  - Visitors  (including  friends  and  families  of  members)  are  permitted  in 
rehearsals  and  classes  of  the  Music  Center  only  when  prior  permission  has  been 
granted  by  the  Administrator.  Non-resident  spouses  of  members  may  be  able  to  earn 
grounds  passes  by  volunteering  for  part-time  work  at  Tanglewood;  such  arrangements 
are  made  on  an  individual  basis. 

Hours  - The  Tanglewood  grounds  and  buildings  are  open  Monday  through  Saturday  from 
9:00  am  until  6:00  pm.  On  Sundays,  grounds  are  open  for  public  events  only.  All 
rehearsing  and  practicing  must  stop  before  the  time  of  public  events.  From  time 
to  time  the  grounds  are  cleared  prior  to  a concert,  and  we  ask  all  members  to  co- 
operate fully  with  the  Guides  and  Grounds  Crew  personnel  at  such  times. 

V.  FACILITIES  AT  TANGLEWOOD: 

Cafeter i a - The  cafeteria  is  to  the  right  of  the  Main  Gate  as  you  enter  the  grounds. 
Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the  morning.  A discount 
for  BMC  students  is  in  effect  Monday  through  Friday  noon  only. 

Library  - The  BMC  Library  is  located  in  the  Main  House,  and  is  open  Monday  through 
Saturday,  from  9:00  am  until  5:00  pm.  The  Library  houses  a substantial  collection 
of  books,  scores,  and  records,  and  all  members  are  invited  to  make  full  use  of  it. 

P i anos  - The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center.  The  Baldwin  Piano  & Organ  Company  generously  pro- 
vides the  Music  Center  with  over  100  pianos  for  concerts  and  classwork,  both  on 
the  Tanglewood  grounds  and  at  the  dormitories.  These  pianos  are  returned  for  sale 
at  the  end  of  each  season,  so  we  request  that  they  be  kept  in  the  best  possible 
condition  through  the  summer.  As  a result  of  the  generosity  of  the  Baldwin  Company 
there  is  NO  charge  to  you  for  the  use  of  these  instruments  for  practice  purposes. 

We  therefore  ask  that  you  respect  the  privilege  of  using  these  pianos  by: 

- closing  the  piano  when  you  are  finished  playing 

- not  placing  objects  (ashtrays,  etc.)  on  the  pianos,  and 

- acknowledging  that  concert  pianos  are  NOT  for  practice  or  rehearsal. 

Music  Store  - The  Music  Store  is  newly  under  the  auspices  of  the  Boston  Symphony 

Orchestra  Ttself,  and  we  are  trying  to  provide  the  best  possible  service  to  the 

Tanglewood  community.  Your  suggestions  through  this  first  summer  of  its  operation 
will  be  most  helpful.  Daily  hours  will  be  posted. 

Check  Cashing  - We  s t rong 1 y urge  that  all  members  bring  Travel lers ' Cheques  for 
use  during  the  summer.  Personal  checks  will  be  cashed  during  the  first  two  weeks 
of  the  summer  only,  and  local  banks  enforce  all  customary  restrictions  regarding 
out-of-state  checks  (five-day  waiting  periods,  etc.). 

Med i ca 1 care  - All  members  may  visit  the  BMC  Nurse  without  charge,  during  morning 
hours  to  beposted.  Additional  med ical  facilities  are  available  locally,  and  there 
are  good  modern  hospital  services  in  Pittsfield. 

Recreat ion  - Anyone  with  a BMC  identification  card  may  enjoy  the  Tanglewood  lake- 
front,  including  swimming,  boating,  and  picnicking.  Lakefront  hours  will  be  posted, 
and  a lifeguard  will  be  on  duty  at  those  times. 


DORMITORY  INFORMATION  - 1 980 


I.  For  the  1980  session,  members  of  the  Fellowship  Program,  the  Phyllis 
Curtin  Seminar,  the  Conducting  Seminar,  and  most  auditors  and  special 
students  will  be  housed  at  the  Hall  School,  492  Holmes  Road,  Pittsfield, 
Massachusetts  01201;  members  of  the  Listening  & Analysis  Seminar  will 
be  housed  either  at  the  Hall  School  or  at  another  of  the  Music  Center's 
dormitory  facilities,  depending  upon  their  ages  and  terms  of  enrollment. 

II.  The  dormitory  will  be  available  for  occupancy  beginning  Friday,  June  27. 
Members  must  vacate  their  rooms  no  later  than  Sunday  evening,  August  24. 

III.  A $35  Room  Reservation  Fee  must  be  paid  to  the  Music  Center  in  advance  if 
a place  is  to  be  reserved  for  you.  This  is  a per-person  fee,  and  is  not 
applicable  to  the  $680  room  and  board  charge.  You  will  be  notified  of  your 
exact  room  assignment  upon  arrival  at  Tanglewood. 

IV.  For  Members  of  the  FELLOWSHIP  PROGRAM: 

Most  accommodations  at  the  Hall  School  are  double  rooms,  with  common 
bathrooms  on  each  hallway.  A few  single  rooms  may  be  available,  and 
these  will  be  assigned  on  a first-come,  first-served  basis  to  those 
who  can  make  a contribution  of  at  least  $400.  Please  understand  that 
it  may  NOT  be  possible  to  grant  every  request  for  specific  accommo- 
dation, but  that  we  will  try  to  make  everyone  as  comfortable  as  pos- 
sible for  the  two  months  of  our  session. 

It  is  worth  repeating  that  our  cost  for  housing  you  this  summer  will 
exceed  the  $680  fee  printed  in  our  brochure.  Our  request  for  your 
assistance,  in  any  amount , is  in  earnest.  We  urge  you  (or  your  parents) 
to  consider  carefully  and  honestly  the  greatest  amount  you  can  contri- 
bute --  the  continuation  of  the  Fellowship  Program  at  its  present  level 
depends  on  such  contributions. 

For  Members  of  the  SEMINARS,  AUDITORS,  & SPECIAL  STUDENTS: 

The  $680  dormitory  fee  may  be  paid  in  advance  or  at  the  time  of  regis- 
tration. This  fee  provides  you  with  regular  double-room  accommodations 
at  the  school,  meals,  and  linens  (as  described  below).  Depending  on 
enrollment,  some  few  single  rooms  may  be  available;  these  will  be  assign- 
ed on  a first-come,  first-served  basis,  and  may  be  requested  by  the 
payment,  in  advance,  of  an  additional  $250  fee.  Again,  please  understand 
that  it  may  not  be  possible  to  accommodate  every  request  for  single 
rooms.  The  additional  single  room  fee  is  fully  refundable  in  cases  where 
the  request  cannot  be  granted. 

ALL  MEMBERS  PLEASE  NOTE:  If  your  husband  or  wife  will  be  coming  with  you 
to  Tanglewood  this  summer,  and  he  or  she  is  not  enrolled  in  any  of  our 
programs,  dormitory  housing  for  your  spouse  will  cost  $680  (in  addition 
to  a $35  Room  Reservation  Fee).  Payment  of  these  fees  will  entitle  your 
spouse  to  all  privileges  at  Tanglewood,  including  admission  to  the 
grounds  for  all  concert  events. 

V.  DORMITORY  FACILITIES  AND  PROCEDURES:  The  Hall  School  is  a beautifully  appoint- 
ed and  maintained  facility.  It  includes  outdoor  tennis  courts  and  spacious 
grounds  for  your  enjoyment.  About  twenty  classrooms  are  available  for  prac- 
tice, and  most  will  have  pianos. 

Mea 1 s - Morning  and  evening  meals  will  be  served  at  the  School  every  day, 
and  a third,  informal  noontime  meal  will  be  offered  on  Sundays.  During  the 
week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tanglewood  grounds. 
Please  note  that  NO  special  religious,  medical,  or  other  dietary  considera- 
tions can  be  made  by  the  dormitory  kitchen,  although  a vegetarian  diet  can 
usually  be  maintained  with  no  difficulty. 

Storage  - Each  member  will  have  bureau  space  and  a closet  for  hanging 
clothes.  Please  DO  NOT  bring  valuables  (jewelry,  portable  TV's,  cassette 
recorders,  etc.),  as  all  possessions  are  kept  in  the  dormitory  at  the  risk 
of  the  owner. 

Linen  & Laundry  - The  school  will  provide  pillows,  and  a weekly  change  of 
bed  linens  and  towels.  Residents  should  bring  their  own  blankets  (foreign 
students  excepted),  clearly  marked  with  their  names.  Co i n -ope rated  washers 
and  driers  for  laundering  clothes  are  available  both  in  Lenox  and  Pittsfield. 


Baagaqe  - If  necessary,  baggage  may  be  sent  in  advance  directly  to 
the  dormitory,  NOT  to  Tanglewood.  Please  telephone  the  Boston  office 
of  the  Music  Center  prior  to  June  15th  to  make  such  arrangements. 

Large  instruments  may  be  shipped,  prepaid,  to  Tanglewood;  they  should 
be  addressed  to  Mr.  James  Kiley,  Berkshire  Music  Center  Theater, 
Tanglewood,  Lenox,  MA  0 1 2 , and  will  be  held  backstage  at  the  Theater 

until  your  arrival.  Please  be  sure  to  indicate  your  name  and  the  pro- 
gram in  which  you  are  registered  prominently  on  any  instrument  shipped 
to  us  in  this  fashion. 

C 1 ean i ng  - Residents  are  responsible  for  cleaning  their  own  rooms. 

The  dormitories  will  provide  daily  cleaning  service  for  the  bathrooms, 
hallways,  and  common  rooms.  Wastebaskets  left  outside  room  doors  will 
be  empt i ed  daily. 

Te 1 ephones  - All  calls  for  members  must  be  made  to  the  pay  phones  in 
the  dormitories,  NOT  to  the  business  phones  of  the  dormitories,  and 
NOT  to  Tanglewood,  except  in  emergencies.  Please  let  your  family  and 
friends  know  the  correct  pay  phone  number  at  which  you  can  be  reached 
soon  after  your  arrival. 

Ma i 1 - Members  should  have  their  mail  sent  to  the  dormitory,  NOT  to 
Tang  1 ewood . 

T ransportat i on  - Regular  bus  service  will  be  establ ished  beginning 
Monday,  June  30.  This  schedule  of  bus  service  between  the  Hall  School, 
the  other  dormitories,  and  the  Tanglewood  grounds  will  be  posted.  As 
the  bus  schedule  is  meant  to  reflect  your  rehearsal  schedule,  it  may 
change  from  time  to  time  --  check  the  main  gate  for  current  information. 

VI.  DORMITORY  REGULATIONS:  In  order  to  apply  for  dormitory  accommodations 
you  must  read  and  agree  to  abide  by  the  following  regulations.  Infrac- 
tion of  these  rules  will  result  in  dismissal  from  the  Music  Center. 

V i s i tors  - Visitors,  guests,  and  non-registered  spouses  of  members 
will  NOT  be  permitted  to  lodge  at  the  dormitories  overnight  at  any 
time.  All  such  visitors  must  be  out  of  the  buildings  and  off  the  grounds 
by  11:30  pm. 

Pets  - No  pets  will  be  allowed  in  the  dormitories. 

Drugs  - No  illegal  drugs  or  narcotics  are  allowed  on  the  premises  of 
any  dormitory,  on  the  Tanglewood  grounds,  or  in  any  building  used  by 
the  Music  Center  at  any  time. 

House  Rules  - Additional  rules  specific  to  life  in  each  dormitory  facil- 
ity will  be  posted  by  the  dormitory  supervisor  at  the  beginning  of  the 
session,  and  must  be  observed. 

Members  under  18  - All  men  and  women  who  are  under  18  years  of  age 
(as  of  June  29,  1980)  will  be  subject  to  the  following  rules,  and  will 
be  under  the  supervision  of  a counselor. 

- No  one  may  live  outside  the  dormitories  without  written  permission 
from  his  or  her  parents  or  guardians. 

- No  one  may  leave  the  dormitory  overnight  without  prior  written 
consent  from  a parent  or  guardian,  and  the  prior  knowledge  and 
approval  of  the  counselor. 

- From  time  to  time,  further  dormitory  regulations  may  be  specified 
by  the  counselor. 

Damages  - Individuals  will  be  held  liable  for  any  damages  resulting 
from  careless  disregard  of  dormitory  property  or  facilities. 

We  trust  that  all  members  will  assist  us  in  keeping  the  dormitories 
safe,  clean,  and  functioning  smoothly.  Problems  should  be  brought  to 
the  attention  of  the  dormitory  supervisor  at  each  facility. 

VII.  CAMPING  AT  TANGLEWOOD:  A limited  number  of  platform  tent-sites  exists 
at  the  Tanglewood  lake-front.  Depending  upon  availability,  BMC  students 
may  request  one  of  these  sites  for  use  during  the  summer.  The  charge  for 
use  of  a site  is  $100  for  the  eight  weeks.  Please  telephone  the  Music 
Center  office  for  further  information,  as  certain  special  restrictions 
apply  to  residence  at  the  lake  during  the  summer. 


QUESTIONS??  Call  (617)  266  52^1 
Berkshire  Music  Center 
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NAME: 


Last 

I am  en ro 1 1 ed  in 


First 

The  Fellowship  Program 

The  Phyllis  Curtin  Seminar 

The  Conducting  Seminar 

The  Listening  S Analysis  Seminar 

June  29  ~ July  27 

July  27  - August  2A 

Special  student  / auditor 


AGE: 


I DO  NOT  wish  to  apply  for  dormitory  accommodations.  My  summer 
add ress  w i 1 1 be : 


I wish  to  apply  for  dormitory  accommodations,  and  I have  (enclosed)/ 

(previously  sent)  my  $35  Room  Reservation  Fee. 

Do  you  know  someone  with  whom  you  wish  to  room?  

His  / her  name: 

Do  you  smoke?  Do  you  object  to  a roommate  who  smokes? 

What  instrument  will  you  be  practicing  in  your  room? 

Please  tell  us  if  you  are  a single  man 

single  woman 

married  man 

married  woman 

Will  your  husband  / wife  be  living  with  you  at  the  dormitory?  

His/her  name; age: 

What  is  your  preference  in  accommodat ions?  single  room 

double  room 

tent  site  

(Remember  that  selection  of  single-room  accommodation 
will  require  the  payment  of  the  appropriate  additional 
fee  or  contribution.) 

FELLOWSHIP  PROGRAM  members:  What  contribution  can  you  make?  

ALL  OTHERS:  Have  you  enclosed  payment  here? 

— 0-£-  w-LU— you—pay  at  registration? 

EVERYONE:  I have  read  and  agree  to  abide  by  the  dormitory  regulations. 

signed: date: 


Please  complete  this  form  and  return  it  to  us  without  delay!  Our  dorm  planning 
requires  that  we  hear  from  you  by  June  6 so  that  we  may  accommodate  as  many  of 
your  requests  as  possible. 

Berkshire  Music  Center 
Symphony  Ha  1 1 
Bos  ton  , MA  02115 

QUESTIONS??  CALL  (617)  266  52^1 
(after  June  19,  at  Tanglewood:  (^13)  637  1 600 ) 


ARRIVAL  INFORMATION  FORM 


It  is  important  for  us  to  know  when  and  how  you  plan  to  arrive  (by  car,  train, 
bus,  or  plane?),  and  whether  you  will  have  an  automobile  with  you  for  the  sum- 
mer. We  request  that  all  members  try  to  arrive  between  the  hours  of  9:00  am 
and  4:00  pm,  unless  transportation  schedules  make  this  impossible.  Insofar  as 
it  is  possible,  those  arriving  without  cars  will  be  met  by  a BMC  staff  member, 
either  at  the  Lenox  bus  stop  or  at  the  Pittsfield  airport. 


NAME  : 


1 ast 


first 


I am  enrolled  in  the  Fellowship  Program 

Conducting  Seminar 

Phyllis  Curtin  Seminar 

Listening  & Analysis  Seminar 

June  29  - July  27 

July  28  - August  2 4 

Special  student  / auditor 

I have  made  dormitory  reservations. 

I will  not  be  residing  in  a dormitory. 

I will  be  arriving  by  car,  and  will  NOT  need  to  be  met: 

I plan  to  arrive  on  Friday,  June  27  

Saturday,  June  28 

I (will) (will  not)  have  a car  with  me  for  the  summer. 

car  registration: 

state  & number 

I would  like  to  be  met  at  the  Lenox  bus  stop 

Pittsfield  Airport 

on at (am)  (pm)  . 

day  and  date  time 


Your  prompt  response  to  these  questions  is  appreciated.  Please  return  this 
form  to  us  at  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA  02115 
until  June  16;  after  June  16,  please  return  the  form  to  the  Berkshire  Music 
Center,  Tanglewood,  Lenox,  MA  01240. 


QUESTIONS??  CALL  (6 1 7)  266  5241 
at  Tanglewood:  (413)  637  1 600 


Memo  to:  Members  of  the  19-^0  Berkshire  Music  Center 
From:  Daniel  R.  Gustin,  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


Rehears a 1 s : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  when  attending  rehearsals: 

1)  Be  prepared  to  show  your  BMC  identification  card  to 
the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during  rehearsals  without  this 
card. 

2)  Sit  in  the  front,  stage-left  section  only. 

3)  Do  not  smoke  or  engage  in  conversation  while  the  . 
rehearsal  is  in  progress. 

h)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 
progress,  do  so  quietly  and  unobtrusively  as  possible. 

Please  hear -i U mind  tftat  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  withdrawn  From  anyone  not  pre- 
pared to  follow  the  above  simple  regulations. 

Concerts : Your  BMC  identification  card  will  admit  you  to  the  grounds 

for  all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tangle- 
wood. When  attending  BSO  concerts,  you  may  sit  either  on  the  lawn  or  in  the 
- special  student  section,  consisting  of  green  wooden  benches  on  the  right 
side  of  the  Shed  as  you  face  the  stage.  These  section  Y benches  are 
reserved  for  your  use  for  all  Orchestra  concerts  except  the  following: 

July  ^th,  July  26th  ('Tosca'),  and  August  22nd  (Tang  1 ewood-on-parade) . 

On  Thursday  evenings,  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre-Concert  Hall  for  these  events. 

Our  dedicated  volunteer  ushering  staff  will  expept  you  NOT  to  take  seats 
other  than  in  the  student  section,  even  if  they  'appear  to  be  vacant. 

The  only  exception  to  this  policy  will  occur  at  concerts  when  the  rear 
section  of  the  Shed  or  the  Theatre  are  fairly  empty.  In  these  circum- 
stances, the  ushers  will  allow  you  to  occupy  seats  in  the  rear  sections 
.(only)  of  the  Shed  and  the  Theatre,  and  only  after  intermission.  Please 
respect  these  policies. 

Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you  may 
sit  in  any  available  location  in  the  Theatre-Concert  Hall  or  Chamber 
Music  Hall  for  these  events. 


Summer  19”0 


Memo  to:  Members  of  the  1^80  Berkshire  Music  Center 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewcod 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main 
House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship  " 
Program  and  the  Boston  Upiversity  Tanglewood  Institute  to  obtain  copies 
of  those  chamber  music  or  solo  performances  in  which  they  participate  during 
the  summer.  Copies  of  complete  orchestra  performances  cannot  be  made  for 
you,  however;  these  are  available  for  review  in  the  BMC  Library. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use  the 
cassette  for  your  own  private  study  purposes  only,  and  you  will  have  to 
guarantee  that  under  no  ci rcumstances  will  the  tape  be  broadcast  or  re- 
recorded in  any  form.  There  will  be  a $10.00  charge  per  concert  (i.e. 
a request  for  two  pieces  from  two  different  concerts  will  cost  $20.00; 
a request  for  two  pieces  from  the  same  concert  will  cost  $10.00).  The 
price  remains  the  same  no  matter  what  length  work  is  involved.  This  charge 
will  go  to  offset  the  costs  of  taping  performances  throughout  the  summer. 

Requests  must  be  submitted  in  writing  no  later  than  5 days  after  the  per- 
formance, with  the  exception  of  concerts  the  final  week  of  the  summer, 
which  must  be  requested  in  advance. 

Inorder  to  order  a copy  of  your  performance,  please  see  Jacquelyn 
Donnelly  in  the  BMC  Main  House  Office;  she  will  process  your  application. 
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BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA 

Music  Dincltr  A 


The 

Berkshire  Music  Center 

rt  TANGLE  WOOD 


\ z1  ~~  ' 

To:  Daniel  R.  Gu%tin,  Administrator 
Berkshire  Music  Center 
Lenox,  Massachusetts  012**0 


Date 


From: 


TFT 


ease 


p r i n't ) 


Appl I cant 


This  statement,  with  my  signature  below,  serves  as  a memorandum  of  an 
understanding  between  me  and  the  Berkshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center's  taped  performance  of 


D 

(name  of  piece) 

performed  by  Fellowship: 

(please  circle  one)  PCS: 

BUTI  : 

Other: 


on 


Orches  t ra/Chambe  r/Voca 1 
reci tal 

Orchestra/Chamber/Vocal 
sped  fy 

19 


2)  

(name  of  piece 


performed  by  Fellowship: 

(please  circle  one)  PCS: 

BUTI  : 

Other: 


Orchestra/Chamber/Vocal 
reci tal 

0 rches  t ra/Chambe  r/Voca 1 
specify 


on 


19 


I agree  that  I wi 1 1 use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  other 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  I will  destroy 

the  tape  recording  when  I no  longer  have  any  personal  use  for  it. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  6r  its  contents  which  remain 
thoughout  and  until  its  destruction  by  me,  the  property  of  the  Berkshire  Music 
Center. 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  look  to  me,  my  agents,  my  assignees  and  my  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 

breach  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $10.00  to  the  Berkshire  Music  Center  to  help  cover  the  costs  of  making  said 
tape,  payment  of  this  sum  due  et  the  time  this  agreement  is  signed. 


TF 

Student  notified 
Tape  picked  up 
Tape  sent 


Appl  i cant 


(s i gnature) 
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WAIVER 


The  undersigned,  a member  of  the  1980  session  of  the  Berkshire  Music 
Center,  agrees: 

1)  that  the  concerts,  classes,  and  other  activities  of  the  1980 
session  In  whidh  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  and  television  broad- 
casting on  a non-sponsored  basis,  and 

2)  that  all  fees,  earnings,  and  payments  realized  In  filming  or 
taping  members  of  the  Berkshire  Music  Center  In  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  19^0  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 

3)  that  the  concerts,  classes,  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  1980 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

*0  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  of  services  described  in  this  waiver. 

It  Is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center. 


SIGNED: 

DATED: 


' .*>t  • . * ! 


'f  ' £.  '■  , v f j to  'H.  . . >*  i ’ "i  (f 

' • l • -,q  :■  . . 

■ r ’l  < t . . *•••  iv'  * 

bnt  , „>{ zed  bsioznc  non  i . 

• . . • • . ? • ■ ’ 

Sir  : ■*,  o i<  f : '.'r.  •• 

c e v ■ 1 1 aSr  J .ii  *j  si  i • 2>. v : > 5 c J ^<<o-  - 

o ? >d*l*  t ’ &H:'  g|)  ' Icl'f  ‘6^2 

r,  ,13  ai-.  ■*  . ''  >£  ’■)  ° 

■ 

'?  . »ij  I*  r.)  i • bso’ji?  r » 3-  .3 

...  v;  .■;  . r >i  ?•'.*,  . ioi  ■ . *r-  .*  ro sr.  .-it  Jw 

. r.G 

: . , : u-.  5,  - • 

, fTi-  i-.'  ■ I ft  -lilt 

: 

. 

■ ' ' ... 

: •*  ' • : • • * ' : : I . . “i"  sr  f 


Memo  to:  Members  of  the  Berkshire  Music  Center 


From:  Daniel  R.  Gustin 

Re:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning  the 
use  of  piano  practice  facilities  in  BMC  dormitories  and  on  the  Tangle- 
wood  grounds: 

1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio  should  make  sure 
that  the  windows  are  shut. 

3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden  Studios  at 
Tanglewood  and  those  at  the  Hall  School  as  well. 

4)  Vocalists  have  priority  on  the  pianos  at  the  Hall 
School  and  vocal  accompanists  have  priority  on  the  grands  there. 

5)  Boston  University  Tanglewood  Institute  participants 
have?  priority  for  the  use  of  the  pianos  at  Indian  Hill. 

6)  Pianos  at  The  Bible  Speaks,  West  campus,  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the  third  floor  of 
the  Tanglewood  Main  House  are  available  to  any  pianists  on  a sign-up 
basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos  to  go 
ohb  of  tune  quickly.  Bring  the  problem  to  the  attention  of  the 
resident  Baldwin  piano  technician,  Joseph  Vitti.  His  mailbox  is  in 
the  BMC;.office  inTthfe,,Main* House.'  In  the  mailbox  is  the  Piano  Service 
Book.  Record  the  problem  for  prompt  solution.  For  performances  or 
other  emergencies  inform  Richard  Ortner,  who  will  call  Joseph  Vitti 
directly. 
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DAYS  IN  THE  ARTS 


AT  TANGLEWOOD 

MEMO  TO: 

BERKSHIRE  MUSIC  STUDENTS 

FROM: 

PAT  KROL,  COORDINATOR,  DAYS  IN  THE  ARTS 

DATE: 

SUMMER,  1980 

Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will 
be  in  full  swing  all  summer  starting  June  30.  Each  week  50  sixth,  seventh, 
and  eighth  graders  from  Boston,  Newton,  Needham,  Cambridge,  and  Topsfield 
will  spend  five  days  sampling  the  summer  culture  of  the  Berkshires. 

Housed  at  Nichols  Hall,  Berkshire  Christian  College,  we  will  be  spending 
time  at  Tanglewood,  the  beach,  the  cafeteria,  and  areas  of  interest.  You 
won't  be  able  to  miss  us  in  our  "Days  in  the  Arts"  tee-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  welcome  your 
participation  in  our  program  by  giving  instrumental  or  vocal  demonstrations, 
either  individually  or  in  ensemble  groups,  or  joining  us  for  sports,  games, 
and  other  recreational  activities.  You  are  welcome  to  join  us  spontaneously 
if  you  see  us  at  Tanglewood,  or  you  can  leave  your  name  and  information  at 
our  desk  in  the  BMC  main  house. 

In  addition  to  myself,  the  staff  this  summer  is  as  follows:  Stella  Gould, 

head  counselor;  Kathleen  LaShoto,  Kevin  Shea,  Joseph  Cohen,  and  Cedric 
Stripling.  We  will  all  be  living  at  Berkshire  Christian  College,  Nichols 
Hall.  If  you  have  any  questions,  please  feel  free  to  contact  me  at  637-0655. 
We  really  hope  you  will  join  us! 


JL  JU  J.  JU  JU  J-  J.  J.  J-  J-  J-  JU  JU  JU  JU  JU  JU  J.  JU  J.  JU  J.  JU  JU  A J-  JU  JU  J.  j-  j-  JU  j^  JU  JU  JU  JU  J-  J.  J.  JU  J.  JL  ju  j.  ju  ju  JU  J.  JU  JU  y-  JU  JU  JU  JU  JU  j-  JU 


NAME 

INSTRUMENT 

RESIDENCE 

TELEPHONE 


PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 
WAYS  YOU  WOULD  LIKE  TO  PARTICIPATE: 


MEMORANDUM 


TO:  BMC  Students  DATE:  June  30,  1980 

FROM:  Walter  D.  Hill 

Director  of  Business  Affairs 

SUBJECT:  CHECK  CASHING 


* * * * * THROUGH  JULY  15***** 

1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student  ID 
card  (blue)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank. 
Checks  for  more  than  $50  may  be  cashed  at  the  banks  if  approved 
by  the  BSO  Business  Office,  Main  House,  first  floor.  Bank  loca- 
tions and  hours  are: 

LENOX  NATIONAL  BANK,  7 Main  Street 

Lobby:  Monday-Fr iday , 9:00  a.m.  to  3:00  p.m. 

Drive-Up  Window:  Monday-Fr iday , 9:00  a.m.  to  4:00  p.m. 

LENOX  NATIONAL  BANK  BRANCH,  Pittsfield  Road  (Shopping  Center) 

Lobby:  Monday-Wednesday , 9:30  a.m.  to  4:00  p.m. 

Thursday,  Friday  9:30  a.m.  to  6:00  p.m. 
Saturday  9:00  a.m.  to  12  noon 

Drive-Up  Window:  Same  as  Lobby 

LENOX  SAVINGS  BANK,  Main  Street 

Lobby:  Monday-Fr iday , 9:00  a.m.  to  3:00  p.m. 

Drive-Up  and 

Walk-Up  Windows  Monday-Thur sday , 9:00  a.m.  to  4:00  p.m. 

Friday,  9:00  a.m.  to  5:30  p.m. 

LENOX  SAVINGS  BANK  BRANCH,  1400  Holmes  Road  (On  Rte . 7&20) 

Lobby:  Monday-Wednesday,  Friday,  10:00  to  5:30 

Thursday,  10:00  to  7:00 

Saturday,  10:00  to  2:00 

Drive-Up:  Same  as  Lobby 

2.  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House  Lobby 
between  noon  and  1:00  p.m.  Monday  through  Thursday. 

IMPORTANT  NOTE:  Students  who  have  established  accounts  at  these 

banks  are,  of  course,  not  limited  by  the  procedures  in  Par.  1. 

If  you  need  additional  funds  later  in  the  summer,  have  your  par- 
ents send  you  a U.S.  Postal  Money  Order,  a banker's  check,  or 
wire  funds  through  their  bank  the  necessary  money  to  your  new 
bank  account  in  Lenox.  This  last  is  relatively  cheap  ($2-$5)  and 
fast  (24  hours).  If  you  must  carry  large  sums  of  cash,  then 

travelers  checks  are  the  safest  and  cost  only  $l-$2  per  $100. 
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BERKSHIRE  MUSIC  CENTER 
1980  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  195 


1980 

1979 

6 

compositions  by  6^  pre-18th  century  and 
18th  century  baroque  composers 

3.08. 

20.09 

12 

compositions  by  3^  classical  composers 

6.15 

11.96 

A8 

compositions  by  17  19th  century  composers 

2A.62 

17.22 

23 

compositions  by  15  20th  century  post- 
Romantic  composers 

11.79 

13.88 

7 

compositions  by  2 20th  century 

impressionistic  composers 

3.59 

A. 23 

6 

compositions  by  _3  20th  century 
atonal  composers 

3.08 

A.  30 

AA 

compositions  by  27  20th  century 
miscellaneous  composers 

22.56 

12.  AA 

A9 

compositions  by  A8  contemporary  and 
avant  garde  composers 

25.13 

19. 1A 

195 


100.00  99.13 


Composers  represented  by  three  or  more 


Barber  5 
Beethoven  12 
Brahms  5 

3 

Debussy  3 
Dvorak  6 
Faure  3 
Haydn  5 
Kostelanetz  3 
Liszt  3 


works  performed  in  concert: 


Mendelssohn  3 
Mozart  6 
Poulenc  A 
Ravel  A 
Schoenberg  A 
Schubert  3 
W.  Schuman  3 
Shostakovich  3 
Strauss  A 
Stravinsky  3 


Fellowship  chamber  music  performed: 


38  60.32 

25 39.68 


Standard  works 
Contemporary  works 


63 
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1980  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 
* indicates  performance  at  Tanglewood  (in  whole  or  in  part) 


ABRAHAM 
AMLIN 
ANTONIOU 
ARDEVAL 
JAN  BACH 
J.C.  BACH 
J . S . BACH 


BACON 

BAITZ 

BALASSA 

BARBER 


BARTOK 


BAX 

BEETHOVEN 


BEREZOWSKI 

BERG 

BERLIOZ 


*Duet  No.  1 for  Violin  and  Viola 
*Die  Freude  dieser  Welt 
*Nenikikamen 
Tercera  Sonata  a Tres 
Laudes 

Quintet  in  D Major 
^Brandenburg  Concerto  No.  6 
Italian  Concerto 
Partita  No.  6 
Partita  in  B-flat 
Three  Songs 
*Haiku 
*Iris 

*Despite  and  Still 
*Four  Songs,  Op.  45 
from  Hermit  Songs 
**Mary  Hynes 
*Nuvoletta 
*String  Quartet 
Three  Songs 
Quartet  No.  1 
*Quartet  No.  3 

Sonata  for  Two  Piano  and  Percussion 
*Suite:  Miraculous  Mandarin 
*Sonata 

An  Die  Feme  Geliebte 
Andante  con  varlazionl 
*Egmont  Overture 
*Leonore  Overture  No.  3 
*Octet  for  Winds,  Op.  103 
*Quartet,  Opus  18  No.  4 
*Quartet,  Opus  18,  No.  5 
*Quartet,  Opus  59  No.  1 
Quartet,  Opus  74 
Quartet,  Opus  95 
Quintet,  Opus  29 
*Piano  Wind  Quintet 
Wind  Quintet  Opus  71 
Septet 

Sextet,  Opus  81B 
Sonata,  Opus  2 No.  3 
Sonata,  Opus  26 
Symphony  No.  1 
Symphony  No.  3 
*Symphony  No.  4 
*Symphony  No . 5 
Trio,  Op.  1 No.  1 
Trio,  Opus  9 
*Piano  Trio,  Op.  11 
*Piano  Trio,  Opus  70  No.  1 
Trio,  Opus  87 
*Trio,  Opus  121a 
*Brass  Suite  Opus  24 
*Sieben  fruhe  Lieder 
Fantastic  Symphony 
*Roman  Carnival  Overture 
Three  Songs 
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BIZET 

BOCCHERINI 

Jeux  D’Enfants 
Trio,  Opus  9 
*Quintet,  L'Uccelliera 

BORODIN 

BOZZA 

BRAHMS 

*Quartet  No.  2 
Wind  Scherzo  Opus  ^8 
*Aca de^r  w — Overt«« 
rour  Songs 

*Five  Songs  from  Opus  57 
Horn  Trio 

Intermezzo,  Opus  118  No.  2 
Piano  Quartet  Opus  60 

BRITTEN 

BRODES 

BRUCKNER 

CAMPANELLI 

CANTELOUBE 

CARNES 

CARTER 

Piano  Quintet  in  F minor 
Quartet  Opus  51  No.  2 
*Quintet  Opus  111 
**Sextet,  Opus  18 
Symphony  No . 1 
Symphony  No.  2 
Symphony  No , 3 
(^Symphony  No . 4 
Piano  Trio  Opus  8 
Trio,  Opus  114 
*from  The  Poet's  Echo 
*The  Circumstance 
Symphony  No.  4 
*Mare  Tristezza 

Four  Songs  from  Chants  d’ Auvergne 
*Fuminations 
Brass  Quintet 
*Sonata 

*Warble  for  lilac-time 

CASTALDO 

CHAUSSON 

*Askesis 
*Serres  chaudes 

CHAVEZ 

CHOPIN 

Three  Songs 
*Toccata 

Andante  spianato  and  Grand  Polonaise 
Ballade,  Opus  46 
/*F  an  fare  for  the  Common  Man 

j Impromptu,  Opus  36 
\ Nocturne,  Opus  27  No.  1 
^Nocturne,  Opus  72  No.  1 
*Nonet 

^Orchestral  Variations 
Piano  Variations 

CORDERO 

CRUMB 

DEBUSSY 

Polonaise  Opus  40  No.  2 
Prelude,  Opus  28  No.  17 
Scherzo,  Opus  39 
^Colloquium 

Music  for  a Summer  Evening 
Chansons  de  Bilitis 
Fetes  Galantes 

*Four  Songs  on  Poems  of  Verlaine 
La  Puerta  del  Vino 
Little  Shepherd 
^Nocturnes 
Petite  Suite 

Quatre  Chansons  de  Jeunese 
*Sonata  for  Flute,  Viola  and  Harp 
Three  Poems  of  Mallarme 
Three  Songs  on  Poems  of  Bourget 
Trois  Chansons  de  France 
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DE  FALLA 

Siete  Canciones  Populares  Espanolas 
Three  French  Songs 

DES  PRES 

DOHNANYI 

DOTSON 

DUPARC 

DVORAK 

*E1  Grillo 

*Piano  Quintet  No.  2 
*Rondo  Scherzando 
Two  Songs 
*Quartet,  Opus  51 
*Quinete,  Opus  77 
*Piano  Quintet,  Opus  81 
Two  Viola  Quintet 
*Songs  of  Nature 
*Symphony  No . 7 

EWALD 

*Symphony  No . 8 
Terzetto,  Opus  74 
Quintet  No.  2 
Quintet  No.  3 

FAURE 

*Four  Songs  on  Poems  of  Leconte  di  Lisle 
Four  Songs  from  Opus  58 
*Four  Songs  on  Poems  of  Armand  Silvestre 
*from  La  Bonne  Chanson 
L'Orizon  Chimerique 
Piano  Quartet  in  c minor 

FINE 

Piano  Quartet,  Opus  45 
Poeme  d'un  join 
*String  Quartet 
*The  Lobster  Quadrille 

FRANCK 

FRIEDRICH 

GASSER 

GAUGER 

GERSHWIN 

Piano  Quintet 
Suites,  1,  2 
*Willings 
*Gainsborough 
Preludes 

GIBBONS 

GLAZUNOV 

GOLDBERG 

GRIEG 

Songs 

*The  Silver  Swan 
*Saxophone  Quartet 
*Piano  Quartet 
Nocturne,  Opus  54  No.  4 
Quartet 

GRIFFES 

GRUBER 

HADLEY 

HANDEL 

Three  Poems  of  Fiona  Macleod 
*Frankenstein! ! 

*Piano  Quintet 
*Royal  Fireworks  Music 
Kammertrio  No.  9 

HARRIS 

HAYDN 

*For  the  Night  To  Wear 
*Arianna  e Naxos 
Mass 

*Quartet,  Op.  20  No.  4 
*Quartet  Ops.  33  No.  2 
Quartet,  Op.  50  No.  4 
Quartet,  Op.  54  No.  1 
Quartet,  Op.  64  No.  5 
*Quartet,  Op.  64  No.  6 
Quartet,  Op.  76  No.  5 
Piano  Sonata  Hob. XVI /24 
*Piano  Trio  No.  3 
Sextet 

Symphony  No.  92 
Symphony  No.  101 
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HINDEMITH 
D.  HOFFMAN 
J.  HOFFMAN 
IBERT 

★Kleine  Kammermusik 
★Gravity  Slide 
★Chamber  Symphony 
Capriccio 

★Chansons  du  Don  Quichotte 
★Escale 

IVES 

★Four  Pieces  for  Piano  and  String  Quartet 
Set  for  Quartet,  Bass  and  Piano 

JANACEK 

KESSNER 

KIRK 

★Suite:  Mladi 
★Chamber  Concerto 
*Over  Hill,  Over  Dale 

KOSTELANETZ  (arr.)  *Fascinatin'  Rhythm 


KRENEK 

LEVINES 

LISZT 

★Tea  for  Two 

★I  See  Your  Face  Before  Me 
★Kitharaulos 
★A  Travel  Journal 
Etude  "Un  Sospiro" 

★Four  Songs 

★Three  Songs  on  Poems  of  Victor  Hugo 
★Three  Songs  from  Schiller’s  Wilhelm  Tell 

LOEFFLER 

*Quatre  Po ernes 
Rapsodies 

LONDON 

LUENING 

★Psalm  of  These  Days  III 
★Symphony  Interlude  No.  2 
★Symphonic  Interlude  No.  3 

MAHLER 

From  Das  Knaben  Wunderhom 

MEDTNER 

MENDELSSOHN 

★Six  Songs 
★Symphony  No.  1 
Fairy  Tale 
★Elijah 

★Overture  "Fingal's  Cave" 

MESSIAEN 

★Quartet,  Opus  13 
Quartet,  Opus  44  No.  1 
★Chants  de  terre  et  de  ciel 
★Quartet  for  the  End  of  Time 
Trois  Melodies 

MILHAUD 

★Scaramouche 

MOMPOU 

MORLEY 

MOZART 

★Suite  d'apres  Corrette 
★Combat  del  Somni 
★Sing  We  and  Chant  It 
Adagio  and  Fugue  K.  546 
Divertimento  K.  251 
★"Finch  ’han  dal  vino" 
Flute  Quartet  K.  285 
Piano  Quartet  K.  478 
★Piano  Quintet 
Piano  Sonata  K.  497 
★Oboe  Quartet 
★Quartet  K.  421 
Quartet,  K.  428 
Quartet  K.  458 
Quartet  K.  464 
Quartet  K.  465 
Quintet  K.  515 
G minor  Two  Viola  Quintet 
Requiem 

★Serenade  No.  11 
Serenade  No.  12 
★Symphony  No.  29 
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MOZART 


MOSZKOWSKI 

MUSSORGSKY 

MYERS 


MYSLIWECZK 

NELHYBEL 

NICOLAI 

OBRADORS 

PAINE 

PARIS 

PASATIERI 

PAULUS 

PERLE 

PISTON 

POULENC 


POWELL 

PROKOFIEFF 


PUCCINI 

RACHMANINOFF 

RAMSAY 

RAVEL 


READ 

REGER 

REICH 

REICHA 

RESPIGHI 

ROGERS 

ROREM 

ROSLAVETZ 

ROSSINI 


ROYCE,  arr. 
SCARLATTI 

SCELSI 

SCHAFER 

SCHMITT 


Symphony  No . 34 
Symphony  No . 36 
Symphony  No.  40 
Etude  in  A-flat 
*Bez  Solntsa 
Fantasy 

*Trio  for  Winds 
Octet 

Quintet  No.  2 

*Overture:  Merry  Wives  of  Windsor 
Classical  Spanish  Songs 
*Prelude:  Oedipus  Tyrannus 
*Sonatina  for  Brass 
Three  Songs 
^Letters  To  The  Times 
*Concertino 
Flute  Quintet 
Sirs  Chantes 
*Banalites 

*Fiancailles  pour  rire 
*Gloria 

La  Courte  Paille 
*Sextet 
*Windows 

*0verture  Opus  34 
*Quintet 
Sonata  No.  3 
*Tosca 

Prelude  Opus  32  No.  2 
*Suite  No.  2 for  Two  Pianos 
*Lullaby 

*Three  Dances  for  String  Quartet 
*Cinq  Melodies  Populaires  Grecques 
*Daphnis  et  Chloe  Suite  2 
Don  Quichotte  a Dulcinee 
*Histoires  Naturelles 
*Mother  Goose  Suite 
Quartet 
Sonatine 
Nine  by  Six 
*Serenade  Opus  77A 
*Music  for  Pieces  of  Wood 
*Flute  Quartet 
*11  Tramonto 
Nocturne  in  G-flat 
*Greenhouse 

Five  songs  from  Flight  for  Heaven 
*Six  Songs 
*Nocturn 

La  Regata  Veneziana 
*Overture:  La  Scala  di  Seta 
*Sonata  No.  3 
Three  Canadian  Folk  Songs 
Sonata  in  C Major 
Sonata  in  c minor 
Pranam  I 

*Epitaph  for  Moonlight 
Lied  et  Scherzo 
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SCHOECK 

SCHOENBERG 


SCHUBERT 


SCHULLER 

SCHUMAN 


C.  SCHUMANN 
SCHUMANN 


SCRIABIN 

SHOSTAKOVICH 


SINGER 

SMETANA 

SOBEL 

SPRATLAN 

STAMITZ 

STARR 

STRAUSS 


Four  Songs 
♦Four  Songs,  Opus  2 
Quintet 

♦Three  Pieces  for  Orchestra 
♦Verklarte  Nacht,  arranged  for  Piano  Trio 
♦Verklarte  Nachet,  String  Sextet 
Quartet,  Death  and  the  Maiden 
♦Five  Songs  on  Poems  of  Erast  Schulze 
Four  Songs 

Four  Songs  from  Die  Schone  Mullerin 
Fantasia  Opus  103 
Grand  Rondo  Op.  107 
Impromptu  Opus  90  No.  2 
♦Piano  Trio  Opus  100 
Quartet,  Opus  29 
Quartet,  Opus  Post humour 
Quartettsatz  in  c minor 
Quintet,  Opus  163 
Symphony  No . 5 
♦Symphony  No.  8 
Three  Songs 
Trio,  Opus  99 
Trout  Quintet 
Bass  Quartet 
*Holiday  Song 
♦Quartettino 
* Symphony  No . 4 
Trio,  Opus  17 
Five  Songs,  Opus  96 
Mignonlieder , Opus  98a 
Papillons,  Opus  2 
♦PIAEd  Quartet,  Opus  47 
Quartet  No.  3 
Quartet  Opus  41  No.  1 
Six  Songs  from  Liederkreis 
Symphony  No . 1 
Etude,  Opus  8 No.  9 
♦Quartet  No.  7 
Quartet,  Opus  108 

♦Quintet  for  Piano  and  Strings  Opus  57 
♦Symphony  No . 6 

♦Sonata  for  Unaccompanied  Violin 
Quartet  No.  1 
♦The  Moldau 
♦Impressions 
♦Three  Ben  Jonson  Songs 
Trio  in  E-flat 
♦Flourishes 

♦Dance  of  the  Seven  Veils 
♦Don  Juan 

Drei  Lieder  de  Ophelia 
♦Feierlicher  Einzug 
Four  Songs 
♦Six  Songs 
Till  Eulenspiegel 
♦Anthem  - the  dove  descending 
♦L’Histoire  du  Soldat 
♦Octet 

from  Three  Pieces  for  Solo  Clarinet 
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SUK 

TAXIN 

TCHAIKOVSKY 


THOMAS 
THOMPSON 
F.  THORNE 
N.  THORNE 
TOMASI 
VARESE 

VAUGHAN  WILLIAMS 
VERDI 

VILLA  LOBOS 

VIVALDI 

WAGNER 

WEBERN 

WEELKES 

WILBYE 

WILLCOCKS,  arr. 
WOLF 


WRIGHT 

ZWEIFEL 


Serenade  for  Strings 
Brass  Quintet 
*1812  Overture 
*Hamlet-Fantasy  Overture 
Piano  Trio 
Symphony  No.  4 
Symphony  No . 6 

*Fear  Not  the  Heat  O'  the  Sun 
*Alleluia 
*Six  Set  Pieces 
*From  the  Dying  Earth 
*Fanfares  Liturgiques 
*Ionisation 
*Symphony  No . 5 
*Iago,s  Credo  from  Otello 
Choros  No . 4 
*Quatuor 

Concerto  for  Four  Violins 
Overture:  Die  Meistersinger 
Drei  Lieder  Opus  25 

*Three  Movements  for  Quartet  from  Opus  5 
Come  sirrah  Jack  Ho 
*Adieu  Sweet  Amarillis 
*Four  Folk  Songs 

Five  Songs  from  Italian  Liederbuch 
*Five  Songs  from  Spanish  Liederbuch 
Six  Eichendorf  Lieder 
*Three  Poems  on  Michelangelo 
*Dance  Suite  from  The  Song  Weavers 
*Three  Dances 
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